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JOINT 

-RLQW� LV� DOZD\V� ERWK� FUDFN� DQG� VHDP�� JDS� DQG� OLQN��ZKHH� DQG�
ZKHQ�VRPHWKLQJ�EUHDNV�DQG�WRXFKHV��GLYLGHV�DQG�DVVHPEOHV��JDĥ
SHV�RSHQ�DQG�EUDFHV�LWVHOI��7KH�MRLQW�GRHV�QRW�MRLQ�WKH�RQH�DQG�
RQO\�RULJLQDO�EUHDN��WKH�RQH�FOHDYDJH��WKH�RQH�GLFKRWRP\��,W�MRĥ
LQV�PDQ\�WKLQJV�LQ�PDQ\IROG�ZD\V��,W�MRLQV�GLYLGXDO�PXOWLSOLFLW\��
ZKLFK�FDQ�QHYHU�EH�MRLQHG�H[DFWO\��QHYHU�FRPSOHWHO\��QHYHU�LQWR�
RQH��,W�LV�DOVR�WKH�SRLQW�RI�WHQVLRQ�ZKHUH�VRPHWKLQJ�FDQ�JHW�RXW�
RI�MRLQW�DW�DQ\�WLPH��%XW�¿UVW�LW�UHIHUV�WR�VRPHWKLQJ�WKDW�LV�QRW�
\HW�MRLQHG��VRPHWKLQJ�WKDW�LV�QRW�RQO\�RXW�RI�MRLQW��EXW�EHIRUH�
WKH� MRLQLQJ�� LW� UHIHUV� WR�GLVMRLQWHGQHVV��7KH� MRLQW�GHVLJQDWHV� D�
division before it, a division proper to the parts, and each part 

DOVR�KDV�RQH��KDV�LWV�RZQ��7KH�MRLQW�ZLOO�DOZD\V�KDYH�EHHQ�DOUHDG\�
RXW�RI� MRLQW��%HIRUH� MRLQLQJ��EHIRUH�EHLQJ� MRLQWHG��EHIRUH�FRPĥ
SO\LQJ�FRPHV�WKH�GLVMRLQWĥGLVREHGLHQW��WKH�GLVVHPEODJH��

:KHQ�RQO\�RQH�YRLFH�UHVRXQGV��DQ�DXWKRU�VSHDNV��D�XQL¿HG�EHĥ
JLQQLQJ��DQ�XQGLYLGHG�VHOI��7KH�DXWKRUĥLQGLYLGXDO�VSHDNV��LW�KHĥ
ars itself speak, its undivided self speaks itself, it speaks to itself, 

LW� VSHDNV�XQLWHG�ZLWK� LWVHOI��+RPRSKRQ\�RI� WKH� VHOIĥVRXQGLQJ�
YRZHO�� 6RXQGSURRI� VSHHFK� EXEEOH�� 6HOIĥDPSOL¿HU�� ,Q� RUGHU� WR�
VLPXODWH� WKH� EHJLQQLQJ� DV� DEVROXWH�� WKH� DXWKRUĥLQGLYLGXDO� KDV�
HUDVHG� WKH� GLYLGXDO�PXOWLSOLFLW\�� WKH� GLVSHUVLRQ� IURP�ZKLFK� LW�
FRPHV��LWV�MRLQWV�DQG�QHLJKERULQJ�]RQHV��WKH�VXEVLVWHQWLDO�GLVSRĥ
VDELOLW\�LQ�WKH�PLGVW�RI�D�VXEMXQFWXUH��

$QG�DW�WKH�VDPH�WLPH��LQ�¿QHO\�WXQHG�UHIHUHQFHV�DQG�SURRIV��WKH�
DXWKRULDOĥLQGLYLGXDO�YRLFH�FUHDWHV�D�FRPSOHWHO\�GLɱHUHQW�FRPSDĥ
ny: a lineage, a vertical connection from the forefathers to the 

sons, and back to an origin that seems before all becoming, beĥ
\RQG�DOO� WKH�PXOWLSOLFLW\�RI�PLQRU� YRLFHV� WKDW�GZHOOV� LQ� WKH�YRĥ
FDO�VZDUPV��7KH�XQLVRQRXV�IRUP�RI�MRLQLQJ�LV�YHUWLFDO��LQMXQFWLRQ, 
DOO�WRR�YLVLEOH�DQG�DXGLEOH�ODZ�DQG�FRXUW��DXWKRULDOĥDXWKRULWDULDQ�
MXULVGLFWLRQ��ULJKW�DIWHU�DOO��UXOH�RI�WKH�)DWKHU�RYHU�WKH�6RQ��³7KLV�
VSLULW��GXPE�WR�XV��ZLOO�VSHDN�WR�KLP�´�7R�WKH�PXOWLWXGH�WKH�JKRVWĥ
ly voice of the father remains mute, its solitary vibration echoes 
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RQO\�LQ�WKH�HDU�RI�WKH�VRQ��RQO\�+DPOHW�FDQ�KHDU�DQG�REH\�LW��³$QG�
thy commandment all alone shall live / Within the book and voluĥ
PH�RI�P\�EUDLQ���8QPL[¶G�ZLWK�EDVHU�PDWWHU�´�8QPL[HG��RQH��XQĥ
WRXFKHG�E\�DOO�PXOWLSOLFLW\��LQMXQFWLRQ�HQMRLQV�DOO�WKDW�LV�GLVMRLQW��

:KDWHYHU�WKH�YRLFH�KDSSHQV�WR�VSHDN��ZKHQ�RQO\�RQH�YRLFH�VSHĥ
aks, the ladder of lineage overrules all other voices, it is the fatĥ
KHUV�ZKR�VSHDN�WKURXJK�WKLV�YRLFH��,QGLYLGXDO�DQG�LQGLYLGXDO�DQG�
LQGLYLGXDO�LQ�D�YHUWLFDO�UHODWLRQ�RI�¿OLDWLRQ��REHGLHQFH��XQLVRQ�DQG�
LQMXQFWLRQ��$QG�HYHQ�WKH�GLVREHGLHQW�YRLFH�UHPDLQV��RQ�LWV�RZQ��
LQ�MRLQWHGQHVV�DQG�FRPSOLDQFH��ERXQG�WR�WKH�QDWXUDO�DXWKRULW\�RI�
the lineage. Hamlet and Hamlet. The paternal ghost and its inĥ
WHOOHFWXDO�VRQ��3KLORVRSKHU�LQ�WKH�VRXQGSURRI�VSHHFK�EXEEOH��IRRO�
in the festival costume, critical, even nonconformist intellectual, 

WKH\�UHPDLQ�HQMRLQHG��7KHLU�XQGLYLGHG�VHOI� IDLOV� WR�EH�ZLWK�WKH�
many, fails to become manifold, can only speak to the many, for 

and about them. This place of the intellectual is an impossible 

RQH��DQ�LQWHOOHFWXDO�ZLOO�KDYH�VDLG��7KDW�RI�D�EHQHIDFWRU��DQ�LGHRĥ
ORJLFDO�SDWURQ��$Q�LQVDWLDEOH�GHVLUH�IRU�QDPHV�DQG�DXWKHQWLFĥDXWĥ
KRULWDWLYH�YRLFHV�WDNHV�WKH�SODFH�RI�WKH�YRFDO�VZDUP¶V�VWLÀHG�GHVLĥ
UH��7KH�HQMRLQHG�DXWKRUĥLQGLYLGXDO��QDUFLVVLVWLF�VXVSHQVLRQ�RI�WKH�
MRLQW��VHOIĥFHQWHUHG�DG�QDXVHDP�DQG�LQ�ORYH�ZLWK�RQH¶V�RZQ�YRLFH��
RQH¶V�RZQ�ZRUG��RQH¶V�RZQ�LPDJH��

³Tearing up of the photograph of the author��,�EUHDN�RSHQ�P\�VHDOHGĥ
Rɱ�ÀHVK�� Ĭ«ĭ�,� WDNH� UHIXJH� LQ�P\�VKLW��P\�EORRG��6RPHZKHUH�
ERGLHV�DUH�EHLQJ�EURNHQ��VR�WKDW�,�FDQ�OLYH�LQ�P\�VKLW��6RPHZĥ
KHUH�ERGLHV�DUH�EHLQJ�FDUYHG�RSHQ��VR�WKDW�,�FDQ�EH�DORQH�ZLWK�
P\�EORRG��0\�WKRXJKWV�DUH�ZRXQGV�LQ�P\�EUDLQ��0\�EUDLQ�LV�D�
ZRXQG��,�ZDQW�WR�EH�D�PDFKLQH�´�$�GLYLGXDO�PDFKLQH��GLYLVLEOH�
and dividing, Hamletmachine. When it encounters its machinic 

TXDOLW\��+DPOHW¶V�YRLFH�DEDQGRQV�DOO�SDWHUQDO�LQMXQFWLRQ��,W�UHIXĥ
VHV�XQGLYLGHG�XQLVRQ��VRXQGV�LQ�WKH�UHVRQDQFH�RI�D�VXEMXQFWXUH��
2Q� LWV� GLYLGXDO� OLQH�� WKH� YRLFH�EHFRPHV� DSSRVLWLRQ�� DGMRLQLQJ��
VXEMRLQLQJ��HYHU� LQFUHDVLQJ�WKH�SOXUDOLOW\�RI� WRQHV��XQGHUWRQHV��
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  JOINT 

overtones. “puts costume and mask down. I am not Hamlet. I play 

QR� UROH� DQ\PRUH��0\�ZRUGV�KDYH�QRWKLQJ�PRUH� WR� VD\� WR�PH��
0\�WKRXJKWV�VXFN�WKH�EORRG�RI�LPDJHV��0\�GUDPD�LV�FDQFHOOHG�´�
Forget the proper name. Cover your tracks. Invent a nameless 

ODQJXDJH�RI�WKLQJV��$QG�PD\EH�VRPHGD\�HYHQ�DQ�,�ZLOO�EHFRPH�
possible again, as multiplicity, as many possibilities, all kinds of 

WKLQJV��¿UVW�SHUVRQ�RI�WKH�ZHLUG�LPDJLQDWLRQ��FURRNHG�JX\�DQG�
QDPHOHVV�ZLOG�WKLQJ��,�WKDW�ZLOO�QHYHU�EH�\RXUV��QHYHU�EH�PLQH��
never be of itself. 

The critique of the one, individual voice often leads to its apĥ
parent opposite, communal consonance of voices. From the I 

to the We, from individual to community, from the one to the 

2QH��$QG�\HW��WKH�WUDQVLWLRQ�IURP�WKH�LQGLYLGXDOĥRQH�WR�WKH�DOOĥ
RQH�RQO\�RSHQV�XS�D�PLUURUĥLPDJH�SUREOHPDWLF��ZKLFK�QR�ORQJHU�
seeks the one in the individual, but in the community, in the 

XQL¿FDWLRQ��WKH�XQLRQ�RI�YRLFHV��8QLW\�RI�WKH�XQDQLPRXV�PDVV��
FRQMXULQJ�WKDW�RQO\�2QH�LV�GLYLQH��8QLWLQJ��XQLI\LQJ��SXULI\LQJ�
MRLQLQJ�RI�WKH�2QH��

6RPHWKLQJ�LV�ORVW�ZKHQ�WKH�YRLFHV�DUH�VXVSHQGHG�LQ�FRQVRQDQW�
FRPPXQLW\��,I�WKH�YRLFHV�DUH� MRLQHG� LQWR�WKH�2QH��WKH�GLVVHPĥ
EODJH� LV� UHGXFHG� WR� D� WUDQVLWLRQ� WR� ODZ� DQG� RUGHU��1R� ORQJHU�
D� MRLQW� WKDW� DOORZV�� OHWV�EH� DQG�FDUHV� IRU� WKH�ZLOGO\�SHUVLVWHQW�
GLVMRLQWXUH��7KH�'DQLVK�SULQFH�PXVW� VHW� WKH� MRLQW� ULJKW��PXVW�
MRLQ�WKH�JDSLQJ�FKDVP��PXVW�UHVWRUH�WKH� ORVW�XQLW\��³7KH�WLPH�
LV�RXW�RI� MRLQW��2�FXUVpG�VSLWH��7KDW�HYHU�,�ZDV�ERUQ�WR�VHW� LW�
ULJKW�´�+DPOHW�LV�ERUQ�WR�VHW�LW�ULJKW��+H�LV�HQWLWOHG�DQG�FXUVHG�
WR�MRLQ�WLPH��WKH�ZRUOG��KLV�FRPPXQLW\��DW�LWV�MRLQWV��³6HW�LW�ULJKW�´�
6WUDLJKWHQ�LW�RXW��¿[�LW��VHW�XS�IRUFH�DJDLQ�E\�YLROHQFH��HVWDEOLVK�
DQG�UHVWRUH�SDWULDUFKDOĥKHWHURQRUPDWLYH�ODZ�DQG�RUGHU��7LPH�RI�
MRLQWHGQHVV��IDOODF\�RI�D�ZRUOG�ZLWKRXW�MRLQWV��ZLWKRXW�UXSWXUH��
ZLWKRXW�WRXFK��8QL¿HG�FRPPXQLW\�VWDQGV�DW�WKH�EHJLQQLQJ�DQG�
at the end, united unison takes the place of the one voice of the 

DXWKRUĥLQGLYLGXDO��'LYLQH�LQMXQFWLRQ�RI�WKH�PDQ\�YRLFHV�DQG�RI�
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WKH�ZRUOG�WKDW�LV�RXW�RI�MRLQW��(YHQ�LI�WKH�+RO\�6SLULW�KDV�PDQ\�
WRQJXHV��WKH\�MRLQ�LQWR�2QH�DV�LI�E\�PDJLF��

,Q� WLPHV�RI� HQMRLQLQJ��ZKHQ� WKH�GLVMRLQWHGQHVV�RI� WKH� MRLQW� LV�
reduced to a transition and this transition is reduced even to 

WKH� VPDOOHVW�� WKH� WH[W�PDFKLQHV� UHWUHDW� WR� VHHPLQJO\� VHFRQGDĥ
U\�VXEMRLQLQJV�DQG�DGMRLQLQJV�� WR�FRPPHQWDU\�DQG�WUDQVODWLRQ��
7KDW�ZKLFK�DSSHDUV�DV�DFFLGHQFH��DV�VXERUGLQDWH�WR�WKH�VXEVWDQĥ
FH� RI� WKH� RULJLQDO�� EHFRPHV� ³ZRUN´� LWVHOI��%HLĦ:HUN, accessory, 

FRQFHDOHG�ZULWLQJ��QHDU��QH[W��DQG�XQGHU�WKH�ZRUN��VXEMRLQLQJ��
HYHQ� ³RYHUZULWLQJ� RYHUSDLQWLQJ� RYHUVRXQGLQJ´� WKH�ZRUN��$QG�
VXGGHQO\� GZDUIV� FDQ� VHH� IDUWKHU� WKDQ� JLDQWV�� QRW� EHFDXVH� RI�
the sharpness of an authorial gaze, not because they are lifted 

into the air by the size of giants, but because they try out otĥ
KHU�IRUPV�RI�MRLQLQJ��,Q�WKH�MRLQWV�RI�WKH�%HLĦ:HUN, Hamlet and 

6KDNHVSHDUH�ORVH�WKHLU�IXQFWLRQ�DV�DXFWRULDOĥLQGLYLGXDO�VXEVWDQĥ
FH� DQG�EHFRPH�FRPSRQHQWV�RI� D�PDFKLQH�� ,Q� ������ DW� D� WLPH�
ZKHQ�PRVW�RI�KLV�SOD\V�ZHUH�EDQQHG�IURP�SHUIRUPDQFH�LQ�WKH�
*'5��+HLQHU�0�OOHU�HPEDUNHG�RQ�D�WUDQVODWLRQ�SURMHFW�IRU�WKH�
Volksbühne Berlin, Die tragische Geschichte von Hamlet, Prinz von 
Dänemark, and in the same process produced the Hamlet Comĥ
PHQWDU\�RU�� DV�0�OOHU�FDOOHG� LW�� ³+DPOHW� VKUXQNHQ�KHDG�´� WKH�
QLQHĥSDJH�Hamletmachine. ³$IWHU�DQ�DSSURSULDWH�SHULRG�RI�WLPH��
WKH�WRSSOLQJ�RI�WKH�PRQXPHQW�LV�IROORZHG�E\�WKH�XSULVLQJ��0\�
GUDPD��LI�LW�ZHUH�VWLOO�WR�WDNH�SODFH��ZRXOG�WDNH�SODFH�GXULQJ�WKH�
time of the uprising. The uprising begins as a stroll. Against the 

WUDɷF�UHJXODWLRQV��GXULQJ�ZRUNLQJ�KRXUV��7KH�VWUHHW�EHORQJV�WR�
WKH�SHGHVWULDQV��+HUH�DQG�WKHUH�WKH\�WLS�RYHU�D�FDU�´

7RUQ�SKRWRJUDSKV�RI� WKH�DXWKRU��GLVFDUGHG�PDVNV�� ORVW� WH[W��D�
GUDPD�WKDW�ZLOO�QRW�KDYH�WDNHQ�SODFH�����\HDUV�ODWHU��LQ�WKH�PRQWKV�
RI�WKH�IDOO�RI�*'5�VRFLDOLVP�LQ������������0�OOHU��WRJHWKHU�ZLWK�
DFWRUV�DW�WKH�'HXWVFKHV�7KHDWHU�%HUOLQ��MRLQWV�WKH�WZR�FRPSRĥ
nents, translation and commentary, created in the last phase of 

WKH�*'5¶V�DSSDUDWXV�RI�LQMXQFWLRQ��LQWR�DQ�HLJKWĥKRXU�SOD\�DEĥ
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out the transition from Stalin to Deutsche Bank. This time the 

WUDQVLWLRQ�OHDGV�WR�WKH�HQGOHVV�MRLQLQJV�RI�PDFKLQLF�FDSLWDOLVP��
WR�DQ�DPDOJDP�RI�WHFKQRĥJRYHUQPHQW�DQG�QHRĥDXWKRULWDULDQLVP��

7LPH��WKLV�WLPH��³RXU�WLPH´�LV�QRW�VLPSO\�RXW�RI�MRLQW��DORQJ�LWV�
XQGXODWLQJ�MRLQWV��DVVHPEODJHV�FRQ�MRLQ��'LɱHUHQW�WKLQJV�DVVHPĥ
EOH�GLɱHUHQWO\��MRLQ�DQG�QHVWOH�WRJHWKHU��(QVHPEOHV�UHWXQLQJ�DQG�
DWWXQLQJ� WKHPVHOYHV� FRQWLQXRXVO\��ZDQGHULQJ� MRLQWV�� VOHHN�PRĥ
GXODWLRQV��VHDPOHVV�EDODQFHV��VOLPH�WUDFHV��$QG�LQ�WKH�MRLQWV�RI�
PDFKLQLF� FDSLWDOLVP�HPHUJH�QHZ� IRUPV�RI� FRPSOLDQFH�� ,QGLYLĥ
GXDO�REHGLHQFH�QR�ORQJHU�FRPELQHV�RQO\�ZLWK�FROOHFWLYH�VXEPLVĥ
sion. Machinic disposability develops transversely, dividually in 

the technological and social assemblages. Joining is no longer 

RQO\�VXEMXJDWLRQ�DQG�DGDSWDWLRQ�WR�*RG��IDWKHU�DQG�JLYHQ�VWUXFĥ
WXUHV��EXW�FRQVWDQW�¿WWLQJ�RI�HQ�MRLQHG�DVVHPEODJHV��-RLQLQJ�VKDĥ
pes the attitudes, the modes of conduct, the conditions. 

The voices do not need to be consonant any longer, they resoĥ
QDWH�ZLWK�HDFK�RWKHU�LQ�HDFK�UHVSHFWLYH�FDVH��-RLQLQJ�QRW�LQWR�D�
2QH��EXW�GLɱHUHQWO\�LQ�HDFK�VLWXDWLRQ��QR�ORQJHU�RQO\�YHUWLFDOO\��
EXW� IURP� DOO� VLGHV�� ,QVWHDG� RI� LGHQWL¿DEOH� LQGLYLGXDO� DQG� XQLĥ
sonous community in obedience, compliant conducts resonate 

DQG�GLVVHPEOH��MRLQ�DQG�VHOIĥHQMRLQ��

0\�GDWD�IHHG�WKH�GDWDEDVHV�REHGLHQWO\��$PD]RQ��*RRJOH��<RXĥ
7XEH��:KDWVDSS�� 6DPVXQJ�� 7HOHJUDP� NQRZ� PRUH� DERXW� PH�
WKDQ�WKH�VWDWH��,�ZDQW�WR�EH�SXW� LQWR�VHUYLFH��,�GHVLUH�P\�VXEĥ
PLVVLRQ��,�FRPSO\��,�DP�P\�SULVRQHU��,�DP�WKH�GDWDĥEDQN��³0\�
SODFH��LI�P\�GUDPD�HYHU�WRRN�SODFH��ZRXOG�EH�DW�ERWK�VLGHV�RI�WKH�
IURQW��EHWZHHQ�WKH�IURQWV��RYHU�WKHP��Ĭ���ĭ�,�DP�WKH�W\SHZULWHU��,�
WLH�WKH�QRRVH��ZKHQ�WKH�OHDGHUV�DUHKDQJHG��NLFN�WKH�VWRRO�DZD\��
EUHDN�P\�QHFN��,�DP�P\�RZQ�SULVRQHU��,�IHHG�P\�GDWD�LQWR�WKH�
FRPSXWHU��0\�UROHV�DUH�VSLW�DQG�VSLWWRRQ�NQLIH�DQG�ZRXQG�WHHWK�
DQG�JXP�QHFN�DQG�JDOORZV��,�DP�WKH�GDWDĥEDQN�´

'LYLGXDO� GDWD� ÀRZ� LQ� DQG� RXW� RI� GDWDEDVHV�� DQG� P\� YRLFH�
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FRPSOLHV��'LYLGXDO�ÀRZV�IHHG�YRLFH�UHFRJQLWLRQ�DQG�PDFKLQLF�
voice processing. Machine ears nestle against vocal cords, vocal 

folds, glottis, and capture the recurring rhythms in the voice. 

5HHGV�RI�WKH�PDFKLQH��WHQVLRQV�DQG�UHOD[DWLRQV��2VFLOORVFRSHV��
transducers, vocoders, parlographs, sensors and voice controlĥ
lers palpate my voice and my moods. And I address them if they 

ZDQW�WR�SOD\�PH�VRPH�PXVLF�RU�UHDG�WKH�QHZV��,I�,�KDSSHQ�WR�EH�
FODVVĥ�DQG�LQFRPHĥZLVH�UHDG\�WR�WDNH�RQ�GHEW�IRU�D�FR]\�WHFKQRĥ
KRPH��,�QR�ORQJHU�QHHG�P\�KDQGV�WR�WXUQ�RQ�DQG�Rɱ�RU�GLP�WKH�
lights or to regulate the comfort zone temperature, operate the 

LQWHUFRP��,�VSHDN�WKH�RYHQ��WKH�SRSFRUQ�PDFKLQH��WKH�GLVKZDVĥ
KHU��WKH�ZDVKLQJ�PDFKLQH��WKH�WRLOHW�ÀXVK��WKH�QHWZRUNHG�EOLQGV��
the TV, the door lock, the alarm system, the surveillance cameĥ
UDV��$QG�$OH[D�DQG�6LUL�SURYLGH�WKH�ZHDWKHU� LQIRUPDWLRQ��DQG�
WKH\�WHOO�PH�MRNHV��$QG�WKHLU�JUHDWHVW�DVVHW�LV�WKDW�WKH\�IXQQHO�
P\�GDWD�WR�WKH�FORXGV�DQG�JDWKHU�LW�WKHUH�ZLWK�WKH�RWKHU�GDWD��
7KH\¶UH�JRRG�DW�OLVWHQLQJ��JRRG�DW�HDYHVGURSSLQJ��JRRG�DW�LQWHUĥ
URJDWLQJ��,Q�WKH�FORXG��WKH\�OHDUQ�IURP�WKH�GHVLUHV�RI�WKH�VZDUP��
WKH\�H[SDQG�WKHLU�OHDUQLQJ�FDSDELOLWLHV�DQG�WKH\�DGDSW�Ħ�WR�WKH�
GLYLGXDO�VZDUP�DQG�WR�WKH�KDELWV�RI�WKH�LQGLYLGXDO�XVHU��,Q�WKLV�
ZD\��WKH\�ZLOO�HYHQWXDOO\�EH�DEOH�WR�UHDG�P\�HYHU\�ZLVK�IURP�P\�
OLSV�Ħ�HYHQ�EHIRUH�,�KDYH�VSRNHQ�LW��$QG�DW�VRPH�SRLQW��P\�YRLFH�
PD\�EH�VLOHQFHG��DQG�RQO\�WKHLU�YRLFHV�ZLOO�EH�KHDUG��LQ�WKH�VPDUW�
KRPH�DQG�LQ�WKH�FRQQHFWHG�FDU��DQG�HYHU\ZKHUH�RXWVLGH�DQG�HOĥ
VHZKHUH��6LQJLQJ�6LULV�DQG�$XWRWXQH�$OH[DV��ZRUG�VOLPH��VSHHFK�
bubbles, voice envelopment. 

7LPH�PXVW� QRW� EH� RXW� RI� MRLQW�� QRW� RQO\� ³RXU� WLPH�´� EXW� HYHĥ
ry temporality. It must be thought into the indeterminate as 

a straight line in order to think the future determinable. And 

WKH�LQGHWHUPLQDWHO\�H[WHQGHG�WLPHOLQH�QRW�RQO\�HQ�MRLQV�WKH�IXĥ
WXUH��EXW�WKURXJK�WKH�IXWXUH�LW�HQ�MRLQV�DERYH�DOO�WKH�SUHVHQW��:H�
DUH� QR� ORQJHU� VLPSO\� WKUHDWHQHG� E\� WKH�PDFKLQLFĥDOJRULWKPLF�
attempt to predict the future. In foresight, report and calcuĥ
ODWLRQ�RI�WKH�IXWXUH��WKH�IXWXUH�LV�¿UVW�PDGH�GHWHUPLQDEOH�DQG�
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determined, in order to then adapt our present to this determiĥ
QHG�IXWXUH��WR�DGMXVW�DQG�EDODQFH�LW��WR�LURQ�RXW�DOO�XQHYHQQHVV��
,QVWHDG�RI�EUHDNLQJ�ZLWK�WKH�VWUDLJKWĥHPSW\�WLPH�RI�PDFKLQLF�
FDSLWDOLVP�� WKH� SDUDGR[LFDO� SDLU� RI� OLPLWHGĥGHWHUPLQHG� IXWXUH�
and indeterminate prolongation of the timeline consigns us to 

a den of machinic subservience and violent submission to the 

GLYLGXDO�F\SKHU��7KH�IXWXUH�HQ�MRLQV�WKH�SUHVHQW��³WKH�KHQV�KDYH�
EHHQ�VODXJKWHUHG��7RPRUURZ�KDV�EHHQ�FDQFHOOHG�´

³'RZQ� ZLWK� WKH� WKH� MR\� RI� RSSUHVVLRQ�´� 2SKHOLD� WUDQVIRUPV�
IURP�D� 6KDNHVSHDUHDQ�¿JXUH� VKLPPHULQJ�EHWZHHQ� DFWLRQ� DQG�
SDVVLRQ��³ZKR�WKH�ULYHU�FRXOG�QRW�KROG��7KH�ZRPDQ�RQ�WKH�JDOĥ
ORZV�7KH�ZRPDQ�ZLWK�WKH�VODVKHG�DUWHULHV�7KH�ZRPDQ�ZLWK�WKH�
RYHUGRVH�Ĭ���ĭ�7KH�ZRPDQ�ZLWK�WKH�KHDG�LQ�WKH�JDVĥRYHQ´�LQWR�
D� IHPLQLVW� UHVLVWDQFH� ¿JXUH� RI� WKH�Hamletmachine. It is about 

RYHUWKURZLQJ� DOO� UHODWLRQV� LQ�ZKLFK�EHLQJV� DUH�GHEDVHG�� HQVODĥ
YHG��DEDQGRQHG��GHVSLVHG��,W� LV�DERXW�RYHUWKURZLQJ�DOO�PRGHV�
RI�FRQGXFW�LQ�ZKLFK�VXEVHUYLHQFH�DQG�GLVSRVDELOLW\�DUH�QRW�RQO\�
accepted as necessary, but desired and subserviently advanced. 

,W�LV�DERXW�RYHUWKURZLQJ�DOO�DWWLWXGHV�LQ�ZKLFK�VHOIĥVXEPLVVLRQ�
PDVTXHUDGHV�DV�JUDFH��DV�KDSSLQHVV�DQG�SOHDVXUH��7KH�2SKHOLD�
of the Hamletmachine�� ³,� ULS� DSDUW� WKH� LQVWUXPHQWV� RI�P\� LPĥ
prisonment the Stool the Table the Bed. I destroy the battleĥ
¿HOG�WKDW�ZDV�P\�+RPH��,�WHDU�WKH�GRRUV�Rɱ�WKHLU�KLQJHV�WR�OHW�
WKH�ZLQG�DQG�WKH�FU\�RI�WKH�:RUOG�LQVLGH��,�VPDVK�WKH�:LQGRZ��
:LWK�P\�EOHHGLQJ�KDQGV�,�WHDU�WKH�SKRWRJUDSKV�RI�WKH�PHQ�ZKR�
,�ORYHG�DQG�ZKR�XVHG�PH�RQ�WKH�%HG�RQ�WKH�7DEOH�RQ�WKH�&KDLU�
RQ�WKH�)ORRU��,�VHW�¿UH�WR�P\�SULVRQ��,�WKURZ�P\�FORWKHV�LQWR�WKH�
¿UH��,�GLJ�WKH�FORFN�ZKLFK�ZDV�P\�KHDUW�RXW�RI�P\�EUHDVW�´

,Q������+LODU\�%URXJKHU�UHOHDVHV�WKH�TXHHU�LQGHSHQGHQW�DQG�ORZĥ
EXGJHW�¿OP�The Sticky Fingers of Time��+HUH�2IHOLD�DFWV�DV�D�GDWD�
GHDOHU��ZDWFKLQJ�RYHU�D�KXJH�GDWDEDVH�RI� WUDQVDFWLRQV� ³LQ�ZKDW�
\RX� FDOO� WKH� IXWXUH�´� WUDQVDFWLRQV� UDQJLQJ� IURP� FUHGLW� FDUGV� WR�
GHQWLVW�YLVLWV��2IHOLD�LV�D�time travel business agent, DQG�ZLWK�KHU�NLVV�
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ĪDQG�RWKHU�YDULHWLHV�RI�VWLPXODWLRQ�RI�WKH�XQFRQVFLRXVī�VKH�HQMRĥ
ins the queering of linear time, the possibility of time travel. It is 

QRW�WLPH�DV�D�SDUWLFXODU�WLPH�WKDW�LV�RXW�RI�MRLQW�KHUH��EH�LW�WKDW�RI�
6KDNHVSHDUH¶V�Hamlet��EH�LW�WKDW�RI�+HLQHU�0�OOHU¶V�HamletmachiĦ
ne��EH�LW�2IHOLD¶V�WLPH��,W�LV�WHPSRUDOLW\�LWVHOI�WKDW�LV�RXW�RI�MRLQW��

2IHOLD�KDV�DQ�DQLPDO�WDLO�RI�KHU�RZQ�FRQVWUXFWLRQ�DQG�WKH�SRZHU�
to transform humans into another life form, such as a cactus. She 

GLUHFWO\�FRQWUROV�WZR�FKDUDFWHUV�LQ�WKH�¿OP�ZKR�DUH�KHU�PDFKLQLF�
FUHDWXUHV�� ³GDPDJHG�VRXOV� WKDW�,�SUHSDUHG�XVLQJ�P\�RZQ�FRGH�´�
³H[WHQVLRQV�RI�P\�FRQVFLRXVQHVV�´�7KHVH�³H[WHQVLRQV´�WDNH�VKDSH�
OHVV�DFFRUGLQJ� WR� WKH�ROG�GHVLUH�RI�H[WHQGLQJ�PDQ�YLD�PDFKLQH��
EXW� PRUH� DV� DQ� 2IHOLDĥPDFKLQHĥEHFRPLQJ�� D� WHFKQRVRFLDO� PDĥ
FKLQH�DQG�WLPH�PDFKLQH��7KURXJK�WZR�PDFKLQLF�¿QJHUV��2IHOLD�
DOVR�H[FHUWV�FRQWURO�RYHU�,VDDF��ZKR��OLNH�KHU��LV�RXW�RI�WLPH, ³DQ�
DUWL¿FLDO�WLPHĥIUHDN��KRWZLULQJ�IRU�D�QRQĥOLQHDU�WLPH�´�DQG�ZKRVH�
WHFKQHFRORJLFDO�UROH� LV� WR�PDQDJH�WKH�VXEMXQFWLYH�TXHVWLRQV�EHĥ
\RQG�WKH�VWUDLJKW�OLQH�RI�SDVW��SUHVHQW��DQG�IXWXUH��³ZKDW�FRXOG�
KDYH�EHHQ´�DQG�³ZKDW�\HW�FRXOG�EH�´�:KLOH�WKH�SURJUHVV�RI�OLQHDU�
WLPH�FRUUHVSRQGV�WR�D�MRXUQH\�DORQJ�DQ�LQH[RUDEOH�OLQH�Ī³IRRW�RQ�
WKH�JDV��H\HV�RQ�WKH�KRUL]RQ´ī��,VDDF�UHĥEUDFHV�WLPH��2IHOLD�KDV�
DPSXWDWHG�WZR�RI�KLV�¿QJHUV�DQG�UHSODFHG�WKHP�ZLWK�ELRĥHOHFWULF�
LPSODQWV��$V�,VDDF�FDVXDOO\�VD\V��³MXVW�D�IXWXUH�WKLQJ��OLNH�UHPRWH�
FRQWURO�RU�FRQWDFW�OHQVHV�´�$QG�HYHQ�LI�WKH�PHFKDQLFDO�H[WHQVLRQ�
of the body may not have been entirely voluntary and the machiĥ
QLF�TXDOLW\�RI�LWV�WLPH�PDFKLQHV�LV�LPSHUIHFW��LW�RSHQV�XS�D�TXHHUĥ
GLYLGXDO�EUDFLQJ��MRLQLQJ��VWLFNLQJ�RI�WLPH��,VDDF�KLPVHOI�GRHV�QRW�
NQRZ�H[DFWO\�KRZ�WKLV�EUDFLQJ�ZRUNV��³,�FDQ¶W�WHOO�\RX�ZKDW�KDSĥ
SHQV�LI�\RX�MXPS�WKH�WLPHĥOLQH��,�FDQ�KRZHYHU�WHOO�\RX�WKDW�QRQĥOLĥ
QHDU�WLPH�RɱHUV�QR�HDV\�ZD\�RXW��:KDWHYHU�\RX�GR�Ħ�RU�GRQ¶W�GR��
LW�VWLFNV�´�'LVMRLQWHG��WLPH�LV�DW�WKH�VDPH�WLPH�VWLFN\��VWXFN��OLNH�
WKH�¿QJHUV�RI�WKH�FKDUDFWHUV�LQ�WKH�¿OP�DIWHU�WKHLU�WLPH�WUDYHOV��,Q�
GLVMRLQLQJ��LW�MRLQV�LWVHOI�GLɱHUHQWO\��EHFRPHV�GLɱHUHQWO\�GLVSRVDĥ
EOH��HQDEOHV�D�GLɱHUHQW�GLVSRVDELOLW\��
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2IHOLD�LV�DOVR�GHSLFWHG�RQ�WKH�FRYHU�RI�The Sticky Fingers of Time, 
WKH�ERRN�ZULWWHQ�E\�WKH�¿OP¶V�SURWDJRQLVW�7XFNHU�+DUGLQJ� LQ�
WKH� ����V��ZKLFK� LQ� D� XVHG�ERRN� VWRUH� LQ� �����PDNHV� LWV�ZD\�
LQWR� WKH� KDQGV� RI� WKH� VHFRQG� SURWDJRQLVW�'UHZ��ZKR� LQ� WXUQ�
KDG�GHVWUR\HG�KHU�RZQ�GUDIW�QRYHO�DW�WKH�EHJLQQLQJ�RI�WKH�¿OP�
EHIRUH�DWWHPSWLQJ�VXLFLGH�³ZLWK�KHU�KHDG�LQ�WKH�JDVĥRYHQ�´�7KDW�
VDPH�HYHQLQJ�� VKH�KDV� WKH�ERRN�ZLWK�KHU� LQ� D�EDU� DQG�PHHWV�
7XFNHU�ZKR�MXVW�DUULYHG�IURP�D�WLPH�WUDYHO��³<RX�FRXOG�KDYH�KHOĥ
SHG�PH�ZLWK�WKH�HQGLQJ��,�MXVW�VWDUWHG�ZULWLQJ�LW�WKLV�PRUQLQJ�´�
7XFNHU�VD\V�IURP�WKH�IXWXUH�RI�KHU�ZULWLQJ�SURFHVV��2YHU�VHYHUDO�
MRXUQH\V�EDFN�DQG�IRUWK�LQ�WLPH��'UHZ�DQG�7XFNHU�JHW�WR�NQRZ�
HDFK�RWKHU�DQG�EHFRPH�D�FRXSOH��$W�WKH�HQG�RI�WKH�¿OP��'UHZ�
WHOOV�7XFNHU�KHU�VWRU\�IURP�WKH�����V�LQ�WKH�����V��DQG�LW�LV�QRW�
VLPSO\�³KHU´�VWRU\��EXW�UDWKHU�D�GLYLGXDOO\�VKDUHG�VWRU\�LQ�DOLQHDU�
WLPH��7XFNHU� OLVWHQV� WR�KHU�� WDNHV�QRWHV��DQG�HYHQWXDOO\�ZRUNV�
WKHP�LQWR�³KHU´�ERRN��ZKLFK�FRPHV�IURP�D�IDUĥQHDU�WLPH�DQG�DW�
WKH�VDPH�WLPH�KDV�HɱHFWV�LQ�DQRWKHU�IDUĥQHDU�WLPH��,W�GLGQ¶W�WDNH�
IRUW\�\HDUV�WR�ZULWH�WKLV�ERRN��EXW�LW�WRRN�WKH�GLVWDQFH��WKH�OHDS�
LQ�WLPH��DQG�WKH�GLYLGXDO�DXWKRUVKLS�WR�¿QLVK�LW��7KH�IDUQHDUQHVV��
the leaping over distance, comes here from the possibility of 

WLPH�WUDYHO��³,�VWLOO�GRQ¶W�OLNH�WKH�HQGLQJ�´�'UHZ�VD\V�DW�WKH�YHU\�
HQG�RI�WKH�¿OP��DQG�WKH�DQVZHU�LV�³WKHQ�FKDQJH�LW�´

³<RX¶UH�D�JKRVWZULWHU"´�7XFNHU�DVNV�'UHZ��:KR�LV�ZKRVH�JKRVW�
KHUH��ZKR�LV�ZULWLQJ"�:KRVH�YRLFH�LV�VSHDNLQJ��ZKR�LV�OLVWHQLQJ"�
As the times brace, as they begin to stick, as they are traversed 

DQG�UHFRPSRVHG�LQ�DOO�VRUWV�RI�GLUHFWLRQV��ZH�VHH�WKDW�WKH�JKRVWV�
KDYH�DOZD\V�DOUHDG\�MRLQHG�LQ�VSHDNLQJ��LQ�ZULWLQJ��WKHLU�YRLFHV�
VZDUPLQJ�PRUH�RU�OHVV�DXGLEO\�LQ�WKH�JURXQG�DURXQG��*KRVWV�QRW�
VLPSO\�RI�WKH�SDVW�RU�WKH�IXWXUH��EXW�JKRVWV�ZH�GHVLUH��DWWUDFWLQJ�
XV��DZDLWLQJ�XV��IURP�RQH�RU�DQRWKHU�RI�WKH�PDQ\�HQGLQJV��

Not only geosocial multiplicity, then, but also dividual lines of 

WLPH��,Q�TXHHU�WLPH��HQ�MRLQLQJ�DQG�GHWHUPLQDWLRQ�RI�WKH�WLPHOLĥ
QH�LPSORGH��3RO\SKRQLFĥGHWXQHG�GLVMRLQLQJ��HVFDSH�IURP�DFFHVV��
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IURP�WKH�LQMXQFWLRQ�IURP�DERYH��IURP�HQ�MRLQLQJ�IURP�DOO�VLGHV��
:KHQ�WLPH� LV�RXW�RI� MRLQW��ZKHQ� LW� MXPSV�Rɱ� LWV�KLQJHV� LQ�DQ�
LQVWDQW��WKH�LQH[RUDEOHĥYLROHQW�WLPHOLQH�FUDFNV��WKH�IXWXUH�DQG�
its fates burst open, paternal or divine or algorithmic. Here and 

QRZ�LV�WKHQ�QRW�VLPSO\�D�SRLQW�EHWZHHQ�SDVW�DQG�IXWXUH��EXW�D�
GLVMRLQWHG�DQG�GLVREHGLHQW�WLPH��LQVWDQW��QX�RI�WKH�GLVVHPEODJH��
GLV¿JXUHG��GLVVHPEOHG��GLODWHG�SUHVHQW��$QG�DW�WKH�VDPH�WLPH�LW�
LV�D�WLPH�DW�D�VWDQGVWLOO�WKDW�UHVLVWV�WKH�MRLQLQJ�RI�SDVW�DQG�IXWXUH��
D�WLPH�RI�ZLOG�SHUVLVWHQFH�LQ�WKH�MRLQWV��D�WLPH�LQ�ZKLFK�ZH�VWD\�
LQ�WKH� MRLQWV��1RW�WR�UHMRLQ�WKLQJV��WR�UHWXUQ�WR� ODZ�DQG�RUGHU��
but to leave the voices untuned, in detuning and bracing, gaping 

and sticky at the same time. 

Dividual time, queer time, unruly time. Dilatation of the preĥ
VHQW��VWD\LQJ�LQ�WKH�MRLQWV�DQG�GRLQJ�GLVMRLQWXUH��Orlando, Kindred, 
Data Thief��2WKHU�JKRVWV�DSSHDU��RWKHU�WKDQ�+DPOHW¶V�IDWKHU��WKH�
+RO\�6SLULW�RU�6LUL�DQG�$OH[D�LQ�WKH�FORXGV��RWKHU�EUDFLQJV�RFFXU�
than only those of the voice from father to son, those of the spiĥ
ULW�DQG�LWV�WRQJXHV��DQG�WKRVH�RI�WKH�REHGLHQW�DQG�MRLQLQJ�YRLFH�
DVVLVWDQWV��,QYHUWHG�HQ�MRLQLQJ��LQYHUWHG�GLVSRVDELOLW\��DV�DQRWKHU�
UHODWLRQVKLS�EHWZHHQ�SDVW� DQG�EHFRPLQJ�� DV�XQUXO\� MRLQLQJ�RI�
dividual multiplicity. 

³:H�DUH�GUDZQ�WRJHWKHU�DV�WLPH�IUHDNV��7KH�SXOO�RI�WKH�FRGH�LV�
VWURQJHU�WKDQ�EORRG�´�:KDW�FRQQHFWV�WKH�WLPH�WUDYHOHUV�DUH�QRW�
heteronormative family ties, not blood relations and DNA, but 

D�VRXOĥFRGH�WKDW�PXWXDOO\�JOXHV�WKH�VRXOV�WRJHWKHU��³$V�'1$�LV�
WR�WKH�ÀHVK��WKH�FRGH�LV�WR�WKH�VRXO�´�&RGH�NLQVKLS��VRXO�NLQVKLS��
GULIW\�NLQVKLS��1RW�FRQVDQJXLQLW\�LQ�YHUWLFDO�LQMXQFWLRQ��DQG�QRW�
even in the queer variant of Kindred, but not elective kinship 

either, in the sense of a choice of kinship, a possibility of choice. 

$V�LQ�+DPOHW¶V�¿UVW�ZRUGV��³$�OLWWOH�PRUH�WKDQ�NLQ��DQG�OHVV�WKDQ�
NLQG�´�D�OLWWOH�PRUH�WKDQ�FRQVDQJXLQLW\�DQG�OHVV�VWLOO�WKDQ�VLPLODĥ
rity. It is soul kinship beyond blood and sovereign choice, Donĥ
QD¶V� oddkin, XQFRPSOLDQW�� GLV¿JXUHG� DQG� GLVVHPEOHG� VLPLODULW\��



17

  JOINT 

ZKLFK�RQO\� FUHDWHV� IDUQHDUQHVV�ZLWK� WKH� FRQVWHOODWLRQV� LQ� WKH�
VN\�DQG�KHUH�EHORZ��

)DU�DZD\�DQG�QH[W�GRRU��QHYHU�TXLWH�DORQH��WKH�PLQRU�YRLFH�UHĥ
VRXQGV��$QG�LQ�WKH�HFKRLQJ�EDFNJURXQG�RI�WKH�VXEMXQFWXUH��YRLĥ
ces sound along in unison, but never quite in tune, the more, 

WKH�PRUH�PLQRU�WKH\�EHFRPH��LQ�WKHLU�VXEMRLQLQJ��VXEVRXQGLQJ��
surrounding tunes, voices that need never become substance, 

VXEVXEVWDQWLDO�YRLFHV��VXEVLVWHQWLDO�YRLFHV��2QO\�WKH�PLQRU�YRLĥ
ces can become dissemblage. In tinny friction and toneless reĥ
VRQDQFH��D�PDFKLQLFĥFRQVRQDQWDO�VZDUP�RI�YRLFHV��DQLPDOV��WKH�
GHDG��WKLQJV��WKH�OLYLQJ��VZDUP�RI�JKRVWO\�YRLFHV��GLYLGXDO��*UDVV�
SOD\HG�E\�WKH�UDLQ��WUHHV�WXQHG�E\�WKH�ZLQG��VWUHHWV�KXPPHG�E\�
the cars, Siri sung by the algorithm. But no one tunes, no one 

speaks, no one plays the dissemblage.
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Ritornello 10, 2020/1299  
Uma nova suavidade 

Ĭ��'HDU�*HUDOG�

([FXVH�PH�IRU�WKH�GHOD\�LQ�DQVZHULQJ�\RXU�QLFH�OHWWHU��/LNH�DOO�RI�
XV��,�DP�WU\LQJ�WR�GHDO�ZLWK�WKLV�EDFWHULDO�DQG�SROLWLFDO�SDQGHPLF�
ĪZKLFK�LQ�%UD]LO�DFKLHYHG�WKH�JOREDO�UHFRUG��H[FHHGLQJ�DOO�WKUHVĥ
KROGV�RI�WKH�EHDUDEOHī��,�DP�WDNLQJ�FDUH�WR�NHHS�P\�ERG\�LQ�D�
VWDWH�ZKHUH�LW�FDQ�DEVRUE�DQG�SURFHVV�DOO�WKHVH�DɱHFWV��DOORZLQJ�
P\�VRXO�WKH�QHFHVVDU\�WLPH�WR�¿QG�WKH�ZRUGV�WR�EULQJ�WKHP�WR�
WKH�FROOHFWLYH�FRQVWUXFWLRQ�ZH�DUH�QRZ�GRLQJ�DURXQG�WKH�ZRUOG��
6R�,�DP�¿QH��%XW�,�FDQ¶W�DQVZHU�PHVVDJHV�WKDW�DUH�LPSRUWDQW�WR�
PH�DV�TXLFNO\�DV�,�ZRXOG�OLNH�WR�

7KHUH� LV� DQ� LQFUHGLEOH� UHVRQDQFH� EHWZHHQ�ZKDW� ,� DP�GHDOLQJ�
ZLWK�QRZ�DQG�ZKDW�\RX�DUH�ZRUNLQJ�RQ��+HUH�DUH�VRPH�SRLQWV�
of that resonance: 

�ī�,Q�DQ�RQOLQH�VHPLQDU�,�KDYH�JLYHQ�ZLWK�WKUHH�RWKHU�ZRPHQ�
for a doctoral program in art at the University of Saragoza, one 

RI�WKHP�SURSRVHG�D�ZRUNVKRS�LQ�ZKLFK�ZH�ZRXOG�PXOWLSO\�RXU�
DJH�WHQIROG�DQG�WKHQ�FDOFXODWH�D�QHZ�\HDU�RI�ELUWK��DQG�WKHQ�ZH�
ZRXOG� VSHQG�RQH�KRXU� WKHUH�� DQG� IURP�WKHUH�ZH�FRXOG�JR�RQ�
choosing other times after that, even actual times. My birthday 

ZDV�H[DFWO\�DW� ������ WKH�HQG�RI� WKH� WKLUWHHQWK�FHQWXU\��$QG�,�
WRRN�D�ZKROH�WULS�IHHOLQJ�P\VHOI�DV�D�-HZLVK�ZRPDQ�RI�WKDW�SHULĥ
RG��,�ZDV�YHU\�PRYHG�E\�WKH�PHPRU\�RI�WKH�NQRZLQJ�ERG\�H[ĥ
SHULHQFH��E\�WKH�GLVFRYHU\�WKDW�SUDFWLFLQJ�DQG�GHYHORSLQJ�LW�ZDV�
WKH�VRFLDO�IXQFWLRQ�RI�ZRPHQ��WDNLQJ�FDUH�IURP�WKDW�SHUVSHFWLYH�
RI�WKH�VRFLDO�DQG�HQYLURQPHQWDO�HFRORJ\�Ħ�DQG�QRW�RQO\�WKH�IDĥ
PLO\�Ħ�LQ�RUGHU�WR�UHVWRUH�OLIH�HTXLOLEULXP�ZKHQ�QHHGHG��Ī%HVLGHV�
WKDW��,�UHDOL]HG��WKHQ��WKDW�WDNLQJ�FDUH�RI�WKH�IDPLO\�GLGQ¶W�PHDQ�
DW�DOO� LWV�FRQFUHWH�WDVNV�WR�ZKLFK�ZH�KDYH�EHHQ�FRQ¿QHG�ZLWK�
WKH� IRXQGDWLRQ� RI� WKH� FRORQLDOĥUDFLDOL]LQJĥFDSLWDOLVW� UHJLPH�RI�
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RITORNELLO 10

WKH�XQFRQVFLRXV� DQG� LWV�KHWHURSDWULDUFKDO�ZD\�RI�EHLQJī��$QG�
then I felt the terror of the interruption of that practice under 

WKH�YLROHQFH�RI� WKH�,QTXLVLWLRQ� ĪZKLFK��RI�FRXUVH��KDV�DQ� LQH[ĥ
WULFDEOH�OLQN�ZLWK�WKH�ODWWHU�IRXQGDWLRQī�DQG�WKH�XUJHQF\�WR�UXQ�
DZD\�DQG�EHJLQ�DJDLQ�IURP�]HUR�LQ�DQ�XQNQRZQ�SODFH��$QG�WKH�
WULS�ZHQW�RQ�Ħ�EHJLQQLQJ�� UXQQLQJ�� DJDLQ�DQG�DJDLQ�XQWLO�QRZ��
$QG�,�IHOW�VR�JRRG�UHDOL]LQJ�WKDW�,�FRXOG�EULQJ�WKH�NQRZLQJ�ERG\�
ZLWK�PH��FURVVLQJ�WKRVH�VL[�FHQWXULHV�RI�VXFFHVVLYH�ZDYHV�RI�YLRĥ
lence against it, reactualizing it over and over and over again toĥ
day. The embryos of futures that inhabit us are never destroyed, 

WKH\�MXVW�KDYH�WKHLU�JHUPLQDWLRQ�LQWHUUXSWHG��$V�%HQMDPLQ�VDLG��
RXU�UHODWLRQ�ZLWK�WKH�SDVW�FRQVLVWV�LQ�XQHDUWKLQJ�WKH�HPEU\RV�
of futures that have been buried in order to make them germiĥ
QDWH�LQ�WKH�SUHVHQW��7RGD\��XQGHU�WKH�QHZ�IROG�RI�FDSLWDOLVP��WKH�
SRZHU�RI�LWV�UHJLPH�RI�WKH�XQFRQVFLRXV�RYHU�WKH�SURGXFWLRQ�RI�
VXEMHFWLYLW\�DQG�LWV�PRGHV�RI�H[LVWHQFH�ĪWKH�PLFURSROLWLFDO�VSKHĥ
UHī�LV�VR�UH¿QHG�WKDW�VWUXJJOH�LQ�WKLV�VSKHUH�EHFRPHV�DQ�XQDYRLĥ
GDEOH�XUJHQF\��7KH�NQRZLQJ�ERG\�ĪRU�HFRĥHWKRORJLF�NQRZLQJ��RU�
MXVW� LQWXLWLRQī� LV� WKH� FRPSDVV� RI�PLFURSROLWLFDO� UHVLVWDQFH� ĪDQ�
HWKLFDO�FRPSDVVī��DV� WKLV�NQRZLQJ�KDV�EHHQ�GHDFWLYDWHG�XQGHU�
WKDW� UHJLPH�RI� WKH�XQFRQVFLRXV�ZKRVH�PLFURSROLWLFDO� VWUDWHJ\�
FRQVLVWV�LQ�VSOLWWLQJ�VXEMHFWLYLW\�RI�RXU�H[SHULHQFH�DV�OLYLQJ�HOHĥ
PHQWV� DPRQJ� RWKHU� HOHPHQWV�� DQLPDWH� DQG� LQDQLPDWH�� ZKLFK�
compose the biosphere and are responsible for keeping the enĥ
vironmental and social ecology in equilibrium.

�ī�7HUHVD�RI�ÈYLOD�KDV�DOZD\V� LQWHUHVWHG�PH��,�KDYH�KHU�ERRN�
DQG� VRPHWLPHV� UHDG�SDUWV� RI� LW�� Ī'HWDLO�� ,� WKLQN� WKDW� ,� WRRN�
³WUDQVYHUEHUDWLRQ´�IURP�KHUī��<RX�PHQWLRQ�KHU�GHVFULSWLRQ�IRU�
WKH�VL[WK�DQG�¿QDO�VWDJH�RI�VDQFWL¿FDWLRQ�UHIHUULQJ�WR�WKH�IDFW�
WKDW� VKH� IHOW� ³WKH� FRPSOHWH� LQGZHOOLQJ�RI�KHU�ERG\�NQRZOHGĥ
JH�´�7UDGLWLRQDOO\��WKH�(QJOLVK�ZRUG�³LQGZHOOLQJ´�UHIHUV�WR�WKH�
IHHOLQJ�RI�LQKDELWLQJ�WKH�KRO\�VSLULW��7KLV�H[SHULHQFH�DQG�WKH�
designation she has given to it is an act of micropolitical resisĥ
WDQFH��DV�WKH�SLPSLQJ�RI�WKH�VSLULW�LV�WKH�PDMRU�PLFURSROLWLFDO�
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VWUDWHJ\�RI�WKH�5RPDQ�(PSLUH�ZLWK�WKH�IRXQGDWLRQ�RI�WKH�&DWĥ
KROLF�&KXUFK��ZKLFK�SURYLGHG�WKH�EDVLV�IRU�WKH�FRORQLDOĥUDFLDĥ
OLVLQJĥFDSLWDOLVWLF�HPSLUH��

�ī�,�GLGQ¶W�NQRZ�WKDW�ZKHQ�5LGOH\�6FRWW�UHĥHGLWHG�Blade Runner, 

WHQ�\HDUV�DIWHU�WKH�¿OP�ZDV�UHOHDVHG��KH�FXW�RXW�WKDW�URPDQWLF�
¿QDO� VFHQH�RI� WKH�¿OP� ĪWKDW�NLQG�RI� ³KDSS\�HQGLQJ´� LQ�ZKLFK�
Deckard and Rachael risk to fall again into the characters of the 

VRĥFDOOHG�³JHQGHUV�´�PDQ�DQG�ZRPDQ��LQ�WKH�QRUPRSDWKLF�DQG�
SDWKHWLF�KHWHURSDWULDUFKDO�VFULSWī��,�ODXJKHG�D�ORW�ZLWK�\RXU�VXSĥ
SRVLWLRQ�WKDW�SHUKDSV�5LGOH\�6FRWW�KDG�UHDG�³8PD�QRYD�VXDYLGDĥ
GH�´�P\������WH[W�����2I�FRXUVH�KH�GLGQ¶W��EXW�ZKDW�LV�LQWHUHVWLQJ�
LV� WKH� UHVRQDQFH�EHWZHHQ�KLP�DQG�PH�DQG�VR�PDQ\�RWKHUV� LQ�
������LQ�H[SHULHQFLQJ�WKH�EHJLQQLQJ�RI�WKH�ERGLO\�GLVPDQWOLQJ�RI�
WKHVH�FKDUDFWHUV��DQG�DJDLQ�WHQ�\HDUV�ODWHU��ZKHQ�WKH�H[SHULPHQW�
ZDV�DOUHDG\�PXFK�PRUH�DGYDQFHG��LQ�FUHDWLQJ�RWKHU�¿JXUHV�DQG�
D�GLɱHUHQW�IDEULF�RI�UHODWLRQV�EHWZHHQ�WKHP�

Kisses, 

Suely  

6mR�3DROR��-XQH�������ĭ
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7KH�ÁRZ�RI�WKH�FRPPHQWDWRU�

7KHUH�WKH\�DUH�DJDLQ��WKH�ZLQGV�RI�WKH�SDVW��VZLUOV�WKDW�VZHHS�
PH�DORQJ�LQWR�D�PRUH�RSHQ�WLPH�� LQWR�WKH�VHOIĥGRXEWV�DQG�UHIĥ
OHFWLRQV� RQ�ZKDW� HYHU\WKLQJ� FRXOG� KDYH� EHHQ� KDG� LW� FRPH� WR�
WKLV�MRXUQH\��WKLV�RQZDUG�MRXUQH\��WKLV�HQFRXQWHU��,I�,�KDG�OLVWHĥ
QHG�OHVV�WR�P\�LQQHU�YRLFH�LQ�7ROHGR�WKHQ��¿IW\�\HDUV�DJR��DQG�
more to the mood in the garden of translation around us, I 

ZRXOG�KDYH�PRYHG�RQ��QRUWK��EH\RQG�WKH�3\UHQHHV��DOO�WKH�ZD\�
WR�3RLWLHUV��ZKHUH� OLYHG�WKH�VDJH�ZKR�WKHQ�ERUH�WKH�KRQRUDU\�
WLWOH��³WKH�FRPPHQWDWRU�´�,�ZRXOG�KDYH�PDGH�WKH�KDUG�MRXUQH\�
WKURXJK�WKH�YDVWQHVV�RI�WKH�0HVHWD��WUDYHUVHG�WKH�IRUPHU�EXɱHU�
UHJLRQV�LQ�WKH�0DUFKHV��FURVVHG�WKH�&DPLQR�GH�6DQWLDJR�ZLWK�LWV�
fanatical pilgrim hordes, seen the legendary Roncesvalles, and 

WDNHQ�XSRQ�P\VHOI�WKH�DUGXRXV�FURVVLQJ�RI�WKH�3\UHQHHV�� LQWR�
$TXLWDLQH��LQWR�HYHQ�PRUH�XQNQRZQ�WHUUDLQ�WKDQ�WKH�&DVWLOLDQ�
territories before. Then I could have discussed all the things 

WKDW�ZHUH�WKHQ�YDJXHO\�UXVKLQJ�EHIRUH�DQG�DURXQG�DQG�SDVW�XV��
WKRVH�WKLQJV�WKDW�VHHP�FOHDUHU�WR�PH�WRGD\��DQG�\HW��ZKDW�GRHV�
FOHDU�PHDQ��HYHQ�WRGD\"�,W�ZRXOG�KDYH�EHHQ�GDQJHURXV��EXW�QRW�
VR�PXFK�EHFDXVH�RI�WKH�PDUDXGLQJ�&KULVWLDQ�WURRSV�ZKR�DW�WKDW�
time had already begun raiding the border villages. Further into 

WKH� FRXQWU\�� RUGLQDU\� KLJKZD\PHQ� UDWKHU� WKDQ� DUPRUHG� KRUĥ
semen and crusade returnees made the situation unsafe. Still, 

ZLWK�D�VWXUG\�HVFRUW��JRRG�KRUVHV�DQG�VRPH�VWDPLQD�� LW�ZRXOG�
have been doable. 

7KH�VHFRQG�WDLID�ZDV�D�WLPH�RI�XQH[SHFWHG�SRVVLELOLWLHV�IRU�XV��
EXW�DOVR�D�WLPH�RI�XQFHUWDLQW\��,W�ZDV�XQFOHDU�KRZ�WKH�UHPQDQWV�
RI�WKH�ROG�$OPRUDYLG�UXOH�ZRXOG�DFW�LQ�WKHLU�IUDJPHQWDWLRQ��DQG�
HYHQ�PRUH�XQFOHDU�ZDV�ZKDW�IXWXUH�VWHSV�WKH�$OPRKDG�SXULVWV�
ZRXOG�WDNH�LQ�WKHLU�QHZ�SRZHU��$QG�\HW��RU�SUHFLVHO\�EHFDXVH�RI�
WKLV��IRU�D�WLPH�ZH�ZHUH�DEOH�WR�PRYH�DERXW�PRUH�IUHHO\�WKDQ�
HYHU��EHWZHHQ�WKH�LQGLYLGXDO�FLW\ĥVWDWHV�DQG�SHWW\�HPSLUHV��DQG�
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HYHQ�EH\RQG� WKHLU�ERUGHUV� DQG�GHHS� LQWR� WKH�&KULVWLDQĥGRPLĥ
QDWHG�ERUGHUODQGV�RI�WKH�,EHULDQ�3HQLQVXOD��0RUH�WKDQ�HYHU�ZH�
EHFDPH�DZDUH�RI�KRZ�PXFK�WKH�VHD�FRQQHFWHG�WKH�WZR�FRQWLĥ
QHQWV��D�FRQWLQXRXV�WHUULWRU\�RI�ZDWHU�DQG�ODQG��KRZ�WKH�ÀRZV�
of commerce and thought reached from Marrakech to Fès and 

0iODJD��&yUGRED�DQG�7ROHGR��DOO�WKH�ZD\�WR�=DUDJR]D��EH\RQG�
WKH� UHOLJLRXV� ERUGHUV� WKDW�ZHUH� WKHPVHOYHV� RQ� WKH�PRYH��:H�
WRRN�DGYDQWDJH�RI�RXU�SUHFDULRXV�IUHHGRP�RI�PRYHPHQW��ZH�WUDĥ
YHOHG��DQG�ZH�DOVR�PRYHG�WKURXJK�XQVHFXUHG�VSDFHV�RI�NQRZOHGĥ
JH�ZKRVH�PXOWLSOLFLW\�VXUSULVHG�XV�DQG�ZKLFK��DV�LW�ZRXOG�ODWHU�
WXUQ�RXW��ZH�RXUVHOYHV�KHOSHG�WR�VKDSH�� OHDUQLQJ�DQG�WHDFKLQJ��
ZLWK�RXU�PRYHPHQWV�DQG�GLɱHUHQW�VWDNHV��

)RU�WKH�-HZLVK�SRSXODWLRQ��KRZHYHU��DQG�QRW�RQO\�WKRVH�LQ�&yUĥ
GRED��LW�TXLFNO\�EHFDPH�GDQJHURXV��WKH�QHZ�$OPRKDG�PDVWHUV�
SUHVHQWHG� WKHP�ZLWK� WKH� DOWHUQDWLYH� RI� IRUFHG� FRQYHUVLRQ� RU�
HPLJUDWLRQ��DQG�PDQ\�FKRVH�WR�ÀHH�WR�WKH�&KULVWLDQ�IRUWUHVV�RI�
&DODWUDYD�DQG�IURP�WKHUH�RQ�WR�7ROHGR��7KLV�VPDOO�H[RGXV�SURĥ
YHG�WR�EH�D�UDUH�VWURNH�RI�OXFN�IRU�D�IHZ�GHFDGHV�RQ�WKH�&KULVWLDQ�
side of those rapidly shifting borders. Before the religious overĥ
FRGLQJ�RI�ZKDW�&KULVWLDQV�ZRXOG�ODWHU�FDOO�UHFRQTXLVWD�ħ�WKH�³UHĥ
FRQTXHVW´�RI�D�ODQG�WKDW�KDG�QHYHU�EHHQ�WKHLUV��QHYHU�WKH�SRVVHVĥ
VLRQ�RI�DQ\�UHOLJLRQ��QHYHU�SURSHUW\�DW�DOO�Ħ�LW�ZDV�LPSRVVLEOH�WR�
VD\�H[DFWO\�ZKDW�&KULVWLDQ�WDNHRYHU�ZRXOG�PHDQ��:KDW�ZRXOG�
VSUHDG�IURP�WKH�QRUWK�DQG�HDVW�WR�$Oĥ$QGDOXV�DV�D�XQL¿HG�DQG�
XQLI\LQJ�UHJLPH�RI�YLROHQFH�ZDV��LQ�WKH�¿UVW�GHFDGHV�RI�WKH�FHQĥ
WXU\��VWLOO�D�FRQWUDGLFWRU\�PDFKLQH�ZLWK�GLɱHUHQW�LQWHUHVWV�DQG�
YHU\�ÀXWWHULQJ� WHUULWRULDO�ZHLJKWLQJV��$ORQJ� LWV� IUD\LQJ�ERUGHU�
IULQJHV��D�PXOWLFRORUHG�ÀRZHULQJ�RI�VRFLDOLW\�DQG�LQWHOOHFW�HPHUĥ
JHG��ZKLFK��GHVSLWH�LWV�VPDOO�VSDWLDO�DQG�WHPSRUDO�H[WHQW��ZDV�WR�
SURYH�HQRUPRXVO\�HɱHFWLYH� IRU�WKH�NQRZOHGJH�DVVHPEODJHV�RI�
the coming time. 

Abraham Ibn Daud had studied in Córdoba and, despite his 

\RXQJ�DJH��ZDV�DOUHDG\�RQH�RI�WKH�PRVW�LPSRUWDQW�-HZLVK�VFKRĥ
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lars. He made a name for himself back then mainly through 

LQGHSHQGHQW�+HEUHZ�VWXGLHV�DV�DQ�DVWURQRPHU��FKURQLFOHU�DQG�
WKHRORJLDQ��:KDW� LPSUHVVHG�PH�HYHQ�PRUH��KRZHYHU��ZDV�KLV�
SKLORVRSKLFDO�ULJRU��DOZD\V�FORVH�WR�WKH�ZULWLQJV�RI�WKH�RQH�ZKR�
ZDV� VLPSO\� FDOOHG� WKH�SKLORVRSKHU��$ULVWRWOH�� VRPHWKLQJ�TXLWH�
XQXVXDO�LQ�KLV�-HZLVK�HQYLURQPHQW�RI�WKH�WLPH��,W�ZDV�,EQ�'DXG�
ZKR��LQ�P\�\RXWK�LQ�&yUGRED��JDYH�PH�P\�¿UVW�LQWHOOHFWXDO�DFĥ
FHVV�WR�WKH�SKLORVRSKHU¶V�WH[WV��,W�ZDV�DOVR�KH�ZKR�LQVLVWHG�WKDW�
SKLORVRSK\�VKRXOG�QRW�EH�SOD\HG�Rɱ�DJDLQVW�UHOLJLRQ��EXW�WKDW�
WKH�WZR�FRPSOHPHQWHG�HDFK�RWKHU�DV�ZD\V�RI�NQRZLQJ��HDFK�EHĥ
DULQJ�ZLWQHVV�WR�WKH�RWKHU��,QVWHDG�RI�EHLQJ�FRQFHUQHG�ZLWK�D�GLIĥ
IHUHQFH�EHWZHHQ�UHOLJLRXV�UHYHODWLRQ�DQG�SKLORVRSKLFDO�WKRXJKW��
DV�LV�VR�RIWHQ�LPSOLHG��ZH�ZHUH�FRQFHUQHG�ZLWK�WKH�FRPSOHPHQĥ
WDULW\�RI�WKH�WZR�ZD\V�RI�NQRZLQJ�DV��LQ�WKH�EHVW�VHQVH��GRXEOH�
WUXWK��7KH�GLYLQHĥWKHRORJLFDO� DQG� WKH�ZRUOGO\ĥQDWXUDO� VSKHUHV�
GLG�QRW�QHHG�UKHWRULFDO�PHGLDWLRQ�RI�DQ\�NLQG��WKH\�FRXOG�VWDQG�
VLGH�E\� VLGH�ZLWKRXW�FRQWUDGLFWLRQ�� ,EQ�'DXG�ZDV� WKH� -HZLVK�
PDVWHU�ZKR�SOD\HG�ERWK�VLGHV�RI�WKLV�GRXEOH�WUXWK�ZLWKRXW�SOD\ĥ
ing them against each other or making them blur. As such a 

JUHDW�H[DPSOH�IRU�PH�DQG�PDQ\�RWKHUV��KH�KDG�QRZ�PRYHG�WR�
Toledo in order to continue his studies in a changed, Christian 

environment. Even if the path through the borderlands had 

SURYHG�PRUH�GDQJHURXV��,�ZRXOG�KDYH�FHUWDLQO\�DFFHSWHG�KLV�LQĥ
vitation to Toledo, an invitation that I could not refuse, given 

DOO�WKH�HQWKXVLDVP�WKDW�UHVRQDWHG�DERXW�WKH�QHZ�HQYLURQPHQW��
WKH�QHZ�DFWLYLWLHV��WKH�QHZ�VRFLDO�DQG�LQWHOOHFWXDO�DVVHPEODJHV��

,Q�RQH�RI�KLV�KLVWRULFDO�WH[WV��WKH�Chronicle of the Kings of Israel, 
,EQ�'DXG�SUHVHQWHG�D�KLVWRULRJUDSK\� UDQJLQJ� IURP�$OH[DQGHU�
the Great to the fall of the fortress of Masada. In it, he also deĥ
velops his variant of the legend of the creation of the Septuagint, 

WKH�*UHHN�WUDQVODWLRQ�RI�WKH�+HEUHZĥ$UDPDLF�%LEOH��$FFRUGLQJ�
WR�WKLV� OHJHQG��.LQJ�3WROHP\�3KLODGHOSKXV�FRPPLVVLRQV����-Hĥ
ZLVK�VFKRODUV�WR�WUDQVODWH�WKH�7RUDK�IURP�+HEUHZ�LQWR�*UHHN�
LQ����GD\V��7KH�NLQJ�LV�XS�WR�QR�JRRG�ZLWK�WKLV�WUDQVODWLRQ��KH�
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ZDQWV�WR�¿QG�FRQWUDGLFWLRQV�LQ�WKH�KRO\�VFULSWXUH�DQG�UHDVRQV�
WR�FDVW�RXW�DQG�SHUVHFXWH�WKH�-HZV��,QVWHDG�RI�OHWWLQJ�WKH�WUDQVĥ
ODWRUV�ZRUN�WRJHWKHU��KH�GLYLGHV�WKHP�XS�DQG�OHWV�WKHP�GR�WKHLU�
ZRUN� LQGLYLGXDOO\�� %XW� ULJKW� WKURXJK� WKH� YLROHQWO\� VHSDUDWHG�
IRUFH�RI�WUDQVODWLRQ��D�VXSUDĥLQGLYLGXDO�LQWHOOHFW�EHFRPHV�DFWLYH��
miraculously, in the end, all translations are identical. Thus the 

SHUVHFXWLRQ�RI�WKH�-HZV�LV�DYHUWHG��DQG�WKH�WUDQVODWRUV�DUH�KRQRĥ
UDEO\�UHOHDVHG��VKRZHUHG�ZLWK�JLIWV��

For Ibn Daud this miracle of uniformity does not go far enough. 

,Q�KLV�YHUVLRQ��QRW�RQO\�LV�WKH�WUDQVODWLRQ�RI�WKH����WUDQVODWRUV�
LGHQWLFDO��EXW�DOVR�D�OLVW�RI�WKLUWHHQ�FKDQJHV��FRQMHFWXUHV�WR�WKH�
RULJLQDO�WH[W��WKH�SXUSRVH�RI�ZKLFK�LV�WR�SUHYHQW�3WROHP\��ZKR�
commissioned the translation, from being able to prove errors 

LQ�WKH�7RUDK��,W�LV�QRW�RQO\�LQ�WKH�ZRUGLQJ�RI�WKHLU�WUDQVODWLRQ�
that the translators agree, but also in all these thirteen cases of 

correction of the Torah itself. In the main, the changes clariĥ
I\� WKHRORJLFDO� DPELJXLWLHV�� UHMHFW� IDOVH� LQWHUSUHWDWLRQV�RI�SRO\ĥ
WKHLVP��DQG�DWWHPSW�WR�FODULI\�RSHQ�WH[WXDO�TXHVWLRQV��7KH�PRVW�
LPSRUWDQW�FKDQJH��KRZHYHU��LV�WKH�¿UVW��ZKLFK�FRQFHUQV�WKH�YHU\�
¿UVW�VHQWHQFH��³,Q�WKH�EHJLQQLQJ�*RG�FUHDWHG´�WKH����WUDQVODWRUV��
according to Ibn Daud in his Chronicle, each changed it in the 

VDPH�ZD\� WR� ³*RG�FUHDWHG� LQ� WKH�EHJLQQLQJ�´�(YHQ�JUDPPDWLĥ
FDOO\�LW�VKRXOG�EH�VHFXUHG�WKDW�QRWKLQJ�ZDV�EHIRUH�WKH�FUHDWRU��
3WROHP\�VKRXOG�QRW�ZURQJO\�LQWHUSUHW�*RG�DV�D�FUHDWXUH�RI�WKH�
beginning. So at the beginning must not be the beginning, as 

*RGĥFUHDWHG�LW�PXVW�EH�SUHFHGHG�E\�*RG��E\�WKH�2QH��

7KDW� WKH�GLYLQH� LV�2QH�DQG�DERYH�DOO�EHJLQQLQJ�ZDV�FRPPRQ�
WR�RXU�UHOLJLRQV��EXW�VRPHWLPHV�LW�EHFDPH�D�EXUGHQ��D�FORWWHG�
VWDWXWH��<HW��WKLV�EXUGHQ�ERWKHUHG�XV�HYHQ�OHVV�WKDQ�D�YDJXH�IHHĥ
ling, a presumption that the formula of God as Unity, had it to 

EH�DSSOLHG�HYHQ�WR�WKH�VXFFHVVLRQ�RI�ZRUGV��ZRXOG�VHUYH�PRUH�
DV�D�FRQMXUDWLRQ��DV�UHIHUHQFH�DQG�UHVSRQVH�WR�VRPHWKLQJ�WKDW�
KDG�DOZD\V�EHHQ�DURXQG�XV��VRPHWKLQJ�ZLWKRXW�RULJLQ��ZLWKRXW�
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goal, but at the same time something so completely dissembled, 

GZHOOLQJ� LQ�PDQ\�EOLQG�EHQGV�� UHFXUULQJ� DW� LUUHJXODU� LQWHUYDOV��
sometimes brittle rustling, sometimes broadband noise, irresisĥ
WLEOH�DQG�XQUXO\�MXPEOH�RI�PDQ\�GLɱHUHQW�WXQLQJV�

%XW�,EQ�'DXG�ZDV�DOVR�PRUH�WKDQ�RQH��1RW�RQO\�-HZLVK�FKURĥ
nicler and theologian, rabbinic man of letters, poet and astroĥ
QRPHU��KH�ZDV�DOVR�HQJDJHG�LQ�*UHHN�SKLORVRSK\��HVSHFLDOO\�LQ�
the reading of the Arabic sages, against the background of an 

HQRUPRXV�NQRZOHGJH�RI�WKH�-HZLVK��*UHHN�DQG�$UDELF�VFULSWXĥ
UHV��+LV�¿UVW�ODQJXDJH�ZDV�$UDELF��EXW�KH�DOVR�ZURWH�LQ�+HEUHZ�
DQG�ODWHU�LQ�/DWLQ��DQG�LQ�DGGLWLRQ�KH�VSRNH�WKDW�&DVWLOLDQĥ5Rĥ
PDQ�GLDOHFW�WKDW�ZRXOG�VORZO\�EHFRPH�DQRWKHU�VWDQGDUG�ODQJXDĥ
JH�DQG�¿QG�LWV�ZD\�IURP�HYHU\GD\�VSHHFK�LQWR�ZULWLQJ��$W�KLV�
QHZ�SODFH�RI�DFWLYLW\�LQ�7ROHGR��,EQ�'DXG¶V�PXOWLOLQJXDOLVP��DQG�
DERYH�DOO�KLV�SUHFLVH�NQRZOHGJH�RI�SKLORVRSKLFDO�WHUPLQRORJ\�LQ�
Arabic, made him shine. 

The Christian masters could by no means be called friendly to 

WKH�-HZV��EXW�VRPH�DPRQJ�WKHP��HVSHFLDOO\�WKH�FOHUJ\� LQWHUHVĥ
ted in Greek and Arabic philosophy, had an important use for 

WKH� -HZLVK� VFKRODUV��7KH\� VORZO\� UHDOL]HG� WKDW�� LQ� DGGLWLRQ� WR�
WKHLU�PLOLWDU\�VWUDWHJLHV�RI�PLVVLRQ��FUXVDGH��DQG�KRO\�ZDU��WKH\�
QHHGHG� TXLWH� GLɱHUHQW� ZDU� PDFKLQHV�� PDFKLQHV� RI� LQYHQWLRQ��
RI�SURGXFWLRQ��RI�WUDQVODWLRQ�RI�NQRZOHGJH��$QG�WKLV�ZDV�ZLWK�
XV�LQ�$Oĥ$QGDOXV�Ħ�DOO�WKH�NQRZOHGJH�WKDW�KDG�EHHQ�IRUJRWWHQ��
EXUQHG�� ORVW� LQ�/DWLQ�(XURSH�� DOO� WKH� NQRZOHGJH� WKDW�ZH� KDG�
accumulated and recomposed over the centuries around the 

ZLVGRP�RI�WKH�DQFLHQWV��DOO�WKH�NQRZOHGJH�LQ�WKH�IRUP�RI�ZLVĥ
GRP� HPERGLHG� LQ� WKH� VFKRODUV� DQG� WKHLU�PRGHV� RI� H[FKDQJH��
NQRZOHGJH�LQ�WKH�IRUP�RI�PDQXVFULSWV�DQG�OLEUDULHV��NQRZOHGJH�
DERXW�WKH�KDQGOLQJ�RI�NQRZOHGJH��LWV�QHJRWLDWLRQV�DQG�VLWHV�RI�
WUDQVIHU��7KH�PDMRULW\�RI�VWUDWHJLVWV�VLPSO\�WRRN�WKLV�LPPHQVH�
ZHDOWK�DV�VSRLOV�RI�ZDU�IURP�RQH�HPSLUH�WR�DQRWKHU��HYHQ�RYHU�
HQRUPRXV�GLVWDQFHV�RI� WLPH�� IURP�*UHFRĥ5RPDQ�DQWLTXLW\� WR�
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$UDEĥ0XVOLP� WR� /DWLQĥ&KULVWLDQ�� )HZ� XQGHUVWRRG� WKH� XQGHUĥ
O\LQJ��PRUH�FRPSOH[�SURFHVV�DORQJ�VKLIWLQJ�ERUGHU�VSDFHV�DQG�
ERXQGDULHV� RYHU� VHYHUDO� FHQWXULHV�� %XW� HYHQ� ZLWKRXW� D� PRUH�
GHWDLOHG�XQGHUVWDQGLQJ�RI�WKLV�SURFHVV��GLɱHUHQW�IRUPV�RI�LQVWĥ
UXPHQWDO�DSSURSULDWLRQ�RI�NQRZOHGJH�SURGXFWLRQ�RFFXUUHG��LQ�
the translation of our sacred scriptures in order to refute them, 

in the theological and philosophical discussion of the most imĥ
SRUWDQW�TXHVWLRQV�RI� WKH�FRPSHWLQJ�PRQRWKHLVPV��DQG�¿QDOO\��
PRUH�DQG�PRUH��LQ�WKH�DSSOLFDWLRQ�RI�WKH�WUHPHQGRXVO\�H[WHQVLĥ
ve and multiple material of Greek and Arabic sciences. 

,I�WKH�0HGLWHUUDQHDQ�UHJLRQ�DV�D�ZKROH�ZDV�DW�WKLV�WLPH�D�SHUĥ
PHDEOH�VSDFH�RI�NQRZOHGJH�DQG�LWV�,EHULDQĥ$UDELDQ�ZHVW�WKH�
SUHIHUUHG�DUHD�RI�LWV�FRQGHQVDWLRQ��7ROHGR�ZDV�DEOH�WR�DVVHUW�LWĥ
VHOI�IRU�D�IHZ�GHFDGHV�DV�D�KXE�RI�NQRZOHGJH�LQ�(XURSH��,W�KDG�
DOUHDG\�EHHQ�WKH�FDSLWDO�RI�WKH�¿UVW�7DLID��WKURXJK�WKH�GKLPPD�
&KULVWLDQ�0R]DUDEV� DQG� -HZV� KDG� FLYLO� ULJKWV�� DOEHLW� OLPLWHG��
DQG�VLPLODU�ULJKWV�ZHUH�JLYHQ�IRU�D�WLPH�E\�WKH�QHZ�&KULVWLDQ�
PDVWHUV��$QG�MXVW�DV�WKH�HPLUV�RI�7ROHGR�KDG�EHHQ�ELEOLRSKLOHV��
WKLV�SUHVHUYDWLRQ�DQG�SURPRWLRQ�RI�NQRZOHGJH�FRQWLQXHG�DIWHU�
the Christian siege and nonviolent capture of Toledo. When 

the opulent family library of the Banu Hud came from Zaragoĥ
]D�WR�WKH�FDWKHGUDO�TXDUWHU�RI�&KULVWLDQĥUXOHG�7ROHGR��WKH�FLW\�
ZDV�DEOH�WR�EHQH¿W�IURP�WKH�LQFUHDVH�LQ�NQRZOHGJH��IURP�WKH�
partial freedom of movement in the second Taifa, and from 

the Almohad denunciation of the dhimma. It thus became, 

LQ� D� VHQVH�� WKH�$QGDOXVLDQ� FDSLWDO� RI�&DVWLOH�� ZLWK� D� GLYHUVH�
population structure: Mozarabic Christians, speaking Romanĥ
FH�GLDOHFWV�EXW�ZULWLQJ�$UDELF��VRPH�ZLWK�ROG�9LVLJRWKLFĥ$ULDQ�
EDFNJURXQGV��ZKR�KDG�WR�VWUXJJOH�ZLWK�WKH�/DWLQ�FOHUJ\�IURP�
*DXO� DQG� WKH� QHZ�5RPDQ� OLWXUJ\��0XGpMDUHV��0XVOLPV� ZKR�
had preferred to stay in the city even after the Christian occuĥ
SDWLRQ�RI�7ROHGR��HQWLUH�-HZLVK�FRPPXQLWLHV�ZKR�KDG�PRYHG�
WR�7ROHGR�IURP�&yUGRED�DQG�RWKHU�FLWLHV�DIWHU�WKH�$OPRKDGV¶�
denunciation of the dhimma.
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2Q�WKH�YHU\�GD\�RI�P\�DUULYDO�LQ�7ROHGR��,�FDPH�WR�VHH�,EQ�'DXG�
disputing in the midst of a small gathering of scholars in his garĥ
GHQ��+H�VSRNH�WKRXJKWIXOO\��PRUH�VORZO\�WKDQ�KH�XVHG�WR�VSHDN�LQ�
Córdoba, and he used the vernacular Castilian mode of speaking. 

,�ZDV�IDVFLQDWHG�E\�WKH�LQWHQVH�FRQFHQWUDWLRQ�RI�WKH�ZKROH�JURXS��
KRZ�DWWHQWLYHO\�DQG�DFWLYHO\�WKH\�OLVWHQHG��KRZ�WKH\�LQWHUUXSWHG�
WKH�VDJH�QRZ�DQG�WKHQ�ZLWK�TXHVWLRQV�DQG�FRPPHQWV��+H�ZDV�
sitting at the top of a long table, dressed in light robes, and seeĥ
med to take particular interest in the interruptions. Apparently, 

D�SURFHVV�RI�QRYHO�HODERUDWLRQ�RI�DQ�DQFLHQW�WH[W�ZDV�XQGHUZD\�
KHUH�� OHG� E\� ,EQ�'DXG��7KH� FRPSRVLWLRQ� RI� WKH� DVVHPEO\�ZDV�
VRPHZKDW�HFFHQWULF�LQ�LWV�PXOWLSOLFLW\��VFKRODUV�RI�YDULRXV�IDLWKV�
DQG�EDFNJURXQGV�ZHUH� LQYROYHG��'LɱHUHQW� LQ� GUHVV� DQG� H[SUHVĥ
VLRQ��WKH\�DOVR�KDQGOHG��QRW�OHDVW��ZLWK�GLɱHUHQW�ODQJXDJHV��,�KDG�
EHHQ�WROG�WKDW�FRQVSLFXRXV�EHKDYLRU�DV�ZHOO�DV�UDVK�VWDWHPHQWV�
VKRXOG�EH�DYRLGHG��RQH�QHYHU�NQHZ�KRZ�WKH�ZKLPV�RI�WKH�&KULVĥ
WLDQ�PDVWHUV�ZRXOG�GHYHORS��,Q�DGGLWLRQ��NQRZOHGJH�RI�ODQJXDJHV�
ZDV�DQG�LV�QRW�RQH�RI�P\�VWUHQJWKV��,�GLG�QRW�ZDQW�WR�GLVWXUE�DQG�
UHPDLQHG�VRPHZKDW�RQ�WKH�VLGH��QDPHOHVV�\RXQJ�PDQ�WKDW�,�ZDV��
VLQFH�DW�WKDW�WLPH�,EQ�5XVKG�ZRXOG�EH�UHPHPEHUHG�RQO\�DV�WKH�
QDPH�RI�P\�JUDQGIDWKHU��WKH�MXULVW�DQG�4ɀGɎ�RI�&yUGRED��%XW�,�
ZDV�WRR�FXULRXV��DQG�HYHQWXDOO\�,�MRLQHG�WKHP�PRUH�FORVHO\�LQ�WKH�
VHFRQG�URZ�DURXQG�WKH�ZHOOĥVKDGHG�WDEOH��IURP�ZKHUH�,�WULHG�WR�
IROORZ�WKHLU�LQWHOOHFWXDO�GLVFXVVLRQ�

7KH\�ZHUH�REYLRXVO\�GHEDWLQJ�DERXW�FRQFHSWXDO�VXEWOHWLHV�DQG�
OLQJXLVWLF�GLɱHUHQWLDWLRQV�LQ�TXHVWLRQV�RI�WKH�LQWHOOHFW�DQG�WKH�
doctrine of the soul. When I dared to lean over those seated 

EHIRUH�PH��,�UHDOL]HG�WKDW�WKH�WH[W�O\LQJ�EHIRUH�,EQ�'DXG�LQ�WKH�
PLGVW�RI�PDQ\�ERRNV�DQG�PDQXVFULSWV�ZDV�,EQ�6LQD¶V� IDPRXV�
Compendium on the Soul. $OO� WKRVH�ZKR�ZHUH�SUHVHQW�KDG�EHHQ�
RFFXSLHG�E\�WKLV�WH[W�DQG�LWV�VXEMHFW�IRU�VRPH�WLPH��DQG�VRPH�
ZHUH�WR�LQWHQVLI\�WKLV�SUHRFFXSDWLRQ�LQ�WKH�\HDUV�WKDW�IROORZHG��
LQ� RQJRLQJ� GLVFXVVLRQV� ZLWK� GLɱHUHQW� UHOLJLRXV� DQG� OLQJXLVWLF�
EDFNJURXQGV� DERXW� WKH� UDWLRQDO� MXVWL¿FDWLRQ� RI� WKH� H[LVWHQFH�
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DQG�HVVHQFH�RI�WKH�VRXO��LQ�WKH�GHYHORSPHQW�RI�WKHLU�RZQ�WH[WV�
on the doctrine of the soul, or, as in my case, through a lifetime 

UHDGLQJ�RI�$ULVWRWOH¶V�WH[WV�RQ�WKH�VXEMHFW��HVSHFLDOO\�De anima. 

Already during the time of my visit to Toledo, I began to think 

DERXW�WKRVH�VXSUDĥLQGLYLGXDO�FRQFHSWLRQV�RI� WKH� LQWHOOHFW� WKDW�
ZHUH�WR�PRYH�PH�RYHU�WKH�GHFDGHV�LQ�HYHU�QHZ�DSSURDFKHV�WR�
three commentaries on De anima��ZLWK�QHYHUĥ¿QLVKHG�TXHVWLRQV�
about the history of Greek and Arabic tradition, about the most 

important commentaries that had unfolded over the centuries 

into a labyrinth of lines of interpretation, but above all about 

WKH� FRQMXQFWLRQ�� ittis.ɁO� RI� GLYLGXDOĥLPPDWHULDO� DQG� HPERGLHGĥ
PDWHULDO�LQWHOOHFW��)URP�WKH�SKLORVRSKHU¶V�UHPDUNV�LW�FRXOG�EH�
OHDUQHG�WKDW�LQ�HYHU\GD\�ODQJXDJH�ZH�VDZ�WKLQNLQJ�DQG�IHHOLQJ�
much too much bound to an individual body and thus neglected 

WKDW�GLYLGXDO�GLPHQVLRQ�ZKLFK�LV�DERYH�DOO�LQ�WKH�DFWLYH�LQWHOOHFW��
%XW�WKLV�DFWLYH�LQWHOOHFW��ZKLFK�WKLQNV�WKH�WKLQJV�RI�WKH�SUHVHQW�
ZRUOG�� KDG� DW� WKH� VDPH� WLPH� WR� EH� RULHQWHG� WRZDUGV� WKH� FRQĥ
QHFWLRQ�ZLWK�WKH�PXOWLSOLFLW\�RI�WKRXJKWV��RI�WKH�WKLQNDEOH��RI�
WKLQNLQJ��$QG�WKLV�ZDV�SUHFLVHO\�WKH�VXEMHFW�RI�WKH�GLVFXVVLRQ�LQ�
WKH�URXQG�DERXW�,EQ�'DXG��+RZ�FRXOG�WKH�DFWLYH�LQWHOOHFW�EH�
GHWDFKHG��DEVWUDFWHG��DEVWUDFW��LI�LW�ZDV�DW�WKH�VDPH�WLPH�µLQ�WKH�
VRXO¶"�+RZ�ZDV�LW�SRVVLEOH�WR�XQGHUVWDQG�WKH�GLYLGXDOĥDEVWUDFW�
LQWHOOHFW�LQ�LWV�FRQQHFWLRQ�ZLWK�WKH�PDQ\�FRQFUHWH�DVVHPEODJHV�
RI�NQRZOHGJH�� LQGHHG�DV�WKHLU�FRQMXQFWLRQ� LWVHOI"�$QG�EHKLQG�
WKLV�OXUNHG��¿QDOO\��DQ�HYHQ�PRUH�IDUĥUHDFKLQJ�TXHVWLRQ�WKDW�RFĥ
cupies me to this day: What if even the material intellect in its 

UHĥ�SHUFHLYLQJ�IXQFWLRQ�ZDV�QRW�WR�EH�WKRXJKW�LQGLYLGXDOO\��EXW��
like the active intellect, as dividual, as the single aspect of the 

VRXO�WUDQVFHQGLQJ�WKH�VSDFH�DQG�WLPH�RI�WKH�LQGLYLGXDO��ZKLFK�
ZDV�RWKHUZLVH�OLPLWHG�DQG�WUDQVLHQW"�

7KH�VRXUFH�WH[W�ZDV�,EQ�6LQD¶V�Compendium on the Soul Ħ�EXW�,EQ�
Daud spoke vernacular Castilian rather than Arabic, and after 

VRPH� WLPH� WKH� VFDOHV� IHOO� IURP�P\�H\HV�� WKLV�ZDV�QR�RUGLQDU\��
JHQHUDO�GLVFXVVLRQ��EXW� DQ�DWWHPSW�DW� D� JURSLQJĥH[SORULQJ�PDĥ
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Q\IROG�ZD\�RI�WUDQVODWLRQ��:LWK�WKH�$UDELF�RULJLQDO�RI�,EQ�6LQD�
spread out on the table before him and many linguistic and phiĥ
losophical competences on the doctrine of the soul in Greek 

and Arabic philosophy gathered around the table, Ibn Daud 

RUDOO\� WUDQVODWHG� WKH� FRPSOLFDWHG� WH[W� LQWR� &DVWLOLDQ��:KHQ�
QHFHVVDU\�� DQG�ZKHQ�SUREOHPDWL]DWLRQV� FDPH� IURP� WKH� URXQG��
he slipped in additional interpretations, comments, and quesĥ
WLRQV��2IWHQ�LW�ZDV�WKH�TXHVWLRQV�WKDW�EURXJKW�WKH�GLɷFXOW\�RI�
WKH�WH[W�WR�OLJKW��&RPSOH[�WKHRUHPV�DQG�FRQFHSWV�IURP�*UHHN�
SKLORVRSK\��ZKLFK�KDG�EHHQ�SROLVKHG�LQ�$UDELF�RYHU�VHYHUDO�FHQĥ
turies across regions scattered throughout the Mediterranean 

DQG�EH\RQG��ZHUH�QRZ�WR�EH�WUDQVODWHG�LQWR�D�QDVFHQW�ODQJXDJH�
WKDW�ZDV�IDU�IURP�WKLV�VRSKLVWLFDWLRQ��(VSHFLDOO\�LQ�WKH�FDVH�RI�
FHQWUDO�WKHRUHWLFDO�FRQFHSWV��RQH�RI�WKH�GLɷFXOWLHV�RI�&DVWLOLDQ�
RQ� LWV� ÀHGJOLQJ� SDWK� WR� VWDQGDUGL]DWLRQ�ZDV� WR�¿QG� WKH�PRVW�
appropriate form of translation. The debate rippled back and 

IRUWK�IRU�KRXUV�RYHU�ZKHQ�QHZ�FRQFHSWXDO�IRUPDWLRQV�UHTXLUHG�
LQYHQWLRQ� DQG�ZKHQ� FOHYHU� WXUQV� RI� H[LVWLQJ� WHUPV�ZHUH� VXɷĥ
cient. Sometimes the discussions became more heated, someĥ
WLPHV�HYHQ�RQH�RU� DQRWKHU� VFKRODU�ZDV� WDNHQ�DEDFN��$IWHU� DOO��
ZLWK� WKH�FRQFHSWXDO� DOWHUQDWLYHV��GHFLVLRQV�RI� WKHRORJLFDO� DQG�
SROLWLFDO�VLJQL¿FDQFH�ZHUH�DOVR�DW�VWDNH��,Q�WKH�DWWHPSW�WR�EULQJ�
more clarity into the confusion of conceptual assemblages, the 

DUJXPHQWV�EHFDPH�PRUH�DQG�PRUH�HQWDQJOHG��DQG�WKH�ZRUN�RQ�
WKH�LQWHUOLQJXDO�LQWHUFRXUVH�RI�ZRUGV�VHHPHG�WR�OHDG�RQO\�WR�WKH�
accumulation of dead ends. And at the same time, the heat of 

GLVSXWH�DQG�DɱHFW�ZDV�MRLQHG�E\�DQ�LQWHQVH�IUDJUDQFH��VZHOOLQJ�
OLNH�D�YDSRU��WKDW�FDPH�WR�OLQJHU�EHWZHHQ�XV��$W�¿UVW�LW�VHHPHG�
WR�PH�QRW�H[DFWO\�SOHDVDQW��DPELYDOHQW��QRW�TXLWH�FOHDUO\�GLVWLQĥ
JXLVKDEOH�IURP�WKH�RGRU�RI�XULQH��2VFLOODWLQJ�EHWZHHQ�DURPDWLF�
pleasure and disgust, my nose recalled its obvious origin in the 

ÀRZHULQJ�$]DKDU� WUHHV� DURXQG� XV�� DQG�P\� SHUFHSWLRQ� WLSSHG�
LQWR� WKH�SRVLWLYH��:DUP�KXPLG�ZLQGV�SHQHWUDWHG� DOO� VPHOOLQJ�
WKLQJV��ÀRZLQJ�IURP�WKH�DURPDWLF�H[SDQVHV�RI�WKH�JDUGHQ�DQG�
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FRQGHQVLQJ�DURXQG�XV��7KH�LQWHQVLW\�RI�WKH�VFHQW�WKZDUWHG�WKH�
LQWHQVLW\� RI� WKH� DUJXPHQWV�� WKH� YDSRUV� ORZHUHG�� GLYHUWHG� WKH�
LQWHOOHFWXDO�IDEULF�DQG�LWV�XQLWV� LGHQWL¿DEOH�DV�HJRV��%HFRPLQJ�
VZDWK��IDOOLQJ�LQWR�WKH�HQYHORSHV��GULIWLQJ�LQ�WKH�KD]H��UHPDLQLQJ�
LQ�WKH�MRLQWV��,�EHJDQ�WR�GLVVLSDWH�

'LVVLSDWLRQ��GLVWUDFWLRQ��GLYHUVLRQ��KRZHYHU��VHHPHG�RXW�RI�SODĥ
FH��)RU�WKHUH�ZDV�DQRWKHU�SHFXOLDULW\�LQ�WKH�SURFHGXUH�RI�WUDQVĥ
ODWLRQ��ZKLFK�,�EHFDPH�DZDUH�RI�RQO\�LQ�WKH�FRXUVH�RI�WKH�VHVĥ
sions: the man robed in Christian religious garb across from Ibn 

'DXG�ZDV�ZULWLQJ�VRPHWKLQJ��EXW�KH�ZDV�QRW�ZULWLQJ�LQ�$UDELF�
RU�+HEUHZ�VFULSW��KH�ZDV�ZULWLQJ�WKH�/DWLQ�OHWWHUV�LQ�/DWLQ��,W�
ZDV�QRW�VLPSO\�D�WUDQVFULSW��QRW�D�UHFRUG�RI�ZKDW�ZDV�VDLG�DQG�
GLVFXVVHG��QRU�ZDV�LW�SHUVRQDO�QRWHV��:KDW�KH�ZURWH�HYHQWXDOO\�
UHYHDOHG�LWVHOI�DV�DQRWKHU�VWHS�RI�WUDQVODWLRQ��ZKDW�ZDV�WUDQVODĥ
WHG� IURP�$UDELF� LQWR�&DVWLOLDQ�ZDV� IXUWKHU� WUDQVODWHG� DQG� UHĥ
FRUGHG�IURP�&DVWLOLDQ�LQWR�/DWLQ��7KH�DLP�RI�WKH�ZKROH�HQWHUĥ
SULVH��,EQ�6LQD¶V�$UDELF�WH[W�ZDV�WR�EH�PDGH�FRPSUHKHQVLEOH�WR�
&KULVWLDQ�/DWLQV��,W�ZDV�SUHFLVHO\�WR�WKHP��ZKR�ZRUNHG�VR�KDUG�
IRU�WKHLU�VRXOV��WKDW�WKRVH�ZULWLQJV�VR�ORQJ�KLGGHQ�LQ�*UHHN�DQG�
$UDELF�DUFKLYHV�ZHUH�WR�EH�PDGH�DFFHVVLEOH��ZULWLQJV�LQ�ZKLFK�
WKH�VRXO�ZDV�SUHVHQWHG�DV�WRXFKHG�QRW�RQO\�E\�IDLWK�EXW�E\�WKH�
LQWHOOHFW��,W�ZDV�'RPLQLFXV�*XQGLVVDOLQXV�ZLWK�KLV�WUDQVODWLRQ�
LQWR�/DWLQ�ZKR�ZDV�FRPSOHWLQJ�ZKDW�,EQ�'DXG��DV�WKH�FHQWHU�
RI�WKH�JURXS��SURSHOOHG��3UXGHQFH�ZDV�DOVR�UHTXLUHG�FRQFHUQLQJ�
WKH�/DWLQ�FRQWH[W��LW�WRRN�D�JUHDW�GHDO�RI�NQRZOHGJH�RI�WKH�UHPĥ
nants of Greek and Roman philosophy and their late antique 

DQG�&KULVWLDQ�FRPPHQWDULHV�WR�¿W�WKH�UHVXOWV�RI�WKH�PXOWLĥSDUW�
WUDQVPLVVLRQ�SURFHVV�LQWR�WKH�LPPHQVH�IUDPHZRUN�RI�WKH�/DWLQ�
WUDGLWLRQ��7KH�FHQWUDO�KHDG�RI�DQ�H[SDQGLQJ�HQWHUSULVH��*XQGLVĥ
VDOLQXV�ZRXOG�DFTXLUH� WKH�JUHDWHVW�QDPH�RI� WKH�7ROHGDQ�WUDQVĥ
ODWRUV�LQ�WKH�GHFDGHV�WR�FRPH��2IWHQ�DW�WKH�VXJJHVWLRQ�RI�,EQ�
'DXG��ZLWK�KLP�DQG�LQ�VHYHUDO�RWKHU�FRQVWHOODWLRQV��GR]HQV�RI�
LPSRUWDQW�ZRUNV�ZHUH�WUDQVODWHG�LQWR�/DWLQ��7KHUH�ZHUH�RWKHUV�
ZKR� WULHG� WR� EULQJ� YHUVLRQV� RI� WKH� SKLORVRSKHU¶V� ZRUNV�� ORQJ�
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WUDQVODWHG� LQWR�$UDELF�� LQWR�/DWLQ��EXW� LW�ZDV� WKH�DVVHPEODJHV�
DURXQG�*XQGLVVDOLQXV�WKDW�SURYLGHG�WUDQVODWLRQV�RI�$UDELF�ZULĥ
WLQJV�IURP�DOO�WKH�NQRZQ�VFLHQFHV��HVSHFLDOO\�$UDELF�SKLORVRSK\�
VXFK�DV�,EQ�6LQD��DOĥ)DUDEL�RU�DOĥ*KD]DOL��

,�ZDV�WR�H[SHULHQFH�WKLV�SULQFLSOH�RIWHQ�DQG�LQ�GLɱHUHQW�YDULDWLĥ
RQV��LQGLYLGXDO�JURXSV�RI�ZRUGV�DQG�VHQWHQFHV�ZHUH�WUDQVODWHG�
IURP�$UDELF�LQWR�YHUQDFXODU�&DVWLOLDQ�RU�+HEUHZ��DQG�WKHQ�WKH\�
ZHUH�LQWHUSUHWHG��FRPPHQWHG��GLVFXVVHG��DQG�IXUWKHU�WUDQVODWHG�
LQWR�/DWLQ��7KH�WUDQVODWLRQ�DVVHPEODJHV�MXJJOHG�&ODVVLFDO�$UDELF��
+HEUHZ��/DWLQ��DQG�WKH�$UDELFĥ$QGDOXVLDQ�DQG�5RPDQFHĥ&DVWLĥ
OLDQ� YHUQDFXODUV��7KH�0R]DUDELF� DQG� -HZLVK�SRSXODWLRQV�ZHUH�
generally multilingual, but they also translated in a multiple, 

PXOWLKDQGHG��PXOWLOLQJXDO�ZD\��,QVHFXUH�DV�,�ZDV��,�KLG�P\�OLQJXĥ
LVWLF�ZHDNQHVVHV�DV�EHVW�,�FRXOG�ZKHQ�,EQ�'DXG�OHW�PH�VKDUH�LQ�
KLV�ZRUN�WRJHWKHU�ZLWK�-HZLVK��0R]DUDELF��DQG�0XVOLP�FROOHDĥ
JXHV�DQG�WKH�/DWLQ�VFKRODUV�DURXQG�*XQGLVVDOLQXV��,W�ZDV�E\�QR�
PHDQV�D�OLQHDU�SUDFWLFH�IURP�UDZ�WUDQVODWLRQ�WR�VPRRWKHG�/DWLQ��
QRU�ZDV�LW�D�PDWWHU�RI�WKH�SXUHO\�LQVWUXPHQWDO�XVH�RI�GLɱHUHQW�
linguistic competences, translation techniques in the sense of 

mechanical procedures and hierarchical routines. What might 

DSSHDU�LQ�LWV�UHVXOW�DV�D�JUDGXDWHG��KLJKĥSUHFLVLRQ�ZRUN�RI�WZR�
WUDQVODWLRQ�H[SHUWV�DQG�WKHLU�DVVLVWDQWV��,�H[SHULHQFHG�DV�WKH�FRĥ
RSHUDWLRQ�RI�D�KHWHURJHQHRXV�DVVHPEODJH��ZLWK�H[SHULHQFHV�LQ�
GLɱHUHQW�ODQJXDJHV�DQG�GLɱHUHQW�¿HOGV�RI�NQRZOHGJH�GLVSRVDEOH�
for the editing process. Sometimes the discussions about comĥ
plicated formulations lasted for hours, and even then it could 

happen that the queries led from the target language back into 

$UDELF� DQG�EHFDPH�TXHVWLRQV� IRU� WKH� WUDGLWLRQ� RI� WKH� WH[W� RU�
HYHQ�WKH�WH[W�LWVHOI��

This back and forth in the middle of translation, the mutual 

RYHUÀRZ�RI� ODQJXDJHV�ZLWKRXW� WKH� RUGHU� RI� D� FOHDU� VRFLDO� KLHĥ
UDUFK\��ZLWKRXW�WKH�VDIHJXDUG�RI�D�WHVWHG�PHWKRGRORJ\��DOZD\V�
close to losing sight of the larger picture, remained the constant 
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RI�P\�7ROHGDQ� H[SHULHQFH��$� EHFRPLQJĥ$Oĥ$QGDOXVLDQ� RI� WKH�
/DWLQ�� D� EHFRPLQJĥWUDQVODWLRQ� RI� WKH� DXWKRULWLHV�� D� EHFRPLQJĥ
FRPPHQWDU\�RI�SKLORVRSK\��0DQLF�ÀRZLQJ�DQG�RYHUÀRZLQJ�RI�
JURXSV�RI�ZRUGV��VHTXHQFHV�RI�V\OODEOHV�� OHWWHUV��VRXQGV��WRQHV��
ZKLFK� PHUJHG� VHDPOHVVO\� LQWR� WKH� PLVKPDVK� RI� WKH� WDQJOHG�
sounds of the garden, the splashing of an invisible fountain, the 

cooing of doves, the murmuring of ghosts, around the transĥ
ODWRUV¶�WDEOH�WKH�ZKLVSHULQJ�RI�PDQXVFULSWV��D�PL[WXUH�RI�ZKLFK�
ZH�ZHUH�RQO\�DZDUH�ZKHQ�IURP�WLPH�WR�WLPH�LW�JUHZ�LQWR�D�VKULOO�
EDEEOH�RI�YRLFHV��ZKHQ�WKH�JXOOV�EHJDQ�WKHLU�IHHGLQJ�ULWXDO�IRU�
WKH� IUHVKO\� ERUQ� RɱVSULQJ��7KHQ� WKH� FRQFHQWUDWHG� DUJXPHQW�
FDPH� WR� DQ� HQG�� WKHQ� WKH�GLVFXVVLRQ�EURNH� DSDUW� DQG�ZH� ORVW�
ourselves in smaller groups, in their desire productions and the 

VSHFL¿F�WRSLFV�WKDW�LQWHUHVWHG�XV�PRVW�LQ�UHODWLRQ�WR�WKH�FRQFUHĥ
WH�WH[W��)RU�KRXUV��WKHVH�VSRQWDQHRXV�OLWWOH�JURXSV�FRXOG�HQJDJH�
in linguistic, theological, or philosophical details, themselves 

EHFRPLQJ� EDEEOLQJĥEXUEOLQJ� JURXQG� DURXQG�� OLQJXLVWLF� JXLGHV�
Rɱ�GXW\��XQUXO\�PDWHULDO�RI�D�PDFKLQH�RXW�RI�FRQWURO�DQG�FKHHUĥ
IXOO\�EUHDNLQJ�GRZQ��

:KDW� ,� H[SHULHQFHG� LQ�7ROHGR� ZDV� QRW� DQ� DFFLGHQWDO� LQWHQVLĥ
¿FDWLRQ�RI� WUDQVODWLRQ�DFWLYLW\��EXW�QHLWKHU�ZDV� LW� WKH�SODQQHG�
LQVWLWXWLRQ�RI�D�SUHĥXQLYHUVLW\�VFKRRO�RI�WUDQVODWLRQ��,W�ZDV�WKH�
IRUPDWLRQ� RI� DQ� DVVHPEODJH� RI� WUDQVODWLRQ�� D�PDFKLQH� ZKRVH�
mode of production could develop precisely and only at this 

WLPH�DQG�LQ�WKLV�SODFH��,WV�ZKHHOV�JURXQG�WKH�WH[WV��LWV�VRFLDO�KLQĥ
JHV�HQDEOHG�FRQQHFWLRQV�RI�GLɱHUHQW�¿HOGV�RI�NQRZOHGJH��DQG�
LWV� JHDUV�ZHUH� LQ� WXUQ� LQYHQWLYH�� HYHQ� WKH� VLGH� VWUDQGV�� HUURUV��
DQG�GHWRXUV�RI� WKH� WUDQVODWLRQ�PDFKLQH� OHG� WR�QHZ� LQWHUSUHWDĥ
WLRQV��QHZ�XQGHUVWDQGLQJV��QHZ�WH[WV��,W�ZDV�REYLRXVO\�D�IRUP�
RI�WUDQVODWLRQ�YHU\�GLɱHUHQW�IURP�WKDW�GHVFULEHG�E\�,EQ�'DXG�
in his legend of the translation of the Septuagint. Rather than 

WKURXJK�VWULFW�VHSDUDWLRQ�DQG�PLUDFXORXV�XQL¿FDWLRQ�E\�D�KRO\�
VSLULW�� WH[W� KHUH� ZDV� SURFHVVHG� DQG�PDQLSXODWHG�PDQ\� WLPHV�
RYHU��ZLWK�PDQ\�OLWWOH�GHWRXUV�DQG�GHDG�HQGV�DQG�GLYHUVLRQV��DQG�
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EDVHG�RQ�WKH�UHFRJQLWLRQ�WKDW�PDQLIROG�NQRZOHGJH�ZDV�QHFHVĥ
VDU\�WR�GR�MXVWLFH�WR�WKH�FRPSOH[LW\�RI�WKH�WUDQVODWLRQ�SURFHVV��
,Q� WKH� FRQVWDQW� WHQVLRQ� RI� XQGHUVWDQGLQJ�� WUDQVODWLQJ�� UHĥWH[Wĥ
ing, in imperceptible slippage from one language to another and 

EHWZHHQ�ODQJXDJHV��ZKDW�RFFXUUHG�ZDV�QRW�RQO\�WUDQVODWLRQ�LQ�
WKH�QDUURZ�VHQVH�DQG�LQ�WKH�VSLULW�RI�WKH�&KULVWLDQ�PLVVLRQ��EXW�
WUDQVODWLRQ� DV� FRQMRLQLQJ� RI� WH[W� DQG� VRFLDOLW\��7KH� MRLQWV� EHWĥ
ZHHQ�ODQJXDJHV��YHUVLRQV�RI�WH[WV��WUDQVODWLRQV��JDSV�DQG�EUHDNV��
DQG�WKH�DWWHPSWV�WR�MRLQ�WKHP�ZLWK�DOO�WKH�¿QHVVH�RI�WKH�LQWHOOHFW�
DQG�OLQJXLVWLF�HOHJDQFH��WKHVH�MRLQWV�RI�WUDQVODWLRQ�FRUUHVSRQGHG�
WR� WKH� MRLQWV� RI� WKH� VRFLDO� DVVHPEODJH� GZHOOLQJ� LQ� WKHP��7KH�
translation machine groaned, creaked, rattled, and sometimes 

EURNH�GRZQ�FRPSOHWHO\��7KHQ�LW�ZDV�FUDQNHG�XS�DJDLQ��XQUXO\�
WH[W�� OLNH�XQUXO\� VRFLDOLW\�� WKURZQ� IURP�RQH� ODQJXDJH� LQWR� WKH�
RWKHU��ERLOHG�XS��UHMRLQHG��(YHQ�LQ�WKH�SURFHVV�RI�DSSURSULDWLRQ�
E\�WKH�&KULVWLDQ�DSSDUDWXVHV�� WKH�7XUMXPDQ�PDFKLQH�UHWDLQHG�
DQ�XQUXO\�OLIH�RI�LWV�RZQ��

Since the beginning of our century, more and more scholars had 

MRLQHG�WKH�DɱDLUV�RI�WUDQVODWLRQ�LQ�WKH�&KULVWLDQĥUXOHG�SDUWV�RI�
WKH�,EHULDQ�3HQLQVXOD��7KURXJK�WKLV� WHUULWRU\�DOVR� WUDYHOHG�DQ�
LQÀXHQWLDO� DEERW� RI� &OXQ\�� 3HWHU� 9HQHUDELOLV�� YLVLWLQJ� PRQDVĥ
teries belonging to his order and pilgrimaging to Santiago de 

&RPSRVWHOD��2Q�KLV�ZD\��D�PDMRU�SURMHFW�WRRN�VKDSH�WR�ZKLFK�
D�QXPEHU�RI�VFKRODUV�ZRXOG�GHYRWH�WKHPVHOYHV�LQ�WKH�\HDUV�WR�
come: the collection and translation of the most important Isĥ
ODPLF� VFULSWXUHV� IRU� DSRORJHWLF� DQG� FRXQWHUĥPLVVLRQDU\�SXUSRĥ
VHV��7KH�WUDQVODWLRQ�RI�WKH�4XUiQ�ZDV�JLYHQ�¿UVW�SULRULW\��7KH�
DEERW�KDG�LGHQWL¿HG�RXU�3URSKHW�DV�WKH�ULJKW�KDQG�RI�WKH�GHYLO�
and Islam as a plague and deadly poison that had infected more 

WKDQ�KDOI�WKH�JOREH��DQG�ZKLFK�QRZ�KDG�WR�EH�NQRZQ�DV�ZHOO�DV�
possible in order to attack and eradicate it. Analogous to the 

RULJLQDO� HYLO� LQWHQWLRQ� RI� 3WROHP\�3KLODGHOSKXV� LQ� WUDQVODWLQJ�
WKH�6HSWXDJLQW�� WKLV�FROOHFWLRQ�DQG�WUDQVODWLRQ�SURMHFW�ZDV�DEĥ
out the refutation and annihilation of Islam, precisely from the 
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NQRZOHGJH�RI� LWV�ZULWLQJV��$OO� WKLV�ZDV�QRW�FOHDU�WR�PH�DW�WKH�
WLPH��VR�HQUDSWXUHG�,�ZDV�LQ�HQWKXVLDVP�IRU�WKH�DVVHPEODJH�RI�
WUDQVODWLRQ�� LQ�WKH�HɱHUYHVFHQW�FXUUHQW�RI� LWV�IRUFHV��D�FXUUHQW�
QRWKLQJ�FRXOG�KDYH�VWRSSHG�Ħ�QRW�HYHQ�WKH�LQVLJKW�,�ODFNHG�DW�
WKH�WLPH��WKH�DPELYDOHQFH�RI�ZKLFK�,EQ�'DXG�DQG�*XQGLVVDOLĥ
QXV�PXVW�KDYH�FRQVFLRXVO\�H[SORLWHG��WUDQVODWLRQ�ZDV�FHQWUDO�WR�
WKH�SURMHFW�RI�DQ�HFFOHVLDVWLFDO�VWDWH�DSSDUDWXV�WKDW�VRXJKW�QRW�
only to destroy us as its opponents but also to appropriate our 

NQRZOHGJH�LQ�WKH�SURFHVV��DQG�DW�WKH�VDPH�WLPH�LW�ZDV�WKH�VDPH�
Christian apparatus that, through its institutional and material 

VXSSRUW��PDGH�LW�SRVVLEOH�LQ�WKH�¿UVW�SODFH�IRU�7ROHGR�WR�EHFRPH�
WKH�IRFXV�RI�XQUXO\�ZRUN�RQ�DQG�LQ�WUDQVODWLRQ�

Ambitious to acquire both material and immaterial goods and 

to drive religious competitors out of Europe, the monastic orgaĥ
QL]DWLRQ�RI�WKH�&LVWHUFLDQV�SURYHG�WR�EH�D�PRVW�SRZHUIXO�LQVWLĥ
WXWLRQ��8QGHU�%HUQDUG�RI�&ODLUYDX[��WKH�PRVW�LQÀXHQWLDO�SOD\HU�
LQ� WKH�HFFOHVLDVWLFDO�SROLWLFV�RI� WKH� WLPH�� LW� H[WHQGHG� LWV� OLWWOH�
FRQFHDOHG� GRPLQLRQ� HYHU� IXUWKHU� DFURVV� VSLULWXDO� DQG�ZRUOGO\�
(XURSH��)DU�IURP�VHHLQJ�&KXUFK�DQG�ZRUOGO\�UXOH�DV�PXWXDOO\�H[ĥ
FOXVLYH��WKH�&LVWHUFLDQ�DSSDUDWXV�SHUPHDWHG�ERWK�ZLWK�LWV�VWUDWD��
,WV�PRVW�VLJQL¿FDQW�VWUDWHJ\�ZDV�&UXVDGH�SURSDJDQGD��LWV�PRVW�
LPSRUWDQW�PHDQV�WKH�IRUJLYHQHVV�RI�VLQV�DQG�LQWHUHVW��,W�ZDV�D�
ZDU�DJDLQVW�H[WHUQDO�DV�ZHOO�DV� LQWHUQDO�HQHPLHV��7KH�H[WHUQDO�
HQHP\��WKDW�ZDV�FOHDU��ZDV�DERYH�DOO�XV��LQ�ERWK�(DVW�DQG�:HVW��
an enemy that had been recognized very late as a monotheistic 

FRPSHWLWRU�� WKHQ� DOVR� DV� DQ� HFRQRPLF� FRPSHWLWRU�� DQG�¿QDOO\�
DV�D�FRPSHWLWRU�LQ�WKH�¿HOG�RI�NQRZOHGJH��,Q�FRPSDULVRQ�ZLWK�
%HUQDUG��WKH�%HUEHU�$OPRKDG�,EQ�7XPDUW�ZDV�DQ�DQJHO�RI�SHDFH��
The Cistercian abbot agitated against us as evildoers in speeĥ
ches and letters. Referring positively to the bloodbath of the 

SRSXODWLRQ�RI�-HUXVDOHP�LQÀLFWHG�E\�WKH�6HUYDQWV�RI�WKH�&URVV�
¿IW\�\HDUV� HDUOLHU� LQ� WKHLU�¿UVW�SODWRRQ��KH� VSRNH�RI�KRZ�³WKH�
¿OWK�RI�WKH�KHDWKHQ�KDG�EHHQ�ZLSHG�RXW�ZLWK�WKH�VZRUG�RI�WKH�
IDWKHUV�´�³)LOWK�´�WKDW�ZDV�XV��³GRJV�DQG�VZLQH�´�ZKR�³SURIDQHG�
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WKHLU�SUDLVHG�ODQG´�DQG�³GH¿OHG�WKHLU�KRO\�SODFHV�´�7KRVH�ZKR�
FRXOG�QRW�EH�UHDFKHG�E\�WKH�SURSDJDQGD�VHUPRQV�ZHUH�FRYHUHG�
ZLWK�OHWWHU�DSSHDOV��ZKLFK�%HUQDUG¶V�FKDQFHOOHU\�VHQW�RXW�E\�WKH�
KXQGUHGV�ZLWK�VLPLODU�ZRUGLQJ��SHUVRQDOL]HG�WR�WKH�UHVSHFWLYH�
DGGUHVVHH��,Q�%HUQDUG¶V�VHUPRQV�DQG�SURPRWLRQDO�OHWWHUV�IRU�WKH�
&UXVDGH�EHJDQ�WKH�UKHWRULF�RI�H[WHUPLQDWLRQ�DQG�HUDGLFDWLRQ�RI�
the enemies of the Christian name and the talk of impurity and 

SROOXWLRQ��ZKLFK�KDV�QRW�IDGHG�DZD\�WR�WKLV�GD\��

$QG� WKH� YLVLRQ� ZDV� IROORZHG� E\� WKH�PLVVLRQ�� )LUVW�� &KULVWLDQ�
armies set out north against the Slavic Wends to carry out mass 

PRFN�EDSWLVPV�DQG�NLOOLQJV� LQ� DFFRUGDQFH�ZLWK�%HUQDUG¶V� FDOO�
WR�³EDSWL]H�RU�GLH�´�7KH�JUHDW�PRYH�WRZDUG�WKHLU�³+RO\�/DQG´�
WRRN�WKHP�VRXWKHDVW�WR�LQVWLJDWH�ODUJHĥVFDOH�EDWWOHV�LQ�$VLD�0Lĥ
QRU�DQG�WKH�/HYDQW�DQG�WR�VXɱHU�HTXDOO\�JUHDW�GHIHDWV��$W�WKH�
VDPH�WLPH��WKH\�OHG�WKHLU�FURVV�WR�WKH�VRXWKZHVW�LQ�D�GRXEOH�HQĥ
YHORSPHQW�DURXQG�RXU�7DLIDĥIUDJPHQWHG�$Oĥ$QGDOXV�IURP�3RUWR�
DQG�IURP�$OPHUtD��&KULVWLDQ�SURVHO\WL]LQJ�DQG�WKH�¿JXUH�RI�WKH�
MXVW��GHIHQVLYH�ZDU�ZHQW�KDQG�LQ�KDQG�ZLWK�PDVVLYH�HFRQRPLF�
interests throughout the Mediterranean. They aimed not only 

WR�H[SDQG�WKH�&KULVWLDQ�WHUULWRULHV�LQ�WKH�,EHULDQ�3HQLQVXOD��EXW�
also to repress our trade throughout the Mediterranean by raiĥ
ding ships and coastlines.

$ORQJVLGH� WKHVH� YHQWXUHV� RI� H[SDQVLRQ��PLVVLRQ� DQG� FRORQL]Dĥ
WLRQ�� KRZHYHU�� WKHUH�ZDV� DOVR� D� VHHWKLQJ� LQVLGH� WKH�&KULVWLDQ�
VSDFHV��,QFLWHG�E\�WKH�LQÀDPPDWRU\�SURSDJDQGD�RI�WKH�HFFOHVLĥ
DVWLFDO�DQG�ZRUOGO\�PDVWHUV��PREV�WXUQHG�DJDLQVW�WKH�-HZLVK�SRĥ
SXODWLRQ�RQ�&KULVWLDQ�WHUULWRU\��:KLOH�KH�ZDV�UHOXFWDQW�WR�UHDFW�
WR� WKHVH�SRJURPV��%HUQDUG¶V� VWDWH� DSSDUDWXV�XQGHUWRRN� D�SURĥ
MHFW�RI� LQWHUQDO�SXUJHV�ZLWKLQ�WKH�&KXUFK�DJDLQVW�PRYHPHQWV�
VSULQJLQJ�XS�HYHU\ZKHUH�WKDW�GLG�QRW�UHFRJQL]H�WKH�DXWKRULW\�
of the institutionalized Church. Missionary and propaganda 

MRXUQH\V�WDNHQ�E\�%HUQDUG�DQG�WKH�SRSH�WXUQHG�DJDLQVW�WKHVH�
GLVVHPEODJHV��¿UVW�JLYLQJ�WKHP�QDPHV��LGHQWLI\LQJ�OHDGHUV�Ħ�WKH�
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&DWKDUV�DQG�1HRĥ0DQLFKDHDQV��WKH�UDGLFDO�LWLQHUDQW�SUHDFKHUV�
+HQU\�RI�/DXVDQQH�DQG�(RQ�RI�6WHOOD�Ħ� LQ�RUGHU� WR�GHQRXQFH�
them in campaigns as restless, illiterate, violent, and godless 

EDQGV��¿JKWLQJ� WKHP�DQG�SURPRWLQJ� WKHLU� FRQGHPQDWLRQ��8Qĥ
FRQWLQXRXVO\� LQGHHG��\HW�UDSLGO\�ZD[LQJ�DQG�ZDQLQJ��QRPDGLF�
heresies appeared as outlines of a ground around the Christian 

&KXUFK�ZLWK�UHIHUHQFH�WR�LWV�YHU\�VFULSWXUHV��JOLPSVHV�RI�XQUXO\�
ÀRFNV�RI�VRXOV��

%HUQDUG� ZDV� QRW� RQO\� REVHVVHG� ZLWK� PLVVLRQL]LQJ� WKHVH� XQĥ
settled and elusive hordes. He also set his rigid monopoly of 

revelation, immersion, prayerful realization, and unmediated 

DVVHQW� WR� IDLWK� DJDLQVW� WKH� HPHUJHQFH� RI� QHZ� VFKRODVWLF�PHWĥ
hods, against rational disputation about God, and against all 

attempts to balance philosophy and theology. During a break 

LQ� RXU� WUDQVODWLRQ� HɱRUWV� LQ� ,EQ�'DXG¶V� JDUGHQ�� ZKHUH� ,� ZDV�
participating more and more actively, the conversation came 

to these latest attempts at internal Church purges during and 

after the Crusade. The latter had turned into a catastrophe for 

%HUQDUG�DQG�WKH�&KULVWLDQ�DUPLHV��2QH�FRXOG�VHQVH�WKH�/DWLQ�
VFKRODUV¶�DJLWDWLRQ�RYHU�WKHVH�GHYHORSPHQWV��D�VHQVDWLRQDO�WULDO�
of one of the most prominent Frankish bishops had occurred in 

D�PXOWLĥVWDJH�SURFHVV��¿UVW�LQ�$X[HUUH��WKHQ�DW�D�FRQVLVWRU\�FRXUW�
LQ�3DULV��DQG�¿QDOO\�IROORZLQJ�D�PDMRU�FRXQFLO�LQ�5HLPV�SUHVLGHG�
RYHU�E\�3RSH�(XJHQH��6HYHQ�\HDUV�DIWHU�WKH�FRQGHPQDWLRQ�RI�KLV�
old teacher Abelard to monastic imprisonment, the burning of 

KLV�ZULWLQJV��DQG�WKH�GHFUHH�RI�D�OLIHORQJ�EDQ�RQ�SXEOLFDWLRQ�DQG�
VSHHFK��*LOEHUW�RI�3RLWLHUV�ZDV�QRZ�RQ�WULDO�RQ�VXVSLFLRQ�RI�KHUĥ
HV\��%HUQDUG�RI�&ODLUYDX[�WRRN�RYHU�WKH�SURVHFXWLRQ�RQFH�DJDLQ��
*LOEHUW��WKHQ�DERXW����\HDUV�ROG��KDG�EHHQ�KHDG�RI�WKH�LPSRUWĥ
ant cathedral school of Chartres at an early age, had taught in 

3DULV��DQG�KDG�EHHQ�ELVKRS�RI�3RLWLHUV�IRU�VHYHUDO�\HDUV��+H�ZDV�
NQRZQ� IRU� KLV� VXEWOH� UKHWRULF�� WKH� DFFXUDF\� RI� KLV� UHDVRQLQJ��
KLV�NQRZOHGJH�RI�WKH�VFULSWXUHV��DQG�KLV�HQRUPRXV�UHSXWDWLRQ�
DPRQJ�WHDFKHUV�DQG�VWXGHQWV��,W�ZDV�QRW�NQRZQ�H[DFWO\�ZKDW�



THE FLOW OF THE COMMENTATOR 

37

KH�ZDV�FKDUJHG�ZLWK��EXW�LW�ZDV�SUREDEO\�RQFH�DJDLQ�VRPHWKLQJ�
about the typical idiosyncrasies of Christian theology: Christĥ
ological questions, problems of the Trinity, and the distinction 

EHWZHHQ�*RG�DQG�GHLW\��

*LOEHUW�ZDV�ULJKWIXOO\�EHDULQJ�WKH�KRQRUDU\�WLWOH�³WKH�FRPPHQĥ
WDWRU´�DW�WKDW�WLPH��MXVW�DV�WKH\�KRQRU�PH�WRGD\�ZLWK�WKH�QDPH�
DOĦ6KDULK��+LV�DFXPHQ�ZDV�NQRZQ�IDU�EH\RQG�WKH�)UDQNLVK�WHUĥ
ULWRULHV��KLV�LQWHUSUHWDWLRQV�DQG�FRPPHQWDULHV�ZHUH�FRQVLGHUHG�
the highest art of Christian thought of his time. His deeds, it 

ZDV�VDLG��ZHUH�DV�GLɷFXOW�WR�XQGHUVWDQG�DV�KLV�VSHHFKHV��7KLV�
ZDV�GXH�QRW�WR�DQ�DZNZDUG�PRGH�RI�H[SUHVVLRQ��EXW�¿UVW�RI�DOO�
WR�*LOEHUW¶V�GHWHUPLQHG�UHIXVDO�WR�UHGXFH�LQ�WKH�OHDVW�WKH�QHFHVĥ
VDU\�FRPSOH[LW\�RI�WKH�WH[WV�DQG�FRQWH[WV��$W�WKH�VDPH�WLPH��DV�
WKH�/DWLQ� VFKRODUV� H[SODLQHG� WR� XV��*LOEHUW¶V� FRPSOLFDWHG� UKHĥ
WRULF�ZDV� D� GHOLEHUDWHO\� FKRVHQ� DQG�PXFKĥQHHGHG� VWUDWHJ\� WR�
FLUFXPYHQW� LQWUDĥ&KXUFK� FRQÀLFWV� DQG� WKH� UHFXUULQJ� JULSV� RI�
FHQVRUVKLS��7KH�JHQUH�RI�FRPPHQWDU\�DOORZHG�*LOEHUW�WR�GUDZ�
RQ� WKH�SKLORVRSKLFDOĥWKHRORJLFDO� DXWKRULW\� RI� WKH�&KXUFK�)DWĥ
KHUV�ZKLOH�DW�WKH�VDPH�WLPH�JRLQJ�IDU�EH\RQG�WKH�WH[WV�RQ�ZKLFK�
KLV�FRPPHQWDU\�ZDV�EDVHG��

Gilbert himself did not claim the position of authorship, but 

preferred that seemingly secondary position of reading, interĥ
SUHWLQJ��DQG�FRPPHQWLQJ��,Q�WKLV�KH�ZDV�IDU�PRUH�UDGLFDO�WKDQ�
,�ZDV�HYHU�WR�EHFRPH��HYHQ�WRGD\�P\�RZQ�ZULWLQJ�LV�OLWWOH�PRUH�
than philosophical polemics addressed to the mediocre educaĥ
WHG��WKH�OHJDO�VFKRODUV��PHUH�HYHU\GD\�ZULWLQJ�LQ�WKH�ZUDQJOLQJ�RI�
GR[D��7KH�%LVKRS�RI�3RLWLHUV�KDG�JRQH�PXFK�IXUWKHU��UHWUHDWLQJ�
completely to the commentary form. As for me today the form 

RI�WKH�*UHDW�&RPPHQWDU\��WKH�PRVW�LPSRUWDQW�IRUP�RI�H[SUHVĥ
VLRQ�RI�*LOEHUW¶V�SKLORVRSKLFDO�ZRUN�ZDV�KLV�GHWDLOHG�FRPPHQĥ
WDU\�RQ�WKH�PLQRU�WKHRORJLFDO�ZRUNV�RI�%RHWKLXV��VRPHWLPHV�WHQ�
WLPHV�DV�H[WHQVLYH�DV�WKH�DQQRWDWHG�WH[WV�WKHPVHOYHV��+H�WKXV�
EURXJKW�WKH�DSSRVLWLRQDO�SUDFWLFH�RI�FRPPHQWDU\�WR�D�FOLPD[��
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For a long time this practice had been an important compoĥ
QHQW�RI� WH[W�SURGXFWLRQ� LQ�D�FRQWLQXXP�RI�GLɱHUHQW� IRUPV�RI�
copying, preserving, and repairing, such as transcribing and arĥ
FKLYLQJ�PDQXVFULSWV��H[FHUSWLQJ�DQG�FRPSLOLQJ��DQG�WUDQVODWLQJ��
7KH�FHQWUDO�WDVN�RI�WKH�FRPPHQWDWRU�ZDV�DQG�LV�WR�LQVFULEH�WKH�
WH[W�WKDW�KDV�EHHQ�KDQGHG�GRZQ�LQWR�D�YLUWXDO�DQG�GLYLGXDO�WH[W��
ZKRVH�GHYHORSPHQW�LQ�WKH�DVVHPEODJH�RI�LQWHUSUHWDWLRQV�KH�XQĥ
GHUWDNHV�WR�GULYH�HYHU�RQZDUG��

,W�ZDV�QRW�HDV\�WR�GHYHORS�D�QHZ�SKLORVRSK\�LQ�D�FRQWH[W�ZKHĥ
UH�LW�ÀRXULVKHG�DFURVV�UHOLJLRQV��EXW�DW�WKH�VDPH�WLPH�ZDV�SHUĥ
VLVWHQWO\�WKUHDWHQHG�E\�WKH�UHOLJLRXV�LQVWLWXWLRQV��³1RYHOW\´�RI�
WKRXJKW�ZDV�VXEMHFW�WR�WKH�JHQHUDO�VXVSLFLRQ�RI�KHUHV\��2XU�SOD\�
ZLWK� LPPDQHQFH� ZDV� DOZD\V� GDQJHURXV�� DQG� LW� WKUHDWHQHG� WR�
VZDOORZ�QRW�VR�PXFK�WKH�JRGV�DV�RXUVHOYHV��*LOEHUW¶V�GLYRUFH�RI�
the natural and divine rationes��KLV�GRVH�RI�ZKDW�WKH�/DWLQV�FDOO�
profana novitas��ZDV�SUREDEO\��ZLWK�DOO�GXH�FDXWLRQ��WRR�KLJK�IRU�
WKH�WROHUDQFH� OHYHOV�RI�KLV�&LVWHUFLDQ�RSSRQHQWV��,Q�3DULV�DQG�
5HLPV��WKH\�SURFHHGHG�DJDLQVW�WKH�ELVKRS�ZLWK�D�FRPELQDWLRQ�
of testimony and theological disputation. But the disastrous 

FUXVDGH�GHIHDWV�KDG�ZHDNHQHG�%HUQDUG��DQG�*LOEHUW�ZDV�D�WRXJK�
opponent, highly respected and learned. In the long interrogatiĥ
RQV�LQ�3DULV�DQG�5HLPV��KH�RSHQHG�XS�PDQ\�D�QHZ�ÀDQN�ZLWK�KLV�
FKDUDFWHULVWLF�FRPSOLFDWLRQV��IRU�H[DPSOH��E\�VD\LQJ�WKDW�HDFK�
SHUVRQ�RI�WKH�7ULQLW\�ZDV�E\�LWVHOI�RQH��RU�E\�KLV�ORJLFDO�GLVWLQFĥ
WLRQ�EHWZHHQ�GLYLQH�HVVHQFH�DQG�*RG��%XW�ZLWK�D�PDVV�RI�WHVĥ
WLPRQ\�IURP�LQQXPHUDEOH�WKHRORJLFDO�DXWKRULWLHV�ZKRVH�ERRNV�
KH�KDG�EURXJKW�ZLWK�KLP�WR�WKH�FRXQFLO�DQG�ZKLFK�KH�TXRWHG�
H[WHQVLYHO\� DQG� XQDEULGJHG��*LOEHUW� ZDV� DEOH� WR� SDUU\� WKH� DWĥ
tacks from many sides. Bernard did not turn the disputation 

LQWR�D�KHUHV\�FRXUW��DV�LQ�WKH�FDVH�RI�$EHODUG�ZKHUH�QRW�ZKROH�
ZULWLQJV�ZHUH�RQ�WULDO�EXW�D�SUHYLRXVO\�SURGXFHG�OLVW�RI�errores, 
WKHRORJLFDO� HUURUV� DJDLQVW�ZKLFK� WKH� DFFXVHG� FRXOG� QR� ORQJHU�
argue. Instead Bernard ventured into a terrain he did not master 

ZHOO�HQRXJK��7KHRORJLFDO�VSHFXODWLRQ�ZDV�QRW�KLV�IRUWH��DQG�*LOĥ
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bert convinced the assembly primarily by erudite reference to 

WKH�GRFWULQHV�RI�KLV� WKHRORJLFDOĥSKLORVRSKLFDO�PLOLHX��%HUQDUG�
ZDV�DEOH�WR�RQFH�DJDLQ�VZHDU�KLV�PDLQO\�)UDQNLVK�IROORZHUV�WR�
D�FRPPRQ�GHFODUDWLRQ��KLV�RZQ�FUHHG��ZKLFK�RQFH�DJDLQ� WRUH�
*LOEHUW¶V�SURSRVLWLRQV�RXW�RI�WKHLU�FRQWH[W�DQG�YHKHPHQWO\�GLVĥ
PLVVHG�WKHP�DV�KHUHWLFDO��%XW�WKLV�SUHMXGJHPHQW�FDXVHG�RɱHQVH�
DPRQJ�WKH�&ROOHJH�RI�&DUGLQDOV��ZKR�LQWHUSUHWHG�%HUQDUG¶V�XQLĥ
lateral action as insolent to the primacy of the Roman Curia. 

7KH�SRSH��IDFHG�ZLWK�WKH�GDQJHU�RI�VFKLVP��KDG�QR�FKRLFH�EXW�
WR�GHQ\�%HUQDUG¶V�FUHHG�LWV�VWDWXV�DV�DQ�RɷFLDO�GRFWULQDO�GHFODĥ
UDWLRQ�DQG�UHIXVH�WR�FRQGHPQ�*LOEHUW��1R�FOHDU�YHUGLFW�ZDV�UHDĥ
FKHG�RQ�WKH�ELVKRS¶V�FDVH��DQG�*LOEHUW�ZDV�DOORZHG�WR�UHWXUQ�WR�
KLV�VHDW�ZLWKRXW�IXUWKHU�FRQVHTXHQFHV�

(QDPRUHG�E\�WKH�WDOH�RI�WKH�XQFRPSOLDQW�ELVKRS�ZKR�KDG�PDĥ
QDJHG� WR� GHI\� WKH� SRZHU� DQG� LQTXLVLWRULDO� VKDUSQHVV� RI� %HUĥ
QDUG�RI�&ODLUYDX[��,�EHJDQ�WR�FRQVLGHU�WKH�SRVVLELOLW\�RI�JRLQJ�
WR�3RLWLHUV��:KDW� ,� FRXOG� JOHDQ�RI� LW�ZDV� QRW� YHU\� FRQFUHWH��
but still attractive enough in its various aspects to fuel my deĥ
sire: the Frankish area housed the most important Christian 

LQVWLWXWLRQV�RI�IDLWK�DQG�NQRZOHGJH��3RLWLHUV�KDG�DOVR�EHHQ�D�
FRXUWO\ĥFXOWXUDO�FHQWHU�VLQFH�WKH�¿UVW�WUREDGRU��:LOOLDP�,;�RI�
$TXLWDLQH�� DQG�*LOEHUW� ZDV� WKH� RXWVWDQGLQJ� SURSRQHQW� RI� D�
QHZ�ZD\�RI�WKLQNLQJ��)RU�D�ZKLOH��WKH�ZHDOWK�RI�NQRZOHGJH�DQG�
H[FKDQJH�,�H[SHULHQFHG�LQ�7ROHGR�LQVSLUHG�PH�Ħ�ZK\�QRW�MXVW�
PRYH�D�ELW�IXUWKHU��WR�3RLWLHUV��WRZDUGV�RQH�PRUH�IRFDO�SRLQW�
RI�NQRZOHGJH�SURGXFWLRQ"�+RZ�LQWHUHVWLQJ�IRU�PH�DQG�P\�ODĥ
WHU�IDWH�LW�ZRXOG�KDYH�EHHQ�WR�JHW�WR�NQRZ�WKH�&RPPHQWDWRU��
KLV�H[SHULHQFHV�LQ�WKH�FRQIURQWDWLRQ�ZLWK�HFFOHVLDVWLFDO�DXWKRĥ
rity, and his strategies in the struggle for the appropriateness 

RI�FRPPHQWDU\��IRU�WKH�SUHVHUYDWLRQ�RI�XQUXO\�NQRZOHGJH��KH�
ZKR��XQOLNH�$EHODUG��KDG�QRW�RQO\�HVFDSHG�ZLWK�KLV� OLIH��KDG�
QRW�HYHQ�WR�HQGXUH�WKH�LJQRPLQ\�RI�H[LOH�DV�,�GR�WRGD\��EXW�KDG�
UHVLVWHG� WKH� LQTXLVLWRULDO� IRUFHV� VROHO\�ZLWK� WKH�SRZHU�RI�KLV�
discourse and his social surround.
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'HVSLWH�WKH�ULVLQJ�VXPPHU�KHDW�� LW�ZDV�VWLOO�KRXUV��VRPHWLPHV�
days, of meetings that brought us together around the table of 

,EQ�'DXG��0\�OLQJXLVWLF�ZHDNQHVVHV�ZHUH�ZHOO�NQRZQ�E\�WKHQ��
DQG�HYHQ�P\�DQWLSDWK\�FRQFHUQLQJ�WKH�DXWKRU�RI�WKH�WH[W�WR�EH�
WUDQVODWHG�ZDV� DOORZHG� WR�SDVV� DV� \RXWKIXO� IROO\�� ,W� VHHPHG� WR�
PH�WKDW�,EQ�'DXG�VRPHWLPHV�HYHQ�IRXQG�VRPHWKLQJ�EHQH¿FLDO�
LQ�P\�VNHSWLFLVP��7KH�FRQFHSWXDO�ZRUN�SURJUHVVHG�EULVNO\��WKH�
ODQJXDJHV�ÀRDWHG�DQG�ZHDYHG�LQWR�RQH�DQRWKHU�DQG�HYDSRUDWHG��
even to the point of productive disorientations regarding the 

directions of translation. Gundissalinus had taken note of my 

IDVFLQDWLRQ�ZLWK�*LOEHUW�� DQG� RQH� GD\� KH� VXUSULVHG� XV�ZLWK� D�
WH[W� E\� WKH� FRPPHQWDWRU��:KDW� KH�ZDV� WUDQVODWLQJ� DQG� FRPĥ
PHQWLQJ�RQ�ZDV�QRW�PXFK�PRUH�WKDQ�D�SDUDJUDSK�IURP�*LOEHUW¶V�
FRPPHQWDU\�RQ�%RHWKLXV¶� WUHDWLVH�RQ�WKH�7ULQLW\��ZKLFK� LQ�DOO�
LWV�EUHYLW\�SURYLGHG�XV�ZLWK�PDWHULDO�IRU�GLVFXVVLRQ�IRU�VHYHUDO�
nights. Gundissalinus had been interested in Boethius for some 

time, even beyond the spectacular scandal surrounding Gilbert 

in his interpretations of the Boethian doctrine of the Trinity. 

*LOEHUW�ZDV�FRPPHQWLQJ�RQ�WKH�ZULWLQJV�RI�D�/DWLQ�VFKRODU�ZKR�
had translated the philosopher from Greek and connected the 

ODWWHU¶V�ORJLF�ZLWK�&KULVWLDQ�GRJPDV��DQG�ZKR�WKXV�SURYLGHG�GHĥ
FLVLYH�FRQFHSWXDO�OLQHV��:H�QRZ�IRXQG�RXUVHOYHV�DW�DQ�LPSRUWDQW�
KLQJH�EHWZHHQ�DQFLHQW�DQG�QHZ�SKLORVRSK\�� DQG�DW� WKH� WUDQVLĥ
WLRQ� IURP� *UHFRĥ5RPDQ� WKHRU\� WR� &KULVWLDQ� WKHRORJ\�� (YHQ�
WKRXJK�,�PDGH�OLWWOH�RI�*XQGLVVDOLQXV¶�FRQÀDWLRQV�RI�,EQ�6LQD¶V�
DQG�%RHWKLXV¶�WKHRULHV��DQG�GHVSLWH�P\�ODFNLQJ�IDPLOLDULW\�ZLWK�
WKH� WKHRORJLFDO� EDFNJURXQG�� ,� VRRQ� UHFRJQL]HG� WKH� H[SORVLYH�
QDWXUH�RI�ZKDW�ZH�ZHUH�DERXW�WR�KHDU��$�SLHFH�RI�XQUXO\�NQRZĥ
OHGJH��QRW�DW�DOO�¿WWLQJ�WR�WKH�FRPPRQ��ZHOOĥEHKDYHG�DWWHPSWV�
RI� LQWHUSUHWLQJ�WKH�ROG�Ħ�SKLORVRSK\� LQ�WKH�PRGH�RI�FRPPHQĥ
WDU\��$QG�ZKHQ�,�ORRN�WKURXJK�P\�QRWHV�IURP�WKDW�WLPH�WRGD\��
,� XQGHUVWDQG� HYHQ�EHWWHU� WKH�SRWHQWLDO� LQ�*LOEHUW¶V� VHQWHQFHV��
7KUHH�FRQFHSWXDO�WXUQV�FRQVWLWXWHG�WKH�H[SORVLYH�SRZHU�RI�WKH�
passage, implicit escapes from the three great dichotomous orĥ
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GHUV�RI�SKLORVRSK\��WUDQVYHUVH�WR�LGHQWLW\�DQG�GLɱHUHQFH�*LOEHUW�
GHYHORSHG�D�VWURQJ�FRQFHSW�RI�VLPLODULW\��WUDQVYHUVH�WR�VXEVWDQĥ
ce and accidences he proposed subsistence as it is singular to all 

VXEVLVWLQJ��WUDQVYHUVH�WR�LQGLYLGXDO�DQG�FRPPXQLW\�KH�LQYHQWHG�
the concept of dividuality.

7KH�/DWLQ�ZRUG� VRXQGV� VR� REYLRXV� DQG� \HW� LV� QRW� IDPLOLDU� LQ�
everyday language or philosophy: dividuum. With this term Gilĥ
bert describes a singularity that is not characterized by the proĥ
SHUWLHV�RI�LQGLYLGXDOLW\��ZKROHQHVV��DQG�GLVVLPLODULW\��5DWKHU��GLĥ
viduality means dividedness or divisibility, though oddly enough 

QRW�LQ�UHODWLRQ�WR�D�ZKROH��QRW�RQO\� LV�VRPHWKLQJ�GLYLGXDO�QRW�
LQĥGLYLGXDO��LW�LV�DOVR�QRW�RQH�LQ�WKH�VHQVH�RI�D�ZKROH��'LYLGXDOLW\�
LPSOLHV�DQ�H[WHQVLRQ��D�GLVWULEXWLRQ�WKDW�PRYHV�WKURXJK�GLYHUVH�
VLQJXODU�WKLQJV��GLɱXVHV��GLVSHUVHV��%XW�HYHQ�WKRXJK�dividuum is 

LQ�GLYHUVH�VLQJOH�WKLQJV��LW�LV�QRW�RQHĥVLGHGO\�RSSRVHG�WR�WKH�LQĥ
GLYLGXDO�DV�D�XQLYHUVDO��,W�LQWURGXFHV�D�QHZ�GLPHQVLRQ�LQ�ZKLFK�
WKH�SDUWV�RI� D�QRQĥZKROH� DUH�SRVLWHG� LQ� D�QRQĥKLHUDUFKLFDO� UHĥ
ODWLRQ��1R�XQLYHUVDOL]LQJ� VHSDUDWLRQ�� VHSDUDWHQHVV��GLVMXQFWLRQ�
from the concrete, the dividual emerges in dispersion, in transĥ
YHUVDO�GLVWULEXWLRQ��LQ�GUDZLQJ��SHUIRUPLQJ��DQG�WUDFLQJ�WKH�DEVĥ
tract line that traverses and concatenates concrete single things. 

The unum, the one, is neither closing community nor totality 

RI�WKH�LQGLYLGXDO��EXW�WKH�RQH��GLYLGXDOĥVLQJXODU�OLQH��2Q�LW�DQG�
ZLWK� LW�DQG�LQ� LW�� WKH�VHSDUDWH�VXEVLVWHQFHV�DQG�VXEVLVWLQJV��GLĥ
spersed and distributed to diverse individuals, assemble. Gilbert 

SXUSRVHO\� FKRRVHV� WZR�YHU\�FORVH� WHUPV�� subsistentia and subsisĦ
tens, LQ�KLV�DWWHPSW�WR�FRQFHSWXDOO\�JUDVS�WKH�LQWHUWZLQHG�LQQHUĥ
ZRUOGO\�FRQQHFWLRQ�EHWZHHQ�WKDW�WKURXJK�ZKLFK�VRPHWKLQJ�LV�
DQG�WKDW�ZKLFK�LV��7KH�UHODWLRQ�EHWZHHQ�WKH�LQGHSHQGHQWO\�UHVĥ
WLQJ� VXEVWDQFH�DQG�WKH�GHSHQGHQWO\�PRYHG�DFFLGHQFHV�DOZD\V�
UHPDLQV�RQH�RI�H[WHUQDOLW\��7KH�VXEVLVWLQJ��RQ�WKH�RWKHU�KDQG��
is through the same subsistence that is at the same time in it. 

6XEVLVWHQFH�LV�LQGHHG�WKH�SULQFLSOH�WKDW�HɱHFWV�WKH�FRQFUHWLRQ�
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of the subsisting, but unlike a universal ground it does so as the 

UHVSHFWLYHO\�VSHFL¿F�DQG�VLQJXODU�VXEVLVWHQFH�RI�D�UHVSHFWLYHO\�
VLQJXODU��FRĥHPHUJHQW�VXEVLVWLQJ��$�VXEVLVWLQJ�VLQJOH�WKLQJ�GRHV�
not have its being from an outside, but rather from the subsisĥ
tence that is in it. Conversely, a subsistence is not in diverse subĥ
sistings, but only in one. The dividual applies to both aspects, to 

WKH�PXOWLSOLFLW\�RI�WKH�LPPDQHQWĥFDXVDO�VXEVLVWHQFHV�DQG�WR�WKH�
multiplicity of concrescent subsistings. 

Finally, an implicit proposal to break the dichotomy of identity 

DQG�GLɱHUHQFH�DSSHDUV�LQ�WKH�H[FHUSW�IURP�*LOEHUW¶V�WH[W��7KDW�
ZKLFK�OLWHUDOO\�FRQVWLWXWHV�GLYLGXDOLW\�LV�similitudo: similarity is 

QHYHU�ZKROH��QHYHU�XQLIRUP��EXW�GLYLGHG�DQG�FRĥIRUPLQJ��FRQĥ
IRUPDQW��,W�GRHV�QRW�FRQFOXGH�DQG�H[FOXGH��EXW�HPSKDVL]HV�WKH�
potentiality of connection, apposition, concatenation. Dividual 

VLPLODULW\�GRHV�QRW�DPRXQW�WR�DVVLPLODWLRQ��WKH�/DWLQ�conformitas 
is not to be understood as a moral designation of conformity 

DQG�FRPSOLDQFH��&RĥIRUPLW\�PHDQV�WKDW�SDUWV�WKDW�VKDUH�WKHLU�
IRUP�ZLWK� RWKHUV� DVVHPEOH� DORQJ� WKH� GLYLGXDO� OLQH�� EHFRPLQJ�
VLPLODU�� 'LYLGXDOLW\� HPHUJHV� DV� WKH� DVVHPEODJH� RI� FRĥIRUPLW\�
WR�IRUPĥPXOWLSOLFLW\��DV�VSHFL¿F�UHVRQDQFH�EXW�QRW�FRQVRQDQFH�
RI�IRUP��,Q�WKLV�VHQVH��FRĥIRUPLW\��ZKLFK�LV�QRW�XQLIRUPLW\��EXW�
PXOWLIRUPLW\�� HYHQ� FRĥXQIRUPHGQHVV�� FRQVWLWXWHV� WKH� GLYLGXDO�
parts as unum dividuum��1RQ�FRQĥIRUPLQJ�DVVHPEODJHV�RI�VLPLĥ
ODULW\��ZKLFK�GR�QRW�VXEPLW��GR�QRW�FRPSO\��UHPDLQ�GLVVHPEOHG��
unconformable in becoming similar.

We reached the end of the passage late at night, dividuum facit 
similitudo, and the resonances of similarity, subsistence, and diĥ
YLGXDOLW\� UHVRXQGHG� ZLWKLQ� XV��:KDW� ZRXOG�*LOEHUW¶V� FRQFHSĥ
WXDOL]DWLRQ�PHDQ�IRU�RXU�UHDGLQJV�DQG�WUDQVODWLRQV"�+RZ��LQ�WKH�
PLGVW�RI�RXU�UHOLJLRXV�GLYHUVLW\��ZHUH�ZH�WR�GHDO�ZLWK�WKH�FKDOOHQĥ
ging philosophical and theological questions that had brought 

*LOEHUW�DQG�RWKHUV�FORVH�WR�FKDUJH�RI�KHUHV\"�+RZ�FRXOG�WKLV�
FRPSOH[LW\�RI� WKRXJKW�EH�SUHVHUYHG� LQ� WKH� IDFH�RI� ULVLQJ�GRJĥ
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PDWLFĥDXWKRULWDULDQ�FODLPV� IURP�DOO� VLGHV"�&KDQWV�HQWHUHG�WKH�
FLUFOH� IURP� VRPHZKHUH�� WKH�$UDELF� VWDQ]DV� RI� DQ�$QGDOXVLDQ�
PXZDVKVKDK��WKH�PDOH�YRLFH��LWV�FODVVLFDO�SRHWLFV�DQG�DSSDUHQW�
omnipotence, the pride of the dominant voice, the order of 

VWDQGDUG�ODQJXDJH��7KH�VWDQ]DV�WROG�RI�WKH�GHSDUWXUH�DQG�LQH[Rĥ
rability of a struggle and a love. And yet the male voice seemed 

WR�KDYH�RQO\�RQH�JRDO��WR�DQQRXQFH�WKH�¿QDO�OLQHV��WKH�NKDUMD, the 

³H[LW�´�7KHQ�WKH�JHQGHU�DQG�SDWKRV�FKDQJHG��WKH�ODQJXDJH�FKDQĥ
JHG� IURP�KLJK�$UDELF� WR� VRPHWKLQJ�TXLWH�GLɱHUHQW��%XW�ZKDW�
GLG�ZH�KHDU��VORZO\�VHWWOLQJ�LQWR�WKH�UK\WKP�DQG�PHORG\�RI�WKH�
NKDUMD�DV�ZH�ZRXQG�GRZQ�RXU�WUDQVODWLRQ�ZRUN"�)RU�D�PRPHQW�
it sounded like the oral language of Castilian Romance, thoĥ
URXJKO\�VDWXUDWHG�ZLWK�$UDELF��DQG�WKHQ��DOPRVW�ZLWKRXW�WUDQĥ
VLWLRQ��LW�UHVRXQGHG�0R]DUDELF�ZLWK�VWURQJ�&DVWLOLDQ�LQÀXHQFHV��
After the Arabic standard language, after the dominant voice of 

WKH�VWDQ]D�VLQJHU�DQG�WKH�PDMRU�ODQJXDJH�RI�WKH�SRHW��WKH�DEXQĥ
dance of the Andalusian vernaculars resounded in the middle 

RI�WKH�QHZ�&KULVWLDQ�&DVWLOLDQ�FDSLWDO��7KH�PLQRU�YRLFH�PDGH�
everything dance according to other rhythms, according to the 

EHDWV�DQG�UK\PHV�RI�WKH�NKDUMD��

Should I understand the domestic sounds as a call to order, to 

PRYH�PH�ZKR�KDG�EHHQ�VWD\LQJ�LQ�7ROHGR�IRU�D�ORQJ�WLPH�¿QDOĥ
O\�KRPH�WR�&yUGRED"�2U�FRXOG�RQH�KHDU�EHWZHHQ�WKH�NKDUMD¶V�
OLQHV�D�QRPDGLF�FDOO��D�OXUH�LQWR�WKH�XQNQRZQ"�:DV�,�PDNLQJ�D�
grave mistake if I did not use my visit to Toledo to travel on to 

3RLWLHUV"�:HUH�WKH�YRLFHV�ULJKW�WKDW�DGYLVHG�PH�WR�HPEDUN�RQ�
this adventure, to push deeper into Christian terrain, in search 

RI�NLQVKLSV�RI�WKH�LQWHOOHFW"�%XW�D�YRLFH�WKDW�FODLPHG�WR�EH�P\�
LQQHU�YRLFH�FDOOHG�PH�WR� UHWXUQ�WR� WKH� IDPLO\��DQG�WR� WKH�QHZ�
PDVWHUV� LQ�&yUGRED��$� QHZ� UHVSRQVLELOLW\�� D� QHZ� VHUYLFH� WKDW�
also involved transforming the emerging dogmatic purism at 

home into something bearable. I felt sleep coming over me, I 

IHOW�D�FKLOO��:KHQ�,�KDG�XQZRXQG�P\�WXUEDQ��,� ORRNHG�DW�P\ĥ
VHOI�LQ�D�PHWDO�PLUURU��:KDW�P\�H\HV�EHKHOG�,�GR�QRW�NQRZ��IRU�
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QR�KLVWRULDQ�KDV�GHVFULEHG�WKH�IRUPV�RI�P\�IDFH��2QO\�%RUJHV�
NQRZV�WKDW�,�GLVDSSHDUHG�VXGGHQO\��DV�LI�EHFRPLQJ�QRWKLQJ�LQ�
D�¿UH�ZLWKRXW�OLJKW��DQG�ZLWK�PH�GLVDSSHDUHG�WKH�WDEOH�DQG�WKH�
unseen fountain and the books and the manuscripts and the 

gulls and the Azahar trees and the scents and songs and perhaps 

even the Tagus.
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RITORNELLO 11

Ritornello 11, 1978/1933/1950/1904  
Queer Joint 

Ĭ��1HYHU� LGHQWLW\��QRW� HYHQ� D�TXHHU� VHOI�� QHYHU�TXHHULQJ�XS� WR�
GLɱHUHQFH��WRZDUGV�QHZ��¿[HG�LGHQWLW\��³,�����GHQWLW\���LV�WKH�FULVLV��
FDQ¶W�\RX�VHH�´�VLQJV�3RO\�6W\UHQH��DQG�KHU�TXHHU�SXQN�KDV�EHHQ�
H[SHFWHG��4XHHU�MRLQW��WUDQVYHUVDO�WR�WKH�DOWHUQDWLYH�RI�LGHQWLW\�
DQG�GLɱHUHQFH��TXHHU�EHFRPLQJ�VLPLODU��TXHHU�UHDVRQ��GLVMRLQLQJ�
DQG�UHMRLQLQJ�RI�YRLFHV��,Q�WKH�����V��TXHHU�YRLFHV�EHQH¿W�IURP�
WKH�ODWHVW�WHFKQLFDO�LQYHQWLRQ��WKH�PLFURSKRQH��DQG�WKH\�DOORZ�
themselves to sing beyond the professionalism and volume of 

high culture. Thin and soft, squeaky and shrill, totally incapable 

RI�GHHS�IHHOLQJ��DOZD\V�WKLQ�DQG�VRIW�DQG�RQ�WKH�VXUIDFH��1R�EROG��
UH¿QHG��OXVK��ULFK�YRLFHV��YRLFHV�UDWKHU�WKDW�¿W�LQWR�D�EHGURRP��
LQWR�D�VHOIĥORVW�GULIWLQJ��RU�LQWR�D�UDGLR�VWXGLR��DQRWKHU�QHZ�LQĥ
YHQWLRQ��:KHQ�2UODQGR�5REHUVRQ�HQGV�Trees in the HDUO\�����V�
E\�GUDJJLQJ�WKH�ODVW�QRWHV�XS�LQWR�LQ¿QLW\�Ħ�³3RHPV�DUH�PDGH�E\�
IRROV�OLNH�PH���%XW�RQO\�*RG�FDQ�PDNH�D�75(((((����´�RU�ZKHQ��
ZLWK�$QG\�.LUN¶V�EDQG�LQ�Until the real thing comes along��3KD�7HUĥ
rell GULYHV� XS� KLV� EDULWRQH� LQ� WKH� HSRQ\PRXV� ¿QDO�PRYHPHQW�
RI�WKH�ODVW�FKRUXV��EXW�EHIRUH�WKDW�DEUXSWO\�VZLWFKHV�WR�D�VKULOO�
IDOVHWWR�Ħ�³,�ZRXOG�URE��VWHDO��EHJ��ERUURZ��DQG�,¶G�/,(����IRU�\RX�
��,¶G�GUDZ�WKH�VWDUV�GRZQ�IURP�WKH�VN\�IRU�\RX���,I�WKDW�DLQ¶W�ORYH��
LW¶OO�KDYH�WR�GR���8QWLO�WKH�UHDO�WKLQJ�FRPHV�D/21*´�RU�ZKHQ��
singing on the other side of good and evil at the end of the 

����V�ZLWK�WKH�6ZDQ�6LOYHUWRQHV��WKH�5HYHUHQG�&ODXGH�-HWHU�OHWV�
WKH�JRVSHO�WDNH�Rɱ�HDVLO\�DQG�FDVXDOO\�LQWR�DLU\�YRFDO�KHLJKWV�DW�
the beginning of Toll the Bell ����DOO�PLQRU�YRLFHV��VRIW�DQG�VZHHW��
minor masculinities that do not see nor have the need to act 

WRR�QRUPDO��$QG�WKH�PLQRU�GRXEOHV�LQ�WKH�QDPH�RI�/LWWOH�-LPP\�
Scott, because he has a rare voice in the height of a soprano. 

%LUGODQG� MXVW�RSHQHG��DQG�KH�VLQJV�RQH�VRQJ�ZLWK�&KDUOLH�3DUĥ
ker at the end of a frenzied bebop program interpreting the 

*HUVKZLQ�EDOODG Embraceable You. Speed has never been Jimmy 
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6FRWW¶V�SUREOHP��HYHQ�LQ�WKLV�YHU\�¿UVW�UHFRUGHG�SHUIRUPDQFH��
He keeps time by letting it go. He stretches out the phrases so 

that he almost constantly sings half a bar behind the rhythm 

VHFWLRQ��ZKLFK�LV�DOUHDG\�GUDJJLQJ�VORZ�DQG�ODLG�EDFN��³(PEUDFH�
PH��P\� VZHHW�HPEUDFHDEOH�\RX� ���´� 6ZHHW� WKH�HPEUDFH�� VZHHW�
the voice that sings of it. Fragile, higher still than Billie Holiday, 

but resembling her and the heights of the trumpet of Fats Naĥ
varro after him. When Jimmy Scott ends the song, he stabs up 

WKH�³HPEUDFHDEOH´�LQ�WKH�ODVW�YHUVH�DQG�WKHQ�VWRSV�ZLWK�WKH�ODVW�
QRWH��³\RX�´�ZLWKRXW�UHVROXWLRQ�RQ�WKH�QLQWK��REOLTXH�IHUPDWD�
that hangs around the restless runs and cadences of a bird beĥ
KLQG�LW��$OPRVW����\HDUV� ODWHU��DIWHU�UHFXUUHQW�GHĥQDPLQJ��QRQĥ
PHQWLRQLQJ�DQG�PLVWDNHV�LQ�QDPHV��DIWHU�D�IHZ�\HDUV�RI�ZRUNLQJ�
DV�MDQLWRU��DIWHU�D�IHZ�UHFRUGV�WKDW�FRXOG�QRW�FRPH�RXW�EHFDXVH�
RI�OHJDO�SUREOHPV��VWDUWLQJ�ZLWK�)DOOLQJ�LQ�/RYH�LV�:RQGHUIXO, overĥ
SURGXFHG�E\�5D\�&KDUOHV�LQ������Ħ�WKH�WUDQVLWLRQ�IURP�VZHHW�WR�
VDFFKDULQH�LV�XQIRUWXQDWHO\�ÀXLG�Ħ�DQG�LQ�WKH�PLGGOH�RI�D� ODWH�
ZRUN� WKDW� ¿QDOO\� ¿QGV� LWV� DXGLHQFH�� -LPP\� 6FRWW� UHFRUGV� WKH�
Talking Heads song Heaven: 

Everyone is trying to get to the bar 

The name of the bar called Heaven 

1RZ�WKH�EDQG�LQ�+HDYHQ�SOD\�P\�IDYRULWH�VRQJ�
They play it once again they play it all night long 

Heaven is a place 

Where nothing ever happens ...

7KLV�SODFH�ZKHUH�QRWKLQJ�HYHU�KDSSHQV��EDU��KHDYHQ��QRWKLQJ��
RU�HYHQ��DV�LQ�&ODULFH�/LVSHFWRU¶V�Passion according to G.H., the 

LQWHULRU�RI�WKH�PDLG�-DQDLU¶V�URRP��DFWXDOO\�³LQ�P\�SRVVHVVLRQ�
DQG�LQ�P\�KRXVH�´�EXW�WKHQ�LW�EHFRPHV�FOHDU�³WKDW�WKH�URDFK�
DQG�-DQDLU�ZHUH�WKH�WUXH�LQKDELWDQWV�RI�WKH�URRP�´�Ħ�WKLV�SODFH�
RI�QRWKLQJQHVV�DQG�VHOIĥGLVMRLQLQJ�HPHUJHV�IURP�DQG�LQ�TXHHU�
UHIXVDOV�RI�LGHQWLW\�DQG�PDMRULW\��0HDQZKLOH��+DPOHW�KDV�ORQJ�
EHHQ� D� ZRPDQ�� DV� 6WHSKHQ� 'HGDOXV� DWWHPSWHG� WR� SURYH� LQ�
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������*RLQJ�WR�WKH�HQG�RI�WKH�ZRUOG��MXVW�QRW�WUDYHUVLQJ�\RXUĥ
self. God, the sun, Hamlet: having itself traversed, it is and 

UHPDLQV�WKDW�VHOI��-XVW�GRQ¶W�WUDYHUVH�\RXU�VHOI��GRQ¶W�MRLQW�\RXU�
VHOI� LQ�FRQVRQDQFH��$QG� WKH�HQG�RI� WKH�ZRUOG�FDOOV�� ³(OLDV� LV�
FRPLQJ�´�,I�KH�ZRXOG�FRPH��KH�ZRXOG�¿UH�XS�WKH�ORFRPRWLYH��
D�MRXUQH\�WR�HWHUQLW\�MXQFWLRQ��WKH�QRQVWRS�UXQ�WR�WKH�HQG�RI�
WKH�ZRUOG��$OO�DERDUG��DQG�Rɱ�ZH�JR�� ³(OLDV� LV�FRPLQJ�´�3RO\�
%ORRP� JHWV� D� OHDÀHW� VOLSSHG� WR� KHU�� EXW� (OLDV� LV� QRW� FRPLQJ�
ĪZDV�QRW�HYHQ�LQ�'XEOLQ�LQ�������QRW�HYHQ�DV�D�IDOVH�SURSKHWī��
(OLDV�LV�QRW�FRPLQJ��(OLDV�ZLOO�QRW�FRPH��(OLDV�ZLOO�QHYHU�FRPH��
1R�HQG�RI�WKH�ZRUOG��,QVWHDG��GDLO\�FDWDVWURSKHV�DQG�HYHU\GD\�
HSLSKDQLHV�� ZHDN� PDFKLQLFĥPHVVLDQLF� IRUFHV� DQG� PDQ\IROG�
EUHDNĥGRZQ��,QVWHDG�WKDW�ZKLFK�KDV�SDVVHG�ORQJV�IRU�WKH�TXHHU�
UHWXUQ��,QVWHDG�WKH�ZRUOG�HQGV�GDLO\��,QVWHDG�D�ZRUOG�HQGV�GDLO\��
1R� SURSKHW� WR� DQQRXQFH� WKH� HQG�� QR�(OLDV�� DOZD\V� RQO\� QRW�
FRPLQJ��EXW�LQVWHDG�D�FUXPSOHG�OHDÀHW�WKDW�NQRZV�WKH�SODFH�RI�
DVVHPEO\��,W�LV�QDPHG�(OLDV��$QG�HYHQ�LI�WKH\�IROORZ�QRQH��OHDIĥ
OHWV�WKH\�SURGXFH��6KHHWV�LQ�WKH�ZLQG��À\LQJ�PHVVDJHV��ÀHHLQJĥ
LQYHQWLYH� ZHDSRQV�� materiales de construcción de mundos�� 3RO\�
VLQJV�WKH�KLJK�QRWHV��DQG�KHU�OLIHVSDQ�ZLOO�H[WHQG�HYHQ�IXUWKHU�
WKDQ�2UODQGR¶V���������\HDUV��DOO�D�PDWWHU�RI�SURSRUWLRQ���ĭ
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Ritornello 12, 2020.  
Da Toni 

Ĭ��'HDU�*HUDOG�

)LUVW�RI�DOO��WKDQN�\RX�IRU�\RXU�OHWWHU��-XGLWK�DQG�,�DUH�GRLQJ�ZHOO��
WKH�ORFNGRZQ�LV�YHU\�KDUG��EXW�IRU�PH�LW�LV�XOWLPDWHO\�QRW�VR�QHZ��
DQG�ZH�VWLOO�PDQDJH�WR�PDNH�RXU�OLYHV�ZRUN�ZHOO��,�HQY\�\RX�IRU�
0iODJD��WKH�ORFNGRZQ�WKHUH�LV�XQGRXEWHGO\�D�GUHDP�IRU�PDQ\�
PHWURSROLWDQ�EHLQJV��,W� LV�QR�FRLQFLGHQFH�WKDW� WKHUH�DQG�QRZ�
\RX�KDYH�EHJXQ�WR�VWXG\�WKH�FRQGXFW�RI�ORYH�LQ�ZRUN�DQG�LQ�OLIH��
HFKRLQJ�PLQH�DQG�0LFKDHO¶V�FDOO�QRW�WR�OHDYH�ORYH�WR�WKH�SULHVWV��
the poets, and the psychoanalysts. But to the appropriation by 

SUROHWDULDQV��7R�EXLOG�WRJHWKHU�ZLWK�WKHP�ĪDQG�WKLV�LV�WKH�VHQVH�
RI�RXU�SURSRVDO�WKURXJKRXW�RXU�FRPPRQ�ZRUNī�DQ�LGHDO�PRGHO��
WKDW�RI�WKH�*HQHUDO�,QWHOOHFW��ZKHUH�LQ�NQRZOHGJH�UHDVRQ�DQG�DIĥ
IHFWV��FRPPXQLW\�DQG�VLQJXODULW\�DUH�FRQQHFWHG��,Q�VKRUW��ZKHUH�
LQ�ORYH�DQG�GHPRFUDF\�ĪDV�WKH�Grundrisse ZDQW�LWī�³WKH�VRFLDO�LQĥ
GLYLGXDO´�VXEMHFWLYL]HV�LWVHOI�

,�DP�VXUH�WKDW�0DU[�JUDVSV�LQ�WKH�FRQFHSW�RI�WKH�*HQHUDO�,QWHOĥ
lect that materialist perspective of a universal, active or passiĥ
YH�LQWHOOHFW��ZKLFK�D�PDWHULDOLVW�WUDGLWLRQ�KDV�EHHQ�GHYHORSLQJ�
perhaps since Avicenna and Averroes, in parallel and/or in poleĥ
PLFDO�FRQÀLFW�ZLWK�SDWULVWLF�DQG�VFKRODVWLF�VSLULWXDOLVP�ĪZKLFK�
(UQVW�%ORFK�KDV�EURDGO\�VKRZQī��/HW�PH�DGG�WKDW�LQ�0DU[�ODERU�
SUHVHQWV�LWVHOI�DV�SRZHU��/DERU�SRZHU�LV�poverty��ZKLFK�DV�D�QHHG�
and desire has the power to produce. This potentiality of labor 

LV�D�6SLQR]LVW�FRQFHSW��6R�LQ�0DU[��DV�IDU�DV�WKH�FRQFHSW�RI�ODERU�
is concerned, there is certainly something of Aristotle and soĥ
mething of Spinoza.

And then also something of Hegel. As you have probably read 

WKH�¿UVW�ZRUNV�RI�+DEHUPDV�� \RX�NQRZ�YHU\�ZHOO�KRZ� LQ� WKH�
\RXQJ�+HJHO�ĪLQ�-HQDī�WKH�GLDOHFWLF�RI�WKH�LQVWUXPHQW�LQ�WKH�PDQ�
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nature relation is central. That is, the dialectic of the interaction 

of nature and spirit, of technology and anthropology. Haberĥ
mas formalizes this interaction as a communicative scheme and 

GUDZV�FOHDUO\�LGHDOLVWLF�FRQFOXVLRQV�IURP�LW��2Q�WKH�RWKHU�KDQG��
in French poststructuralism, especially in Deleuze and Guattari, 

ZH�¿QG�DQ�RQWRORJLFDO�SHUVSHFWLYH�RI�WKH�PDFKLQLF�V\QWKHVLV�RI�
nature and mind. This seems to me to be an important second 

point in your letter. For you, it is about grasping the ontological 

FRQVROLGDWLRQ�RI�WKH�LQWHUDFWLRQ�EHWZHHQ�PDQ�DQG�QDWXUH�Ħ�RI�
FRXUVH�DV�LW�KDV�GHYHORSHG�LQ�YDULDEOH��GLYHUVH��DQG�GLɱXVH�IRUPV��
EXW� RQWRORJLFDOO\� FRQVLVWHQW��7KH� IRUPDO� +DEHUPDVLDQ� QH[XV�
Īinterrelation = communicationī�LV�UHSODFHG�E\�D�productive nexus�ĪinĦ
terrelation = machineī��6LQFH�,�ZDV�LQYROYHG�ZLWK�)pOL[�*XDWWDUL�DW�
D�WLPH�ZKHQ�KH�ZDV�RSHQLQJ�KLV�WKLQNLQJ�WR�HFRVRSK\��,�EHOLHYH�
WKDW�WKLV�ZD\�RI�ORRNLQJ�DW�WKLQJV�ZDV�FHQWUDO�WR�KLP��DQG�WKDW�
he too read the General Intellect in this sense. When Michael 

DQG� ,� LQVLVWHG� RQ� WKH� UHODWLRQVKLS� RI� SRYHUW\�ZRUN�DQWKURSRĥ
ORJLFDO�FRQVWLWXWLRQ��ZH�GHYHORSHG�D�SHUVSHFWLYH�RI�SURSHUW\�RQ�
ontological ground, an open dialectic of nature and mind, of the 

ZRUOG�DQG�LWV�WUDQVIRUPDWLRQ��DQ�DVVRFLDWLYH�DQG�SURMHFWLYH�EDVLV�
IURP�VRFLDO�DɱHFWV�WR�QHWZRUNV�RI�WKH�FRPPRQ��,Q�RXU�FDVH��WKH�
formula is: interrelation = love. 

7KLUG�SRLQW�RI�\RXU�OHWWHU��LQ�ZKLFK�\RX�ZULWH�DERXW�/XGG�DQG�
KLV� LQWHUSUHWDWLRQ� LQ� PRUH� RSHUDLVWLF� UDWKHU� WKDQ� /XGGLVWLF�
WHUPV��,�KDYH�QRW�UHDG�0DUFR�'HVHULLV¶�ERRN��EXW�,�¿QG�LW�YHU\�
DSSURSULDWH�WR�GLɱHUHQWLDWH�WKH�DVVDXOW�RQ�WKH�PDFKLQHV��LQWR�D�
moral destruction of machines because they are bad, and into 

D�SROLWLFDO�GHVWUXFWLRQ�RI�PDFKLQHV�EHFDXVH�WKH\�LQWHUIHUH�ZLWK�
employment in a particular situation or are blackmail tools of 

WKH�ERVVHV��,W�PD\�ZHOO�EH�WKDW�WKH�KLVWRU\�RI�PDFKLQHĥVWRUPLQJ�
KDV�GHYHORSHG�LQ�D�VLPLODU�ZD\�WR�WKH�RSHUDLVWV�ZLWK�WKHLU�GLVSRĥ
VLWLIV�RI�VDERWDJH��%XW�ZKHQ�0LFKDHO�DQG�,�WDON�DERXW�/XGGLVP��
ZH�WDON�DERXW�LW�PRUH�LQ�DEVROXWH�WHUPV��DV�WKH�WHUP�WKDW�KDV�
EHHQ�KDQGHG�GRZQ�LQ�WKH�KLVWRU\�RI�WKH�ODERU�PRYHPHQW�ZDQWV�
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XV�WR��+HUH�/XGGLVP�PHDQV��ZH�GRQ¶W�ZDQW�WKH�PDFKLQHV�EHFDXĥ
VH�WKH\�DUH�LQVWUXPHQWV�RI�H[SORLWDWLRQ��DQG�WKDW¶V�WKDW��$V�IDU�
DV�,�DP�FRQFHUQHG��,�GR�QRW�EHOLHYH�WKDW�ZH�FDQ�VWLOO�DVVHUW�WKLV�
ZLWK�VXFK�ULJLGLW\��,Q�P\�RSLQLRQ��WKH�TXHVWLRQ�RI�FROODERUDWLRQ�
ZLWK�WKH�PDFKLQHV�RU�WKHLU�GHVWUXFWLRQ�PXVW�EH�SRVHG�DQG�DUĥ
WLFXODWHG� LQ�WKH�PLGGOH�RI�WKH�SURJUDP�RI�UHĥDSSURSULDWLRQ�RI�
¿[HG�FDSLWDO�ĪE\�WKH�ZRUNHUV�FLWL]HQVī�

/HW�XV�FRPH�WR�)UDQFLV�RI�$VVLVL�DQG�KLV�FRQFHSWLRQ�RI�SRYHUW\��
)UDQFLV�LV�QRW�D�P\VWLF��+H�PRYHV�HQWLUHO\�ZLWKLQ�D�VRFLDO�GLDOHFĥ
tic that develops in the Italian communities of the thirteenth 

FHQWXU\�ĪDEVWUDFWO\��ZLWKLQ�WKH�PDVWHU�VHUYDQW�GLDOHFWLF��FRQFUHĥ
WHO\��ZLWKLQ� WKH�GLDOHFWLF�RI� WKH�XUEDQ�ERXUJHRLVLH�DJDLQVW� WKH�
QRELOLW\��WKH�DULVWRFUDF\ī��7KH�SDSDF\¶V�UHFRJQLWLRQ�RI�WKH�)UDQĥ
FLVFDQ�RUGHU�ĪUDWKHU�WKDQ�LWV�GHQXQFLDWLRQ�DV�D�KHUHVLDUFKDO�SRZĥ
HUī�FDQ�EH�ORFDWHG�ZLWKLQ�WKLV�SROLWLFDO�DSSUHFLDWLRQ��)UDQFLV�KDV�
OLWWOH�WR�GR�ZLWK�WKH�PHGLHYDO�P\VWLFLVP�RI�SRYHUW\��ZKHUH�WR�EH�
VSLULWXDOO\�SRRU�LV�WR�FORVH�RQHVHOI�Rɱ��WR�LVRODWH�DQG�HPSW\�RQHĥ
VHOI�LQ�RUGHU�WR�KDYH�D�EHWWHU�UHODWLRQVKLS�ZLWK�*RG�Ħ�LQ�)UDQFLV��
the love of carità is DQ�RSHQLQJ�WRZDUG�WKH�SRRU��LW�LV�DQ�DJJUHVĥ
sive giving that rises up against the rich. It consists, on the one 

hand, in the revolt of the servants against the masters and in 

WKH�SRZHU�RI�WKH�SRRU�ZKR�ZDQW�WR�¿JKW�IRU�ZHDOWK��DQG��RQ�WKH�
RWKHU�KDQG��LW�RSHQV�LWVHOI�WR�D�FRQFHSWLRQ�RI�UHOLJLRVLW\�Ħ�EXW�
DERYH�DOO�RI�HWKLFV�Ħ�DV�D�OLEHUWDULDQ�LQYHVWPHQW�RI�WKH�UHDO��DV�
an anticipation of the subversive elements of the Reformation 

ĪZKLFK�ZHUH�LPPHGLDWHO\�FUXVKHGī��,Q�WKLV�ZD\��SRYHUW\�FUHDWLQJ�
ZHDOWK�LV�QRW�VLPSO\�D�FODVVLFDO�XWRSLD�ĪWR�EH�IRXQG��IRU�H[DPSOH��
LQ�3ODWR¶V�Symposion��LQ�WKH�WHQVLRQ�RI�ORYH�YLVĥjĥYLV�'LRWLPDī��LQ�
WKLUWHHQWKĥFHQWXU\�,WDO\�DQG�LQ�WKH�JUHDW�FRPPHUFLDO�FLWLHV�RI�
the Rhône and Rhine, it is also a determinate dystopia, the deĥ
¿QLWLRQ�RI�D�KLVWRULFDO�IXWXUH�XQGHU�FRQVWUXFWLRQ��D�SRZHU�EHLQJ�
UHDOL]HG��<RX�ZLOO� QHHG� VRPH�PRUH� HɱRUW� LI� \RX� DOVR�ZDQW� WR�
place the Belgian Beguines in this historical cluster. 
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7RGD\�ZH�KDYH� OHIW�PRGHUQLW\� EHKLQG� XV�� DQG�ZLWK� LW� )UDQFLV�
DQG�KLV�FRQFHSW�RI� ORYH��,Q�WKH�DJH�RI�³UHDO�VXEVXPSWLRQ´�WKH�
FRPPRQ�LV�FRQVWUXFWHG�QHLWKHU�DV�REMHFW�Ī0LGGOH�$JHVī�QRU�DV�
VXEMHFW�Ī0RGHUQLW\ī��EXW�DV�VXEMHFWLYDWLRQ��/RYH�LV�WKDW�VXEMHFĥ
WLYH�GLVSRVLWLYH�ZKLFK�LQ�WKH�PXOWLWXGH�FRPELQHV�WKH�GHVLUH�RI�
DVVRFLDWLRQ� IRU� FRPPRQ� KDSSLQHVV� DQG� WKH� SRZHU� RI� SURGXFĥ
WLRQ��7KLV�QDWXUDOO\�PDNHV� LW�QHFHVVDU\� WR�ZRUN�RQ� WKH� OLEHUDĥ
WLRQ�RI�WHFKQRORJLHV��RQ�WKH�UHĥDSSURSULDWLRQ�RI�¿[HG�FDSLWDO�E\�
FLWL]HQV�ZRUNHUV�� DQG� FRQVHTXHQWO\� RQ� direct democracy ĪLQ� WKH�
SROLWLFDO�¿JXUHV�RI�ORYHī��

$ERYH�DOO��\RX�DVNHG�PH��ZKDW�GRHV�WKLV�LPSO\�IRU�WKH�UHODWLRQĥ
VKLS�EHWZHHQ�ORYH�DQG�LQWHOOHFW�WRGD\"�,I�ZH�VWDUW�IURP�WKH�VHĥ
TXHQFH�³ORYHĥGHVLUHĥPXOWLWXGHĥSURGXFWLRQ´�RQ�WKH�EDVLV�RI�WKH�
*HQHUDO�,QWHOOHFW��WKH�ORYHĥLQWHOOHFW�UHODWLRQ�LV�FKDUDFWHUL]HG�E\�
D�JUHDWHU�SRZHU�ĪD�JUHDWHU�SRZHU�RI�GHVLUH�DQG�SURGXFWLRQ��KLJK�
FRRSHUDWLRQ�DQG�VXEMHFWLYDWLRQī��,Q�FDSLWDOLVW�UHDO�VXEVXPSWLRQ��
WKLV�SRZHU� LV� H[WUDFWHG�DQG� WUDQVIRUPHG� LQWR� VXUSOXV�YDOXH�UHĥ
WXUQ�SUR¿W��+RZHYHU��WKLV�LV�EHFRPLQJ�LQFUHDVLQJO\�GLɷFXOW�IRU�
FDSLWDO��7KH�SRZHU�RI�WKH�PXOWLWXGH��LQ�IDFW��UHVLVWV�DQG�WHQGV�
HYHU�DQHZ�WR�PDNH�LWVHOI�D�FODVV�ĪSURGXFWLYH�VXUSOXV�DQG�FRRSHĥ
UDWLYH�LQWHUVHFWLRQ�RI�WKH�¿JXUHV�RI�ODERU��JHQGHU��DQG�UDFHī�Ħ�LW�
UHVLVWV�WKH�H[WUDFWLRQ�RI�VXUSOXV�YDOXH�DQG�VHHNV�WR�LQVWLWXWLRQDĥ
OL]H�SURGXFWLYH�VXUSOXV�FROOHFWLYHO\��6DERWDJH��DSSURSULDWLRQ�ĪRI�
LQFRPH�DQG�RU�VRFLDO�VXSSRUWī�DQG�FRQVWLWXHQW�SRZHU�DUH��IURP�
WLPH�WR�WLPH��WKH�IRUPV�RI�H[SUHVVLRQ�LQ�ZKLFK�ORYH�DQG�LQWHOOHFW�
DUH�H[SUHVVHG�DQG�DUWLFXODWHG�LQ�WKH�VWUXJJOH�RI�WKH�RSSUHVVHG�

*RRG�ZRUN��DQG�D�ELJ�KXJ�

Toni  

3DULV��$SULO�������ĭ
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3UR[LPLW\�RI�WKH�GLVWDQW��EHFRPLQJ�VLPLODU��DVVHPEO\�RI�GLVMRLQĥ
ture.��(YHQ�D�QRPDGLF�WH[W�FDQ�EHFRPH�YLUWXDO�DVVHPEO\��EUDFLQJ��
abstract machine. Its copies, its readings and discussions, its diĥ
YLGXDO�WUDQVODWLRQV�DUH�MRLQLQJV��FRQGHQVDWLRQV��DSSUR[LPDWLRQV�
of the distant, and every secret meeting in a beguinage unfolds 

WKH�XQUXOLQHVV� RI� WKH�GLVMRLQWXUH��$Vsemblage, ensemble, resemĦ
blance, simulation, assimLODWLRQ��6LPLODULW\��ZLWKRXW�¿WWLQJ� LQWR�
RQH��ZLWKRXW�FRPSOHWHO\�DGDSWLQJ��ZLWKRXW�PDNLQJ�DOLNH��6LPXĥ
ODWLQJ� DGDSWDWLRQ�� \HV�� DSSUR[LPDWLQJ�ZLWKRXW� HQG�� DV� GLVVHPĥ
blers assembling innumerable minor semblances that escape 

WKH�PDMRU�VHPEODQFH�RI�LGHQWLW\��6LPLODULW\�LV�WKHQ�EHFRPLQJĥVLĥ
PLODU��ZLWKRXW�HYHU�KDYLQJ�NQRZQ�DEVROXWH�GLɱHUHQFHV��ZLWKRXW�
HYHU�HQWHULQJ�WKH�VDPH��ZLWKRXW�LQQHU�VLPLODULW\�SULRU�LQ�WKLQJV��
ZLWKRXW�WKH�SUHPLVH�RI�D�RQH�WKDW�ZRXOG�DSSURDFK�D�JLYHQ�RWKHU�
RQ�WKH�EDVLV�RI�WKDW�SUHPLVH��$�EHFRPLQJ��ZKLFK�LV�DW�WKH�VDPH�
time letting go, becoming nothing and becoming mutually simiĥ
lar. Assembling like the celestial bodies, by bracing, attraction, 

and constellation in farnearness.

7KHUH� LV� D� WH[W�E\�:DOWHU�%HQMDPLQ� WKDW�XQIROGV� VLPLODULW\� LQ�
D� SHFXOLDU� ZD\�� WKH� ³'RFWULQH� RI� WKH� 6LPLODU�´�7KH� WLWOH� PD\�
VRXQG�OLNH�RQH�RU�HYHQ�VHYHUDO�ERRNV��EXW�LW�LV�VLPSO\�D�VL[ĥSDĥ
JH�HVVD\�IURP�������ZKLFK�ZDV�IROORZHG�LQ�WKH�VDPH�\HDU�E\�D�
VHFRQG��FRQGHQVHG�YHUVLRQ�HQWLWOHG�³2Q�WKH�0LPHWLF�)DFXOW\�´�

�� 7KLV�ERRN�SURSRVHV�WKUHH�NH\�QHRORJLVPV�WKDW�DULVH�IURP�FRPSRXQGV�RI�WKH�*HUĥ
PDQ�ZRUG�Fuge��ZKLFK� LV� WUDQVODWHG�KHUH� DV� MRLQW��Unfuge�� RU� GLVMRLQWXUH�� LQ� WKH�
VHFRQG�FKDSWHU��Umfuge��RU�VXEMXQFWXUH�� LQ�WKH�WKLUG�FKDSWHU��DQG� LQ�WKH�IRXUWK�
chapter Ungefüge�� RU� GLVVHPEODJH��ZKLFK� QRW� RQO\� UHVRXQGV� DV� DQ� DSSRVLWLRQ� RI�
DVVHPEODJH��EXW�LQ�*HUPDQ�DOVR�ZLWK�VRPHWKLQJ�XQUXO\��GLVREHGLHQW��,Q�DGGLWLRQ��
D�ZKROH�YDULHW\�RI�WHUPV�DUH�LQWURGXFHG�DURXQG�WKH�YHUEV�fugen/fügen. The German 

fugen�PHDQV�MRLQ�LQ�D�PRUH�WHFKQLFDO�VHQVH��IRU�H[DPSOH�LQ�HQJLQHHULQJ�RU�FRQVWUXFĥ
WLRQ��ZKLOH�fügen�FDUULHV�WKH�IRUPHU�VHQVH�EXW�FDQ�DOVR�PHDQ�¿W�LQ��VXEPLW��RUGDLQ��
add, and more. The English translation of these terms takes recourse to several 

FRQFHSWXDO�VXUURXQGV��MRLQ�ĪFRQMRLQ��HQMRLQ��GLVMRLQ��VXEMRLQī��DVVHPEOH�ĪDVVHPEO\��
DVVHPEODJH�� GLVVHPEOH�� DQG� LWV� FRQQHFWLRQV� WR� UH�VHPEODQFHī�� FRPSO\�REH\�VXEĥ
PLW��DQG�GLVSRVH��GLVSRVDO��GLVSRVDELOLW\�
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,W�LV�DERXW�FKLOGUHQ¶V�JDPHV��FRQVWHOODWLRQV�RI�WKH�VWDUV��P\VWLFDO�
JUDSKRORJ\��DQG�D�PRGH�RI�UHDGLQJ�EHIRUH�ZULWLQJ��,Q�KLV�LQWURĥ
GXFWLRQ�� %HQMDPLQ� GLVWLQJXLVKHV� EHWZHHQ� HYLGHQFH� RI� ³IRXQG�
VLPLODULWLHV´�DQG�³SURFHVVHV�ZKLFK�SURGXFH�VXFK�VLPLODULWLHV�´� 
3HUFHSWLRQ��GHWHUPLQDWLRQ��FDWHJRUL]DWLRQ�RI�H[LVWLQJ�VLPLODULW\�
RQ� WKH� RQH�KDQG�� EXW� RQO\� DV� ³ODWH�� GHULYHG�EHKDYLRU´��� LQYHQĥ
WLRQ��SURGXFWLRQ��IDEULFDWLRQ�RI�VLPLODULW\�RQ�WKH�RWKHU��2U�Ħ�DV�
%HQMDPLQ�ZULWHV�LQ�WKH�DGGHQGXP�WR�KLV�¿UVW�WH[W�Ħ�D�³SHUFHLYHG�
ZRUOG�LQ�ZKLFK�ZH�DUH�Ĭ«ĭ�FDSDEOH�RI�VHHLQJ�VLPLODULW\´�YHUVXV�
ĪDQG�IDU�EH\RQG�WKDWī�WKH�³IDFXOW\�RI�EHFRPLQJ�VLPLODU´�.

%HQMDPLQ� FDOOV� WKLV� IDFXOW\� RI� EHFRPLQJ� VLPLODU� ³PLPHWLF� IDĥ
FXOW\�´�+H�DVFULEHV� LW� DV� D� IDFXOW\� WR�QDWXUH� DV�ZHOO� DV� WR�PDQ�
and also emphasizes the possibility of a movement of similariĥ
W\�WKURXJK�LPLWDWLRQ�IURP�WKLQJV�WR�KXPDQV��³$�FKLOG�QRW�RQO\�
SOD\V�DW�EHLQJ�D�JURFHU�RU�D�WHDFKHU��EXW�DOVR�DW�EHLQJ�D�ZLQGPLOO�
RU� D� WUDLQ�´� The production of similarity in imitation dispenĥ
VHV�ZLWK�LGHQWL¿FDWLRQ�DQG�EUDFHV�WKLQJV�WKDW�EHIRUHKDQG�ZRXOG�
WHQG�QRW�WR�¿W�LQWR�FODVVLFDO�QRWLRQV�RI�WKH�VLPLODU��7KLQJĥZRUOGV��
HQYLURQPHQWV�� PHFKDQRVSKHUHV� MRLQ� LQWR� XQHTXDO� JDPHV� DQG�
FRUUHVSRQGHQFHV�ZKHQ�VLPLODULW\�WKURZV�XS�LWV�OD\HUV��ZLWKRXW�
JURXQG�DQG�ZLWKRXW�HQG��

There is a peculiarity of similarity that concerns its double time 

PHDVXUH��DFFRUGLQJ�WR�%HQMDPLQ��LWV�SHUFHSWLRQ�LV�³ERXQG�WR�DQ�
LQVWDQWDQHRXV�ÀDVK��,W�VOLSV�SDVW�´� Similarity is not to be held 

�� :DOWHU�%HQMDPLQ��³'RFWULQH�RI�WKH�6LPLODU�´�LQ��New German Critique��1R������6SHĥ
FLDO�:DOWHU�%HQMDPLQ�,VVXH�Ī6SULQJ������ī��SS����ĥ����KHUH�����

�� :DOWHU�%HQMDPLQ��³$XI]HLFKQXQJ�YRQ������´�%HQMDPLQĥ$UFKLY��0V�������LQ��LELG��GeĦ
sammelte Schriften, ,,����)UDQNIXUW�0DLQ��6XKUNDPS�����������

�� %HQMDPLQ��³'RFWULQH�RI�WKH�6LPLODU�´����

�� ,ELG�����

�� ,ELG������DQG�LQ�H[DFWO\�WKH�VDPH�ZRUGLQJ�LQ�³2Q�WKH�0LPHWLF�)DFXOW\�´�LQ�:DOWHU�
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IDVW��EXW�VXEMHFWOHVV�DFFHOHUDWLRQ��LW�RɱHUV�LWVHOI�³ÀHHWLQJO\�DQG�
WUDQVLWRULO\� DV� D� FRQVWHOODWLRQ� RI� VWDUV�´7�7KH� DEUXSWQHVV�ZLWK�
ZKLFK�LW�DSSHDUV�DV�D�MRLQLQJ�RI�WKH�LQVWDQW�DOVR�LPSOLHV�LWV�DEĥ
rupt disappearance, its material instability, its irretrievability. 

2QO\� IRU� DQ� LQVWDQW�GRHV�XQVHQVXRXV� VLPLODULW\� VKRZ� LWVHOI�� ,W�
RSHQV�XQH[SHFWHGO\�DQG�FORVHV��QHYHU�WR�EH�VHHQ�DJDLQ��,W�³ÀDVĥ
KHV�XS�ÀHHWLQJO\�RXW�RI�WKH�VWUHDP�RI�WKLQJV�LQ�RUGHU�WR�EHFRPH�
LPPHGLDWHO\�HQJXOIHG�DJDLQ�´�7KRVH�ZKR�ZDQW�WR�JR�ZLWK�LW�DUH�
VXEMHFW�WR�LUULWDEOH�OXUNLQJ�RU�KRO\�SDWLHQFH��EXW�LQ�DQ\�FDVH�³WR�D�
QHFHVVDU\VSHHG��RU�UDWKHU�D�FULWLFDO�PRPHQW�´8�)ODVKLQJ��ÀLWWLQJ�
past, ein Nu��DQ�LQVWDQW�WKDW�PDNHV�VLPLODULW\�EHFRPH�³WKH�TXLĥ
FNHVW�DQG�PRVW�ÀHHWLQJ�FUHDWXUH�´9

2Q�WKH�RWKHU�KDQG��WKLV�IDFXOW\��ZKLFK�%HQMDPLQ�LQ�WKH�DGGHQGXP�
WR�WKH�³'RFWULQH�RI�WKH�6LPLODU´�GHFODUHV�IRUJRWWHQ�LQ�KLV�WLPH��LV�
a processual faculty, a faculty of becoming similar. As much as it 

LV�VXEMHFWOHVV�ÀLWWLQJ�E\��LW�SRVVHVVHV�D�GXUDWLRQ�RI�EUDFLQJ��%HQĥ
MDPLQ�PDNHV�XVH�RI� WKH�FRPSDULVRQ�RI� WKH�ÀDPH��ZKLFK�QHHGV�
WKH�ÀRZLQJ�H[FKDQJH�ZLWK�VRPHWKLQJ�HOVH�LQ�RUGHU�WR�HQWHU�LQWR�
LWV�JDPH�RI�WUDQVIRUPDWLRQ��³WKH�PLPHWLF�HOHPHQW�Ĭ���ĭ�FDQ��OLNH�
D�ÀDPH��PDQLIHVW�LWVHOI�RQO\�WKURXJK�D�NLQG�RI�EHDUHU�´�� Fire lets 

LWVHOI�EH�FDUULHG��E\�VRPHWKLQJ�WKDW�PXWDWHV�LQWR�¿UH��0XWDWLRQ��

%HQMDPLQ��5HÁHFWLRQV��WUDQVODWHG�E\�(GPXQG�-HSKFRWW��1HZ�<RUN��6FKRFNHQ������
Ĭ����ĭ�����ĥ�����KHUH�������-HSKFRWW�WUDQVODWHV�³DQ�HLQ�$XIEOLW]HQ�JHEXQGHQ��6LH�KXVĥ
FKW�YRUEHL´�LQWR�³OLPLWHG�WR�ÀDVKHV��,I�ÀLWV�SDVW�´�7KH�IRUPXODWLRQ�RI�VRPHWKLQJ�
ZKL]]LQJ�E\��VOLSSLQJ�RU�ÀLWWLQJ�SDVW�LV�DOVR�IRXQG�LQ�WKH�¿IWK�RI�%HQMDPLQ¶V�7KHVHV�
³2Q�WKH�&RQFHSW�RI�+LVWRU\´�Ĭ����ĭ��WKHUH�LQ�UHIHUHQFH�WR�WKH�WLPHĥERXQG�QDWXUH�
RI�WKH�³WUXH�SLFWXUH�RI�WKH�SDVW´�ĪKWWSV���ZZZ�PDU[LVWV�RUJ�UHIHUHQFH�DUFKLYH�EHQĥ
MDPLQ������KLVWRU\�KWPī�

�� %HQMDPLQ��³'RFWULQH�RI�WKH�6LPLODU�´����

�� ,ELG����

�� %HQMDPLQ��³$XI]HLFKQXQJ�YRQ������´�����

��� %HQMDPLQ��³2Q�WKH�0LPHWLF�)DFXOW\�´�����
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transmutation, becoming, perhaps these are other, better names 

for a form of assimilation never absorbed in the same.

$VVLPLODWLRQ"�:KDW� DVVLPLODWLRQ"� 7KRVH� VHULRXV� DQG� ODUJHĥ
VFDOH�DWWHPSWV�DW�DVVLPLODWLRQ�E\���WK�FHQWXU\�-HZV�WKDW�:DOĥ
WHU�%HQMDPLQ�DQG�KLV�=LRQLVW�IULHQG�*HUVKRP�6KROHP�ZHUH�
so critical of, not only in the catastrophic developments of 

WKH���WK�FHQWXU\��EXW�DOUHDG\�LQ�WKHLU�LQKHUHQW�VXEPLVVLRQ"�
6KROHP�VDZ�WKHP�Ħ�DJDLQVW�WKH�EDFNGURS�RI�KLV�RZQ�HDUO\�GHĥ
FLVLRQ�WR�D�SRVWDVVLPLODWLRQLVW�UHQXQFLDWLRQ�Ħ�DV�³WKHVH�LQFHVĥ
VDQW�EUDLQ�GUDLQV�WKURXJK�ZKLFK�WKH�-HZV�ORVW�WKH�PDMRULW\�RI�
WKHLU�PRVW�DGYDQFHG�VWUDWD�WR�WKH�*HUPDQV�´�DV�D�³WRWDO�DVVLĥ
PLODWLRQ�´�³ZKLFK�WKH�PDMRULW\�RI�WKHLU�HOLWH�ZHUH�SUHSDUHG�WR�
SD\�IRU�E\�GLVDSSHDULQJ�´���$QG�EH\RQG�WKH�-HZLVKĥ*HUPDQ�
UHODWLRQVKLS��³7KH�-HZV�ZDJHG�WKH�VWUXJJOH�IRU�WKHLU�HPDQFLĥ
SDWLRQ�Ĭ���ĭ�QRW�LQ�WKH�QDPH�RI�WKHLU�ULJKWV�DV�D�SHRSOH��EXW�LQ�
WKH�QDPH�RI�WKHLU�DVVLPLODWLRQ�WR�WKH�SHRSOHV�DPRQJ�ZKRP�
WKH\�GZHOW�´���2U�WKDW�DVVLPLODWLRQ�ZKLFK�LQ�WKH�PRVW�GLYHUVH�
IRUPV�OHDGV�WR�WKH�DFFXVDWLRQ�RI�PLPLFU\��ZKLFK�LPSOLHV�WKDW�
DGDSWDWLQJ�WR�WKH�QRUPDOL]HG�VWDQGDUG�ZDV�RQO\�H[WHUQDO��LQĥ
ZDUGO\� LWV� VXEMHFWV� UHPDLQHG�XQWRXFKHG��XQDVVLPLODWHG"�2U�
WKDW�DVVLPLODWLRQ�ZKLFK�DFFRPSDQLHV�5DOSK�(OOLVRQ¶V�Invisible 
Man�� through his life, starting from the request of his grandĥ
father, the freed slave, on his deathbed: 

/LYH�ZLWK� \RXU�KHDG� LQ� WKH� OLRQ¶V�PRXWK�� ,�ZDQW� \RX� WR�
RYHUFRPH�µHP�ZLWK�\HVHV��XQGHUPLQH�µHP�ZLWK�JULQV��DJUHH�
µHP�WR�GHDWK�DQG�GHVWUXFWLRQ��OHW�µHP�VZROOHU�\RX�WLOO�WKH\�
YRPLW�RU�EXVW�ZLGH�RSHQ��Ī��ī

��� *HUVKRP�6FKROHP��³-XGHQ�XQG�'HXWVFKH�” in: ibid, Judaica, YRO�����)UDQNIXUW�0DLQ��
6XKUNDPS������Ĭ����ĭ����ĥ����KHUH�����P\�WUDQVODWLRQ�

��� ,ELG�����

�� Ralph Ellison, Invisible Man, 1HZ�<RUN��6LJQHW������Ĭ����ĭ�
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All his life he had remained calm, only to call himself a traitor, 

D�VS\� LQ�HQHP\�WHUULWRU\��ZKHQ�KH�ZDV�G\LQJ��+H�VSHDNV�RI�
KLV�VRIWQHVV�DV�D�GDQJHURXV�DFWLYLW\��$QG�KLV�JUDQGVRQ�IROORZV�
KLP��SOD\LQJ�WKH�LQYLVLEOH�\HVĥPDQ��WR�DOO�WKH�PDVWHUV��UXOHUV��
GRPLQDWRUV��WR�DOO�WKRVH�ZKR�DUH�LQYLVLEOH�LQ�WKHLU�YHU\�GLɱHĥ
UHQW��ZKLWH��ZD\�Ħ�ZKLWH��³ZKLFK�LV�QRW�D�FRORU��EXW�WKH�ODFN�RI�
RQH´�Ī���ī�ĥ��LQFOXGLQJ�WR�KLV�VRFLDOLVW�RUJDQL]DWLRQ�

7KDW�ZDV�DOO�DQ\RQH�ZDQWHG�RI�XV��WKDW�ZH�VKRXOG�EH�KHDUG�
and not seen, and then heard only in one big optimistic 

FKRUXV�RI�\DVVXK��\DVVXK��\DVVXK��Ī���ī
%XW� ZKHWKHU� KH� VWDQGV� IRU� RU� DJDLQVW� VRFLHW\�� ZKHWKHU� KH�
remains invisible or transforms into the protean trickster 

5LQHKDUW�� VXEYHUVLYH�DɷUPDWLRQ�DOZD\V� OHDGV�KLP� LQWR�FRQĥ
IRUPLVP��8QWLO�WKH�ODVW�FKDSWHU��KH�UHWDLQV�WKH�YLHZ�WKDW�KLV�
JUDQGIDWKHU�PXVW�KDYH�EHHQ�ZURQJ�� RU� WKDW� WRR�PXFK�KDG�
FKDQJHG�VLQFH�WKH���WK�FHQWXU\�Ī���ī��2QO\�LQ�WKH�DQDUFKLF�
WXPXOW�DQG�LQ�WKH�UHÀH[LYH�HSLORJXH�RI�WKH�¿QDO�SDJHV�GRHV�
another possibility of saying yes appear, 

QRW� EHFDXVH� ZH� ZRXOG� DOZD\V� EH� ZHDN� QRU� EHFDXVH� ZH�
ZHUH�DIUDLG�RU�RSSRUWXQLVWLF��EXW�EHFDXVH�ZH�ZHUH�ROGHU�
WKDQ�WKH\��LQ�WKH�VHQVH�RI�ZKDW�LW�WRRN�WR�OLYH�LQ�WKH�ZRUOG�
ZLWK�RWKHUV�Ĭ����ĭ��EHFDXVH�ZH��WKURXJK�QR�IDXOW�RI�RXU�RZQ��
ZHUH� OLQNHG� WR� DOO� WKH� RWKHUV� LQ� WKH� ORXG�� FODPRULQJ� VHĥ
PLĥYLVLEOH�ZRUOG�� Ĭ����ĭ�ZKR�ZHUH�WLUHG�RI�EHLQJ�WKH�PHUH�
SDZQV�LQ�WKH�IXWLOH�JDPH�RI�µPDNLQJ�KLVWRU\¶�Ī���ī�

$Q� H[FHVV� RI� HYHU\WKLQJ� WKDW� LW� WDNHV� ³WR� OLYH� LQ� WKH�ZRUOG�
ZLWK�RWKHUV�´�materiales de construcción de mundos, a plus of this 

FRQQHFWLRQ�ZLWK� HYHU\RQH� DQG� HYHU\WKLQJ� HOVH�� WKDW� LV� WKH�
SRZHU�RI�EHFRPLQJ�VLPLODU�DQG�RI�XQUXO\�GLVSRVDELOLW\��$QG�
SHUKDSV�WKLV�DQWHFHGHQW�SRZHU�RI�FRKDELWDWLRQ�DQG�WUDQVYHUĥ
VDO�FRQQHFWLRQ�DOVR�KDV�VRPHWKLQJ�WR�GR�ZLWK�WKDW�DVVLPLODĥ
WLRQ�LQ�D�WH[W�E\�(UDQ�6FKDHUI��FRQVLVWLQJ�RI����IRRWQRWHV�RQ�
���SGI�SDJHV�� DQG�QRWKLQJ�HOVH��ZKLFK�DGRSWV� WKH�SURSHUW\�
RI�WKH�IRRWQRWH�WR�QRW�QHHG�WR�KDYH�PXFK�WR�GR�ZLWK�ZKDW�
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FRPHV�EHIRUH�DQG�MXVW�DV�OLWWOH�ZLWK�ZKDW�FRPHV�DIWHU��6R�YHU\�
GLɱHUHQW�QRWHV�FDQ�FRPH�WR�VWDQG�QH[W�WR�HDFK�RWKHU��<HW��EHĥ
IRUH�DQG�DIWHU�DOVR�JHW�VRPHWKLQJ�WR�GR�ZLWK�WKH�LQĥEHWZHHQ��
DOUHDG\�EHFDXVH�WKH\�VWDQG�QH[W�WR�HDFK�RWKHU��RQH�DIWHU�WKH�
RWKHU��DQG�EHFDXVH�WKH\�SUHWHQG�WR�UHIHUHQFH�D�WH[W��SUREDEO\�
ZULWWHQ� LQ� OLQHDU� IRUP��ZKLFK� FRXOG� SRVVLEO\� JLYH� WKH�ZKRĥ
le thing more form. But the dramatization of the footnote 

ZDQWV�WR�EH�VHOIĥVXɷFLHQW�� LW�HPDQFLSDWHV�LWVHOI�IURP�LWV�UHĥ
IHUHQFH��DGMRLQLQJ�%HLĦ:HUN�ZLWKRXW�ZRUN��+HUH�DJDLQ�� LW� LV�
DERXW�LPLWDWLRQ�DQG�DVVLPLODWLRQ��FODLP�RI�WKH�XQ�H[DFW�FRUĥ
UHVSRQGHQFH�RI�WKH�LPLWDWHG�E\�WKH�LPLWDWLRQ��GLɱHUHQFH�EHWĥ
ZHHQ�WKH�GHVLUH�IRU�FRPSOHWH�DVVLPLODWLRQ�DQG�D�UHHQDFWPHQW�
ZLWKRXW� FODLPV� RI� RZQHUVKLS� RI� WKH� UHHQDFWHG�� GLɱHUHQFH�
EHWZHHQ�WKH�H[FKDQJH�RI�RQH�DWWULEXWLRQ�IRU�DQRWKHU�DQG�WKH�
YHU\�HVFDSH�IURP�DWWULEXWLRQV��DOZD\V�TXHVWLRQLQJ�WKHP�DQHZ��
¿QDOO\�/HYDQWLQLVP�DV�D�IDLOXUH�RI�LPLWDWLRQ�DQG�SUHFLVHO\�IRU�
WKDW�UHDVRQ�DV�D�VLWH�RI�UHVLVWDQFH��/HYDQWLQLVP��DFFRUGLQJ�WR�
(UDQ�6FKDHUI�� LV�D�VRFLRĥSROLWLFDO�ULVN�HQGHDYRU��$QG�WKDW� LV�
ZK\��LQ�WKH�FRQFOXGLQJ�IRRWQRWH�����

%ULWLVK�3ULPH�0LQLVWHU�0D\�VD\V��
µ,I�\RX�EHOLHYH�\RX�DUH�D�FLWL]HQ�RI�WKH�ZRUOG��\RX¶UH�D�
FLWL]HQ�RI�QRZKHUH¶��

2Q�WKH�OHFWHUQ�ZKHUH�VKH�VSRNH�ZDV�ZULWWHQ�µ*OREDO�%ULĥ
WDLQ�¶�7KLV�ZDV� WUDQVODWHG� LQWR� WKH� LPDJH��EXW�RWKHUZLVH�
UHFHLYHG�QR�DWWHQWLRQ�� H[FHSW�RQ�D� UDGLR�SURJUDP�UHSRUĥ
WLQJ�D�MLQJOH�IURP�WKH�%%&��

µ:KHUHYHU�\RX�DUH�¶�LW�VDLG��µ\RX�DUH�ZLWK�WKH�%%&�¶�
7KH� SURJUDP� ZDV� QRW� \HW� RYHU� ZKHQ�� LQ� KLV� PLQG�� LWV�
UHHQDFWPHQW�DOUHDG\�EHJDQ��$�ZRPDQ�VWDQGV�RQ�D�ZRRĥ
GHQ�ER[�LQ�/RQGRQ¶V�+\GH�3DUN�DQG�VKRXWV��&LWL]HQV�RI�
QRZKHUH��<RX�DUH�ZLWK�WKH�%%&��$�JURXS�RI�SDVVHUVĥE\�
VKRXWV�EDFN�LQ�FKRUXV��3UROHWDULDQV�RI�HYHU\�FRXQWU\��\RX�
DUH�ZLWK�WKH�%%&��7KH�ZRPDQ�VKRXWV�EDFN��&LWL]HQV�RI�
QRZKHUH��8QLWH��
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+RZHYHU��WKH�WH[W�E\�(UDQ�6FKDHUI��LQYRFDWLRQ�WR�EHFRPLQJ�
similar, is titled: Citizens of Nowhere, Imitate!��

:DOWHU� %HQMDPLQ� WUDFHV� VLPLODULW\� DERYH� DOO� LQ� P\VWLFDOĥPDJLĥ
FDO� UHDOPV�RI�NQRZOHGJH�SURGXFWLRQ��7KH�IRUJRWWHQ� IDFXOW\�RI�
VLPLODULW\�RQFH�FRQFHUQHG�³JUHDW�DUHDV�RI�RFFXOW�NQRZOHGJH�´�� 
WKH\�DUH�³PDJLFDO�FRUUHVSRQGHQFHV´�WKDW�EHJLQ�WKHLU�PDFKLQLF�
ODQJXDJH�EH\RQG�WKH� VWULDWLQJĥVWUDWLI\LQJ�DSSDUDWXVHV�RI� VFLHQĥ
WL¿F� UHDVRQ�� ³5HDGLQJ� EHIRUH� DOO� ODQJXDJHV�� IURP� WKH� HQWUDLOV��
WKH�VWDUV��RU�GDQFHV�´�� Not in assembling the respectively neaĥ
rest, but in the constellation of near and far, similarity arises. 

(VSHFLDOO\�LQ�UHDGLQJ�IURP�WKH�VWDUV��WKLV�DFW�RI�DSSUR[LPDWLRQ�
LV� DFFRPSOLVKHG�� ³,W� LV� QRW� D�PDWWHU� RI� FHOHVWLDO� LQÀXHQFHV� RU�
forces, but of the archaic capacity of man to resemble the ceĥ
OHVWLDO�SRVLWLRQ�RI�DQ�KRXU��,W�LV�WKH�KRXU�RI�ELUWK��LQ�LW�RQFH�WKH�
¿UVW�� LQFRPSDUDEO\� IDUĥEHDULQJ� DFW�RI� DQ� DGDSWDWLRQ�PD\�KDYH�
WDNHQ�SODFH��WKH�DGDSWDWLRQ�WR�WKH�ZKROH�FRVPRV�E\�WKH�DSSURĥ
[LPDWLRQ�WR�LW�´���$Q�DSSUR[LPDWLRQ�WR�WKH�YDVW��WKH�GLVWDQW��WKH�
most remote, the most obscure, not only in the archaic, but also 

LQ�DQ�DQLPDWH�WKLQJĥZRUOG�DURXQG�������DERYH�DOO�VXUURXQGLQJ�
WKH�HDUOLHVW�FKLOGKRRG��DQG�H[WHQGLQJ�IURP�WKH�FRQVWHOODWLRQ�RI�
WKLQJV�LQ�WKH�QXUVHU\�WR�WKH�SRVLWLRQ�RI�WKH�VWDUV��³&RXOG�LW�QRW�
EH�WKDW�LW�EHJLQV�ZLWK�WKH�UHPRWHVW�WKLQJ"�)LUVW��DW�WKH�PRPHQW�
of birth, making itself similar to the most distant in the deepest 

XQFRQVFLRXV�OD\HU�RI�RQH¶V�RZQ�H[LVWHQFH´"��

��� (UDQ�6FKDHUI��³&LWL]HQV�RI�1RZKHUH��,PLWDWH��´� 
KWWSV���WUDQVYHUVDO��DW�EORJ�FLWL]HQVĥRIĥQRZKHUHĥLPLWDWH�����������P\�WUDQVODWLRQ�

��� %HQMDPLQ��³'RFWULQH�RI�WKH�6LPLODU�´����

��� %HQMDPLQ��³2Q�WKH�0LPHWLF�)DFXOW\�´�����

��� %HQMDPLQ��³$XI]HLFKQXQJ�YRQ������´�����

��� :DOWHU� %HQMDPLQ�� 6WXGLHQ� ]XU� ³/DPSH�´� LQ�� GHUV��� Gesammelte Schriften, 9,,� ���
)UDQNIXUW�0DLQ��6XKUNDPS�����������
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6RPHZKDW� FRXQWHULQWXLWLYHO\��:DOWHU� %HQMDPLQ� LPSURYLVHV� LQ�
KLV� WZR� VPDOO� WH[WV� WKH� FRQFHSW� RI� D� ³QRQVHQVXRXV� VLPLODULW\�´�
He insinuates the concept rather than developing it, and so 

LW�PDNHV� OLWWOH�VHQVH�WR�SLQ�LW�GRZQ�KHUH�HLWKHU��³7KH�FRQFHSW�
LV�REYLRXVO\�D�UHODWLYH�RQH�´�� yet this relation is not based on 

mediation. Nonsensuous similarity does not operate via sensuĥ
DO�SHUFHSWLRQ��YLD�FRPSDULVRQ��PDWFKLQJ��DSSUR[LPDWLRQ��,W� LV�
similarity at a distance, similarity in dissimilarity. Not a similariĥ
W\�UHPRYHG�IURP�H[SHULHQFH��GHWDFKHG�IURP�FRQFUHWH�VLWXDWHGĥ
QHVV��EXW�UDWKHU�³FHUWDLQ�HPSLULFDO�Ħ�DOEHLW�QRQVHQVXRXV�Ħ�VLPLĥ
ODULW\�´�,W�ÀDVKHV�³DOZD\V�DW�D�KHWHURJHQHRXV�VXEVWUDWH�´�� This 

heterogeneity is needed to generate nonsensuous similarity in 

the bracing of the many. 

1RQVHQVXRXV�VLPLODULW\�LV�QRW�D�FRQWUDVW�WR�DQ�Ħ�HDUOLHU��P\VWLĥ
FDO� Ħ� VHQVXRXV� VLPLODULW\��EXW� UDWKHU� LWV�JUDGXDO�GHSDUWXUH�DQG�
immigration into a similarity beyond sense. Beyond sense, beĥ
yond meaning, beyond the etymological lineage, there are typeĥ
faces, onomatopoeia and soundscapes, beyond sense also lurks 

QRQVHQVH��'LVMRLQWXUH� XSVHWV� WKH� UHJXODWHG� RUGHU� RI� ODQJXDJH�
DQG� NQRZOHGJH�� GLVPLVVHV� PHDQLQJ�� GLV¿JXUHV� JURXQGV�� 'LV¿ĥ
JXULQJĥGLV¿JXUHG�VLPLODULW\�GLVVHPEOHV�WKH�FRPSXOVLYH�XUJH�WR�
DOO� RULJLQ�� WKH� DFFHVV� WR� DOO� ³QDWXUDO� FRUUHVSRQGHQFHV�´�$QG�DW�
WKH�VDPH�WLPH��LW�RSHQV�PDQ\�GRRUV�WR�XQH[SHFWHG�UHODWLYHV�DQG�
HQYLURQPHQWV�WKDW�DZDLWHG�XV�XQWLO�:DOWHU�%HQMDPLQ�FRXOG�VD\�
about his Berlin Childhood around 1900��³,�ZDV�GLV¿JXUHG�E\�VLPLĥ
ODULW\�WR�DOO�WKDW�VXUURXQGHG�PH�´��

��� %HQMDPLQ��³'RFWULQH�RI�WKH�6LPLODU�´�����

��� :DOWHU� %HQMDPLQ�� ³$QWLWKHWLVFKHV� �EHU�:RUW� XQG� 1DPH�´� LQ� LELG�� Gesammelte 
Schriften, 9,,����)UDQNIXUW�0DLQ��6XKUNDPS����������I�

��� :DOWHU� %HQMDPLQ�� Berlin Childhood around 1900�� WUDQVODWHG� E\� +RZDUG� (LODQG��
&DPEULGJH�� %HONQDS� ������ KHUH�� ���� WUDQVODWLRQ� VOLJKWO\� FKDQJHG��7KH� VWRU\� RI�
WKH�0XPPHUHKOHQ�WDNHV� LWV� VWDUWLQJ�SRLQW� IURP�WKH�GLV¿JXUDWLRQ�RI� WKLQJV� LQ�D�
FKLOG¶V�SHUFHSWLRQ��IURP�D�ZKROH�GLV¿JXUHG�ZRUOG�RI�FKLOGKRRG��&I��DOVR�³=XP�%LOĥ
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%HQMDPLQ¶V�QRQVHQVXRXV�VLPLODULW\�GRHV�QRW�RSHUDWH�WKURXJK�VHQĥ
sual mediation, but through Verspannungen, bracings.�� Bracings 

are correspondences of a very dissimilar nature that form togeĥ
WKHU�ZKDW�LV�GLVSHUVHG�LQ�GLɱHUHQW�SODFHV��RU�QRW��6RPHWLPHV�WKHĥ
se bracings signify spasms, contractions, condensations of terriĥ
WRULHV��VRPHWLPHV�WKH\�UHOD[��H[SDQG��DQG�WKURZ�RXW�URSHV�WKDW�
EUDFH�GLVWDQW�ORFDWLRQV��(YHQ�EHLQJ�KHOG�YLROHQWO\�FRQWDLQV�SUR[Lĥ
mity, and nonsensuous similarity braces the most distant: bracing 

and tension, iugum of WKH�QHDU�DQG�IDU��WHQVRUV�RI�LQWHQVLW\�DQG�H[ĥ
WHQVLRQ��RI�LQWHQVLW\�LQ�H[WHQVLRQ��3URGXFLQJ�WHQVLRQ�LQ�WKH�VWUHWĥ
FKLQJ�RXW��EUDFLQJ��H[WHQGLQJ��DQG�LQ�WKH�WHQGLQJ�WR�VRPHWKLQJ��
being attracted, in the rapprochement of the far. In nonsensous 

similarity the forms form apart and together, at the same time 

FRĥIRUPLQJ�DQG�QRQFRQIRUPLQJ��DVVHPEOLQJ�DQG�GLVVHPEOLQJ��XQĥ
UXO\�MRLQLQJ��1RERG\�FDOOV�WKH�DVVHPEO\��QRERG\�VWDUWV�LW��QRERG\�
leads it: no conductor, no reverend, no Elias. Bracing and assemĥ
EOLQJ�WKRVH�ZKR�DUH�RI�VLPLODU�VSLULW��ZKR�EHFRPH�RI�VLPLODU�VSLULW��
because they establish similarity only through their assembly, and 

WKLV�EHFRPLQJ�VLPLODU�LQ�WKH�DVVHPEO\�UHPDLQV�LQFRPSOHWH��XQMRĥ
LQWHG�DQG�LQ�WKH�MRLQWV��7HQVH�DQG�EUDFLQJ�DVVHPEO\��GLVVHPEOHGĥ
MRLQWHG�PXOWLSOLFLW\��IDUQHDU�FRUUHVSRQGHQFH���

GH�3URXVWV´�ĪGesammelte Schriften��,,����)UDQNIXUW�0DLQ��6XKUNDPS����������ī��³Ĭ���ĭ�
KRPHVLFNQHVV�IRU�WKH�ZRUOG�GLV¿JXUHG�LQ�WKH�VWDWH�RI�VLPLODULW\��LQ�ZKLFK�WKH�WUXH�
VXUUHDOLVWLF�IDFH�RI�H[LVWHQFH�FRPHV�WR�LWV�EUHDNWKURXJK�´�

��� %HQMDPLQ��³'RFWULQH�RI�WKH�6LPLODU�´�����.QXW�7DUQRZVNL�WUDQVODWHV�³9HUVSDQQXQJ´�
DV�³FRQQHFWLRQ�´

��� 0DQ\�RI�%HQMDPLQ¶V�FRQFHSWXDO�FRPSRQHQWV�RI�VLPLODULW\�FDQ�EH�IRXQG�DJDLQ� LQ�
*LOOHV�'HOHX]H��LQ�D�PRYHPHQW�IURP�OLIHORQJ�VNHSWLFLVP�RI�VLPLODULW\�WR�WKH�³UHFODĥ
PDWLRQ�RI�VLPLODULW\´��VLPLODULW\�DV�HɱHFW��LWV�GLVWLQFWLRQ�DV�SURGXFHU�DQG�SURGXFW��
LWV�ÀDVKĥOLNH�DSSHDUDQFH��LWV�SURGXFWLRQ�IURP�GLVVLPLODULWLHV��DQG�¿QDOO\�DQ�HQG�LQ�
RQO\�DSSDUHQW�RSSRVLWLRQ�WR�%HQMDPLQ��ZLWK�WKH�FRQFHSW�RI�D�ressemblance sensible. 
In 'LɲHUHQFH�DQG�5HSHWLWLRQ�ĪWUDQVODWHG�E\�3DXO�3DWWRQ��1HZ�<RUN��&ROXPELD������
Ĭ����ĭī��VLPLODULW\�DQG�WKH�VLPLODU��ressemblance and semblable, belong to the realm 

RI�LGHQWLW\�DQG�UHSUHVHQWDWLRQ��³5HVHPEODQFH�LV�LQ�DQ\�FDVH�DQ�HɱHFW��D�IXQFWLRQĥ
DO�SURGXFW��DQ�H[WHUQDO�UHVXOW´�Ī���ī��³Ĭ���ĭ�DQ�µHɱHFW¶�ZKLFK�LW�ZRXOG�EH�ZURQJ�WR�
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WDNH�IRU�D�FDXVH�RU�FRQGLWLRQ´�Ī���ī��DQG�³Ĭ���ĭ�RQO\�GLɱHUHQFHV�DUH�DOLNH´�Ī���ī��,Q�
the original French of Francis Bacon. The Logic of Sensation ĪWUDQVODWHG�E\�'DQLHO�:��
6PLWK��/RQGRQ� HW� DO���%ORRPVEXU\� ����� Ĭ����ĭī�� D� VXEKHDGLQJ� RI� WKH� WKLUWHHQWK�
chapter reads La ressemblance retrouvée��+HUH�'HOHX]H�GLɱHUHQWLDWHV� VLPLODULW\�DV�
³WKH�SURGXFHU�RU�WKH�SURGXFW´�Ī��ī�Ĭproductrice ou produiteĭ��:KHQ�UHODWLRQV�RI�WKH�
elements of one thing pass directly into another thing, similarity is producer. Difĥ
IHUHQW�LV�D�VLPLODULW\�SURGXFHG�DV�D�SURGXFW�RI�GLVVLPLODU�PHDQV��LQ�ZKLFK�DEUXSWO\��
EUXVTXHO\��EUXWDOO\��FRPSOHWHO\�GLɱHUHQW�UHODWLRQV�HPHUJH��³D�UHVHPEODQFH�WKURXJK�
QRQUHVHPEOLQJ�PHDQV´� Ī��ī�Ĭfaire ressemblant par des moyens non ressemblantsĭ��7KLV�
³VHQVLEOH� UHVHPEODQFH�´� ressemblance sensible�� SDUDGR[LFDOO\� QRW� VR� IDU� UHPRYHG� LQ�
LWV�IXQFWLRQ�IURP�%HQMDPLQ¶V�³QRQVHQVXRXV�VLPLODULW\�´�LV�SURGXFW��EXW�³LQVWHDG�RI�
EHLQJ�SURGXFHG�V\PEROLFDOO\��WKURXJK�WKH�GHWRXU�RI�D�FRGH��LW�LV�SURGXFHG�µVHQVXĥ
DOO\¶�ĬVHQVXHOOHPHQWĮ��WKURXJK�VHQVDWLRQ´�Ī��ī�Ĭpar la sensationĭ��,Q�WKH�Logic of Sense 
ĪWUDQVODWHG�E\�0DUN�/HVWHU�DQG�&KDUOHV�6WLYDOH��1HZ�<RUN��&ROXPELD������Ĭ����ĭī��
'HOHX]H�DOUHDG\�VSRNH�RI�D�³SOD\�RI�VHQVH�DQG�QRQVHQVH´�Ī;,,,ī��sens and QRQĦVHQV. 
7KH�ORJLF�RI�VHQVH�LV�³QHFHVVDULO\�GHWHUPLQHG�WR�SRVLW�EHWZHHQ�VHQVH�DQG�QRQVHQVH�
DQ�RULJLQDO�W\SH�RI�LQWULQVLF�UHODWLRQ��D�PRGH�RI�FRĥSUHVHQFH´�Ī��ī��3HUKDSV��WKHQ��
LQ�UHDGLQJ�%HQMDPLQ�DQG�'HOHX]H�WRJHWKHU��ZH�VKRXOG�VSHDN�RI�D�FRĥSUHVHQFH�RI�
VHQVXRXV�DQG�QRQVHQVXRXV�VLPLODULW\��RU�HYHQ�RI�D�QRQ�VHQVXRXV�VLPLODULW\��D�MRLQLQJ�
VLPLODULW\�RI�GLVMRLQWXUH��,Q�:KDW�LV�3KLORVRSK\"�ĪWUDQVODWHG�E\�+XJK�7RPOLQVRQ�DQG�
*UDKDP�%XUFKLOO��/RQGRQ��9HUVR� ����� Ĭ����ĭī��'HOHX]H�¿QDOO\�ZULWHV�ZLWK�)pOL[�
*XDWWDUL�WKDW�WKH�KLVWRU\�RI�SKLORVRSK\�LV�QRW�DERXW�PDNLQJ�VLPLODU�Ĭfaire ressemĦ
blantĭ�LQ�WKH�VHQVH�RI�DVVLPLODWLRQ��³WKDW�LV��DERXW�UHSHDWLQJ�ZKDW�D�SKLORVRSKHU�VDLG�
EXW� UDWKHU�RI�SURGXFLQJ� UHVHPEODQFH� Ĭproduire la ressemblanceĭ�E\� VHSDUDWLQJ�RXW�
ERWK�WKH�SODQH�RI�LPPDQHQFH�V�KH�LQVWLWXWHG�DQG�WKH�QHZ�FRQFHSWV�V�KH�FUHDWHG´�
Ī����VOLJKWO\�PRGL¿HG�WUDQVODWLRQī��$QG�HYHQ�%HQMDPLQ¶V�IRUPXODWLRQ�RI�D�GLV¿JXUHG�
similarity can be found in 'LɲHUHQFH�DQG�5HSHWLWLRQ�Ī���ī��7KH�HWHUQDO�UHWXUQ�³SURĥ
GXFHV�DQ�LPDJH�RI�UHVHPEODQFH�DV�WKH�H[WHUQDO�HɲHFW�of µWKH�GLVSDUDWH¶��Ĭ���ĭ�SURGXFWV�
RI� WKH� IXQFWLRQLQJ� RI� VLPXODFUD�� ,W� HPSOR\V� WKHP� HDFK� WLPH� Ĭ���ĭ� WR� GLVWRUW� WKH�
VLPLODU�ĬGpÀJXUHU�OH�VHPEODEOHĭ�Ĭ«ĭ��)RU�LW�LV�WUXH�WKDW�WKHUH�DUH�Ĭ���ĭ�RQO\�GLVWRUWHG�
VLPLODULWLHV�Ĭ���ĭ´�ĬSDV�G ·DXWUHV�UHVVHPEODQFHV�TXH�OHV�GpÀJXUpHVĭ�
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RITORNELLO 13

Ritornello 13, 1148/1248.  
Aesthetic probability 

Ĭ��7KH�URXWH�YLD�3DPSORQD�FRXOG�KDYH�EHHQ�WDNHQ�E\�,EQ�5XVKG�
Ī����ĥ����ī��D�KXQGUHG�\HDUV�DJR��LI�KH�KDG�VHW�RXW�IRU�3RLWLHUV��
WKH�ÀRXULVKLQJ�FLW\�ZKRVH�'XFKHVV�(OHDQRU�RI�$TXLWDLQH�Ī����ĥ
����ī�� FRĥLQYHQWRU� RI� FRXUWO\� FXOWXUH�� JUDQGGDXJKWHU� RI� WKH�
¿UVW� WUREDGRU�� KDG� DOUHDG\� EHFRPH�4XHHQ� RI� )UDQFH� DW� WKDW�
WLPH��$QG�QRZ�� D� FHQWXU\� ODWHU�� WKRVH� LQ� WKH�/DWLQĥ&KULVWLDQ�
WHUULWRU\�ZKR�UHDG�KLV�ZULWLQJV��OHDUQ�IURP�KLV�FRPPHQWDULHV��
and advance his theses, are persecuted as Averroists, condemĥ
ned as false teachers for their theses against a rigid Christian 

Church, theses similar to those that the commentator had 

SUHVHQWHG� DJDLQVW� KLV� RSSRQHQWV� LQ� WKH�$UDEĥ0XVOLP�$Oĥ$Qĥ
dalus. And yet, it is not probable, YHULĦVLPLOH��³VLPLODU�WR�WUXWK´�
WKDW�,EQ�5XVKG�KLPVHOI�WRRN�WKH�URDG�WR�3RLWLHUV��DQG�WKHUHIRĥ
UH�VXFK�D�¿FWLRQ�LV�DEVHQW�

$W�WKH�HQG�RI�WKH�����V��WZR�\RXQJ�ZRPHQ�IURP�6W��)ORULDQ��
Wilbirg and Mechthild, cross this untraveled path of the comĥ
PHQWDWRU��2Q�WKHLU�SLOJULPDJH�WR�6DQWLDJR�GH�&RPSRVWHOD�WKH\�
are part of a mass movement. From all regions of the Christian 

ZRUOG��SHRSOH�ZDON�WKH�&DPLQR�GH�6DQWLDJR�WR�DVN�IRU�UHGHPSĥ
tion from their sins, to obtain healing from illnesses, to make 

decisions that have become necessary. The pilgrimage is not 

only onerous and arduous, but also dangerous. Thunderstorms, 

loss of orientation, theft, foot ailments, persistent fever, vioĥ
OHQFH�WKUHDWHQLQJ�RQ�DOO� VLGHV��:KDW�ZLOO� WKH� IXWXUH�EULQJ�WR�
WKHVH� \RXQJ� ZRPHQ"�:KDW� DUH� WKHLU� SURVSHFWV� EH\RQG�PDUĥ
ULDJH� DQG� FRQYHQW� OLIH"�%\� QRZ� LW� LV� QR� ORQJHU� SXUHO\� VHFUHW�
NQRZOHGJH�WKDW�WKHUH�DUH�ZRPHQ�ZKR�WU\�RXW�DOWHUQDWLYH�ZD\V�
of living outside marriage and religious rules.�� These mulieres 

��� ,Q� WKH� VRFLDO� DQG� UHOLJLRXV� VWUXJJOHV� RI� WKH� WZHOIWK� DQG� WKLUWHHQWK� FHQWXULHV�� LQ�
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religiosae��ZRPHQ�OLYLQJ�UHOLJLRXVO\��XQPDUULHG��DQG�LQ�SRYHUW\��

WKH�DQWLĥLQVWLWXWLRQDO�OLIH�IRUPV�RI�P\VWLFLVP��LQ�WKH�LQYHQWLYH�IRUPV�RI�UHVLVWDQFH��
HVSHFLDOO\�E\�ZRPHQ��DQ�XQUXO\�SUHKLVWRU\�RI�6LOYLD�)HGHULFL¶V�UHVHDUFK�DSSHDUV��RI�
ZKDW�VKH�ZULWHV�DERXW�WKH�UHODWLRQVKLS�EHWZHHQ�³ZLWFK�KXQWV´�DQG�WKH�³WUDQVLWLRQ´�
IURP�IHXGDOLVP�WR�FDSLWDOLVP��,Q�WKH�WZR�FHQWXULHV�EHIRUH�WKH�DGYHQW�RI�WKH�¿UVW�
³ZLWFK�KXQWV�´�WKHUH�ZDV�D�PDVVLYH�LQÀX[�RI�ZRPHQ�LQWR�WKH�QHZO\�HPHUJLQJ�HFFOHĥ
VLDVWLFDO�RUGHUV��EXW�DOVR�D�JHQHUDO�VSUHDG�RI�DOWHUQDWLYH�ZD\V�RI�OLIH�RI�ZRPHQ�ZKR��
LQ�YDULRXV�ZD\V��GLG�QRW�OLYH�ĪRU�FRKDELWDWHī�DFFRUGLQJ�WR�UHOLJLRXV�UXOHV��³2QO\�LI�
ZH�HYRNH�WKHVH�VWUXJJOHV�Ĭ���ĭ��FDQ�ZH�XQGHUVWDQG�WKH�UROH�WKDW�ZRPHQ�KDG�LQ�WKH�
FULVLV�RI�IHXGDOLVP��DQG�ZK\�WKHLU�SRZHU�KDG�WR�EH�GHVWUR\HG�IRU�FDSLWDOLVP�WR�GHĥ
YHORS��DV�LW�ZDV�E\�WKH�WKUHHĥFHQWXU\ĥORQJ�SHUVHFXWLRQ�RI�WKH�ZLWFKHV�´�5HSUHVVLRQ�
DQG�PDVV�SHUVHFXWLRQ��HVSHFLDOO\�RI�ZRPHQ��DUH�IURP�WKLV�SHUVSHFWLYH�DQ�DWWDFN�
E\�HFFOHVLDVWLFDO�DQG�VHFXODU�VWDWH�DSSDUDWXVHV�RQ�QDVFHQW�DOWHUQDWLYHV�WR�WKH�³GHĥ
YHORSPHQW´�RI�FDSLWDOLVP��³&DSLWDOLVP�ZDV�WKH�FRXQWHUĥUHYROXWLRQ�WKDW�GHVWUR\HG�
WKH�SRVVLELOLWLHV�WKDW�KDG�HPHUJHG�IURP�WKH�DQWLĥIHXGDO�VWUXJJOH�´�Ī6LOYLD�)HGHULFL��
&DOLEDQ�DQG�WKH�:LWFK��:RPHQ�� WKH�%RG\��DQG�3ULPLWLYH�$FFXPXODWLRQ��1HZ�<RUN��$Xĥ
WRQRPHGLD���������ī�

,Q�0LFKHO�)RXFDXOW¶V������OHFWXUHV�RQ�WKH�KLVWRU\�RI�JRYHUQPHQWDOLW\�ĪSecurity, Terrritory, 
Population, translated E\�*UDKDP�%XUFKHOO��1HZ�<RUN��3DOJUDYH�0DFPLOODQ�����ī�
RQH�¿QGV�IXUWKHU�FRQVLGHUDWLRQV�RI�WKHVH�VWUXJJOHV�EHIRUH�WKDW�FDSLWDOLVW�FRXQWHUĥ
UHYROXWLRQ��)RXFDXOW��KRZHYHU�� LV� LQFUHDVLQJO\� LQWHUHVWHG� LQ�DOWHUQDWLYH�PRGHV�RI�
FRQGXFW��UHYROWV�RI�FRQGXFW��DQG�FRXQWHUĥFRQGXFW�Ħ�GLVWLQJXLVKLQJ��EXW�QRW�VHSDĥ
UDWLQJ�WKHVH�IURP�SROLWLFDO�UHYROWV�DJDLQVW�VRYHUHLJQ�SRZHU�DQG�HFRQRPLF�UHYROWV�
DJDLQVW�H[SORLWDWLRQ��,Q�WKH�HLJKWK�OHFWXUH�Ī���ĥ���ī��)RXFDXOW�EULQJV�QXPHURXV�UHIĥ
erences to the various high and late medieval resistances to government and pasĥ
WRUDWH��+H�ORFDWHV�WKH�PRVW�LPSRUWDQW�PRYHPHQWV�RQ�WKH�HYHUĥVKLIWLQJ�ERXQGDU\�
EHWZHHQ�LQWHUQDO�DQG�H[WHUQDO�FULWLTXHV�RI�WKH�&KXUFK�DQG�UHIHUV�KHUH�DQG�WKHUH�
WR� LQGLYLGXDO� VSHFL¿FV�RI� WKH�PRYHPHQWV�RI� FRXQWHUĥFRQGXFW��+H�PHQWLRQV�QRW�
RQO\�ZLWFKFUDIW�DQG�WKH�ZHOOĥNQRZQ�KHUHVLHV��EXW�D�PXOWLWXGH�RI�VPDOOHU�DQG�ODUJHU�
abnormalities at the edges of ecclesiastical immanence. Waldensians, Utraquists, 

&DOL[WLQHV��7DERULWHV��$PDOULDQV��)ODJHOODQWV��5KHQLVK�QXQ�P\VWLFLVP��WKH�6RFLHW\�
RI�WKH�3RRU�DQG�-HDQQH�'DEHQWRQ��%HJXLQHV�DQG�%HJKDUGV��DQG�WKH�%URWKHUV�RI�
the Free Spirit populate space and time in this marginal cartography of alternative 

PRGHV�RI�FRQGXFW�DQG�OLIH�IURP�WKH�WZHOIWK�WR�WKH�¿IWHHQWK�FHQWXULHV�ĪVHH�HVSHĥ
FLDOO\����ĥ����DQG����ĥ���ī��)RXFDXOW��KRZHYHU��GRHV�QRW�HODERUDWH�RQ�DQ\�RI�WKHVH�
H[DPSOHV� RI� FRXQWHUĥFRQGXFW��+LV� UHVWULFWLRQ� WR� D�PRYHPHQW� DORQJ� WKH� VXUIDFH�
KDV�LWV�SULPDU\�FDXVH�LQ�WKH�SUHFDULRXV�VRXUFH�VLWXDWLRQ��ZKLFK�LV�GHWHUPLQHG�E\�
WKH�IDFW�WKDW�VRXUFHV�IURP�WKH�SRLQW�RI�YLHZ�RI�WKH�DFWRUV�EDUHO\�H[LVW��DV�UHDFWLRQ�
DQG�LQTXLVLWLRQ�GHVWUR\HG�WKHP�VR�H[WHQVLYHO\�DQG�H[FOXVLYHO\�HQWHUHG�WKHLU�RZQ�
interpretation into the archives. Foucault therefore gathers single aspects from all 

SRVVLEOH�DUHDV�WKDW�FRQVWLWXWH�LQGLYLGXDO�DQG�FROOHFWLYH�FRXQWHUĥFRQGXFW�ĪQRW�RQO\ī�
in the late Middle Ages: the election and deselection of the pastor among the 

7DERULWHV��WKH�LPSRUWDQFH�RI�WKH�VWDWXV�RI�ZRPHQ�HVSHFLDOO\�IRU�WKH�%HJKDUGV�DQG�
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are referred to by the enigmatic collective name of Beguines. 

2XWVLGH�WKH�PDULWDO�DQG�GRPHVWLF�IRUFH�RI�PHQ��ZLWKRXW�WKH�
DXWKRULW\� RI� D� UHOLJLRXV� RUGHU� DQG� ZLWKRXW� PDOH� OHDGHUVKLS��
they transform the gendered forms of reproduction and cohaĥ
ELWDWLRQ��2XWVLGH�RI�GLUHFW� LQVWLWXWLRQDO� OHDGHUVKLS�� WKH\� OLYH�
ZLWKRXW�¿[HG�UXOH�DQG� OLIHORQJ�FRPPLWPHQW��$JDLQVW�ZHDOWK��
indeed against property and possessions in general, they siĥ
tuate themselves in neighborhood, sometimes in competition 

ZLWK� WKH� )UDQFLVFDQ�0LQRULWHV� DQG� RWKHU� PHQGLFDQW� RUGHUV��
$QG�LW�LV�SUHFLVHO\�LQ�WKHVH�DɷQLWLHV�DQG�RYHUODSV�WKDW�WKH�ULVNV�
RI� WKH�%HJXLQH�ZD\�RI� OLYLQJ�EHFRPH�HYLGHQW�� GHSHQGLQJ�RQ�
the authoritative interpretation, the geographical and historiĥ
FDO�FRQWH[W��DQG�WKH�RXWFRPH�RI�WKH�UHVSHFWLYH�WULDOV��WKH�%Hĥ
guines are persecuted or venerated, described as possessed or 

holy, inscribed in lists of heretics or the calendar of saints. In 

DOO� WKLV� XQSUHGLFWDELOLW\�� WKUHH� SRVVLEOH� ZD\V� RI� OLIH� FU\VWDOOLĥ
]H� IRU� WKH�\RXQJ�ZRPHQ�� LVRODWLRQ�DV� D� UHFOXVH� LQWR�D� OLIH�RI�
mystical retreat and ecstasy, the collective practice of living 

WRJHWKHU�ZLWKRXW�D�UHOLJLRXV�UXOH��DQG�WKH�QRPDGLF�IRUP�RI�WKH�
mendicant itinerant preacher.��

%HJXLQHV��WKH�QHZ�IRUPV�RI�³FRXQWHUĥVRFLHW\´�DPRQJ�WKH�6RFLHW\�RI�WKH�3RRU��WKH�
HPSKDVLV�RQ�FRPPRQ�SURSHUW\�DQG�WKH�UHMHFWLRQ�RI�SHUVRQDO�RZQHUVKLS�RI�JRRGV��
$OO�WKHVH�IRUPV�RI�FRXQWHUĥFRQGXFW�GHYHORS�LQ�FRQMXQFWLRQ�ZLWK�SROLWLFDO�UHYROWV�
DJDLQVW�SRZHU�DV�VRYHUHLJQW\�DQG�HFRQRPLF�UHYROWV�DJDLQVW�SRZHU�DV�H[SORLWDWLRQ��
DERYH�DOO��KRZHYHU��³\RX�DOVR�¿QG�UHYROWV��RU�UHVLVWDQFHV�RI�FRQGXFW�OLQNHG�WR�WKH�
FRPSOHWHO\�GLɱHUHQW�EXW�FUXFLDO�SUREOHP�RI�WKH�VWDWXV�RI�ZRPHQ´�Ī���ī�

��� 2Q�WKH�%HJXLQHV�DQG�ZRPHQ�P\VWLFV�LQ�WKH�WZHOIWK�DQG�WKLUWHHQWK�FHQWXULHV��VHH�
Caroline Walker Bynum, Fragmentation and Redemption,�1HZ�<RUN�� =RQH� %RRNV�
������*HUGD�/HUQHU��The Emergence of Feminist Consciousness, )UDQNIXUW�1HZ�<RUN��
&DPSXV�������HVSHFLDOO\���ĥ�����1RUPDQ�&RKQ��The Pursuit of the Millennium: RevĦ
olutionary Millenarians and Mystical Anarchists of the Middle Ages��1HZ�<RUN��2[IRUG�
�����Ĭ����ĭ��HVSHFLDOO\����ĥ�����/XLVD�0XUDUR��Le amiche di Dio. Margherita e le altre, 
VHFRQG�HGLWLRQ��1DSROL��'¶$XULD� ������5DRXO�9DQHLJHP��La résistance au christianĦ
isme: les hérésies des origines au XVIIIe siècle��3DULV��)D\DUG�������HVS��FK�����X������*UDFH�
0��-DQW]HQ��³'LVUXSWLQJ�WKH�6DFUHG��5HOLJLRQ�$QG�*HQGHU�,Q�7KH�&LW\�´�LQ�-DQHW�.��
5XɷQJ�ĪHG�ī��Mysticism & Social Transformation, Syracuse��6\UDFXVH�8QLYHUVLW\�3UHVV�
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There is not only probability of the historiographical kind, theĥ
re is also an aesthetic probability. The latter concerns the consĥ
truction not of history, but of a story. Just as the paths of Ibn 

5XVKG�GLG�QRW�FURVV��HYHQ�LQ�¿FWLRQ��ZLWK�WKH�ELVKRS�RI�3RLWLHUV�
FDOOHG�*LOEHUWXV� 3RUUHWD� ĪF�� ����ĥ����ī�� QRU� ZLWK�:LOELUJ� DQG�
0HFKWKLOG��IRU�UHDVRQV�RI�DHVWKHWLF�SUREDELOLW\��VR�LV�LW�H[WUHPHĥ
O\�XQOLNHO\�WKDW�WKH�DFFXVDWLRQV�DJDLQVW�WKH�3RUUHWDQV�DQG�WKH�
$YHUURLVWV�HYHU�RYHUODSSHG��2U�WKDW�0DUJXHULWH��ZKR�ZDV�DOVR�
FDOOHG�3RUHWH�ĪFD������ĥ����ī��KDG�UHDG�*LOEHUW��DV�RQH�RI�KHU�¿UVW�
ELRJUDSKHUV��0DULH�%HUWKR��ZDQWV�WR�VXJJHVW��� and gotten involĥ
YHG�LQ�KLV�¿JXUHV�RI�id quod est and id quo est. 

1RW�LQIUHTXHQWO\��KRZHYHU��LW�LV�DHVWKHWLF�SUREDELOLW\�WKDW�WLSV�WKH�
VFDOHV�LQ�IDYRU�RI�FRQYLFWLRQ�RU�DFTXLWWDO��,Q�������DW�WKH�HQG�RI�KLV�
OLIH��%HUQDUG�GH�&ODLUYDX[�ZDV�WRR�LPSUHFLVH�LQ�WKH�SUHSDUDWLRQ�
DQG� FRPSRVLWLRQ� RI� KLV� LQGLFWPHQW�� VR� WKDW�*LOEHUW� ZDVDFTXLWĥ
WHG��7KH�)UHQFK�,QTXLVLWRU�*HQHUDO�:LOOLDP�RI�3DULV�ZDV� LQ¿QLĥ
WHO\�PRUH�VXFFHVVIXO� LQ�D�PXOWLĥVWDJH�WULDO�RI�0DUJXHULWH�3RUHWH�
LQ������WR�������:KDW�%HUQDUG�KDG�EHJXQ�LQ�WKH�PLGGOH�RI�WKH�
WZHOIWK�FHQWXU\�FDPH�WR�D�FOLPD[�DQG�¿UVW�FRQFOXVLRQ�DW�WKH�HQG�
RI�WKH���WK��LQ�������LQ�WKH�FRXUVH�RI�D�ZKROH�FKDLQ�RI�FRQGHPQDĥ
WLRQV�RI�³$ULVWRWHOLDQLVP�´�³$YHUURLVP´�DQG�$UDELF�LQQRYDWLRQV�LQ�
SDUWLFXODU�ZHUH�FRQGHPQHG��1HYHUWKHOHVV��WKH�UHVLVWDQFH�DJDLQVW�
the import of Arabic thought to Europe remained unsuccessful. 

7KH�WHUP�³$YHUURLVP´�DORQH��IURP�LWV�XVH�LQ�7KRPDV�$TXLQDV¶�WLWĥ
le De unitate intellectus contra averroistas Ī����ī�WR�LWV�FRQWLQXHG�XVH�
RYHU�WKH�FHQWXULHV��GHVFULEHV�KRZ�PHGLHYDO�$UDE�WKRXJKW�VSUHDG�
across Europe far beyond the impact of the commentator. 

:LOELUJ�DQG�0DUJXHULWH�ZLOO�HDFK�WDNH�D�SDWK�YHU\�GLɱHUHQW�IURP�
WKH� $YHUURLVWV� DQG� 3RUUHWDQV�� %XW� KRZHYHU� GLɱHUHQW� WKH� OLIH�

��������ĥ���

�� Marie Bertho, Le Miroir des âmes simples et anéanties de Marguerite Porete: une vie blessée 
d ’amour, 3DULV��/DURXVVH������
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forms of Beguine mysticism and the radical readers of holy scripĥ
WXUHVPD\�EH��WKH\�DUH�SHDNV�RI�D�PRQVWURXVO\�XQUXO\�VXEMXQFWXUH�
surrounding both the fundamentalist crusading fanatics and the 

VFKRODVWLFV��DQG�E\�WKH�WXUQ�RI�WKH���WK�FHQWXU\�LW�ZLOO�EHFRPH�D�
PROHFXODU�PXWDWLRQ��DHVWKHWLF�SUREDELOLW\�ZLOOLQJ������ĭ
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The walled woman  
... und alle unvuoge verbirt

,Q�WKH�¿UVW�KDOI�RI�WKH���WK�FHQWXU\��DQ�DXWKRU�QDPHG�³WKH�6WULĥ
FNHU�´�ZKR� UHPDLQV� DOPRVW�ZLWKRXW� FRQWH[W�� ZULWHV� WKH� WDOH� RI�
DQ�HYLO�ZRPDQ��Von einem übelen wîbe.���,Q�KLV�GLGDFWLFĥPRUDOL]LQJ�
narrative forms of fable, märe, and oration, the Stricker pursues 

D�FRXUVH�WKDW�IRUFHIXOO\�IRUWL¿HV�WKH�GLYLQH�RUGHU�DQG�WKH�H[LVWLQJ�
social order. The tale about the übel wîp��ZULWWHQ�LQ�0LGGOH�+LJK�
German and in rhyming couplets, is a misogynous didactic tale 

DERXW��DJDLQVW��DQG�WR�GLVREHGLHQW�ZRPHQ��ZRPHQ�RXW�RI�MRLQW���

$V�WKH�6WULFNHU�KLPVHOI�UHÀHFWV�LQ�WKH�ODVW�YHUVHV�RI�KLV�WDOH��KH�
LV�FRQFHUQHG�ZLWK�EULQJLQJ�SHDFH�DQG�GHOLYHUDQFH�IURP�WKH�XQĥ
UXO\ĥVLQIXO�ZRPDQ��from übeler wîbe meisterschaft, / die mit ganzer 
übel sint behaft�� Ī���I�ī�([HPSODULO\��daz aller wirseste wîp, / diu ie 
gewan wîbes lîp Ī���I�ī� LV� SUHVHQWHG�� WKH�PRVW� HYLO�ZRPDQ� WKDW�
HYHU� H[LVWHG�� EXW� WKLV� H[HPSODU\�¿JXUH�GHPRQVWUDWHV�PRVW� RI�
DOO�WKH�ZKROH�F\FOH�RI�SXQLVKPHQW�DQG�FRQYHUVLRQ�DV�DQ�HWHUQDO�
UHWXUQ�RI�GLYLQHĥSDWULDUFKDO�YLROHQFH�

7R�FRQYHUW�HYLO�ZRPHQ�Īübeliu wîp bekere�����ī��WR�GULYH�WKH�HYLO�
RXW�RI�WKHP�Īich kann von übelen wîben / ir übel wol vertrîben�����I�ī��
is the political program of the Stricker. Wickedness and sin, übel 
sint, consist here primarily in female disobedience. The übel wîp 
must be turned obedient by all means, made disposable and forĥ
FHG�HQWLUHO\�XQGHU�WKH�YLROHQW�PDOH�FRQWURO�DQG�LQMXQFWLRQ��

��� ,� IROORZ�WKH� WH[W�RI� WKH�ELOLQJXDO� Ī0LGGOH�+LJK�DQG�PRGHUQ�6WDQGDUG�*HUPDQī�
5HFODP� HGLWLRQ� E\� 2WIULG� (KULVPDQQ� DQG� LWV� YHUVH� UHIHUHQFHV�� Der Stricker. ErĦ
zählungen, Fabeln, Reden��6WXWWJDUW��5HFODP�����. The tale Von einem übelen wîbe is 

SULQWHG�XQGHU�WKH�WLWOH�³'LH�HLQJHPDXHUWH�)UDX´�RQ�SDJHV����ĥ�����7KH�WUDQVODWLRQV�
and paraphrases are my attempts. 

�� In other verse narratives, too, the Stricker indulges in the most aggressive misogyĥ
QLVWLF�WRQHV��&I��H�J��³'DV�(KHVFKHLGXQJVJHVSUlFK�´�LELG�����ĥ�����HVSHFLDOO\�����
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7KH�XQUXO\�ZRPDQ�LV�FRQIURQWHG�E\�WKH�GRFWULQH�RI�vuoge and 

gevüege,���HQMRLQHG�E\�WKH�GRPLQDQW�RUGHU��VXEMHFWHG�WR�WKH�UXĥ
ling raison, supposed to adopt a reasonable and compliant attiĥ
tude. The meaning of vuoge and gevüege�DV�¿WWLQJ�DQG�DGDSWLQJ�
RVFLOODWHV�EHWZHHQ�VXEMHFWLYH�DUWLVWU\�DQG�WKH� OHJDO�PRUDO� ĪOLNH�
LQ�WKH�2OG�+LJK�*HUPDQ�gifuognissaī��6HHPOLQHVV�DV�PRUDOĥOHJDO�
¿JXUH��VNLOOIXOQHVV�DV�VXEMHFWLYH�TXDOLW\��DQG�IDWH�EH\RQG�VXEMHFĥ
WLYLW\�FRQYHUJH�LQ�WKLV�IUDPH��:KRHYHU�RU�ZKDWHYHU�FRPSOLHV�LV�
HQMRLQHG�E\�D�UXOLQJ�RUGHU��WR�ZKDW�LV�SURSHU�DQG�ZKDW�LV�VXLWDEOH��
,Q�WKH�6WULFNHU¶V�WDOH��WKH�HQIRUFHPHQW�RI�WKH�GRFWULQH�RI�vuoge 
and gevüege is DFFRPSDQLHG� E\� H[WUHPH� YLROHQFH�� FRUSRUDO� SXĥ
QLVKPHQW�DQG�PXWLODWLRQ��SHUPDQHQW�FRQ¿QHPHQW��DQG�FXWWLQJ�
Rɱ�IURP�WKH�VRFLDO�VXUURXQG�

7KXV� EHJLQV� WKH� WDOH�� WKXV� DUH� WKH�PHWKRGV� RI� WKH� ³YLUWXRXV�
NQLJKW´�ZKR�VXEGXHV�KLV�ZLIH�ZLWK�H[FUXFLDWLQJ�YLROHQFH�

Ein ritter tugende rîche 

QDP�HLQ�ZvS�rOvFKH��
G{�ZROGH�VL�LU�ZLOOHQ�KkQ�
XQG�GHV�VvQHQ�QLKW�EHJkQ��
daz mohte er niht erlîden 

und hiez siz gar vermîden. 

dô si durch slege noch durch bete 

�� Vuoge and gevüege are the etymological precursors of Fuge��MRLQW��DQG�Gefüge, assemĥ
EODJH��KHUH�UDWKHU�LQ�WKH�VHQVH�RI�IRUFLEO\�EHLQJ�MRLQW��2Q�WKH�OLQJXLVWLF��DHVWKHWLF��
DQG�OLWHUDU\ĥWKHRUHWLFDO�DVSHFWV�RI�vuoge��VHH��$QQHWWH�*HURNĥ5HLWHU��³'LH�µ.XQVW�
GHU�YXRJH¶��6WLO�DOV�UHODWLRQDOH�.DWHJRULH��5HÀHFWLRQV�RQ�0LQQHVDQJ�´�LQ�(OL]DEHWK�
$QGHUVHQ��5LFDUGD�%DXVFKNHĥ+DUWXQJ��6LOYLD�5HXYHNDPS�ĪHGV�ī��Literary Style. MitĦ
telalterliche Dichtung zwischen Konvention und Innovation, Berlin/Boston: de Gruyter 

������ ��ĥ����� 1LQD�1RZDNRZVNL�� ³hEHUVHW]XQJHQ� DOV� ,QWHUSUHWDWLRQHQ�PLWWHOKRĥ
FKGHXWVFKHU�/LWHUDWXU��hEHUOHJXQJHQ�]X�9HUVWlQGQLVP|JOLFKNHLWHQ�YRQ�6WULFNHUV�
.XU]HU]lKOXQJ� µ'HU� NOXJH�.QHFKW�¶´� LQ�/\GLD� -RQHV��%RGR�3ODFKWD��*DE\�3DLOHU��
&DWKHULQH�.DUHQ�5R\� ĪHGV�ī��Scholarly Editing and German Literature. Revision, ReĦ
valuation, Edition, /HLGHQ�%RVWRQ��%ULOO�5RGRSL� ������ ���ĥ�����1LQD�1RZDNRZVNL��
Sprechen und Erzählen beim Stricker. Kommunikative Formate in mittelhochdeutschen 
Kurzerzählungen��%HUOLQ�%RVWRQ��GH�*UX\WHU�������
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deste baz noch deste rehter tete, 

G{�GU|XZHWH�HU�LU�VrUH�Ħ
G{�GU|XZHWH�VL�LP�QRFK�PrUH��
er sluoc ir einen voustslac, 

er sprach: „nu ist mir umbe den sac 

DOV�PDHUH�VDP�XPEH�GD]�VDFEDQW�´
HU�EUDFK�LU�DEH�LU�JHZDQW��
HLQHQ�VZDHUHQ�NQ�WHO�HU�JHYLH�
HU�VOXRF�HLQ�ODQJH�ZvOH
mit kreften und mit île,

XQ]�LP�GHU�DUP�WHW�V{�Zr�
GD]�HU�QLKW�VODKHQ�PRKWH�Pr
und ir ein sîte alsô zebrach,

GD]�PDQ�QLKW�DQGHUV�Gk�HQVDFK
ZDQ�]HUEURFKHQ�K�W�XQG�EOXRW��Ī�Ħ��ī

7KH�ZLIH�RI�WKH�YLUWXRXV�NQLJKW�UHVLVWV�KHU�KXVEDQG¶V�ZLOO��ZDQWV�
WR�KDYH�KHU�RZQ�ZD\��7KH�KXVEDQG�GRHV�QRW� OLQJHU� ORQJ�ZLWK�
H[KRUWDWLRQV�WR�FKDQJH�KHU�EHKDYLRU��1HLWKHU�E\�EORZV�QRU�SOHĥ
as he can convince her, and in response to his threats she only 

WKUHDWHQV�KLP�PRUH��+H�EHJLQV�WR�EHDW�KHU�ZLWK�KLV�¿VW��WHDUV�
Rɱ�KHU�UREH�DQG�JUDEV�D�KHDY\�FOXE��)XOO�RI�UDJH��KH�EHDWV�KHU�VR�
long, so brutally and so violently until his arm hurts so much 

WKDW�KH�FDQ¶W�EHDW�KHU�DQ\�PRUH��+H�EUHDNV�KHU�VLGH�XQWLO�QRWĥ
hing can be seen but skin in shreds and blood. 

6R� PXFK� IRU� WKH� H[WUHPHO\� YLROHQW� UHDOLW\� RI� WKH� FKLYDOULF�
VHWWLQJ��ZKLFK�KDV�QRWKLQJ�ZKDWVRHYHU� WR�GR�ZLWK� WKH� VXDYH�
FRXUWVKLS�RI�WUREDGRU�O\ULF��2QH�FDQ�DVVXPH�WKDW�WKH�6WULFNHU�
KDV� QRW� HPEHOOLVKHG� RU� H[DJJHUDWHG� PXFK�� ([FUXFLDWLQJ� GRĥ
mestic violence, the unrestrained munt of the chivalrous masĥ
WHU�RI� WKH�KRXVH��XS� WR� DQG� LQFOXGLQJ� WKH�H[SOLFLW� ³EUHDNLQJ´�
RI�WKH�ZRPDQ��PXVW�EH�DVVXPHG�DV�HYHU\GD\�H[SHULHQFH��%XW�
HYHQ�LQ�WKLV�H[WUHPH�H[FHVV�RI�YLROHQFH��VKH�GRHV�QRW�VXEPLW�DW�
DOO��GRHV�QRW�OHW�WKH�SK\VLFDO�YLROHQFH�WDNH�KHU�GRZQ��2Q�WKH�
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FRQWUDU\��HYHQ�QRZ��VHYHUHO\�LQMXUHG��VKH�SURPLVHV�WKH�PDQ�unĦ
gevüegen schaden, disproportionate, immense harm, harm that 

comes from disobedience and drives their relationship out of 

MRLQW��<HW� WKLV� WKUHDWHQV�QRW�RQO\� WKHLU� UHODWLRQ�� WKHLU� IDPLO\�
EOLVV�DQG�UHSXWDWLRQ�WR�FRPH�RXW�RI�MRLQW��EXW�DOVR�WKH�WHUULWRU\�
RI�WKH�KRXVHKROG��7KH�NQLJKW�GHIHQGV�KLPVHOI�ZLWK�D�IXUWKHU��
UHWHUULWRULDOL]LQJ�UHVSRQVH�WKDW�UDGLFDOO\�HQMRLQV�WKH�VSDFH�DQG�
disposes of it:

si gehiez im ungevüegen schaden. 
dô hiez er mûren ein gaden. 
daz wart gemachet âne tür; 
ein venster kêrte er her vür. 
dk wart si inne vermûret. 
Ī��Ħ��ī

7KH�ZRPDQ¶V� WKUHDW� WR�GR� WKH�NQLJKW�ungevüegen schaden is folĥ
ORZHG�E\�D�IXUWKHU�HVFDODWLRQ�RI�PDOH�YLROHQFH��7KH�PDQ�KDV�D�
GRRUOHVV�URRP�ZDOOHG�XS��RQO\�RQH�ZLQGRZ�LV�OHIW�RXW��DQG�LQ�LW�
WKH�ZRPDQ�LV�LPPXUHG��vermûret. 

,Q�WKH�WDOH�RI�WKH�6WULFNHU��WKH�ZDOOLQJĥLQ�LQ�WKH�GRRUOHVV�FKDPĥ
EHU�LV�¿UVW�RI�DOO�D�VSDWLDO�FRQ¿QHPHQW��7HUULWRULDO�LVRODWLRQ��WKH�
ZRUVW� IRRG� DQG� GHSULYDWLRQ� RI� DQ\� NLQG� RI�PDULWDO� FRPPXQLĥ
FDWLRQ�DUH�VXSSRVHG�WR�EUHDN�WKH�UHVLVWDQFH��WR�MRLQW�WKH�vuoge. 
+RZHYHU��HYHQ�WKLV�IRUP�RI�WRWDO�WHUULWRULDO� LVRODWLRQ�GRHV�QRW�
tip the scales in favor of abandoning unruliness. At the height 

RI� LQMXQFWLRQ�� WKH� ³YLUWXRXV� NQLJKW´� EULEHV� WKH�ZRPDQ¶V� IDPLĥ
ly and friends to isolate her not only spatially but also socially 

Ī��ĥ���ī��7KH�UHODWLYHV�WXUQ�DZD\�IURP�KHU��DQG�ZKRHYHU�WULHV�WR�
LQWHUFHGH� IRU�KHU� LV�SHUVXDGHG�E\� WKH�NQLJKW�ZLWK�PRUDO�SUHVĥ
sure and gifts, daz si die bete alle liezen Ī���ī��WR�UHIUDLQ�IURP�DOO�
LQWHUFHVVLRQ��,W�LV�WKH�VRFLDO�GHWDFKPHQW�RI�WKH�ZRPDQ�IURP�KHU�
VXUURXQGLQJV� WKDW�¿QDOO\� OHDGV� WR�KLV�JRDO�� WR�FRPSOLDQFH�DQG�
MRLQLQJ��sus schiet er von dem wîbe / ir vriunde alle gemeine, / dô wart 
si alters eine��Ī���ĥ���ī�1HLWKHU�SK\VLFDO�H[FHVVHV�RI�YLROHQFH��QRU�
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spatial separation from her husband establish disconnection 

and separation, only being divorced from all social surround, 

RQO\�XQGHUVWDQGLQJ� WKDW� WKH� VXUURXQG�KDV�EHHQ� VLOHQFHG� Ī���ī�
EUHDNV�IHPDOH�XQUXOLQHVV��:KHQ�VXEMXQFWXUH�FROODSVHV��GLVMRLQĥ
WXUH�LV�HQMRLQHG��Dô vuoren die tîvel von dem wege, / die sie heten in 
LU�SÁHJH�Ī���I�ī.�7KH�GHYLOV�ZKR�KDG�FDUHG�IRU�KHU�VFDWWHU��,QVWHDG�
RI�EHLQJ�SRVVHVVHG�DQG�FDUHG�E\�WKH�PDQ\��WKH�GLVMRLQWXUH�MRLQV�
LQWR�RQH�SRVVHVVLRQ��3DWULDUFKDO�RUGHU�DQG�GLYLQH�RUGHU�DUH�RQH�
DJDLQ��WKH�ZLOO�RI�*RG�LV�IXO¿OOHG�LQ�REHGLHQFH�WR�WKH�KXVEDQG��
GD]�VL�JHK{UVDP�ZDHUH�LU�PDQ����Gk�WDHWH�VL�JRWHV�ZLOOHQ�DQ�ī���I�ī��

7KH� WDOH�RI� WKH�6WULFNHU�ZDQWV� WR�EH�D�GRFWULQDO�SLHFH�RQ� WKH�
GRPHVWLFDWLRQ�RI� WKH�XQUXO\�ZRPDQ�� DQG� VR� WKH� WDOH� LWVHOI� H[ĥ
plicitly suggests to spread the doctrine further, to practice the 

GRFWULQH�RI� HQMRLQLQJ� DQG� FRPSOLDQFH�� ,Q� WKH�¿QDO�SDJHV�� WKH�
6WULFNHU� WHOOV�KRZ� WKH�QHZV�RI� WKH�FRQYHUVLRQ�RI� WKH�übel wîp 
WKURXJK�LPPXUHPHQW�UXVKHV�WKURXJK�WKH�ZKROH�FRXQWU\�� Ī���ĥ
���ī�(YHU\ZKHUH�SHRSOH�WHOO�RI�WKH�H[WUHPH�FRQGLWLRQV�RI�FRQĥ
¿QHPHQW� LQ� WKH� GRRUOHVV� FKDPEHU�� RI� KRZ� WKH�ZRPDQ� EDUHO\�
survived her disobedience, of her distress, but also of the turn 

from übel wîp to vil guot wip. With this turn, she herself becoĥ
PHV�WKH� LQVWUXPHQW�RI�PRUDO� LQVWUXFWLRQ�DQG�RI� WKH�UHMRLQLQJ�
RI�WKH�GLVMRLQWXUH� unvuoge��VKH�FDQ�QRZ�FRQYHUW�HYHU\�übel wîp, 
daz si gote und im rehte wirt / und alle unvuoge verbirt Ī���I�ī��7KH�
QHZ�WDVN�RI�WKH�FRQYHUW�LV�WR�PDNH�RWKHU�XQUXO\�ZRPHQ�JLYH�XS�
their unvuoge DQG�EHFRPH�PDQĥSOHDVLQJ�DQG�*RGĥSOHDVLQJ��7KH�
WDVN�RI�UHMRLQLQJ�WKH�GLVMRLQWXUH�LV�WUDQVIHUUHG�IURP�WKH�YLROHQW�
PDQ�WR�WKH�FRQYHUWHG�ZRPDQ��ZKR�LQ�WXUQ�EHFRPHV�D�PHDQV�RI�
SDWULDUFKDO�LQMXQFWLRQ�

$QRWKHU�RI�WKH�6WULFNHU¶V�WDOHV��HQWLWOHG�Der kluge Knecht Ī³7KH�
6PDUW�6HUYDQW´ī����HQGV�ZLWK�WKH�PRUDO�DERXW�WKH�gevüege kündikeit, 

�� Der Stricker. Erzählungen, Fabeln, Reden, ��ĥ����� KHUH�� ���I��� RQ� WKH� LQWHUSUHWDWLRQ�
of gevüege kündikeit, see Friedrich Michael Dimpel, Martin Sebastian Hammer, 

³3UlJQDQ]� XQG� 3RO\YDOHQ]� Ħ� 5H]HSWLRQVDQJHERWH� LP� µ.OXJHQ� .QHFKW¶� XQG� LP�



75

THE WALLED WOMAN

a subservient form of intellect, reason according to the rule. It 

EULQJV�WRJHWKHU�WZR�WHUPV�WKDW�VXFFLQFWO\�GHVFULEH�WKH�FRQFHSĥ
WXDO�¿HOG�RI�WKH�6WULFNHU¶V�YLROHQW�RUGHU��daz war allez hingeleit / 
mit einer gevüegen kündikeit./ des enhazze ich kündikeit niht, / dâ si 
mit vuoge noch geschiht��Ī���ĥ���ī�(YHU\WKLQJ�LV�JXLGHG�E\�gevüege 
kündikeit, intellect applied mit vuoge, according to the rule. It is 

this sort of reason that is to become the unquestioned norm: 

kündikeit�� ZKLFK� LV� GRQH� ULJKWO\�� gevüege, orderly, legally, accorĥ
GLQJ�WR�WKH�ODZ�DQG�RUGHU�RI�WKH�KRXVH��RI�*RG��RI�WKH�SDWULDUFK��
2UGHUO\� DSSOLFDWLRQ� RI� LQWHOOHFW� DV� FRPPRQ� VHQVH��5HDVRQ� DV�
obedience to the lord as God, as houselord, as territorial lord 

Ħ�IURP�WKH�ZDOOLQJ�RI�WKH�ZRPDQ�WR�WKH�VHUYLFH�RI�WKH�UHJLRQDO�
sovereignty and to the service of God. 

In the narrative of the Stricker, patriarchal and divine order 

IRUP�D�F\FOH�WKDW�FDQQRW�EH�HVFDSHG��7KH�XQUXO\�ZRPDQ�VHHPV�
ORVW�LQ�WKH�HWHUQDO�UHSHWLWLRQ�RI�IDWH�DQG�LQMXQFWLRQ��<HW�WKH�YHU\�
¿JXUH�RI�WKH�³ZDOOHG�ZRPDQ�´�KHU�HQGXULQJ�UHVLVWDQFH�DQG�SHUĥ
VLVWHQFH��VKRZV�WKDW�GLVMRLQWXUH poses a massive problem for the 

PDLQWHQDQFH�RI�ODZ�DQG�RUGHU��*RLQJ�IDU�EH\RQG�WKH�WULYLDOL]LQJ�
PHDQLQJ� RI� WKH�*HUPDQ�ZRUG� ³8QIXJ´� DV� IRROLVKQHVV� DQG�PLĥ
schief, it shakes patriarchal divine morality and threatens its viĥ
ROHQW�RUGHU��'LVMRLQWXUH��unvuoge, is immoral conduct, disgrace, 

GDQJHURXVO\�UHEHOOLRXV�FRXQWHUĥFRQGXFW��DW�WKH�VDPH�WLPH�VRIW�
beginning of a dissemblage that already can be sensed spreading 

beneath the radar of violence and rule.

µ6FKQHHNLQG�¶´� LQ�)ULHGULFK�0LFKDHO�'LPSHO�� 6LOYDQ�:DJQHU� ĪHGV�ī��Prägnantes ErĦ
zählen��2OGHQEXUJ��%UHYLWDV����������ĥ�����KHUH�HVSHFLDOO\����ĥ����
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Ritornello 14, 1982/2020.  
8QH�QRXYHOOH�GRXFHXU"�

Ĭ��'HDU�6XHO\�

In 0LFURSROLWLFD��&DUWRJUDÀDV�GR�'HVHR,���WKDW�PDQ\ĥYRLFHG�GRFXĥ
PHQWDWLRQ�RI�)pOL[�*XDWWDUL¶V�DQG�\RXU�MRXUQH\�WKURXJK�%UD]LO�
LQ� WKH� WUDQVLWLRQ� RI� ������ D� VPDOO� H[FHUSW� RI� DQ� LQIRUPDO� GLĥ
scussion in Salvador is printed among many other documents: 

0DXULFLR�/LVVRYVNL� DVNV� KHUH� DERXW� D� WHUP�*XDWWDUL� XVHG� LQ�
DQ�HDUOLHU�WH[W��DQG�RQH�GRHV�QRW�TXLWH�NQRZ�ZKHWKHU�LQ�SDVĥ
sing or as a strong concept: nouvelle douceur / nova suavidade. 

*XDWWDUL�DQVZHUV�VXFFLQFWO\�E\�H[SODLQLQJ�WKDW�LW�LV�QR�ORQJHU�
RQO\�SK\VLFDO��PLOLWDU\�� LQGXVWULDO�PDFKLQHV�ZLWK�WKHLU�SKDOORĥ
FUDWLF�DQG�EUXWDO�FRPSHWLWLRQ��EXW�DOVR�QHZ�IRUPV�RI�VXEMHFWLĥ
YLW\�WKDW�FDQ�LQYHQW�QHZ�VRFLDO�RUGHUV��H[SUHVVLQJ�WKHPVHOYHV�
WKURXJK�WKHLU�EHFRPLQJĥGHVLUH��WHVWLQJ�D�QHZ�VRIWQHVV��une nouĦ
velle douceur Ī���ī�

<RX� VHHP� WR� KDYH� EHHQ� DWWUDFWHG� E\� WKLV� FRQFHSW� EDFN�ZKHQ�
\RX�VWDUWHG�SXWWLQJ�WKH�ERRN�WRJHWKHU��DQG�VR�\RX�ZURWH�D�OLWWOH�
WH[W�WKDW�LV�SULQWHG�EHORZ�WKH�GLVFXVVLRQ�Ī���ĥ���ī��,W�LV�HQWLWOHG�
³$PRU��R�LPSRVVtYHO�����H�XPD�QRYD�VXDYLGDGH�´�³/RYH��WKH�LPSRVĥ
VLEOH�����DQG�D�QHZ�VRIWQHVV�´�,Q�LW��\RX�VWDUW�IURP�D�FULWLTXH�RI�
ZKDW�UHPDLQV�RI�WKH�KHWHURQRUPDWLYH�QXFOHDU�IDPLO\��³D�FHUWDLQ�
¿JXUH�RI�PDQ��D�FHUWDLQ�¿JXUH�RI�ZRPDQ��D�FHUWDLQ�KHWHURVH[XDOĥ
LW\��DQG�DOO�WKLV�GHSULYHG�RI�DQ\�VHQVH�´�Ī���ī�<RX�QDPH�WKH�WZR�
YDULDQWV�RI�WKLV�¿[HG�SOD\�RI�VWDWLF�¿JXUHV�EH\RQG�DQ\�VRIWQHVV�
in shortest form as fear of vs. fascination of deterritorialization. 

$QG�ZKHQ�ĪIRU�UHDVRQV�RI�VXUYLYDO�RU�VLPSO\�RXW�RI�KXPRUī�\RX�

��� )pOL[� *XDWWDUL� �� 6XHO\� 5ROQLN�� 0LFURSROtWLFD�� &DUWRJUDÀDV� GR� 'HVHR�� �WK� HGLWLRQ��
3HWUySROLV��9R]HV�������7KH�(QJOLVK�YHUVLRQ�ZDV�SXEOLVKHG�DV�Molecular Revolution 
in Brazil��WUDQVODWHG�E\�.DUHO�&ODSVKRZ�DQG�%ULDQ�+ROPHV��/RV�$QJHOHV��6HPLRWH[ĥ
WĪHī������
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¿QG�\RXUVHOI�ORRNLQJ�IRU�DOWHUQDWLYH�³IUHTXHQFLHV�´�\RX�KDSSHQ�
WR�FRPH�DFURVV�5LGOH\�6FRWW¶V�PRYLH�Blade Runner ...

Blade Runner�� UHOHDVHG� LQ� -XQH� ������ LV� VHW� LQ� /RV�$QJHOHV� LQ�
1RYHPEHU�������,WV�¿FWLRQ�LV�VWLOO�DKHDG�RI�RXU�WLPH�LQ�FHUWDLQ�
aspects, but in others it lags behind our reality today, half a year 

DIWHU�LWV�¿FWLRQDO�VHWWLQJ��,W�LV�WKH�VWRU\�RI�WKH�UHYROW�RI�UHSOLFDQWV�
DJDLQVW�WKH�SULQFLSOH�RI�WKHLU�SURJUDPPHG�REVROHVFHQFH�Ħ�WKH\�
RQO\�KDYH� D� OLIH� H[SHFWDQF\�RI� IRXU� \HDUV� IRU� VHFXULW\� UHDVRQV��
%XW�KRZ��LQ�WKH�VHDUFK�IRU�QHZ�IRUPV�RI�VRIWQHVV��GR�\RX�FRPH�
DFURVV�UHSOLFDQWV"�<RX�GHVFULEH�WKLV�XQH[SHFWHG�FRPELQDWLRQ�LQ�
a double movement of revolt: on the one hand, the replicants 

ZDQW�WR�RYHUFRPH�QRW�RQO\�WKHLU�DUWL¿FLDO�LQWHOOLJHQFH�WKDW�HQVĥ
ODYHV�WKHP��EXW�DOVR�WKH�FRQGLWLRQV�RI�WKHLU�RZQ�ODFN�RI�DɱHFĥ
WLRQV��2Q�WKH�RWKHU�KDQG��WKH\�FDQ�DOVR�FKDQJH�WKH�VLWXDWLRQ�RI�
KXPDQV�� OLEHUDWH� WKH�DɱHFWLRQV�DSSURSULDWHG�DQG�YDORUL]HG�E\�
capitalism,���DQG�DZDNHQ�WKH�YXOQHUDELOLW\�WKDW�KXPDQV�DUH�FDSDĥ
EOH�RI��,Q�WKH�¿OP�WKLV�LV�DFKLHYHG�E\�WKH�%ODGH�5XQQHU�'HFNDUG��
D�KXPDQ�ZKR�PXWDWHV�LQWR�D�³TXDVLĥUHSOLFDQW�´�DQG�5DFKDHO��WKH�
³ODVW�TXDVLĥKXPDQ�UHSOLFDQW�´�Ī���ī�:KLOH�%ODGH�5XQQHU�RɷFLDOO\�
ZRUNV�IRU�³UHWLULQJ´�VXFK�DEHUUDWLRQV��KH�EHFRPHV�LQFUHDVLQJO\�
GRXEWIXO�RYHU�WKH�FRXUVH�RI�WKH�¿OP�DQG�¿QDOO\�EHFRPHV�D�FRPĥ
rade of molecular mutation.

It is up to us to test the use of this mutation and let it emanate. 

<RX�ZULWH��Quase replicantes que somos, já sabemos também de que é 
feito esse empenho: ele é feito de amor. Mas, por enquanto, pouco ou nada 
VDEHPRV� DFHUFD� GHVVD� HVSpFLH� GH� DPRU�� ĭ���Į� (�� QR� HQWDQWR�� QRV�PRPHQĦ
WRV�HP�TXH��GHVDYLVDGRV��FRQVHJXLPRV�VXSRUWiĦOR��GHVFREULPRV�FRP�FHUWR�

��� <RX� ODWHU�GHVFULEHG�WKLV�PRYHPHQW�RI�SDUWLDOO\�YROXQWDU\�YDORUL]DWLRQ�RI�DɱHFWV�
and creativity as pimping, as FDIHWLQDJHP�GDV� IRUoDV� VXEMHWLYDV�H�GH�FULDomR�ħ�XP�WLSR�
de relação de poder que se dá basicamente por meio do feitiço da sedução��³WKH�SLPSLQJ�RI�
VXEMHFWLYH�DQG�FUHDWLYH�IRUFHV�Ħ�D�W\SH�RI�SRZHU�UHODWLRQVKLS�WKDW�LV�IXQGDPHQWDOO\�
FUHDWHG�E\�WKH�VSHOO�RI�VHGXFWLRQ´� Ī³7KH�*HRSROLWLFV�RI�3LPSLQJ�´� WUDQVODWHG�E\�
%ULDQ�+ROPHV��KWWSV���WUDQVYHUVDO�DW�WUDQVYHUVDO������UROQLN�HQī�
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DOtYLR�TXH�ĭ���Į�GHVWLODĦVH�Mi�XPD�QRYD�VXDYLGDGH�ĭ���Į�Ī���ī�³4XDVLĥUHĥ
SOLFDQWV� WKDW�ZH�DUH��ZH�DOUHDG\�NQRZ�ZKDW�WKLV�FRPPLWPHQW�
LV�PDGH�RI��LW�LV�PDGH�RI�ORYH��%XW�IRU�WKH�WLPH�EHLQJ��ZH�VWLOO�
NQRZ�OLWWOH�RU�QRWKLQJ�DERXW�WKLV�NLQG�RI�ORYH��Ĭ���ĭ�$QG�\HW��LQ�
PRPHQWV�ZKHQ�ZH�H[SHULHQFH�LW�XQH[SHFWHGO\��ZH�UHDOL]H�ZLWK�D�
FHUWDLQ�UHOLHI�WKDW�D�QHZ�VRIWQHVV�LV�DOUHDG\�VSUHDGLQJ�Ĭ���ĭ�´

³,W¶V�KDUG�QRW�WR�IDOO�IRU�WKH�KDSS\�HQGLQJ�´�\RX�ZULWH�LQ�������DQG�
DV�LI�KH�KDG�UHDG�WKH�WH[W��WKH�¿QDO�VFHQH�OHDGLQJ�WR�WKH�KDSS\�
HQGLQJ�LV�PLVVLQJ�IURP�5LGOH\�6FRWW¶V������GLUHFWRU¶V�FXW��,Q�������
Blade Runner 2049 is UHOHDVHG��VHW�LQ����������\HDUV�DIWHU�WKH�¿UVW�
episode. Although the issue of replication remains prominent, 

WKH� ORYH�DɱDLU�KHUH�LV�QRW�RQH�EHWZHHQ�D�PDOH�KXPDQ�SVHXGRĥ
UHSOLFDQW�DQG�D�IHPDOH�SVHXGRĥKXPDQ�UHSOLFDQW��EXW�EHWZHHQ�D�
PDOH�UHSOLFDQW�ĪZKRVH�JHQGHU�DQG�UHSOLFDQW�QDWXUH�ERWK�SURYH�
XQFHUWDLQ�DV�WKH�SORW�XQIROGVī�DQG�D�KRORJUDP��D�VLPXODWLRQ�RI�
D�IHPDOH�ERG\�ĪZKRVH�VRXO�VHHPV�OHVV�DQG�OHVV�VLPXODWHG�DV�WKH�
¿OP�SURJUHVVHVī��,W�EHFRPHV�FOHDU�WKDW�WKH�DSSURSULDWLRQ�RI�DIĥ
IHFWLRQ�DQG�PHPRU\� ĪLQ�Blade Runner 2049 a subcontractor to 

WKH� VXSHUFDSLWDOLVW�:DOODFHī� QRW� RQO\� VKDSHV�PRGHV� RI� VXEMHFĥ
tivation ever more completely, but is also increasingly caught 

up in the maelstrom of machinic capitalism. The machinic subĥ
servience that Guattari has repeatedly emphasized concerns 

all forms of machines, technical, social, desiring machines and 

WKHLU� FRPSRQHQWV�� ZKHWKHU� PRUH� KXPDQ� RU� PRUH� WHFKQLFDOĥ
UHSOLFDQW��:KDW� LV�PLVVLQJ��KRZHYHU��HYHQ�PRUH�WKDQ� LQ�Blade 
Runner�����, are references to molecular modes of organization 

WKDW�JR�EH\RQG�WUDGLWLRQDO�LPDJHV�RI�WKH�GLVRUJDQL]HG�OXPSHQĥ
proletariat, or in Blade Runner 2049, RI� WKH� OXPSHQĥUHSOLFDULDW�
OHG�E\�D�IHPDOH�¿JXUH��+HUH��WKH�RSWLRQ�RI�PDFKLQLFĥPROHFXODU�
mutation is completely pushed into the background.

*XDWWDUL¶V�HDUOLHU�WH[W�WR�ZKLFK�WKH�LQIRUPDO�FRQYHUVDWLRQ�LQ�6DOĥ
YDGRU�UHIHUUHG�LV�SXEOLVKHG�XQGHU�WKH�WLWOH�³/HV�KXLW�SULQFLSHV´�
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in L’inconscient machinique.�� Here Guattari raises the question of 

ZKHWKHU�VFKL]RDQDO\VLV�LV�³D�QHZ�FXOW�RI�WKH�PDFKLQH�´�7KH�DQVĥ
ZHU�LV��RQ�WKH�RQH�KDQG��\HV��ZLWK�0DU[�DQG�WKH�ROG�0DU[LVW�GUHĥ
DP�RI�WKH�PDFKLQH��EXW�RQ�WKH�RWKHU�KDQG��ZLWK�WKH�FOHDU�SUHPLĥ
VH�WKDW�QHZ�IRUPV�RI�VRFLDO�RUJDQL]DWLRQ�DUH�QHHGHG��³1RWKLQJ�
FDQ�EH�UHVROYHG�H[FHSW�WKURXJK�WKH�HVWDEOLVKPHQW�RI�KLJKO\�GLIĥ
IHUHQWLDWHG�DVVHPEODJHV�´�6FKL]RDQDO\VLV�LV�WKHQ�QRW�XVHIXO�DV�D�
QHZ�SV\FKRORJLFDO�PHWKRG��EXW�UDWKHU�IURP�WKH�SHUVSHFWLYH�RI�D�
³PLFURSROLWLFDO�SUDFWLFH�ZKLFK�ZLOO�RQO\�WDNH�LWV�GLUHFWLRQ�IURP�
a gigantic rhizome of molecular revolutions spreading through 

D� PXOWLSOLFLW\� RI� PXWDQW� EHFRPLQJV�� EHFRPLQJĥZRPDQ�� EHFRĥ
PLQJĥFKLOG�� EHFRPLQJĥHOGHUO\�� EHFRPLQJĥDQLPDO�� EHFRPLQJĥ
SODQW��EHFRPLQJĥFRVPRV��EHFRPLQJĥLQYLVLEOH�Ħ�DV�VR�PDQ\�ZD\V�
RI�LQYHQWLQJ��RI�µPDFKLQLQJ¶�QHZ�VHQVLELOLWLHV��QHZ�LQWHOOLJHQFHV�
RI�H[LVWHQFH��D�QHZ�VRIWQHVV�´�� 

7KH�QHZ�VRIWQHVV�UHWXUQV�RQFH�DJDLQ�LQ�*XDWWDUL¶V�ODVW�ERRN�RI�
������Chaosmosis�� ³7KLV� LV� WR� VD\� WKDW� JHQHUDOLVHG� HFRORJ\� Ħ�RU�
HFRVRSK\�Ħ�ZLOO�ZRUN�DV� D� VFLHQFH�RI� HFRV\VWHPV�� DV� D�ELG� IRU�
political regeneration, and as an ethical, aesthetic and analytic 

HQJDJHPHQW��,W�ZLOO�WHQG�WR�FUHDWH�QHZ�V\VWHPV�RI�YDORULVDWLRQ��
D�QHZ�WDVWH�IRU�OLIH��D�QHZ�VRIWQHVV�EHWZHHQ�WKH�VH[HV��WKH�DJHV��
HWKQLF�JURXSV�� UDFHV���´���$V�IDU�DV�WKH�QHZ�VHQVLELOLWLHV�DQG� LQĥ
WHOOLJHQFHV�DUH�FRQFHUQHG��LQ�\RXU�WH[WV�IURP�UHFHQW�\HDUV�\RX�
VXJJHVW�JRLQJ�EH\RQG�FRQFHSWV� VXFK�DV� ³HPSDWK\´�DQG�³YXOQHĥ
UDELOLW\�´�IRU�H[DPSOH�ZLWK�WHUPV�VXFK�DV�³ERG\�NQRZOHGJH´�RU�
³WUDQVYHUEHUDWLRQ�´�7HUHVD�RI�ÈYLOD¶V�WHUP�IRU�WKH�VL[WK�DQG�¿QDO�

��� )pOL[� *XDWWDUL�� /·LQFRQVFLHQW� PDFKLQLTXH�� (VVDL� GH� VFKL]RĦDQDO\VH�� 3DULV�� 5HFKHUFKHV�
������KHUH����ĥ�����

��� )pOL[�*XDWWDUL��The Machinic Unconscious: Essays in Schizoanalysis, translated by Tayĥ
ORU�$GNLQV��/RV�$QJHOHV��6HPLRWH[WĪHī������������WUDQVODWLRQ�VOLJKWO\�FKDQJHG�

��� )pOL[�*XDWWDUL��&KDRVPRVLV��$Q�(WKLFRĦ$HVWKHWLF�3DUDGLJP�� WUDQVODWHG� E\�3DXO� %DLQV�
DQG� -XOLDQ� 3UHIDQLV�� %ORRPLQJWRQ�� ,QGLDQD� ����� Ĭ����ĭ�� ��I��� WUDQVODWLRQ� VOLJKWO\�
changed.
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VWDJH�RI�VDQFWL¿FDWLRQ�UHIHUV�WR�WKH�IDFW�WKDW�VKH�IHOW�ZLWK�LW�³WKH�
FRPSOHWH�LQGZHOOLQJ�RI�KHU�ERG\�NQRZOHGJH´��: transverberation 

DV�HFKR�� UHYHUEHUDWLRQ�� LQWHQVH� UHVRQDQFH�� UHVRQDQFH�EHWZHHQ�
DɱHFWV��)RU�7HUHVD��WRR��suavidad��VRIWQHVV��ZDV�D�FHQWUDO�FRQFHSW��
+RZ�FDQ�ZH�FRQQHFW�WKLV�P\VWLFDO�VRIWQHVV�WR�WKH�PLFURSROLWLFDO�
douceur that FRĥSURGXFHV�WKH�PROHFXODU�UHYROXWLRQ�WRGD\"

Hugs,

g. 

0iODJD��$SULO�������ĭ

��� 6HH��IRU�H[DPSOH��6XHO\�5ROQLN�LQ�FRQYHUVDWLRQ�ZLWK�0DULH�%DUGHW��³Ĩ&yPR�KDFHUĥ
QRV�XQ�FXHUSR"´

KWWS���ORERVXHOWR�FRP�FRPRĥKDFHUQRVĥXQĥFXHUSRĥHQWUHYLVWDĥFRQĥVXHO\ĥUROQLNĥPDĥ
ULHĥEDUGHW��
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:LOELUJ�RI�6W��)ORULDQ� 
... inmortalitatis similitudine in novam transtulerat 
creaturam

,Q�������WKH�UHFOXVH�:LOELUJ�GLHV�LQ�WKH�$XVWULDQ�PRQDVWHU\�RI�
St. Florian after a life of retreat as a visionary ecstatic mystic. In 

WKH�GHFDGHV�WKDW�IROORZ��(LQZLN��DQ�$XJXVWLQLDQ�FDQRQ��ZULWHV�
the Vita Wilbirgis.�� The Vita is not a linear description of Wilĥ
ELUJ¶V�OLIH�Ħ�KHU�³RXWHU´�OLIH�LV�QRW�HYHQWIXO�HQRXJK�IRU�WKDW�Ħ�EXW�
D�PL[WXUH�RI�VDLQW¶V�YLWD�DQG�UHYHODWRU\�ZULWLQJ��,W� LV�SDUW�RI�D�
ZKROH�ZDYH�RI�WH[WV�RI�IHPDOH�FRPSDVVLRQ�DQG�EULGDO�P\VWLFLVP�
WKDW�VSUHDG�DFURVV�(XURSH�IURP�WKH�HQG�RI�WKH�WZHOIWK�FHQWXU\�
RQZDUGV��DFFRPSDQLHG�E\�D�WUDQVIRUPDWLRQ�RI�PRGHV�RI�VXEMHFĥ
WLYDWLRQ�DQG�ZD\V�RI�OLIH��/LNH�PRVW�VXFK�WH[WV��WKH�9LWD�GRHV�QRW�
chronologically recount the life of a saint, nor, like the vision 

ERRNV�RI�WKH�HDUOLHU�0LGGOH�$JHV��RI�D�VLQJOH�JUHDW�YLVLRQ��(LQZLN�
DUUDQJHV�WKH�OLIH�RI�:LOELUJ�LQWR�����VKRUW�FKDSWHUV�DFFRUGLQJ�WR�
ORRVH�WKHPDWLF�JURXSLQJV��\RXWK�XS�WR�SLOJULPDJH�DQG�FRQ¿QHĥ
PHQW��DVFHWLF�H[HUFLVHV�DQG�WHFKQLTXHV�RI�VHOIĥLQMXU\��FKDOOHQJHV�
by the devil, consolations and intercessions, healings, intervenĥ
tions in the afterlife, prophecies, central visions, death.��

��� 7KH� UHIHUHQFHV� DQG� TXRWDWLRQV� DUH� EDVHG� RQ� WKH� FULWLFDO� HGLWLRQ� RI� /XNDV� 6DLQĥ
itzer, 'LH�9LWD�:LOELUJLV� GHV�(LQZLN�:HL]ODQ��/LQ]��2EHU|VWHUUHLFKLVFKHV� /DQGHVDUĥ
FKLY�������7KH�WUDQVODWLRQV�DQG�SDUDSKUDVHV�DUH�P\�DWWHPSWV��)RU�D�PRUH�JHQHUDO�
introduction to the lives of the incluses and recluses, see Bernard McGinn, The 
3UHVHQFH� RI�*RG��$�+LVWRU\� RI�:HVWHUQ�&KULVWLDQ�0\VWLFLVP�� YRO�� ,,,��7KH�)ORZHULQJ� RI�
0\VWLFLVP��0HQ�DQG�:RPHQ� LQ� WKH�1HZ�0\VWLFLVP�ī����Ħ����Ĭ��1HZ�<RUN��&URVVURDG�
�����ĪKHUHDIWHU�0F*LQQ��ī�����ĥ�����DV�ZHOO�DV�$QQD�%HQYHQXWL��³5HOLJL|VH�)UDXHQ�
LP�)ORUHQ]�GHV�����XQG�����-DKUKXQGHUW�´�LQ�0DUWLQD�:HKUOLĥ-RKQV��&ODXGLD�2SLW]�
ĪHGV�ī��Fromme Frauen oder Ketzerinnen. Leben und Verfolgung der Beginen im Mittelalter, 

)UHLEXUJ�%DVHO�9LHQQD��+HUGHU���������ĥ����KHUH����ĥ���

��� 7KH�SXEOLFDWLRQ�RI� WKH�9LWD� VKRXOG� OHYHU�:LOELUJ¶V�EHDWL¿FDWLRQ�DQG� WKH�PRQDVĥ
WHU\¶V�SURPLQHQFH�Ħ�(LQZLN�ZDV�QRW�RQO\�:LOELUJ¶V�FRQIHVVRU��EXW� ODWHU�DOVR�SURĥ
YRVW�RI�6W��)ORULDQ��/LQJXLVWLF�VW\OH�DQG�FRPSRVLWLRQ�DUH�PDLQO\�SLRXVĥHUXGLWH�DQG�
LQFOXGH�QXPHURXV�ELEOLFDO�TXRWDWLRQV��EXW�(LQZLN�GRHV�QRW�VK\�DZD\�IURP�GUDVWLF�
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7KH�WHUULWRU\�DQG�VWDJH�RI�:LOELUJ¶V�OLIH�LV�KHU�KHUPLWDJH�LQ�WKH�
6W��)ORULDQ�PRQDVWHU\��ZKHUH�VKH�OLYHG�HQFORVHG�IRU����\HDUV�XQĥ
til her death. The hermitage is the place of enclosure sought by 

the recluse, but above all it is the site of imitatio Christi��RI�UHĥ
VHPEOLQJ��RI�UDSSURFKHPHQW�WR�WKH�6RQ�RI�*RG��2Q�WKH���ĥ\HDUĥ
ROG�:LOELUJ¶V�SLOJULPDJH�WR�6DQWLDJR�GH�&RPSRVWHOD��D�SURSKHF\�
OHDGV�WR�WKH�GHFLVLRQ�WR�EH�HQFORVHG�ĪFK����ī��$IWHU�KHU�UHWXUQ��
:LOELUJ�DVNV�WKH�SURYRVW�RI�WKH�PRQDVWHU\�IRU�D�SORW�RI�ODQG�QH[W�
WR�WKH�PRQDVWHU\�FKXUFK�RI�6W��)ORULDQ�ĪFK����ī��$�KRXVH��domus 
specialis, is built there, and Wilbirg locks herself in her cella on 
$VFHQVLRQ�'D\� LQ� ������,Q�:LOELUJ¶V�FDVH�� WKLV�SUDFWLFH�RI� VHOIĥ
LVRODWLRQ�GRHV�QRW�PHDQ�FRPSOHWH�ZLWKGUDZDO�DV�D�KHUPLW�LQWR�
the solitude of her hermitage. While living a secluded life, she 

has a mate in the house, her friend Mechthild, contact and comĥ
PXQLFDWLRQ�ZLWK�WKH�EURWKHUV�LQ�WKH�PRQDVWHU\��DQG�UHFHLYHV�YLĥ
VLWV�IURP�DFTXDLQWDQFHV�DQG�VWUDQJHUV�ZKR�VHHN�KHU�DGYLFH��$QG�
ZKHQ�WKH�FHOO�EHFRPHV�WKH�DQ�DOOĥWRRĥGDUN�SODFH�RI�GHSUHVVLRQ�
LQ�:LOELUJ¶V�\RXWK��LW�LV�VXGGHQO\�WUDQVIRUPHG�LQWR�D�ZRQGHUIXO�
JDUGHQ�RI�FRQVRODWLRQ��DGRUQHG�ZLWK�JUHHQ�EUDQFKHV�DQG�JLYHQ�
WKH�VSULQJWLPH�DSSHDUDQFH�RI�D�SDUDGLVH�LQ�EORRP��ĪFK�����ī

:KLOH�DWWHPSWV�WR�ZHG�\RXQJ�:LOELUJ�EHIRUH�KHU�FRQ¿QHPHQW�
UHPDUNDEO\�HQG�VHYHUDO�WLPHV�ZLWK�WKH�GHDWK���RI�WKH�¿DQFp�ĪFK��

GHVFULSWLRQV�RI�YLROHQFH�ĪHVSHFLDOO\�RI�WKH�UHFOXVH�DJDLQVW�KHUVHOIī�RU�IURP�VWHUHRĥ
W\SLFDO�SURSDJDQGD��DQWLĥ-HZLVK�QDUUDWLYHV��DQG�DQWLĥ0XVOLP�SURWRĥUDFLVW� LPDJHV�
LQ�WKH�WUDGLWLRQ�RI�%HUQDUG�RI�&ODLUYDX[��,Q�&KDSWHU�����IRU�H[DPSOH��:LOELUJ�VHHV�
herself transported in a vision to a tiny raft on the high seas and attacked, screamĥ
ing eerily, by smelly, ugly black men.�,Q�FKDSWHU������:LOELUJ�KHUVHOI��VWLPXODWHG�LQ�
KHU�LPDJLQDWLRQ�E\�3DOP�6XQGD\�0DVV��DWWDFNV�D�-HZ�ZKR�FRPHV�WRR�FORVH�WR�-HVXV��
,Q�XQLQWHQWLRQDO�FRPHG\��(LQZLN�GHVFULEHV�KRZ�:LOELUJ�EHFRPHV�VR�H[FLWHG�LQ�WKH�
VFHQH�WKDW�WKH�IRUFH�RI�KHU�EORZ�DJDLQVW�WKH�PLUDJH�FDXVHV�KHU�WR�WKURZ�KHUVHOI�WR�
WKH�JURXQG�DQG�UHFHLYH�D�ZRXQG�LQ�KHU�IDFH��7KH�SROLWLFDO�EDFNJURXQG�DQG�HQYLĥ
URQPHQW�RI�WKHVH�VWHUHRW\SLFDO�GLVFRXUVHV�DUH�WKH�DQWLĥ0XVOLP�FDPSDLJQV�RI�WKH�
reconquista DURXQG�WKH�0HGLWHUUDQHDQ�DQG�WKH�SURSDJDQGD�DJDLQVW�-HZV��ZKLFK�OHDG�
WR�SRJURPV�DV�D�UHFXUULQJ�FRPSRQHQW�RI�YLROHQFH�LQ�WKH�WZHOIWK�FHQWXU\�FUXVDGHV�

��� 3RZHU�RYHU�GHDWK�DQG�OLIH�DOVR�EHFRPHV�D�WKHPH�DW�DQRWKHU�SRLQW�LQ�:LOELUJ¶V�YLWD��
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�ī����:LOELUJ�UHPDLQV�D�³EULGH�RI�&KULVW´�DOO�KHU�OLIH��$OUHDG\�DV�
D�FKLOG��D�VQRZĥZKLWH�ELUG�DEGXFWV�KHU�DERYH�WKH�FORXGV��EXW�
on divine command brings her back unharmed: avis candidisĦ
sima ... rediens ipsum puerum, quem iussu divino super altitudinem 
nubium raptum evexerat, eiusdem imperio restituit incolomem. Ī&K��
�ī�7KH� sacramentum�� WKH� ³VDFUHG�P\VWHU\´� RI� WKLV� raptus�� ZLOO�
UHSHDW�LWVHOI�VHYHUDO�WLPHV�RYHU�:LOELUJ¶V�OLIH��$V�D�JLUO��VKH�LV�
IULJKWHQHG�DW�WKH�¿UVW�H[SHULHQFH�RI�WKH�6RQ�RI�*RG�EHFRPLQJ�
physical and alive: 

9LGHEDWXU�HL��TXRG�LPDJR�FUXFLÀ[L�EUDFKLD�FRPSOLFDUHW��XW�LSVDP�
reciperet in amplexus. Puer autem de re tam insolita expavit et 
retrocedens exclamavit. Adest mater, assunt et alii clamoris cauĦ
VDP� VWXGLRVLXV� LQTXLUHQWHV�� 4XL� GLJLWR� GHPRQVWUDQV� FUXFLÀ[XP�
puerile verbo respondit. “Hoc,” inquiens, “me voluit amplexari.” 
ĪFK����ī

When she steps up to the decorated cross in the convent church, 

WKH�¿JXUH�RI�WKH�&UXFL¿HG�VHHPV�WR�UHDFK�RXW�WR�HPEUDFH�KHU��� 
When asked about the reason for her outcry, the girl points to the 

FUXFL¿[�DQG�H[SODLQV�WR�WKH�DGXOWV��³7KDW�ZDQWHG�WR�HPEUDFH�PH�´�

7KH�FRQYHUJHQFH�RI� JLUO� DQG�FUXFL¿HG�� LPDJR� FUXFLÀ[L�and imaĥ
gination of the young Wilbirg is a simulation, but not in the 

,Q�D�VSHFWDFXODU�¿UVW�SURSKHF\�RI�KHU�\RXWK�Ħ�HVSHFLDOO\�ZKHQ�PHDVXUHG�DJDLQVW�
WKH�ODWHU��FDUHIXOO\�ZRUGHG�VWRULHV�RI�:LOELUJ¶V�PLUDFOHV�Ħ�:LOELUJ�SRLQWV�KHU�¿QJHU�
DW�D�JLUO�DQG�VD\V��³7RGD\�ZH�ZLOO�VD\�PDVV�IRU�\RX�´�7KLV�JLUO�GLHV�WKH�VDPH�ZHHN��
ĪFK����ī�

��� :LOELUJ�DOVR�H[SHULHQFHV�PDOH�YLROHQFH�� ³VFRXUJLQJV�� UDZ�EHDWLQJV� WR� WKH�EORRG�´�
GXULV�HDP�YHUEHULEXV�XVTXH�DG�HɲXVLRQHP�VDQJXLQLV�FUXFLDYLW��That said, the main issue 

RI� WKH�9LWD� WH[W� DW� WKLV�SRLQW� LV�:LOELUJ¶V�SUHVHUYDWLRQ�RI� VH[XDO� LQWHJULW\��virgo 
inviolata permanens ĪFK���ī��

�� Amplexus VFHQHV��WKH�OLYLQJ�FUXFL¿[��DQG�WKH�HPEUDFHV�RI�WKH�FUXFL¿HG�KDYH�DFFXĥ
PXODWHG�LQ�YDULRXV�YHUVLRQV�VLQFH�WKH�WZHOIWK�FHQWXU\��IRU�H[DPSOH��DFFRUGLQJ�WR�
OHJHQG�DOVR�LQ�%HUQDUG�RI�&ODLUYDX[��&I��3HWHU�'LQ]HOEDFKHU��Mittelalterliche FrauenĦ
mystik, 3DGHUERUQ��6FK|QLQJK�����������
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HYHU\GD\ĥODQJXDJH�VHQVH�RI�SUHWHQGLQJ�VRPHWKLQJ�WKDW�³LQ�UHDOLĥ
W\´�ZDV�TXLWH�GLɱHUHQW��7KLV�LVVXH�ZDV�VXEMHFW�RI�LQYHVWLJDWLRQV�
LQ�WKH�+LJK�0LGGOH�$JHV��LQ�ZKLFK�VSLULWV�ZHUH�WR�EH�GLVWLQJXLVĥ
hed not as a question of real and unreal in the modern sense, but 

LQ�RUGHU�WR�FODULI\�ZKHWKHU�WKH�RQH��+RO\�6SLULW�RU�PDQ\�VSLULWV�
KDG�WDNHQ�SRVVHVVLRQ��,Q�:LOELUJ¶V�FDVH��WKH�LQVWLWXWLRQDO�EDODQĥ
FH�RI�SRZHU�DQG�:LOELUJ¶V�VSHFL¿F�ZD\�RI�OLIH�GHFLGH�LQ�IDYRU�RI�
the one. In her imitatio Christi, KRZHYHU��WKH�P\VWLF�LV�OHVV�FRQĥ
FHUQHG�ZLWK�LPLWDWLRQ�RI�D�PRGHO�RU�UDVK�VLPXODWLRQ�RI�RQHQHVV��
7KH�P\VWLFDO�³LPLWDWLRQ´�FRQVLVWV�LQ�D�EHFRPLQJĥVLPLODU�RI�UDGLĥ
cally dissimilar, in the coming close of the immeasurably distant 

to each other.

Becoming similar here is anything but harmless, painless, nonĥ
violent. The early allusions to raptus LQ�:LOELUJ¶V�ELRJUDSK\�KLQW�
DW�WKH�P\VWLFDO�H[SHULHQFH�LQ�LWV�IXOO�DPELJXLW\��6LQFH�/DWLQ�DQĥ
tiquity, rapere has denoted violent acts ranging from robbery 

WR�NLGQDSSLQJ�WR�VH[XDO�YLROHQFH��:RPHQ�¿JXUH�DV�SUH\��DV�WKH�
REMHFW�RI� WKH� UREEHU\�RI�JRGV�DQG�QRWĥVRĥGLYLQH�¿JXUHV�� IURP�
WKH�³5DSH�RI�(XURSD´�WR�WKH�DEGXFWLRQ�IURP�WKH�manus of the 

patriarch and concrete enslavement. None of these meanings is 

ORVW�LQ�WKH�PHGLHYDO�XVH�RI�WKLUWHHQWKĥFHQWXU\�P\VWLFLVP��� The 

mystical raptus��KRZHYHU��LV�QHYHU�SXUH�YLROHQFH��QHYHU�SXUH�VDĥ
FUL¿FH�� 6H[XDOLW\� DQG�P\VWLFDO� H[SHULHQFH�� UDSH� DQG� VXUUHQGHU��
VHOIĥKDUP� DQG� VH[XDO� YLROHQFH� LQWHUZHDYH� LQ� YDU\LQJ� QXDQFHV��
7KH�MXULGLFDO�DQG�UHOLJLRXV�GLVFRXUVHV�LQWHUWZLQH�DQG�DOZD\V�FDUĥ
U\�WKLV�DPELJXLW\�ZLWK�WKHP��LQFOXGLQJ�WKH�VLPLODUO\�DPELJXRXV�
VH[XDO� FRQQRWDWLRQ��7KH� LQWHUPHGLDWH� WRQHV� EHWZHHQ� DFW� DQG�
passion, from abrupt ripping, tearing, letting oneself be carried 

DZD\��WR�WKH�FRPSOHWH�GLVDSSHDUDQFH�RI�DQ\�DFWRU�RI�WKH�raptus, 

��� &I��-XOLH�%��0LOOHU��³(URWLFL]HG�9LROHQFH�LQ�0HGLHYDO�:RPHQ¶V�0\VWLFDO�/LWHUDWXUH�´�
in Journal for Feminist Studies in Religion �����Ī)DOO�����ī����ĥ����ZKR�GHVFULEHV�WKH�
language of imitatio Christi and bridal mysticism as often brutal and violent, full of 

GHVFULSWLRQV�RI�DVVDXOW�DQG�DQQLKLODWLRQ��DJRQ\�DQG�VXɱHULQJ��Ī��ī�



85

WILBIRG OF ST. FLORIAN

DUH�PLVVLQJ� LQ� LQDGHTXDWH� WUDQVODWLRQV�DV� ³UDSH´�DQG�³UDSWXUH�´�
As Elizabeth Casteen has pointed out the high medieval vites 

GHOLEHUDWHO\�SOD\HG�ZLWK�WKH�FRQFHSWXDO�UDQJH�DQG�RVFLOODWLRQ�RI�
raptus, evoking multiple meanings simultaneously.��

It is precisely because of this oscillating semiotic and discursive 

range that the mystical raptus can also become an important comĥ
SRQHQW�RI�P\VWLFDO�SUDFWLFH�DV�HPDQFLSDWLRQ��,Q�WKLV�FRQWH[W��WKH�
retreat into enclosure is not only to be understood reactively, as 

an escape from manus, paternal munt, and ecclesiastical violence, 

DV�D�GLVUHJDUG�IRU�WKH�ZRUOG�Īei vilesceret mundus, FK����ī��RU�DV�D�SURĥ
WHFWLRQ�RI�VH[XDO�LQWHJULW\��EXW�DOVR�DV�D�VSDWLDO�SUHFRQGLWLRQ�IRU�DQ�
DOWHUQDWLYH�ZD\�RI�OLIH�WKDW�OHDGV�WR�DQ�DFWLYH�DSSURDFK�WR�WKH�GLYLĥ
ne beloved. In Fragmentation and Redemption, Caroline Walker Byĥ
QXP�KDV�VKRZQ�WKH�FRQQHFWLRQ�LQ�WKLV�UHJDUG�EHWZHHQ�WKH�UROHV�
DVVLJQHG�WR�ZRPHQ�LQ�WKH�+LJK�0LGGOH�$JHV�DQG�WKH�DɷUPDWLRQ�
RI�D�GLVWLQFWO\�SK\VLFDO�SUR[LPLW\�WR�*RG��RYHU�WKH�FRXUVH�RI�WKH�
WZHOIWK�FHQWXU\��QRWLRQV�DQG�SUDFWLFHV�RI�imitatio JUHZ�LQFUHDVLQJĥ
O\� OLWHUDO�� LQFUHDVLQJO\�FRUSRUHDO��DQG�DW�WKH�VDPH�WLPH�³ZRPHQ�
ZHUH� DOVR� WROG� WKDW�� DOOHJRULFDOO\� VSHDNLQJ��ZRPDQ�ZDV� WR�PDQ�
ZKDW�PDWWHU�LV�WR�VSLULW�´���6XFK�QRWLRQV�RI�ZRPDQ�DV�WKH�LQIHULRU�
VH[� RI� SK\VLFDOLW\� KDYH� SHUYDGHG�PLVRJ\QLVWLF� JHQGHU� WKHRULHV�
VLQFH�DQWLTXLW\��5DWKHU� WKDQ� LQIHUULQJ�D� IXQGDPHQWDO�GH¿FLHQF\�
IURP� WKHVH�GRFWULQHV�� KRZHYHU��ZRPHQ�P\VWLFV� OLNH�:LOELUJ� DIĥ
¿UPHG�DQG�HPSKDVL]HG�FRUSRUHDOLW\�DV�D�VLJQ�RI�WKHLU�SUR[LPLW\�

��� &I��WKH�FHQWUDO�HVVD\�GLɱHUHQWLDWLQJ�WKH�LQWHUZRYHQ�MXULGLFDO�DQG�UHOLJLRXV�GLVFRXUVĥ
es on raptus��(OL]DEHWK�,��&DVWHHQ��³5DSH�DQG�5DSWXUH��9LROHQFH��$PELJXLW\�DQG�
Raptus LQ�0HGLHYDO�7KRXJKW�´�LQ�'DYLG�-��&ROOLQV��The Sacred and the Sinister, Uniĥ
YHUVLW\�3DUN��3HQQ�6WDWH�8QLYHUVLW\�3UHVV���������ĥ��������

�� Walker Bynum, Fragmentation and Redemption�������VHH�DOVR������7KLV�UHODWLRQVKLS�
H[WHQGV� LQWR� WKH�KLHUDUFK\�RI�PDVFXOLQHO\� FRQQRWHG� VSHFXODWLYH�RU� ³LQWHOOHFWXDO´�
DQG�IHPLQLQHO\�FRQQRWHG�³DɱHFWLYH�P\VWLFLVP�´�VHH�DOVR�$P\�+ROO\ZRRG��Sensible 
(FVWDV\��0\VWLFLVP��6H[XDO�'LɲHUHQFH��DQG�WKH�'HPDQGV�RI�+LVWRU\, Chicago: University 

RI�&KLFDJR����������
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to Christ.���,I�WKH�ODWWHU¶V�EHFRPLQJ�KXPDQ�LV�PDQLIHVWHG�LQ�KLV�
FRUSRUHDOLW\��ZRPHQ�P\VWLFV�DOVR�LQWHUSUHW�WKLV�FRUSRUHDO��YXOQHĥ
UDEOH�KXPDQLW\�DV�WKHLU�VWUHQJWK��³7R�VRDU�WRZDUG�&KULVW�DV�ORYHU�
DQG�EULGH��WR�VLQN�LQWR�WKH�VWHQFK�DQG�WRUPHQW�RI�WKH�&UXFL¿[LRQ��
WR�HDW�*RG��ZDV�IRU�WKH�ZRPDQ�RQO\�WR�JLYH�UHOLJLRXV�VLJQL¿FDQFH�
WR�ZKDW�VKH�DOUHDG\�ZDV�´���+HUH�D�YHU\�GLɱHUHQW�DVSHFW�RI�LPLWDĥ
tion becomes apparent, the transition to the other side of raptus: 
WKH�DEUXSW�DQG�RIWHQ�YLROHQW�UDSWXUH�LV�MRLQHG�E\�DQ�DɱHFWLRQ�RI�
VZHHWQHVV��WHQGHUQHVV��VRIWQHVV��7KH�DɷUPDWLRQ�RI�YXOQHUDELOLW\�
DQG� FRUSRUHDOLW\� LQ� WKH� EULGDO�P\VWLFDO� H[SHULHQFH� LV� DFFRPSDĥ
nied by the spread of dulcedo and suavitas.��

Nec inmerito eam, cui carnalis delectationis amplexus subtraxerat, 
Dominus sue dulcedinis recipit in amplexus��³1RW�IRU�QRWKLQJ�GRHV�

��� &I��+HOHQD�6WDGOHU��³.|USHU�XQG�6XEMHNW� LQ�GHU�)UDXHQP\VWLN�´� LQ�,QJULG�%HQQHĥ
ZLW]��,QJULG�.DVWQHU�ĪHGV�ī��Genderdiskurse und Körperbilder im Mittelalter, Münster: 

/,7������� ���ĥ�����6WDGOHU�GHVFULEHV�KHUH�KRZ�WKH� IHPDOH�P\VWLFV� ³WDNH�XS� WKH�
PLVRJ\QRXV�PRPHQW�RI�PDOH�GLVFRXUVH�DQG�GHHSHQ�WKH�FRQQHFWLRQ�Ħ�KDQGHG�GRZQ�
VLQFH�DQWLTXLW\�Ħ�EHWZHHQ�ZRPDQ�DQG�FRUSRUHDOLW\�E\�PDNLQJ�WKHLU�RZQ�XQZRUĥ
WKLQHVV�WKH�SURGXFWLYH�FRUH�RI�WKHLU�P\VWLFLVP��)HPDOH�GH¿FLHQF\�EHFRPHV�D�SURĥ
JUDPPDWLF�VWULYLQJ�IRU�QRWKLQJQHVV�´�Ī���ī

�� Walker Bynum, Fragmentation and Redemption�������6HH�DOVR�LELG�������³%XW�ZRPHQ�
P\VWLFV�RIWHQ�VLPSO\�EHFDPH�WKH�ÀHVK�RI�&KULVW��EHFDXVH�WKHLU�ÀHVK�FRXOG�GR�ZKDW�
KLV�FRXOG�GR��EOHHG��IHHG��GLH�DQG�JLYH�OLIH�WR�RWKHUV�´

��� 7KHUH�LV�QR�H[SOLFLW�FRQFHSWXDO�KLVWRU\�RI�dulcedo and its linguistic development 

as doulceur, HWF���RU�LWV�RYHUODS�ZLWK�WKH�OLQJXLVWLF�GHULYDWLYHV�RI�suavitas. Catherine 

0DODERX�ZULWHV� LQ�KHU�SUHIDFH�WR�WKH�(QJOLVK�HGLWLRQ�RI�$QQH�'XIRXUPDQWHOOH¶V�
Puissance de la douceur ĪPower of Gentleness: Meditations on the Risk of Living��1HZ�
<RUN��)RUGKDP�8QLYHUVLW\� ����ī�� ³1R� WKLQNHU� KDV� HYHU� FRQVLGHUHG� WKH� TXHVWLRQ�
thematically. Here gentleness must therefore present itself. But since rigid concepĥ
tual determination does not suit it, gentleness appears gradually through a series 

RI�WDEOHDX[�WKDW�VKDSH�LW�´�,PSRUWDQW�VWHSV�LQ�WKH�GHYHORSPHQW�RI�WKH�FRQFHSWXDO�
¿HOG�LQ�PHGLHYDO�P\VWLFLVP�ZHUH�+XJK�RI�6W��9LFWRU��Solilo quium de arrha animae��
%HUQDUG�RI�&ODLUYDX[��Sermones super Cantica Canticorum ��ĥ��; Bonaventure, De TriĦ
plici Via, alias Incendium Amoris, FK��,,���Ī'H�VH[�JUDGLEXV�GLOHFWLRQLV�'HLĬ, later Richard 

5ROOH�DQG�0DUJHU\�.HPSH��)RU�DQ�LQLWLDO�RYHUYLHZ��VHH�0DU\�&DUUXWKHUV��³6ZHHWĥ
QHVV�´�LQ�Speculum ���Ī����ī�����ĥ������
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WKH�/RUG�WDNH�KHU��ZKRP�KH�KDG�GHQLHG�WKH�HPEUDFHV�RI�FDUQDO�
MR\�� LQWR�KLV�HPEUDFHV�RI�VZHHWQHVV�´�UHDGV�&KDSWHU����RI�WKH�
Vita Wilbirgis, as a general interpretation of the young Wilĥ
ELUJ¶V�YLVLRQ�EHLQJ�HPEUDFHG�E\�WKH�&UXFL¿HG��:LOELUJ¶V�RZQ�
³VZHHWHVW�GHYRWLRQ�´�dulcissima devocio ĪFK����ī��suavitas devocioĦ
nis ĪFK�����ī�FRUUHODWHV�ZLWK�DQ�odor suavitatis, a breath, a senĥ
VXDO�IRUHVKDGRZLQJ�RI�KLV�VRIWQHVV��Ī&K����ī�+H�LV�KHU�EHORYHG��
dilector suus ĪFKV��������ī�� solus in desiderio, her only desire, she 

is engaged to him as one and only, desponsata ... uni viro Christo 
ĪFK�� ��ī�� DQG� WKH�FXOPLQDWLRQ�RI� WKLV�HQJDJHPHQW�RFFXUV� ³RQ�
WKH�GD\�ZKHQ�WKH�/RUG�OHG�KLV�EULGH�LQWR�WKH�VROLWXGH�RI�WKH�
hermitage, there to speak more intimately to her heart and 

LQVSLUH�KHU�WR�WKH�VRIWHVW�SUDLVH�RI�KLV�VZHHWQHVV�´�In die igitur, 
qua Deus ascendit in iubilacione, in solitudinem reclusorii duxit DoĦ
minus sponsam suam, ut ibi ad cor eius familiarius loqueretur et eam 
ad suavissimum sue dulcedinis iubilum provocaret.�ĪFK����ī��7KH�FHOO�
EHFRPHV�WKH�SODFH�RI�VZHHW�UHMRLFLQJ��RI�HQJDJHPHQW��RI�VRIWĥ
QHVV��&KULVW�KLPVHOI�LV�WKH�EULGHJURRP��KH�LV�UHZDUG�DQG�³PRVW�
SHUIHFW�FRQVRODWLRQ´�IRU�WKH�SULYDWLRQV�RI�KLV�EULGH��DQG�KH�DOVR�
addresses Wilbirg as such: Ego enim ero merces tua et ego in preĦ
senti et in futuro ero cunctarum necessitatum tuarum perfectissmus 
consolator��ĪFK����ī�

7KH�FOLPDFWLF�YLVLRQ�LQ�:LOELUJ¶V�9LWD� LV�WKH�&KULVWPDV�DSSDULĥ
WLRQ�RI�-HVXV�DV�D�ER\�LQ�:LOELUJ¶V�FHOO��'XULQJ�$GYHQW��VKH�KDV�
DVNHG�KHU�FRQIHVVRU�WR�EULQJ�KHU�WKH�³%RG\�RI�WKH�/RUG�´�DQG�
IDVWV�DQG�SUD\V�IRU�ZHHNV�LQ�WKH�SUHVHQFH�RI�WKH�+RVW�FDUHIXOO\�
VHDOHG�LQ�D�FDSVXOH��$W�&KULVWPDV�PLGQLJKW��WKH�ER\�H[WHQGV�KLV�
KDQG�IURP�WKH�KRVW��DQG�WKH�FHOO� VKLQHV�ZLWK�WKH�EULJKWHVW� UDĥ
diance. Then he emerges from it in his entirety and so arouses 

the devotedly loving Wilbirg that she can hardly contain herself 

ZLWK�VZHHW�ORYH��tanta devocione et dilectione ipsam accendit, ut pre 
amoris dulcedine vix caperet semetipsam��Ī&K����ī�+H�VWD\V�ZLWK�KHU�
IRU�D�ORQJ�WLPH�LQ�WKH�H[XEHUDQFH�RI�DɱHFWLRQ��%HIRUH�UHWXUQLQJ�
to the Host, he blesses her and says, Venies ad me dilecta mea.�³<RX�
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ZLOO�FRPH�WR�PH�DJDLQ�DV�P\�EHORYHG�´�7KHQ�KH�UHWXUQV�WR�WKH�
FDSVXOH��DQG�PLUDFXORXVO\�Ħ�DV�ZLWK�WKH�H[LW��DOVR�ZLWK�WKH�HQWĥ
UDQFH�Ħ�WKH�EROWV�RI�WKH�YHVVHO�UHPDLQ�XQRSHQHG��LQWDFW�DV�WKH�
body of his mother Mary and that of Wilbirg.

$ɱHFWLYH�WHUPV�VXFK�DV�dulcedo, suavitas, and desiderium are not 

used purely metaphorically in the genre of bridal mysticism, 

QRU� DUH� WKH� FRQVWHOODWLRQV�RI� HQWU\� DQG� H[LW��5DWKHU�� WKH\� DUH�
UHDO�H[SUHVVLRQV�RI�WKH�VHQVXDO�H[SHULHQFHV�RI�WKH�P\VWLFV�DQG�
FOHDUO\�DOVR�FDUU\�FRQQRWDWLRQV�RI�VH[XDO�DɱHFWLRQ��� Even more 

VLJQL¿FDQW�IRU�UDSSURFKHPHQW�DQG�UHVHPEODQFH��KRZHYHU��LV�WKH�
aspect of abrupt opening, of unmediated access precisely in the 

H[FHVV�RI�WKH�P\VWLFDO�VHOI��Per oracionum aliarumque piarum devoĦ
cionum instancias ei se diligibilem reddere non cessabat.�ĪFK����ī�,W�LV�
through the vehemence of her prayers and other techniques of 

GHYRWLRQ�WKDW�:LOELUJ�ZDQWV�WR�DSSURDFK�KHU�EHORYHG�DV�RIWHQ�
DQG�ZLWK�DV�PXFK�LQWHQVLW\�DV�SRVVLEOH�

:KHUH� GR� WKHVH� PRPHQWV� RI� XUJHQF\�� LUUXSWLRQ�� DɱHFW�� YHKHĥ
PHQFH�� DOO� VR� FOHDUO\� UHÀHFWHG� LQ� WHUPV� OLNH� instanciae, excessus, 
and raptus��FRPH�IURP" :KDW�H[DFWO\�DUH�WKH�WHFKQLTXHV�RI�SLĥ
RXV� GHYRWLRQ�ZKHQ� WKH\� JR�EH\RQG�SUD\HUV"�)LUVW� RI� DOO�� WKH\�
DUH�VHHPLQJO\�UDQGRP�HYHQWV�LQ�ZKLFK�SUD\HU�GHYHORSV�EH\RQG�
LPPHUVLRQ�DQG�¿UVW�LQMXULHV�RFFXU��

Accidit autem sepius, ut cum ipsa nocte oracionis causa surgeret, 
LQ�H[FHVVX�PHQWLV�HɲHFWD�FDSXW�LQ�IHQXP�QHVFLHQV�UHFOLQDUHW��VLFTXH�
alienate aculei feni totam faciem lacerabant. Ad se autem reversa, 
quod factum fuerat, ignorabat.�ĪFK����ī�

��� 7KH�¿UVW�OLQHV�LQ�WKLV�GLUHFWLRQ�RI�LQWHUSUHWDWLRQ�ZHUH�ODLG�E\�DQ�Ħ�LQ�WKH�EHVW�VHQVH�
RI�WKH�ZRUG�Ħ�LQWHUGLVFLSOLQDU\�VHPLQDU�RQ�KLVWRU\�DQG�SV\FKRDQDO\VLV��FRQGXFWHG�
E\� WKH�PHGLHYDOLVW�+HLGH�'LHQVW� DQG� WKH� DQDO\VW�+DQV� /REQHU� LQ� WKH� VXPPHU�
VHPHVWHU�RI������DW�WKH�8QLYHUVLW\�RI�9LHQQD��0\�PHPRU\�RI�WKH�FRQWHQWV�RI�WKH�
VHPLQDU�LV�QRW�YHU\�FOHDU��DW�DQ\�UDWH�LWV�TXHHU�DSSURDFK�DURXVHG�P\�LQWHUHVW�LQ�WKH�
WH[W�RI�WKH�9LWD�DQG�WKH�¿JXUH�RI�:LOELUJ��
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:LOELUJ�VOHHSV�ZLWK�KHU�PRWKHU�LQ�D�URRP�ZKHUH�KD\�DQG�VWUDZ�
DUH�VWRUHG�IRU�IHHGLQJ�WKH�GRPHVWLF�DQLPDOV��7KHUH��ZKLOH�SUD\LQJ��
ZLWKRXW�SHUFHLYLQJ�LW�LQ�WKH�H[FHVV�RI�HFVWDV\��VKH�OHDQV�KHU�KHDG�
EDFN�DQG��RXW�RI�KHU�VHQVHV��LQMXUHV�KHU�ZKROH�IDFH�RQ�WKH�VKDUS�
HQGV�RI�KD\��$IWHU�UHJDLQLQJ�FRQVFLRXVQHVV�VKH�QR�ORQJHU�NQRZV�
ZKDW�KDSSHQHG��GHVSLWH�WKH�REYLRXV�ZRXQGV�� on her face.

Since Augustine, the Greek ékstasis has been translated into 

/DWLQ�DV�excessus mentis��H[RGXV��VXUSOXV��H[FHVV�RI�WKH�SRZHU�RI�
WKLQNLQJ��7KH�SRLQW�KHUH�LV�QRW�WKDW�P\VWLFV�OLNH�:LOELUJ�³ORVW�
WKHLU�PLQGV´�HYHQ�IRU�D�WLPH�LQ�WKH�VWULFW�VHQVH��RU�WKDW�WKH�KXĥ
PDQ�PLQG�PRYHV�RXW�WR�PDNH�URRP�IRU�LQGZHOOLQJ�E\�*RG��7KH�
frequent formulation in mentis excessum venire or in extasim venire, 
³FRPLQJ�LQWR�HFVWDV\�´�LQGLFDWHV�WKH�WHQGHQF\�WR�GHOLEHUDWHO\�OHDĥ
ve passive and active variants undecided, to understand ecstasy 

as a mutual approaching of the human and the divine. 

:LOELUJ�QR�ORQJHU�NQRZV�ZKDW�LV�KDSSHQLQJ�WR�KHU�Īnesciens, igĦ
norabatī��VKH�LV�GHVFULEHG�DV�alienata, estranged from herself, no 

ORQJHU�LQ�SRVVHVVLRQ�RI�KHUVHOI��6KH�LV�Ħ�DV�FDQ�DOVR�EH�VHHQ�ex 
negativo in WKH�JHQUHĥW\SLFDO�IRUPXODWLRQ�ad se reversa�Ħ�IRU�D�FHUĥ
WDLQ�WLPH�RQH�ZKR�ORVHV�KHUVHOI��DEDQGRQV��OHDYHV�KHU�VHOI��ExcesĦ
sus mentis LV�H[FHVV�RI�WKH�VHOI��VWHSSLQJ�RXW�RI�RQHVHOI��OHWWLQJ�JR�
RI�WKH�VHOI��7KH�H[RGXV�RI�WKH�SRZHU�RI�WKLQNLQJ�LQ�HFVWDV\�GRHV�
QRW�MXVW�LPSO\�D�SUREOHPDWLF�VHSDUDWLRQ�RI�ERG\�DQG�PLQG��EXW�
WKH�GLVMRLQLQJ�RI�WKH�VHOI�DV�FRQGLWLRQ�RI�SRWHQWLDO�DVVHPEO\��7KH�
return to the self, on the other hand, is a painful fact that mysĥ
tical ecstatics must take upon themselves throughout their lives.

��� 6XFK�ZRXQGV�DUH�XQGHUVWRRG�E\�VRPH�DV�PDUNV�RI�WKH�GHYLO�Īvulnera diabolum, also 

LQ�FK����ī��ZKLFK�DOVR�SRLQWV�WR�WKH�DPELYDOHQFH�RI�WKH�LQWHUSUHWDWLRQ�RI�GHYLDQW�
conduct and phenomena. The discretio spirituum, the distinction of good from evil 

VSLULWV�� LV�D�FRQVWDQW�EXVLQHVV�RI�P\VWLFLVP��:LOELUJ�KHUVHOI�PXVW�RIWHQ�H[DPLQH�
PRUH� FORVHO\�� IRU� H[DPSOH��ZKHWKHU� D� EHDXWLIXO� \RXWK�ZKR� DSSHDUV� WR� KHU� LV� DQ�
DQJHO�RI�OLJKW�RU�RI�GDUNQHVV�ĪFK����ī��DQG�ZKHWKHU�PRUWL¿FDWLRQ�ZLWK�KHU�LURQ�EHOW�
LV�KXPLOLW\�RU�SULGH�ĪFK����ī��
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Michel Foucault has described practices of asceticism from 

the Egyptian and Syrian anachoretism of the third and fourth 

FHQWXULHV�XS� WR� WKH�0LGGOH�$JHV�DV�D� UHYHUVDO�RI� WKH�H[WUHPH�
relation of obedience in the Christian pastorate, turning this 

UHODWLRQVKLS�DURXQG�DQG�³PDNLQJ�LW�D�FKDOOHQJH�RI�WKH�H[HUFLVH�
RI�WKH�VHOI�RQ�WKH�VHOI�´���$FFRUGLQJ�WR�WKLV��DQ�H[FHVV�DOUHDG\�OLHV�
LQ�WKH�H[FHVVLYH��XQLQWHUUXSWHG��DQG�XQOLPLWHG�REHGLHQFH�RI�WKH�
SDVWRUDWH��DV�UHÀHFWHG�LQ�WKH�KLHUDUFKLFDO�RUJDQL]DWLRQ�RI�SRZHU�
DQG�WKH�VXEPLVVLRQ�WR�WKH�VXSHULRU�LQ�PRQDVWLF�UXOHV��6HHQ�ZLWK�
)RXFDXOW�� DVFHWLFLVP� LQYHUWV� WKLV� H[FHVVLYH� REHGLHQFH� WKURXJK�
DQ�H[FHVVLYH�VHOIĥUHODWLRQ��WKH�H[FHVV�RI�HFVWDV\�OLHV�LQ�WKH�FKDOĥ
OHQJH�RI�WKH�VHOI�WR�LWVHOI��WKXV�DOVR�LQ�VHOIĥJRYHUQPHQW�DQG�D�VSHĥ
FL¿F�IRUP�RI�VHOIĥFDUH��%XW�WKH�HFVWDWLF�SUDFWLFH�RI�:LOELUJ�DQG�
RWKHU�P\VWLFV�GHPRQVWUDWHV�PRUH�WKDQ�MXVW�FDUH��FKDOOHQJH��RU�
H[DJJHUDWLRQ�RI�WKH�VHOI��$�GHVHUWLRQ�IURP�WKH�VHOI�RFFXUV�LQ�exĦ
cessio mentis, a defection, an escape. The self itself does not seem 

WR�SDUWLFLSDWH�LQ�WKLV�SURFHVV�RI�GHVWLWXWLRQ�� MXVW�DV�:LOELUJ�DW�
¿UVW�DSSHDUHG�WR�EH�FRPSOHWHO\�XQLQYROYHG�LQ�KHU�VWDWH��$QG�\HW�
it is not a purely reactive process, but an act and a passion at the 

same time: the temporary decoupling of body and mind results 

LQ�WKH�ORVV�RI�WKH�VHOI��LV�DQ�H[FHVV�WKDW�OHDGV�RXW�RI�WKH�VHOI�

'LVMRLQLQJ�WKH�VHOI��OHDYLQJ�WKH�VHOI��HQJDJLQJ�LQ�H[FHVV��6HOIĥGLVĥ
SRVVHVVLRQ�DV�GHĥVHO¿QJ��JHWWLQJ� ULG�RI� WKH� VHOI�� VHOIĥGLVMRLQLQJ��
and as deserting from property itself, from the self as sometĥ
KLQJ�WR�EH�SRVVHVVHG��7KH�GHVHUWLRQ�IURP�WKH�ZRUOG�WKURXJK�WKH�
FRQ¿QHPHQW�LQ�WKH�KHUPLWDJH�LV�IROORZHG�E\�D�VHFRQG�GHVHUWLRQ�
from the self. 

2YHU� WLPH��:LOELUJ�EHJLQV� WR�GHYHORS� D�SUDFWLFH�RI�devociones, 
GLɱHUHQW�WHFKQLTXHV�RI�VHOIĥGLVMRLQLQJ��ZKLFK�VKH�UH¿QHV�PRUH�
DQG�PRUH� WKURXJK�PXOWLSOH� UHSHWLWLRQ�� (YHQWV� RI� VHOIĥGHVWLWXĥ
tion that initially seemed accidental are increasingly evoked by 

�� Foucault, Security, Territory, Population, �����
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GHYRWLRQDO��VWUHQXRXV�DQG�VWUHVVIXO�H[HUFLVHV�Īdevocio et labor, ch. 

����oraciones, lacrimas et labores, FK����ī��ZKLFK�DUH�LQWURGXFHG��FDĥ
WHJRUL]HG��DQG�WUHDWHG�LQ�GHWDLO�UHODWLYHO\�HDUO\�LQ�:LOELUJ¶V�9LWD��
First, Wilbirg learns to understand the relationship to sleep as 

VWUXJJOH��DJDLQVW�WKH�YLROHQFH�RI�VOHHS�Īsompni violenciaī�VKH�SRĥ
VHV�WKH�WHFKQLTXH�RI�VOHHS�UHIXVDO��6KH�UHQRXQFHV�DQ\�¿[HG�SODĥ
FH�RI�UHVW�DQG�VLQNV�GRZQ�ZKHUHYHU�VOHHS�VHL]HV�KHU��+RZHYHU��
VOHHS�LV�DOVR�D�V\PERO�RI�DOO�WKRVH�ZKR�VWLOO�VOXPEHU�LQ�WKHLU�VLQV��
DQG�IRU�WKHP�DQG�WKHLU�DZDNHQLQJ�:LOELUJ�SUD\V�ZLWKRXW�VOHHS�
LQ�D�UHJXODU�UK\WKP�DW�OHDVW�WKUHH�WLPHV�HDFK�QLJKW��Ī&K����ī�$Qĥ
other form of abstinence concerns the restriction of food. She 

reduces forms and quantity of nourishment, eats no meat and 

IHZ�FRRNHG�DQG�IULHG�IRRGV��DQG�WKURXJK�LQWHUPLWWHQW�H[WUHPH�
IDVWLQJ�VKH�SXVKHV�KHU�ERG\�WR�LWV�OLPLWV��ĪFK����I�ī�

:LOELUJ� LQÀLFWV�SDLQ�RQ�KHUVHOI� LQ�YDULRXV� IRUPV�RI� VHOIĥLQMXU\��
FDVWLJDFLRQHV��ÁDJHOOD��SODJDH�ĪFK����ī��6KH�FKDVWLVHV�KHUVHOI�ZLWK�D�
KXQGUHG�EORZV�ZLWK�WKH�WKRUQ\�URG�LQ�WKH�PRUQLQJ��WKHQ�ZLWK�
¿IW\� EORZV� HYHU\� KRXU��ZKLFK� VKH� GRHV� QRW�PLVV� HYHQ� RQ� KHU�
SLOJULPDJH�WR�6DQWLDJR�GH�&RPSRVWHOD�ĪFK����ī��6KH�GUDZV�WKH�
URG�QRW�RQO\�RYHU�WKH�EDFN��EXW�RYHU�WKH�ZKROH�ERG\�DQG�DOO�WKH�
OLPEV��6KH�QHYHU�EDWKHV��QHYHU�ZHDUV�VKRHV�RU�OLQHQ�RQ�KHU�ERG\��
EXW�RQO\�WKH�FRDUVHVW�SHQLWHQWLDO�FORWKHV�ĪFKDS����ī��$W�WKH�KLJĥ
KSRLQW�RI�KHU�VHOIĥPRUWL¿FDWLRQ��VKH�ZHDUV�DQ�LURQ�EHOW�Īcirculus 
ferreus��FK����I�ī��ZKLFK�VKH�WLJKWHQV�RU� ORRVHQV�DV�QHHGHG��EXW�
WKHQ�IDVWHQV�VR�WKDW�VKH�FDQQRW�ORRVHQ�LW�DW�DOO��6KH�ZHDUV�WKH�
EHOW�IRU�WZR�\HDUV�XQWLO�LW�FDXVHV�KHU�ÀHVK�WR�IHVWHU��DQG�WKH�IHVĥ
WHULQJ�ÀHVK�RYHUÀRZV�DQG�JURZV�RYHU�WKH�EHOW�VR�WKDW�LW�¿QDOO\�
bursts into four pieces. As it disintegrates, it still takes a part 

RI�WKH�URWWHQ�ÀHVK�ZLWK�LW��1HYHUWKHOHVV��:LOELUJ�ZDQWV�WR�WLH�
KHUVHOI� DJDLQ�ZLWK� WKH� VDPH�EHOW��%XW� WKH�FUDIWVPDQ�ZKR�KDG�
made the belt had died, and then Virgin Mary appears to her 

RQH�QLJKW��FRPHV�WR�KHU�DLG��DQG�UHMRLQV�WKH�SDUWV�ZLWK�ÀRZHUV�
IURP�KHU�FURZQ��)LQGLQJ�WKH�EHOW�UHVWRUHG�DIWHU�KHU�YLVLRQ��:LOĥ
ELUJ�ODFHV�KHUVHOI�ZLWK�HYHQ�JUHDWHU�GHYRWLRQ�DQG�PDUW\UV�KHUVHOI�
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VHYHUHO\�XQWLO�WKH�EHOW�EUHDNV�DJDLQ�DQG�LV�¿QDOO\�WXUQHG�WR�GXVW�
by divine intervention.��

%\�QR�PHDQV� LV� WKLV�GUDVWLF�DQG�GUDPDWLF�QDWXUH�RI�VHOIĥLQMXU\�
WR�EH�XQGHUVWRRG�VLPSO\� LQ� LWV� ORJLF�DV�D�WHFKQLFDO�H[HUFLVH�WR�
LQGXFH�HFVWDV\��1RU�LV�WKH�PRUWL¿FDWLRQ�SUDFWLFH�IRU�:LOELUJ�D�
FRQWHVW�RI�DJRQ\��HLWKHU�ZLWK�RWKHUV�RU�ZLWK�KHUVHOI��3KDVHV�RI�
H[WUHPH�VHOIĥKDUP�DUH�IROORZHG�E\�SKDVHV�RI�KHDOLQJ�DQG�UHJHĥ
neration of the battered body. The recluse does not aim at a 

QHZ�DVFHWLF�SHUIHFWLRQ��EXW�UDWKHU�WDNHV�XS�HDFK�QHZ�HFVWDWLF�
VLWXDWLRQ�DQHZ��³&RQWURO��GLVFLSOLQH��HYHQ�WRUWXUH�RI�WKH�ÀHVK�´�
ZULWHV�&DUROLQH�:DONHU�%\QXP��³LV�� LQ�PHGLHYDO�GHYRWLRQ��QRW�
VR�PXFK�WKH�UHMHFWLRQ�RI�SK\VLFDOLW\�DV�WKH�HOHYDWLRQ�RI� LW�Ħ�D�
KRUULEOH�\HW�GHOLFLRXV�HOHYDWLRQ�Ħ�LQWR�D�PHDQV�RI�DFFHVV�WR�WKH�
GLYLQH�´�� The imitatio of Christ as bride, mother and sister of Jeĥ
VXV� LV� IRU�WKH�P\VWLFV�RI� WKH�+LJK�0LGGOH�$JHV�³DQ�DFFHSWLQJ�
DQG�FRQWLQXLQJ�RI�ZKDW�WKH\�ZHUH´��� From this feeds the double 

H[SHULHQFH�RI�VHOIĥGLVMRLQLQJ�DQG�FRPSDVVLRQ�ZLWK�WKH�VXɱHULQJ�
of Christ. Talibus dedita devocionibus sic cepit dominice passionis 
memoria estuare.�³:KHQ�VKH�JDYH�KHUVHOI�WR�VXFK�H[HUFLVHV��VKH�
JORZHG�ZLWK�UHPHPEUDQFH�RI�WKH�/RUG¶V�VXɱHULQJ�´�ĪFK����ī�7KH�
dominice passionis memoria GRHV�QRW�VLPSO\�UHFDOO�SDVW�VXɱHULQJ��
LW�LV�DFWXDOL]DWLRQ�LQ�UHSHWLWLRQ��LQ�FRĥVXɱHULQJ��LQ�FRPSDVVLRQ��
,Q�:LOELUJ¶V�DɱHFWLRQ�WKHUH�LV�QRW�VR�PXFK�VSLULWXDO�HPSDWK\�RU�
LPLWDWLRQ� RI�P\WKLFDO� VXɱHULQJ� DV� D� FRPSDVVLRQ� LQ� VHOIĥGLVMRLĥ
QLQJ��WKH�GLYLGXDO�FRĥSUHVHQFH�RI�D�VKDUHG�LQMXU\��

The practice of becoming similar, classically called imitatio 
Christi�� LV�D� WUDQVPXWDWLRQ��QRW�D�RQHĥVLGHG�DGDSWDWLRQ�RU�DVVLĥ

��� &I��DOVR�WKH�UHQHZHG�PRUWL¿FDWLRQ�ZLWK�DQ�LURQ�FKDLQ�Īcathena ferreaī�LQ�&KDSWHU����

�� Walker Bynum, Fragmentation and Redemption�������&I��DOVR�Holy Feast and Holy Fast, 
%HUNHOH\���/RV�$QJHOHV��8QLYHUVLW\�RI�&DOLIRUQLD��������I�

�� Walker Bynum, Fragmentation and Redemption�����
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milation into the one. Sharing the passion means for the mystic 

WR�DFWXDOL]H�-HVXV¶�FRUSRUHDOLW\�DQG�YXOQHUDELOLW\��,Q�WKHLU�PXWXDO�
resembling, not only does Christ become human, the mystic 

DOVR�H[SHULHQFHV�D�ÀHHWLQJ�VHQVH�RI�JORU\��,Q�:LOELUJ¶V�PRPHQWV�
RI� LPPDQHQW�WUDQVJUHVVLRQ��JORU\�ÀLWV�E\��DQG�WRZDUG�WKH�HQG�
RI�KHU�OLIH�VKH�LV�VKRZQ�³VWLOO�LQ�KHU�FRUUXSWLEOH�ERG\�VRPH�JLIWV�
RI�WKDW�ERXQGOHVV�JORU\�´�,Q�FRUSRUH�DGKXF�FRUUXSWLELOL�ĭ���Į�GRWHV�DOLĦ
quas illius interminabilis glorie��,Q�KHU�H[FHVVHV�VKH�VLPXODWHV�DQG�
DVVLPLODWHV�DQG�PXWDWHV�XQWLO�VKH�LV�Ħ�WKRXJK�RQO\�IRU�DQ�LQVWDQĥ
FH� Ħ� UHFUHDWHG��animam eius et splendor veritatis et ardor caritatis 
ĭ���Į�LQPRUWDOLWDWLV�VLPLOLWXGLQH�LQ�QRYDP�WUDQVWXOHUDW�FUHDWXUDP��³7KH�
splendor of truth and the ardor of caritas had transformed her 

VRXO�LQWR�D�QHZ�FUHDWXUH�LQ�VLPLOLWXGH�RI�LPPRUWDOLW\�´�ĪFK�����ī�

7KXV�(LQZLN�LQWHUSUHWHG�WKH�¿QDO�FOLPD[�RI�:LOELUJ¶V�YLVLRQV�DV�
transformation by becoming similar. In this vision Wilbirg is led 

E\�DQ�DQJHO�IURP�KHU�FHOO�WR�WKH�WDEHUQDFOH�LQ�WKH�FKXUFK��ZKHUH�
Jesus nods to her from his throne. Then Wilbirg sees the entire 

heavenly curia, from the symphony of heavenly virtues to the 

harmony of the patriarchs and prophets and the singular song 

of the virgins, and she sees it in purest contemplation, manifestĥ
O\��IDFHĥWRĥIDFH��H\HĥWRĥH\H��QRW�VLPSO\�UHSUHVHQWHG�E\�D�PLUURU�
or mystery: manifeste non per speculum nec in enigmate, sed facie ad 
faciem oculo ad oculum contemplacione limpidissima ibi vidit. Ī&K�����ī�
Herein lies the potential institutional critique of the mystical 

YLVLRQDU\��KHU�YLVLRQ�LV�D�GLUHFW�H[SHULHQFH��QRW�D�PHGLDWHG�RQH��
She does not need institutional mediation, nor does she need 

the institutionalized rituals of the Church. This is no turning 

DZD\�IURP�&KULVWLDQ�SULQFLSOHV��EXW�UDWKHU�DQ�DWWHPSW�WR�LQWHQĥ
VLI\��UHLQWHUSUHW��DQG�UHZULWH�WKHP��H[FHVVLYHO\�DSSO\LQJ�DQG�VXUĥ
SDVVLQJ� WKH� UXOH��RYHUDɷUPLQJ�DQG�H[DJJHUDWLQJ� WKH�SUHFHSWV��
,Q�P\VWLFDO�H[SHULHQFHV�Ħ�DQG�WKLV�LV�WKH�LPSOLFLW�VFDQGDO�RI�P\Vĥ
WLFLVP�Ħ�QRQĥFOHULFV��OD\�SHRSOH��WKH�XQFRQVHFUDWHG�FDQ�UHIHU�WR�
H[WUDĥELEOLFDO�UHYHODWLRQV��WR�GLUHFW�DFFHVV�WR�-HVXV�&KULVW��
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(FVWDV\�EDVHG�RQ�FHUWDLQ�IRUPV�RI�H[SHULHQFH�WKXV�HQWHUV�LQWR�
FRPSHWLWLRQ�ZLWK�WKH�PHGLDWLQJ�UROH�RI�WKH�&KXUFK��� And the 

DVFHWLFĥHFVWDWLF�SUDFWLFH�RI�WKH�UHFOXVH�LV�FDVW�LQ�D�OLJKW�RI�GLVRĥ
EHGLHQFH�WR�HFFOHVLDVWLFDO�SRZHU��:KLOH�&KULVWLDQLW\�FDQ�EH�XQĥ
GHUVWRRG�ZLWK�)RXFDXOW�DV�WHQGLQJ�WR�EH�DQWLĥDVFHWLF��DVFHWLFLVP�
EHFRPHV�D�NLQG�RI�³HOHPHQW�RI�UHYHUVDO�E\�ZKLFK�FHUWDLQ�WKHPHV�
RI�&KULVWLDQ�WKHRORJ\�RU�UHOLJLRXV�H[SHULHQFH�DUH�XWLOL]HG�DJDLQVW�
WKHVH�VWUXFWXUHV�RI�SRZHU��$VFHWLFLVP�LV�D�VRUW�RI�H[DVSHUDWHG�
DQG�UHYHUVHG�REHGLHQFH�WKDW�KDV�EHFRPH�HJRLVWLF�VHOIĥPDVWHU\��
/HW¶V�VD\�WKDW�LQ�DVFHWLFLVP�WKHUH�LV�D�VSHFL¿F�H[FHVV�WKDW�GHQLHV�
DFFHVV�WR�DQ�H[WHUQDO�SRZHU�´��

5HYHUVDO� DQG� H[DJJHUDWLRQ� RI� REHGLHQFH� LQ� DVVXPLQJ� DQG� DIĥ
¿UPLQJ�ZKDW� LV�WKHUH�DQ\ZD\�Ħ�YXOQHUDELOLW\�� IUDJLOLW\��VRIWQHVV�
Ħ� DV� ³UHYHUVHG� REHGLHQFH�´� DV� XQUXOLQHVV� WKDW� DULVHV� LQ� VHOIĥGLVĥ
MRLQLQJ��:LOELUJ� GLVMRLQV� KHU� VHOI�� WUDQVPXWHV� LQ� WKH� H[FHVV� RI�
becoming similar. When the self is at the disposal of men and 

SULHVWV��PDUNHG�E\�WKH�PDQ¶V�munt�DQG�WKH�SHUPDQHQW�MXGJPHQW�
RI�FRQIHVVLRQ��WKH�SRLQW�LV�WR�JHW�ULG�RI�WKLV�HQMRLQHG�VHOI��DQG�
DQ\�PHDQV�ZLOO�GR��$VFHWLFLVP��PHGLWDWLRQ��HFVWDV\��JORVVRODOLF�
VSHHFK��H[WHQGHG�XVH�RI�KHUEV�DQG�RWKHU�VXEVWDQFHV��VWLFNLQJV��
MRLQLQJV�DQG�EUDFLQJV�ZLWK�QRW�ĪDQ\�PRUHī�OLYLQJ��QRW�ĪDQ\�PRUHī�
animate. Wilbirg no longer has to master her individual self, she 

leaves this self, lets it go, leaves it behind, lets go of it, lets it 

EH��UHOHDVHV�LW��%HFRPLQJ�VLPLODU�PHDQV�GLVFKDUJLQJ��GLVMRLQLQJ��
GLV¿JXULQJ��GLVVHPEOLQJ�WKH�VHOI��'LVMRLQWXUH�QRZ��LQ�WKH�H[FHVV�
DQG�LQ�VHOIĥGLVMRLQLQJ�

��� &I��)RXFDXOW¶V�UHPDUNV�RQ�WKH�GLPRUSKLVP�RI�FOHUJ\�DQG�ODLW\�LQ�Security, Territory, 
Population, ���I��DV�ZHOO�DV������,Q�DVFHWLFLVP��³WKH�DXWKRULW\��SUHVHQFH��DQG�JD]H�
RI�VRPHRQH�HOVH�LV��LI�QRW�LPSRVVLEOH��DW�OHDVW�XQQHFHVVDU\�´�2QO\�FRQIHVVLRQ�DQG�
JXLGDQFH�E\�WKH�FRQIHVVRU�UHPDLQ�DV�WKH�QHZ�FRUQHUVWRQH�RI�HFFOHVLDVWLFDO�RUGHU��
IRUWL¿HG�E\�WKH�)RXUWK�/DWHUDQ�&RXQFLO��EXW�HYHQ�(LQZLN�DV�FRQIHVVRU��LQ�KLV�IXQFĥ
WLRQ�DV�VFULEH�RI�WKH�9LWD�:LOELUJLV��VKRZV�KLPVHOI�QRW�DV�D�conducteur, but rather as 

a subservient reporter of miracles.

�� Foucault, Security, Territory, Population, ����



95

RITORNELLO 15

Ritornello 15, 2000/2020.  
For Toni, with love 

Ĭ��³,W� LV�XQZLVH�WR�OHDYH�ORYH�WR�WKH�SULHVWV��SRHWV��DQG�SV\FKRĥ
DQDO\VWV�´��

Dear Toni,

,Q� ³.DLUzV��$OPD�9HQXV�� 0XOWLWXGR” \RX� GHVFULEH� KRZ� UHDVRQ��
Ragione, magically transforms itself by becoming physical, but 

DERYH� DOO� E\� EHFRPLQJ� FRPPRQ��$�RQFH�KRSHOHVVO\� ORVW� ¿JXUH��
emblematic of dominating and striating forms of perception and 

their institutions, can become enormously productive if only it 

FRQQHFWV��FRQFDWHQDWHV��EUDFHV�ZLWK�RWKHU�FDSDFLWLHV��DɱHFW�DQG�
NQRZOHGJH�UHFRPSRVH�WKHPVHOYHV� LQ�WKH�ERG\�DJDLQVW�DOO� WUDQVĥ
FHQGHQWDO�GLYLVLRQ�RI�ERG\�DQG�VRXO��ERG\�DQG�PLQG��$ɱHFW�DEĥ
VRUEV� WKH�FRPPRQ�SRZHU�RI�NQRZOHGJH� WKDW�SHUYDGHV� WKH�SURĥ
GXFWLRQ�RI� OLIH�� ³,Q�RWKHU�ZRUGV�� WKH�FRPPRQ� LQWHOOHFW� ĪWKDW� LV��
the General Intellectī��GLVFRYHUV�eros, DQG�ORYH�LV�LQWHOOLJHQW�´��

,Q�WKH�����V��\RX�DQG�\RXU�,WDOLDQ�FRPUDGHV�IRXQG�DQG�UHLQYHQĥ
WHG�0DU[¶V�PDFKLQH�IUDJPHQW��DQG�UHLQYHQWHG�LW�DJDLQ�DQG�DJDLQ��
<RX�FKRVH�WKH�VWUDQJH�DQG�HTXDOO\�UDUH�0DU[LDQ�FRQFHSW�RI�WKH�
JHQHUDO�LQWHOOHFW�DV�D�FHQWUDO�FRQFHSWXDO�WRRO��1R�ZRQGHU��ZKDW�D�
GLVFRYHU\��DQG�ZKDW�D�SLW\�WKDW�0DU[�KLPVHOI�GLG�QRW�GHYHORS�KLV�
LQWXLWLRQ�LQ�WKH�ODWH�����V��+H�FHUWDLQO\�ZRXOG�KDYH�KDG�D�ORW�WR�
VD\�DERXW�WKH�$YHUURLVWLF�LQWHUSUHWDWLRQV�RI�$ULVWRWHOHV¶�DFWLYH�
LQWHOOHFW�DQG�WKH�P\VWLFDO�KHUHVLHV�RI�D�NQRZOHGJH�RI�ORYH�

6R�WKH�WKHRULHV�RI�D�QRQĥLQGLYLGXDO�IRUP�RI�LQWHOOHFW�ZHUH�WDNHQ�
XS�DJDLQ�D�KXQGUHG�\HDUV�ODWHU�LQ�TXLWH�GLɱHUHQW�KHUHVLHV��LQ�WKH�
communist heresies of Italian Autonomia and in the mingling 

�� Michael Hardt / Antonio Negri, Commonwealth, &DPEULGJH��%HONQDS�����������

�� Antonio Negri, Time for Revolution, 1HZ�<RUN�/RQGRQ��&RQWLQXXP�����������
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RI�DFWLYLVW� IRUPV�ZLWK�SRVWVWUXFWXUDO�)UHQFK�WKHRU\��HVSHFLDOO\�
E\�\RXU� IULHQG�)pOL[�*XDWWDUL��7KLV� LV�SUREDEO\�DOVR� WKH�SRLQW�
DW�ZKLFK�WKH�PDFKLQHV�IURP�0DU[¶V�Grundrisse ¿UVW�FDPH�LQWR�
FRQFHSWXDO� FRQWDFW�ZLWK�GHVLUH�� DQG� LQ� WKH�DIWHUPDWK�RI� ������
ZLWK� FRQFHSWV� OLNH� GHVLUH� SURGXFWLRQ� DQG� GHVLULQJ� PDFKLQHV��
<RX�GHVFULEH�LW�VRPH����\HDUV�ODWHU�OLNH�WKLV��³����PDFKLQLF�GHVLUH�
EHFRPHV�IXVHG�ZLWK�WKH�GHVLUH�WKDW�VHHNV�WR�JHQHUDWH�QHZ�OLIH��
QHZ�ERGLHV�DQG�QHZ�PDFKLQHV�IURP�SRYHUW\�´��

+RZ�GRHV�SRYHUW\�FRPH�LQWR�SOD\�KHUH"�7KH�SRRU�DUH�DERYH�DOO�
DQ� DWWHPSW� WR�GHVFULEH� D� VXEMHFW�RI� VRFLDO� VWUXJJOH� WKDW� WUDQVĥ
cends the proletariat of industrial capitalism in all directions 

Ħ� ERWK� KLVWRULFDOO\� DQG� JHRSROLWLFDOO\�� ,Q� \RXU� EULHI� GHULYDWLRQ�
LQ�³.DLUzV��$OPD�9HQXV��0XOWLWXGR�´�\RX�QHYHUWKHOHVV�UHWXUQ�WR�
WKH�HDUO\���WK�FHQWXU\��$W�WKDW�KLVWRULFDO�PRPHQW��LW�LV�LQLWLDOO\�
a relation of hatred and resistance that leads the poor to storm 

the machines, because the capitalist appropriation of the maĥ
chines impoverishes and destroys the common productivity of 

the poor. But as Marco Deseriis has described in his interesĥ
ting book Improper Names,�� the very collective name General 

/XGG��DIWHU�ZKLFK�WKH�PRYHPHQW�RI�PDFKLQHĥVWRUPLQJ�ZDV�FDOĥ
OHG�/XGGLWH�� VWDQGV�QRW�RQO\� IRU� WHFKQRSKRELF�GHVWUXFWLRQ�RI�
machines but also for social struggles and their inventiveness. 

7KH�/XGGLWHV�GHVWUR\HG�RQO\�FHUWDLQ�PDFKLQHV� WKDW�ZHUH�FRQĥ
VLGHUHG�WR�EH�WKH�PDLQ�IDFWRUV�LQ�WKH�UHGXFWLRQ�RI�ZDJHV��7KH\�
also invented the practice of sending threatening letters to the 

IDFWRU\�RZQHUV��DOZD\V�VLJQHG�ZLWK�WKH�VDPH�QDPH��1HG�/XGG��$�
ZLGH�UDQJH�RI�WH[WV��EDOODGV��GHFODUDWLRQV��DQG�PDQLIHVWRV�VRRQ�
GHYHORSHG�XQGHU�WKLV�QDPH��1HG�/XGG¶V�OHWWHUV�DQG�HDUO\�VDERĥ
WDJH�SUDFWLFHV�ZHUH�WKXV�QRW�RQO\�UHVLVWDQFH�WR�D�QHZ�IRUP�RI�
FDSLWDOLVP�DQG�LWV�PDFKLQHV��WKH\�ZHUH�PDFKLQHV�WKHPVHOYHV��D�

��� ,ELG������

�� Marco Deseriis, Improper Names. Collective Pseudonyms from the Luddites to AnonyĦ
mous��0LQQHDSROLV��8QLYHUVLW\�RI�0LQQHVRWD������



97

RITORNELLO 15

FRQWHPSRUDU\� IRUP� RI� FODVV� VWUXJJOH� ZLWKLQ� WKH� LQGXVWULDOĥFDĥ
pitalist mode of production, and this inventive struggle of the 

SRRU�SURGXFHG�QHZ�WH[WXDO�IRUPV��&RQFDWHQDWLRQ�RI�VRFLDO�PDĥ
FKLQHV�DQG�WH[WXDO�PDFKLQHV��LQYHQWLRQ�DQG�VWUXJJOH��

In your theory of the kairos, love and multiplicity, you link poĥ
YHUW\�ZLWK� ORYH�� ³:LWKRXW� SRYHUW\� WKHUH� LV� QR� ORYH��7R� VSHDN�
RI�SRYHUW\� LV� LQ� VRPH� VHQVH� WR� VSHDN�RI� ORYH�� Ĭ���ĭ�2QH�RI� WKH�
greatest evils perpetrated by Christian philosophy consists in 

FRQVLGHULQJ�WKH�SRRU�SHUVRQ�QRW�DV�WKH�VXEMHFW�EXW�DV�WKH�REMHFW�
RI� ORYH�´�� Against this normalizing mainstream of Christian 

SKLORVRSK\�� D� SRVLWLRQ� GHYHORSV� DV� HDUO\� DV� WKH� WZHOIWK� FHQWXĥ
U\�LQ�ZKLFK�caritas LV�FRQFHLYHG�QRW�LQ�WHUPV�RI�DQ�REMHFWLI\LQJ�
³FKDULW\´�DQG�DV�VROXWLRQ�VKLIWHG�LQWR�WKH�NLQJGRP�RI�*RG��� but 

as immanent mutual care. It is mysticism that tilts the idea of 

WKH�SRRU� DV� DQ�REMHFW� LQWR� D� VXEMHFW�RI� ORYH��RU�SHUKDSV� HYHQ�
PRUH�� LQWR� D� VHD�RI� ORYH�ZKHUH� WKHUH� LV�QR�REMHFW��QR� VXEMHFW��
but millions and millions of drops, a multiplicity of nameless 

FXUUHQWV�WKDW�IHHG�RQ�LPPHDVXUDEOH�LQÀRZV�

,Q�\RXU�FRQFHSWLRQ�RI�������ORYH�LV�QRW�VLPSO\�WHFKQLFDO�FRPĥ
SRVLWLRQ�RI�PXOWLSOLFLW\�� LWV�H[SHULHQFH�DOVR�OHDGV�WR�D�SROLWLFDO�
FRPSRVLWLRQ��³WKH�H[SHULHQFH�RI�ORYH�LV�DQ�DFWLYLW\�RI�FRQVWUXFĥ
WLRQ�RI�WKH�FRPPRQ�´�7KH�FRQVWUXFWLRQ�RI�WKH�FRPPRQ�LQ�PXOĥ
WLSOLFLW\�LV�EURXJKW�LQWR�WKH�ZRUOG�E\�WKH�FUHDWLYH�UHODWLRQVKLS�
EHWZHHQ�SRYHUW\�DQG�ORYH��³)URP�WKLV�SHUVSHFWLYH�RQH�FDQ�VD\�
ZLWKRXW�DQ\�GRXEW�WKDW�WKH�UHODWLRQ�EHWZHHQ�SRYHUW\�DQG�ORYH�
LV�FRQ¿JXUHG�DV�DQ�HWHUQDO�UHWXUQ�RI�WKH�SRZHU�RI� ORYH�WR�WKH�
ORFDWLRQ�RI�SRYHUW\�´�� If you conceptualize love as an eternal reĥ
WXUQ�RI�WKH�SRZHU�RI�ORYH�WR�ORFDWH�SRYHUW\��KRZ�LV�WKLV�ORFDWLRQ�

�� Negri, Time for Revolution������

��� ,ELG������

��� ,ELG������
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FRQVWLWXWHG�WR�ZKLFK�ORYH�UHWXUQV"�,Q�WKH�KLVWRULFDO�FRQWH[W�RI�
the poverty movements, Francis of Assisi and the nomadic Beĥ
guines, it emerges in a double movement of becoming nothing 

and at the same time becoming more. 

Becoming nothing means here not only to give up property, as 

far as one has some, but further still, to give up the proper, to 

give up the proper name, to give up the self. With Spinoza, beĥ
FRPLQJ�PRUH�LV�ORYH��KDSSLQHVV��³WKH�LQFUHDVH�RI�RXU�SRZHU�WR�
DFW�DQG�WKLQN�´���7KLV�LV�ZKDW�\RX�UHIHU�WR�ZKHQ�\RX�UHWXUQ�WR�
love in Commonwealth ZLWK�0LFKDHO�+DUGW�LQ�������$JDLQVW�FRUĥ
UXSWHG�IRUPV�RI�ORYH�Ī³LGHQWLWDULDQ�ORYH�´�³ORYH�DV�XQL¿FDWLRQ´��ī�
KHUH� \RX� SRVLW� ORYH� DV� FRQVWLWXWLRQ� DQG� DV� ĪUHīFRPSRVLWLRQ��
³/RYH�FRPSRVHV�VLQJXODULWLHV��OLNH�WKHPHV�LQ�D�PXVLFDO�VFRUH��QRW�
LQ�XQLW\��EXW�DV�D�QHWZRUN�RI�VRFLDO�UHODWLRQV�´��

³8QGHUVWDQGLQJ�ORYH�DV�D�PDWHULDO��SROLWLFDO�DFW�´�� this ritornello 

resounds already at the end of Empire��WKH�¿UVW�YROXPH�RI�WKH�
WULORJ\�� ZKHUH� \RX� FDOO� IRU� D�PLOLWDQF\� WKDW� WUDQVIRUPV� ³UHEHOĥ
OLRQ�LQWR�D�SURMHFW�RI�ORYH�´���$URXQG�������ZKHQ�\RXU�ERRN�DQG�
WKH� DOWHUĥJOREDOL]DWLRQ� PRYHPHQW� EHFDPH� DQ� H[HPSODU\� FRQĥ
FDWHQDWLRQ�RI�D�WH[W�PDFKLQH�ZLWK�VRFLDO�PDFKLQHV��WKHUH�ZHUH�
HVSHFLDOO\�¿HUFH�GLVFXVVLRQV�DERXW�WKH�¿QDO�OHJHQG�LQ�ZKLFK�\RX�
outlined the future of communist militancy. I think the turmĥ
RLO� LQ�UHFHSWLRQ�ZDV�JHQHUDWHG�PRVWO\�E\�WKH�SRHWLF�VW\OH�DQG�
terminology of your concluding paragraph, but St. Francis of 

$VVLVL�DV�D�PRGHO�RI�PLOLWDQF\�ZDV�D�JRRG�SURYRFDWLRQ�LQ�LWVHOI��

�� Hardt/Negri, Commonwealth, ����

��� ,ELG�����I�

��� ,ELG������

�� Ibid.

�� Michael Hardt / Antonio Negri, Empire��&DPEULGJH��+DUYDUG�����������
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³6LVWHU�PRRQ��EURWKHU�VXQ��WKH�ELUGV�RI�WKH�¿HOG��WKH�SRRU�DQG�H[ĥ
SORLWHG�SHRSOH�Ĭ���ĭ��&RRSHUDWLRQ�DQG�UHYROXWLRQ�XQLWHG�LQ�ORYH�
Ĭ���ĭ�´�� Instead of leaving love to the poets, you yourselves have 

become such.

%XW�WKDW�ZDV����\HDUV�DJR��VLQFH�WKHQ�D�ORW�KDV�KDSSHQHG��,�DVN�
P\VHOI��ZKDW� GRHV� WKH�PDFKLQLFĥPDWHULDOLVWLF� FRQFHSWLRQ� RI� D�
FRQFDWHQDWLRQ� RI� ORYH� DQG� JHQHUDO� LQWHOOHFW�� RI� DɱHFW� DQG� FROĥ
OHFWLYH�LQWHOOLJHQFH�ORRN�OLNH�WRGD\��WKDW�³LQWHOOLJHQW�ORYH�´�DW�WKH�
VDPH�WLPH�LQWHOOHFW�RI�ORYH"�

Hugs, 

g. 

0iODJD��$SULO�������ĭ

�� Ibid.
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Marguerite Porete.  
Comment ceste Ame est semblable  
a la Deité

$WWULEXWLRQ�FRQIXVHG��$W�¿UVW�JODQFH��LW�FDQ�EH�UHDG�DV�FRQFHSĥ
WXDO� LQDFFXUDF\�� EXW� WKH� SKLORVRSKLFDO� FRPSOH[LW\� RI� WKH� WH[W�
ORRPV�SUHFLVHO\� LQ� WKHVH� DSSDUHQW� FRQWUDGLFWLRQV�� ,Q� WKH�¿UVW�
FKDSWHU��³WKH�VRXO�ZKR�KDG�WKLV�ERRN�ZULWWHQ´�Ī����I���l’Ame qui 
FH�OLYUH�ÀVW�HVFULUHī���VSHDNV�DERXW�D�GLVWDQW�NLQJ�ZKRP�VKH�QHYHU�
VDZ��EXW�ZKR�QHYHUWKHOHVV��LQ�RUGHU�WR�³UHPLQG�KHU�RI�KLP��JDYH�
KHU�WKLV�ERRN´�Ī������pour moy souvenir de lui il me donna ce livreī��
6R�WKHUH�DUH�LQLWLDOO\�WZR�FRPSRQHQWV�LQ�WKH�SURGXFWLRQ�RI�³WKLV�
ERRN�´�WKH�¿UVW�RQH�KDV�KDG�LW�ZULWWHQ�RU�KDV�ZULWWHQ�LW�ĪFI���������
�����ī��DQG�SDUDGR[LFDOO\��HYHQ�EHIRUH�WKDW��WKH�VHFRQG�RQH�KDV�
JLYHQ�LW�DZD\�WR�WKH�¿UVW��%XW�WKHQ��LQ�WKH�VHFRQG�FKDSWHU��ORYH��
l’Amour, DOVR�DSSHDUV�DQG�DGGUHVVHV�UHDGHUV� LQ�KHU�RZQ�GHGLFDĥ
WLRQ��³,W�LV�\RX�IRU�ZKRP�,�KDYH�PDGH�WKLV�ERRN´�Ī�����pour vous 
ay je fait ce livreī��:ULWLQJ��PDNLQJ��JLYLQJ��LQFUHDVLQJO\�FRQIXVHG�
sequence, confusion of voices, many entrances into a book.�� 

$�ZULWLQJ� VRXO�� l’Ame�� ORYH�� l’Amour, ZKR PDGH� WKH�ERRN�� D�QHĥ
YHUĥVHHQ� NLQJ�ZKR� JLYHV� WKH� ERRN� DV� D� VRXYHQLU��$V� WKH� ERRN�
SURJUHVVHV��ZH�OHDUQ�WKDW�WKH�GLYHUVH�FRPSRQHQWV�RI�WKH�ERRN¶V�
SURGXFWLRQ�DUH�QRW�DW�RGGV�ZLWK�RQH�DQRWKHU��EXW�UDWKHU�DɷUP�
their multiplicity in love. $PRXU�D�IDLW�IDLUH�FH�OLYUH��HW�ĭ���Į�M·DL�O·D\�
escript��³/RYH�KDG�WKLV�ERRN�PDGH��Ĭ���ĭ�DQG�,�ZURWH�LW�´�Ī�����I�ī�

��� ,�IROORZ�WKH�HGLWLRQ�RI�5RPDQD�*XDUQLHUL��Marguerite Porete. Le Mirouer des Simples 
Ames��&&&0�����7XUQKROW��%UHSROV�������7KH�WUDQVODWLRQV�DQG�SDUDSKUDVHV�DUH�P\�
attempts.

�� The fundamental literature on the Mirouer continues to be the monograph 

E\� ,UHQH� /HLFKW�� 0DUJXHULWH� 3RUHWH� ħ� HLQH� IURPPH� ,QWHOOHNWXHOOH� XQG� GLH� ,QTXLVLWLRQ��
)UHLEXUJ��+HUGHU� ������ZKLFK� LV�NH\� IRU� WKH�*HUPDQĥVSHDNLQJ�ZRUOG�� DV�ZHOO� DV�
$P\�+ROO\ZRRG¶V�FRPSDUDWLYH�VWXG\��7KH�6RXO�DV�9LUJLQ�:LIH��1RWUH�'DPH���/RQĥ
GRQ��8QLYHUVLW\�RI�1RWUH�'DPH������
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L’Ame, this one soul, continues to insist that she made or caused 

LW� WR�EH�ZULWWHQ�GRZQ��EXW� VKH� LV� VXUURXQGHG�E\�D�PRUHĥWKDQĥ
individual authorship. It is the emprinse d ’Amour Ī�����I�ī� XSRQ�
ZKLFK�VRPHWKLQJ�LV�VWDWHG��GLVFXVVHG��DQG�ZULWWHQ��/RYH¶V�DGYDQĥ
FHV�VXUURXQG�WKH�ZULWLQJ�VRXO��ORYH�VHL]HV�WKH�VRXO�RU�PDNHV�KHU�
¿QG�VRPHWKLQJ�LQ�KHU�QRELOLW\��IRU�H[DPSOH��WKH�PRUH�WKDQ�RQH�
KXQGUHG�OLQHV�RI�YHUVH�LQ�WKH�¿QDO�VRQJ�Ī������I���Amour m’a fait 
par noblece / Ces vers de chançon trouverī�

While love is the master, maitresse of WKLV� ERRN� Ī������I�ī�� WKH�
RWKHU� ZULWLQJ� SURWDJRQLVW�� WKH� VRXO�� ORVHV� KHU� QDPH� IRU� ORYH�
Ī�����I�ī�� 6KH�PXWDWHV� LQWR� D�ÀRZLQJ�� VWUHDPLQJ��GULSSLQJ�SDUW�
RI�D�ZKROH�VHD�RI�MR\��VKH�WUDQVIRUPV�LQWR�MR\�LWVHOI�ĪJoye, qui l’a 
muee en luy, ����ī��DQG�LQ�UHWXUQ�VKH�UHFHLYHV�KHU�ULJKW�QDPH�IURP�
WKH� QRWKLQJQHVV� LQ�ZKLFK� VKH� GZHOOV��+DYLQJ� FRPH� IURP� WKH�
sea of nothingness, the soul had a name for a time, but having 

UHWXUQHG� WR� WKH� VHD�� VKH� ORVHV� LW� Ī����I��� �����ĥ��ī��7KH� VRXO� LV�
QRZ�sans nom, nameless, and she bears the name of the mutation, 

muance, LQWR�ZKLFK�ORYH�FDXVHG�KHU�WR�PXWDWH�Ī����I�ī��Muer, from 

WKH�/DWLQ�mutare, muance as mutual transformation, becoming, 

transmutation.��

$QG�IRU�D�ORQJ�WLPH��PDQ\�FHQWXULHV��³WKLV�ERRN´�� also circulates 

anonymously. Written in the late thirteenth century, it spreads 

over much of Europe, to the chagrin of the Catholic Church. 

7UDQVODWHG�LQWR�0LGGOH�/DWLQ��2OG�,WDOLDQ��DQG�0LGGOH�(QJOLVK�LQ�
WKH�IRXUWHHQWK�FHQWXU\��LW�LV�FRQWLQXDOO\�VXEMHFW�WR�FRQ¿VFDWLRQ��

��� &I��+ROO\ZRRG��ZKR�HPSKDVL]HV�WKH�GLYHUVH�OHYHOV�RI�WUDQVIRUPDWLRQ�LQ�The Soul as 
9LUJLQ�:LIH��³7KH�SURFHVV�RI�ZULWLQJ�WKH�ERRN�WUDQVIRUPV�RU�WUDQV¿JXUHV�WKH�DXWKRU�
LQ�WKH�VDPH�ZD\�WKDW�WKH�6RXO�LV�WUDQVIRUPHG�LQ�WKH�WH[W��DQG�WKH�VDPH�WUDQV¿JXUDĥ
WLRQ�LV�PHDQW�WR�EH�EURXJKW�DERXW�LQ�WKH�UHDGHU�´�Ī���I�ī

��� 2Q�WKH�GLɱHUHQW�TXDOLWLHV�RI�WKH�Mirouer DV�D�ERRN��VHH�,PNH�GH�*LHU��³µ&H�OLYUH�
PRQVWUHUD�D�WRXV�YUD\H�OXPLHUH�GH�YHULWp¶��7KH�5ROH�RI�The Mirror of Simple Souls as 

D�%RRN�´�LQ�:HQG\�5��7HUU\�DQG�5REHUW�6WDXɱHU�ĪHGV�ī��A Companion to Marguerite 
Porete and 7KH�0LUURU�RI�6LPSOH�6RXOV��/HLGHQ�%RVWRQ��%ULOO����������ĥ����



DISSEMBLAGE

102

destruction and accusations of heresy in the late Middle Ages 

and early modern period.���2QO\�DIWHU�VL[�DQG�D�KDOI�FHQWXULHV��LQ�
������GRHV�5RPDQD�*XDUQLHUL�DWWULEXWH�LW�WR�0DUJXHULWH�3RUHWH�
and later also publish it.

The book, like its author and its readers, seems to evade identiĥ
¿FDWLRQ�EHFDXVH�LW�LV�H[SRVHG�WR�SHUVHFXWLRQ�E\�WKH�,QTXLVLWLRQ��
WKURXJK�LWV�RɱHQVLYH�LQVWLWXWLRQDO�FULWLTXH��WKURXJK�WKH�QRYHOW\�
of its theoretical content, and through its unruly form. In this 

VHQVH�RQH�FDQ�DOVR�XQGHUVWDQG�WKH�VWDWHPHQW�WKDW�VBKH�³GRHV�QRW�
¿QG�ZKR�QDPHV�VXFK�D�VRXO��KHU�HQHPLHV�JHW�QR�DQVZHU� IURP�
KHU�´�Īne trouve telle Ame qui l’appelle: ses ennemis n’ont plus d ’elle resĦ
ponse, �����I�ī�:KRHYHU�QDPHV��FDOOV��LGHQWL¿HV�WKH�VRXO�DV�DQ�LQĥ
GLYLGXDO�DXWKRU��ZKRHYHU�VXPPRQV�KHU�WR�WKH�FRXUW�RI�DWWULEXĥ
WLRQ�JHWV�QR�DQVZHU��$QG�HYHQ�ZKRHYHU�JHWV�KROG�RI�KHU�ZLOO�QRW�
JHW�DQ�DQVZHU��6KH�ZLOO�DOVR�HYDGH�WHVWLPRQ\� LQ�DOO�FRXUWV��<HW�
the conceptual reason for remaining anonymous goes beyond 

the risks to the unruly, truthspeaking mystic and her readers: 

0DUJXHULWH� 3RUHWH� UHPDLQV� XQWUDFHDEOH�� XQLGHQWL¿DEOH�� XQGLVĥ
SRVDEOH�DV�DXWKRUĥLQGLYLGXDO�EHFDXVH�VKH�VHHV�KHUVHOI�DV�D�FRPĥ
ponent of dividual authorship. 

Dividual thinking of love goes beyond reason. L’Entendement 
d ’Amour is not simply an ideology that opposes the content of 

UHDVRQ� ĪRaisonī� LQ� FHUWDLQ�TXHVWLRQV��QRU� LV� LW� DQWLĥLQWHOOHFWXDO��
,W�LV�D�IXQGDPHQWDOO\�GLɱHUHQW�IRUP�RI�WKLQNLQJ��7KH�IRUPDW�RI�
GLDORJLFDO�GLVSXWDWLRQ��ZKLFK�GRPLQDWHV�RYHU�ORQJ�VWUHWFKHV�RI�
WKH�ERRN��JLYHV�WKH�LPSUHVVLRQ�WKDW�WKH�JDPH�RI�TXHVWLRQV�ĪRI�

��� 2Q�WKH�KLVWRU\�RI� WKH�0LUURU¶V� UHFHSWLRQ�� VHH�5REHUW�(��/HUQHU��7KH�+HUHV\�RI�
WKH�)UHH�6SLULW��%HUNHOH\��8QLYHUVLW\�RI�&DOLIRUQLD���������ĥ����/RXLVH�*QlGLQJHU��
³0DUJDUHWD�3RUHWH��HLQH�%HJLQH�´�LQ�0DUJDUHWD�3RUHWH��'HU�6SLHJHO�GHU�HLQIDFKHQ�
6HHOHQ��WUDQVODWHG�E\�/RXLVH�*QlGLQJHU��=XULFK��$UWHPLV����������ĥ�����KHUH�����ĥ
�����/HLFKW�� ��ĥ����0F*LQQ���������*HQHYLqYH�+DVHQRKU�� ³7KH�7UDGLWLRQ�RI�7KH�
0LUURU�RI�6LPSOH�6RXOV�LQ�WKH�)LIWHHQWK�&HQWXU\��)URP�0DUJXHULWH�3RUHWH�Ī�����ī�
WR�0DUJXHULWH�RI�1DYDUUH�Ī�����ī�´�LQ�7HUU\�6WDXɱHU�ĪHGV�ī��$�&RPSDQLRQ�WR�0DUĥ
JXHULWH�3RUHWH�����ĥ�����DQG�RWKHU�WH[WV�LQ�WKH�VDPH�YROXPH�
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Raisonī� DQG� DQVZHUV� ĪRI�Amourī� WDNHV�SODFH�RQ the same level, 

EXW�ZH� DUH� GHDOLQJ� KHUH�ZLWK� D� YHULWDEOH� DV\PPHWU\� EHWZHHQ�
striating and streaking thought. Insistent technique of striating 

DUJXPHQW��DQG�PDFKLQLFĥLQYHQWLYH�HYDVLRQV�WKDW�VWUHDN�WKLV�DUĥ
gument, pass through it, drift beyond it. While subverting patĥ
WHUQV�RI� UHDVRQLQJ�DQG�NQRZOHGJH�DSSDUDWXVHV�RI�Raison streaĥ
NLQJ�WKLQNLQJ�OHWV�LQGLYLGXDO�XQGHUVWDQGLQJ�PXWDWH�Īmutacion de 
mon entendement��������ī�

7KH� ERRN� LV� DOUHDG\� ZULWWHQ� ZKHQ� LW� LV� EHLQJ� ZULWWHQ� E\� WKH�
soul.���³/RYH�KDV�RSHQHG�KHU�ERRN�WR�PH�´�VD\V�WKH�VRXO��Amour 
me ouvrit son livre Ī������I�ī��:ULWLQJ�LV�UHDGLQJ��DQG�HYHQ�EHIRUH�
WKDW��ZDLWLQJ�IRU�WKH�RSHQLQJ��WKH�RSHQLQJ�RI�D�ERRN��WKH�RSHĥ
ning of many books. That the book is opened, that love opens 

WKH�ERRN��FRPSOHWHV�WKH�ZRUN�RI�WKH�VRXO��Car ce livre est de telle 
condicion, que si toust que Amour l’ouvre, l’Ame scet tout, et si a tout, et 
si est toute oeuvre de parfection en elle emplie par l’ouverture de ce livre. 
³7KH�ERRN�LV�VXFK�WKDW�DV�VRRQ�DV�ORYH�RSHQV�LW��WKH�VRXO�NQRZV�
HYHU\WKLQJ�DQG�KDV�HYHU\WKLQJ��DQG�DOO�WKH�ZRUN�RI�SHUIHFWLRQ�LV�
IXO¿OOHG�LQ�KHU�E\�WKH�RSHQLQJ�RI�WKLV�ERRN�´�Ī������ĥ��ī�$�ERRN�
LV�RSHQHG��WKH�ZULWLQJ�RI�WKH�ERRN�EHJLQV��DQG�DW�WKH�VDPH�WLPH�
LW� LV� DOUHDG\� FRPSOHWHG�� /RYH� RSHQV� LW�� DQG� WKH� ZULWLQJ� VRXO��
from the beginning, at the ouverture, is DOUHDG\�¿OOHG�ZLWK�WKH�
PDQ\�WKHPHV�WKDW�UXQ�WKURXJK�WKH�ERRN��WKH�ZRUN��WKH�oeuvre. 
The overture is at the same time the completion of the œuvre. 

7KH�RSHQLQJ�DOORZV�WKH�VRXO�WR�¿QG�DQG�UHSURGXFH�ZKDW�FRPHV�
IURP�WKH�GLYLQH�WKRXJKW�RI� ORYH��WR�WDNH�ZKDW� LV�KHUV�ZLWKRXW�
DSSURSULDWLRQ�DQG�H[SURSULDWLRQ��DQG�WR�GZHOO�LQ�LW��:ULWLQJ�LV�
ZDLWLQJ��RSHQLQJ�D�ERRN��SHUKDSV�RQ�DQ\�SDJH��UHDGLQJ��OLVWHQLQJ��

��� 2Q�WKH�SDUDGR[�RI�DFWLRQ�DQG�SDVVLRQ�LQ�WKH�YDULRXV�P\VWLFDO�WHFKQLTXHV��FI��WKH�
IRXUWK�FKDUDFWHULVWLF�RI�P\VWLFDO�H[SHULHQFH��SDVVLYLW\��LQ�:LOOLDP�-DPHV��Varieties of 
Religious Experience, /RQGRQ�DQG�1HZ�<RUN��5RXWOHGJH������Ĭ����ĭ�����I��:LWK�&ODĥ
ULFH�/LVSHFWRU��SDVVLRQ�LV�³FUHDWLQJ�ZKDWHYHU�KDSSHQHG�WR�PH�´�Ī&ODULFH�/LVSHFWRU��
The Passion according to G.H.��IURP�WKH�3RUWXJXHVH�E\�,GUD�1RYH\��1HZ�<RUN��1HZ�
'LUHFWLRQV������Ĭ����ĭ����ī�
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WDONLQJ�ZLWK� WKRVH�SUHVHQW� DQG�DEVHQW��ZKHWKHU� LQ� WLPH�RU� LQ�
space. Dividual thinking gives his_her book to a soul. 

7KLV�RQH�VRXO�ZULWHV�DQG�LV�DW�WKH�VDPH�WLPH�WKH�SUHFLRXV�SDUFKĥ
PHQW�RQ�ZKLFK�WKH�OHVVRQ�RI�ORYH�LV�LQVFULEHG�Ī�����ĥ��ī��6KH�LV�
QRW� DQ� LQGLYLGXDO� DXWKRUĥVRXO�� VKH� LV� D�GLVMRLQWHG� VHOI�� VLQJXODU�
component of dividual thought. Ainsi m’a Droit, par droit, rendu 
le mien, et monstré nuement que je ne suis mie; et pource veult, par droit, 
que je ne m’aye mie; ce droit est escript en my le milieu du livre de vie. 
³7KXV�WKH�ULJKW�KDV�ULJKWIXOO\�UHVWRUHG�WR�PH�ZKDW�LV�PLQH��DQG�
KDV� VREHUO\� VKRZQ�PH� WKDW� ,� DP�QRW��$QG� WKHUHIRUH� LW�ZDQWV�
WKDW�,�GR�QRW�SRVVHVV�P\VHOI�DFFRUGLQJ�WR�WKH�ODZ��7KLV�ULJKW�LV�
ZULWWHQ�LQ�WKH�PLGGOH�RI�WKH�ERRN�RI�OLIH�´�Ī������ĥ��ī�

6HOIĥGLVMRLQLQJ� LQ�WKH�PLGGOH�� LQ�WKH�milieu, in the never quite 

MRLQWHG�MRLQLQJ�RI�ZULWLQJ��$QG�WKHUH�LV�WKLV�VPDOO��QRW�VR�PXFK�
KLGGHQ�SXQFK�OLQH�DW�WKH�EHJLQQLQJ�RI�&KDSWHU�����ZKHUH�ORYH�
ZHOFRPHV� WKH� VRXO� LQWR� KHU� HVWDWH�� WKH� RQO\� IUHH� HVWDWH�� LQWR�
ZKLFK�QR�RQH�HOVH�LV�DGPLWWHG��Amour addresses the soul as preĦ
cieuse marguerite, and by this she probably does not mean some 

³SUHFLRXV�SHDUO´� RU�GDLV\�ÀRZHU�� ,I�0DUJXHULWH¶V� LQGLYLGXDO� VHOI�
KDV� DOVR� GLVMRLQHG� DV� GLVMRLQWXUH�� WKH� VLQJXODU� DXWKRUVKLS� RI� D�
marguerite, the unique voice of the simple soul is still there and 

GHVLUHV�KHU�VKDUH�RI�GLYLGXDOLW\�RI�WKH�H[FHVVLYHO\�PDQ\�YRLFHV�
in the genitivus obiectivus/subiectivus of the souls becoming 

nothing.

,Q�WKH�2OG�)UHQFK�PDQXVFULSW�WKHUH�LV�WKLV�ZRQGHUIXOO\�GHWDLOHG�
title of the book: Le mirouer des simples ames anienties et qui seuleĦ
ment demourent en vouloir et désir d ’amour�� ³0LUURU� RI� WKH� VLPSĥ
OH� VRXOV� KDYLQJ� EHFRPH� QRWKLQJ��ZKR� GZHOO� VROHO\� LQ� WKH�ZLOO�
DQG�GHVLUH�RI�ORYH�´�� The term mirouer, mirror, speculum initially 

�� In the thirteenth chapter, a shorter title, Le mirouer des simples ames qui en vouloir et 
en désir demourent�� LV�PHQWLRQHG��ZKLFK�VRPH�DXWKRUV�FRQVLGHU�PRUH�DSSURSULDWH��
&I��HVSHFLDOO\�0XUDUR�����I�
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VLWXDWHV�WKH�ERRN�LQ�D�FRQWH[W�RI�EHKDYLRUDO�WH[WERRNV��GLGDFWLFĥ
LQIRUPDWLYH�WH[WV�W\SLFDOO\�ZULWWHQ�IRU�D�SDUWLFXODU�FODVV�LQ�WKH�
High Middle Ages. The Mirouer¶V� DXGLHQFH��KRZHYHU�� UHPDLQV�
REVFXUH�DQG�VWUDQJHO\�GLɱXVH�� OLNH�0DUJXHULWH�3RUHWH¶V�GLYHUVH�
PLOLHXV��HYLGHQW�LQ�WKH�ERRN¶V�YDULDWLRQV�RI�H[SUHVVLRQ�DQG�JHQUH��
Most chapters are composed in dialogue form, as erudite conĥ
YHUVDWLRQV� EHWZHHQ� WKH� WKUHH� PDLQ� FKDUDFWHUV�� Amour, Raison, 

and Ame.��� /RYH� DQG� VRXO� DUH� LQ� D� UHODWLRQVKLS� RI� EHQHYROHQW�
WHDFKHU�DQG�HUULQJ�VWXGHQW��DQG�WKH\�RIWHQ�WKURZ�SXQFK� OLQHV�
DW�HDFK�RWKHU��ZKLOH�WKH�GLVSXWH�RI�ORYH�DQG�VRXO�ZLWK�UHDVRQ�LV�
confrontational and increasingly asymmetrical. The disputation 

VKRZV�Raison ¿UVW� LQ� D�TXHVWLRQLQJ�� VRPHWLPHV� DOVR� UHSHWLWLYH�
mode, in the function of insisting on classical argumentation 

and proper proof, and less frequently also pointing out suppoĥ
sed contradictions, paroles contraires Ī����ī�� 2IWHQ� WKH� OLWDQ\ĥOLĥ
NH�UHSHWLWLRQV�DQG�³VWXSLG�TXHVWLRQV´�VKH�DVNV�RQ�EHKDOI�RI�les 
communes gens Ī����ī� WHQG� WR� FDULFDWXUH� UHDVRQ�� 6RPHWLPHV� VKH�
UHPDLQV�ZLWKRXW�DQ\�XQGHUVWDQGLQJ�RU� LV�FRPSOHWHO\�KRUUL¿HG�
by the deviant positions of love. But at no point does incompreĥ
hension and horror turn into rebellion. 

,W�LV�WKH�WH[W�LWVHOI�WKDW�UHEHOV�DJDLQVW�DQ\�RUGHULQJ�UHDGLQJ��$OWĥ
hough it simulates the form of scholastic disputation, it is on 

WKH� ZKROH� FRQVWUXFWHG� DJDLQVW� DQ\� V\VWHPDWLF�77 a stream of 

��� 6XUSULVLQJO\��HYHU\�QRZ�DQG�WKHQ��WKH�WKUHH�PDLQ�FKDUDFWHUV�DUH�FRPSOHPHQWHG�E\�
VHFRQGDU\�FKDUDFWHUV�ZKR�HPHUJH�VXGGHQO\��VRPHWLPHV�HYHQ�DSSHDULQJ�LQ�FKRUXV��
7KH�+RO\�&KXUFK��WKH�+RO\�6SLULW��*RG��7UXWK��DV�ZHOO�DV�¿JXUHV�ZLWK�DFFLGHQWDO�
FRPSRQHQWV�DSSHDU��³2QH�RI�WKRVH�ZKR�KDYH�WR�MXVWLI\�WKHPVHOYHV´�Ī��ī�RU�³7KH�
VRXO�WKDW�LV�DPD]HG�LQ�WKLQNLQJ�QRWKLQJ´�Ī��ī�RU�³7KH�FDSDFLW\�RI�VRXOV�WKDW�KDYH�
EHFRPH�QRWKLQJ´�Ī���ī�

77� 7KLV�DQWLĥV\VWHPDWLF�FRQVWUXFWLRQ�HDUQHG� WKH� WH[W�QHJDWLYH� OLWHUDU\ĥKLVWRULFDO� UHĥ
YLHZV�IRU�D�ORQJ�WLPH��&I��/HUQHU��The Heresy of the Free Spirit�������)Q�����³DVVDL�SRYHĥ
UD�H�PDO�FRVWUXLWD´�XQG������³SRRUO\�RUJDQL]HG�DQG�UHSHWLWLYH´��(GPXQG�&ROOHGJH���
-�&��0DUOHU��³µ3RYHUW\�RI�WKH�:LOO¶��5XXVEURHF��(FNKDUW�DQG�7KH�0LUURU�RI�6LPSOH�
6RXOV�´�LQ��3DXO�0RPPDHUV��1RUEHUW�GH�3DHSH�Ī+J�ī��Jan van Ruusbroec. The Sources, 
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discourse that sometimes seems to run in circles,78 then again 

VSLOOV�RYHU�WKH�EDQNV�RI�LWV�FRQWHQW�DQG�LQ�QHZ�SDWKV�SLFNV�XS�
QHZ�LQÀRZV�IURP�RWKHU�PLOLHXV��:KDW�VWD\V�UHJXODU�LV�RQO\�WKH�
VWDOOLQJ�DQG�VZLUOLQJ�RI�WKH�GLVSXWDWLRQ��WKH�PDQ\�ĪDSSDUHQWī�UHĥ
petitions, detours, and reroutings. Conceptual neologisms and 

XQH[SHFWHG� OLQJXLVWLF� WXUQV�79 confusions of content, changes 

RI�VW\OH�DQG�WHPSR�FKDUDFWHUL]H�LWV�WUDMHFWRULHV��,Q�UHSHDWHG�DWĥ
WHPSWV��WKH�WH[W�VWDUWV�DQHZ��EUHDNV�DSDUW�KHUH�DQG�WKHUH��DQG�
VSLUDOV� HYHU� GHHSHU��$QG�ZKHUH� WKH� IRUP� VXJJHVWV� D� WHQGHQF\�
WRZDUG�WKH�V\VWHPDWLF��DV�LQ�HQXPHUDWLRQV��SXQFWXDWLRQV��RU�WKH�
VXPPDU\�RI�WKH�VHYHQ�PRGHV�RI�EHLQJ� LQ�&KDSWHU������ WKH�GHĥ
limitation of the seemingly delimited material quickly collapses 

DJDLQ��8QUXO\�IRUP�FRUUHVSRQGV�WR�XQUXO\�H[SUHVVLRQ��

In the Mirouer, theological scholarly discourse and scholastic 

GLVSXWDWLRQ�LQWHUPLQJOH�ZLWK�WKH�%HJXLQH�ODQJXDJH�RI�P\VWLFDO�
UHYHODWLRQ��DQG�WKH�KLJK�VW\OH�RI�FRXUWO\�SRHWU\��7KH�WH[W�PRYHV�
WKURXJK� WKH�GLɱHUHQW� WRQHV�� RVFLOODWLQJ�EHWZHHQ� WKHP�DQG�RIĥ
WHQ�EOHQGLQJ�WKHP�LQ�VXFK�D�ZD\�WKDW�WKH�WUDQVLWLRQV�EHFRPH�

Content and Sequels of his Mysticism��/HXYHQ��/HXYHQ�8QLYHUVLW\���������ĥ��������³+HU�
ERRN�LV�LQRUGLQDWHO\�GLɱXVH�����0DUJDUHW�VKRZV�D�PDUNHG�LQDELOLW\�WR�FRQWURO�KHU�
PDWHULDO�DQG�WR�GHDO�ZLWK�LW�LQ�RUGHUO\�IDVKLRQ�´�,W�ZDV�QRW�XQWLO�3HWHU�'URQNH¶V�
study :RPHQ�:ULWHUV� LQ� WKH�0LGGOH�$JHV� Ī&DPEULGJH��&DPEULGJH�8QLYHUVLW\� ������
���ĥ���ī�WKDW�D�PRUH�QXDQFHG�OLWHUDU\�DSSUHFLDWLRQ�EHJDQ�

78� :LWK�/HLFKW�����ĥ����DV�ZHOO�DV������VRPH�HOHPHQWV�RI�D�³FRQFHQWULF�FRPSRVLWLRQ´�
FDQ�EH�GLVFHUQHG��HVSHFLDOO\�DURXQG�WKH�EHJLQQLQJ��WKH�HQG��DQG�WKH�³FHQWHUSLHFH´�
DURXQG�WKH�H[DFW�PLGGOH�RI�WKH�WH[W��$V�0F*LQQ�Ī������ī�ZULWHV��KRZHYHU��WKH�MirĦ
ouer does QRW�DWWHPSW�WR�³FUHDWH�V\VWHPV�RU�IRUPXODWH�RQWRORJLFDO�VWDWHPHQWV�´�EXW�
³RQ�WKH�FRQWUDU\��ZDQWV�WR�EUHDN�XS�V\VWHPV�DQG�WXUQ�RQWRORJLFDO�VWDWHPHQWV�LQVLGH�
RXW�´

79� :ULWWHQ�LQ�WKH�HYROYLQJ�YHUQDFXODU�2OG�)UHQFK�ODQJXDJH��WKH�Mirouer is highly inĥ
YHQWLYH�LQ�VRPH�RI�LWV�NH\�WHUPV��0DUJXHULWH�3RUHWH�ZDV�DEOH�WR�GUDZ�RQ�WKH�FRXUWO\�
YRFDEXODU\�RI�YHUQDFXODU�2OG�)UHQFK��EXW�PDQ\�GLVFXUVLYH�HOHPHQWV�GHULYH�IURP�
VFKRODVWLF�WKHRORJ\�DQG�WKXV�IURP�0LGGOH�/DWLQ��ZKHUH�PXFK�OLQJXLVWLF�UHVKDSLQJ�
DQG�UHIRUPDWWLQJ�EHFDPH�QHFHVVDU\��7KH�%LEOH��WRR��¿UVW�KDG�WR�EH�WUDQVODWHG�LQWR�
French for more or less free citations. 



107

MARGUERITE PORETE

EOXUUHG��7KH�VDPH�LV�WUXH�RI�OLWHUDU\�IRUPV�DQG�WHFKQLTXHV��3DUDĥ
EOHV��FDWDORJV��SXQFWXDWLRQV��ELEOLFDO�UHÀHFWLRQV��VDPSOH�QDUUDWLĥ
ves, internal references, songs, hymns, prayers appear in irreguĥ
ODU�VXFFHVVLRQ��'LɱHUHQW�SURVH�IRUPV�IDOO�LQWR�UK\PHG�SDVVDJHV�
ZLWKRXW�IXUWKHU�DGR��WR�GLVVROYH�IXOO\�LQWR�FRXUWO\�YHUVH�IRUPV�DW�
concise points.���'HVFULSWLRQV�RI�HFVWDWLF�H[HUFLVHV�DQG�UHYHODWLĥ
RQV��FRPPRQ�GUDPDWXUJLFDO�FOLPD[HV�RI�FRPSDVVLRQ�DQG�EULGDO�
P\VWLFLVP�DUH�FRPSOHWHO\�DEVHQW����WKHLU�SODFH�LV�WDNHQ�E\�DɱHFĥ
WLRQV�WKURXJK�IRUP��VW\OH��DQG�H[SUHVVLRQ��:KHUH�WKH�YRLFH�RI�
reason fails and the realms of Raison are fully left behind, density, 

UK\WKPL]DWLRQ��DQG�YHUVL¿FDWLRQ�RI�ODQJXDJH�LQWHQVLI\��

:KR�ZRXOG�ZDQW�WR�UHDG��KHDU��DQG�VSUHDG�VXFK�D�WKLQJ"�,Q�YLHZ�
RI�WKH�FRQFUHWH�DGGUHVVHV�LQ�WKH�WH[W��%HJXLQH�DQG�%HJXLQHĥOLNH�
JURXSV�RI�ZRPHQ�FDQ�EH�DVVXPHG�DV�FHQWUDO�UHFHSWLRQ�PDFKLQHV��
(YHQ�LI�WKH�%HJXLQHV�WKHPVHOYHV�DUH�SURMHFWHG�DV�IXWXUH�FULWLFV�
of the Mirouer in WKH�¿QDO�VRQJ�ĪBeguines dient que je erre��������ī��
other passages suggest them as recipients.�� Entre vous, dames, a 

��� &I��'URQNH�������7KH�VRQJ�DW�WKH�EHJLQQLQJ�RI�WKH�Mirouer is a canzone, the beĥ
JLQQLQJ�RI�WKH�O\ULF�¿QDOH�LV�D�URQGR��ERWK�VSHFL¿F�DQG�FDQRQL]HG�O\ULF�IRUPV��DQG�
EH\RQG�WKDW��'URQNH�QRWHV�FRXQWOHVV�ERUGHUOLQH�SDVVDJHV�LQ�ZKLFK�PRGHUQ�HGLWRUV�
PXVW�GHFLGH�ZKHWKHU�WR�FODVVLI\�DQG�W\SHVHW�WKHP�DV�SURVH�RU�YHUVH�

�� In strict contrast to the Vita Wilbirgis, the Mirouer does not contain any revelaĥ
WLRQ�UHSRUWV�RU�YLVLRQ�GHVFULSWLRQV��)RU�WKLV�UHDVRQ��KRZHYHU��LW�FDQQRW�VLPSO\�EH�
FDWHJRUL]HG�DV�EHORQJLQJ�WR�WKH�³PDOH´�JHQUH�RI�VSHFXODWLYH�P\VWLFLVP��(YHQ�LI�WKH�
WH[W�FRQWDLQV�SDVVDJHV�FULWLFDO�RI�WKH�HOHPHQWV�RI�PHGLDWLRQ�DQG�DVFHWLFLVP��RQH�
FDQQRW�DVVXPH�D�GLFKRWRP\�RI�HFVWDWLF�ERGLO\�H[SHULHQFHV�DQG�LQFRUSRUHDO�EHFRPĥ
LQJQRWKLQJ��&I��+ROO\ZRRG��Sensible Ecstasy, ��ĥ���DQG���I�

��� &RQWHPSRUDU\� FKURQLFOHV� DOVR� UHIHU� WR�0DUJXHULWH� 3RUHWH� KHUVHOI� DV� D� %HJXLQH��
3HUKDSV�VKH�H[SHULHQFHG�ERWK�%HJXLQH�UHWHUULWRULDOL]DWLRQ�DQG�GHWHUULWRULDOL]DWLRQ�
DW�GLɱHUHQW�VWDJHV�RI�KHU�OLIH��LQ�WKH�FROOHFWLYH�%HJXLQH�KRXVHV�DQG�DV�D�QRPDGLF�
%HJXLQH��ZLWK�FRPPXQDO�UHDGLQJV�LQ�WKH�KRXVHV�DQG�SUHDFK\�VSHHFKHV�LQ�PRUH�RU�
OHVV�SXEOLF�SODFHV��2Q�WKH�IRUPV�RI�OLIH�DQG�SHUVHFXWLRQ�RI�WKH�%HJXLQHV��VHH�/HLFKW��
��ĥ����DQG����ĥ�����/HLFKW�DOVR�TXRWHV�WKH�UHOHYDQW�IRUPXODWLRQ�RI�WKH�0LQRULWH�
*LOEHUW�GH�7RXUQDL�IRU�WKH�&RXQFLO�RI�/\RQ�LQ�������³7KHUH�DUH�ZRPHQ�DPRQJ�XV�
ZKR�FDOO�WKHPVHOYHV�%HJXLQHV��DQG�VRPH�RI�WKHP�H[FHO�LQ�VRSKLVWU\�DQG�GHOLJKW�LQ�
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qui Dieu a ceste vie de sa bonté divine habondanment donnee sans nul 
retour, et non mye ceste vie seulement que nous disons, mais encore celluy 
avec ceste, dont oncques ne parla homs, vous recognoistrez en ce livre 
vostre usage. ³<RX� ODGLHV�� WR�ZKRP�*RG�KDV� JLYHQ� WKLV� OLIH�RXW�
RI�KLV�GLYLQH�JRRGQHVV�LQ�DEXQGDQFH�DQG�ZLWKRXW�UHFRPSHQVH��
DQG�QRW�RQO\�WKLV�OLIH�RI�ZKLFK�ZH�VSHDN��EXW�DW�WKH�VDPH�WLPH�
WKDW�RI�ZKLFK�QR�PDQ�KDV�HYHU�VSRNHQ��<RX�VKDOO�UHFRJQL]H�\RXU�
XVDJH�LQ�WKLV�ERRN�´�Ī�����ĥ��ī�%XW�LW�LV�QRW�RQO\�usage��WKH�ZD\�RI�
OLIH�DQG�FXVWRP�RI�DQ�LGHQWL¿DEOH�JURXS�WKDW�FDQ�EH�UHFRJQL]HG��
When the genitive in the title is read as obiectivus, mirroring 

WKH�EHFRPLQJ�QRWKLQJ�RI�VRXOV�DQG�OHDUQLQJ�IURP�LW�KRZ�VRXOV�
GZHOO�VROHO\�LQ�WKH�ZLOO�DQG�GHVLUH�WR�ORYH��WKLV�SRWHQWLDOO\�DɱHFWV�
all souls. 

So does the common lignage Ī�������������� ������ī�� WKH�KHDYHQĥ
O\ĥFRXUWO\�OLQHDJH�DFTXLUH�H[SORVLYH�PHDQLQJ��7KH�FRXUW�PHDQW�
here is not a royal one, not a princely one, not a court delimiĥ
WHG�E\�FODVVĥVSHFL¿FV��7KH�OLQH�GUDZQ�RQ�LWV�WHUUDLQ�LV�GLYLGXDO��
it does not go from one individual to another, it runs through 

YHU\�GLɱHUHQW�WLPHV�DQG�VSDFHV��,QVWHDG�RI�HOLWLVW�H[DOWDWLRQ�RI�
the courtly and its rituals, this court forms a revolutionary line 

RI�ÀLJKW�WKDW�FRQQHFWV�WKH�YHU\�VPDOOHVW�ZLWK�WKH�YHU\�ODUJHVW��
Ī��������ī�,Q�WKLV�FRXUWO\ĥPROHFXODU�ZD\�RI�OLIH��WKH�VRXO�LV�³IUHH��
freer, supremely free, unsurpassably free, at the root, at the 

WUXQN�� DW� DOO� KHU�EUDQFKHV� DQG� DOO� WKH� IUXLWV�RI�KHU�EUDQFKHV´��
franche, mais plus franche, mais tres franche, mais surmontamment 
franche, et de plante et de stocs et de toutes ses branches, et de tous le 
fruiz de ses branches�� Ī����ĥ�ī�7KH� OLQH�RI�NLQVKLS�ZLWKRXW�EORRG��
ZLWKRXW�ZLOO�� ZLWKRXW� FKRLFH�ZKLFK� VKDUHV� WKLV� XQVXUSDVVDEOH�
IUHHGRP�GRHV�QRW�OHDG�WR�D�FORVHG�FDVWH�RU�FODVV��LW�LV�DQ�RULJLQĥ

novelties. They have interpreted in the vernacular the mysteries of the Scriptures, 

ZKLFK�DUH�GLɷFXOW�WR�IDWKRP�HYHQ�IRU�SHRSOH�YHUVHG�LQ�WKH�VDFUHG�6FULSWXUHV��7KH\�
UHDG�WKHP�WRJHWKHU��ZLWKRXW�UHYHUHQFH��LPSXGHQWO\��LQ�JDWKHULQJV��LQ�KLGGHQ�FRUĥ
QHUV�DQG�SXEOLF�SODFHV�´�Ī���I�ī
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less and endless and therefore free lignage��,WV�IUHHGRP�DOORZV�
it to leap, to cross, to pass through all parts until the plane of 

LPPDQHQFH�LV�UHFRPSRVHG��7KHQ�WKH�JHQLWLYH�LQ�WKH�WLWOH�Ī³PLUĥ
URU�RI�VRXOV´ī�FDQ�DW�WKH�VDPH�WLPH�DOVR�EH�UHDG�VXEMHFWLYHO\��DV�
genitivus subiectivus, then the souls becoming nothing are not 

RQO\�DXGLHQFH��UHDGHUVKLS��REMHFW��EXW�DOVR�VXEMHFW�RI�WKH�PLUURU��
Then also is the mirouer as a product to be attributed to the 

VRXOV��WKHQ�WKH\�FRQVWLWXWH�Ħ�DQG�FRQVWLWXWH�WKHPVHOYHV�DV�Ħ�WKDW�
unruly multitude and dividual multiplicity that the transversal 

LQWHOOHFW�EULQJV�ZLWK�LW�

)DUĦ1HDU�

The prologue of the Mirouer has at its center a parable from 

WKH�ZRUOG�RI�ZRUOGO\�DQG�FRXUWO\� ORYH��DQ�exemple de l’amour du 
monde. It serves not only as a model for the loving soul, but 

also as an insight into the production process of the book itself. 

³2QFH�XSRQ�D�WLPH�WKHUH�ZDV�D�\RXQJ�ZRPDQ��D�NLQJ¶V�GDXJKWHU��
ZKR�KDG�D�JUHDW�KHDUW��QRELOLW\��DQG�QREOH�FRXUDJH��EXW�VKH�ZDV�
GZHOOLQJ�LQ�D�IRUHLJQ�ODQG��,W�KDSSHQHG�WKDW�WKLV�\RXQJ�ZRPDQ�
KHDUG�WDON�RI�WKH�JUHDW�FRXUWHV\�DQG�QRELOLW\�RI�.LQJ�$OH[DQGHU��
And she desired and loved him because of his great fame and 

VRIWQHVV��%XW�WKH�\RXQJ�ZRPDQ�ZDV�VR�IDU�DZD\�IURP�WKLV�JUHDW�
ORUG�WR�ZKRP�DOO�KHU� ORYH�ZDV�GHYRWHG�WKDW�VKH�FRXOG�QHLWKHU�
VHH�KLP�QRU�KDYH�KLP��7KHUHIRUH�VKH�ZDV�GHHSO\�LQFRQVRODEOH��
IRU�QR�ORYH�EXW�WKLV�RQH�ZDV�HQRXJK�IRU�KHU��$QG�ZKHQ�VKH�VDZ�
WKDW�WKLV�IDU�ORYH�ZDV�YHU\�QHDU�ZLWKLQ�KHU��EXW�VR�IDU�DZD\�RQ�WKH�
RXWVLGH��VKH�WKRXJKW�RI�UHOLHYLQJ�KHU�JULHI�E\�LPDJLQLQJ�D�¿JXUH�
RI�KHU�IULHQG��IRU�ZKRP�VKH�ZDV�VR�RIWHQ�JULHYHG�LQ�KHU�KHDUW��6R�
she had a picture painted that represented the semblance of the 

NLQJ�VKH�ORYHG��DV�FORVH�DV�SRVVLEOH�WR�KRZ�VKH�ORYHG�KLP�LQ�KHU�
LPDJLQDWLRQ��DQG�LQ�WKH�DɱHFW�RI�WKH�ORYH�WKDW�VHL]HG�KHU��$QG�
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FRPELQLQJ�WKLV�SDLQWLQJ�ZLWK�RWKHU�XVDJHV��VKH�FUHDWHG�WKH�NLQJ�
KLPVHOI�´�Ī����ĥ��ī

(VSHFLDOO\�LQ�,QGLDQ��3HUVLDQ�DQG�$UDELF�OLWHUDWXUH��QDUUDWLYHV�DEĥ
RXW�ORYHUV�ZKR�NQRZ�WKH�RWKHU�RQO\�WKURXJK�VWRULHV��GUHDPV��RU�
LPDJHV�DUH�ZLGHVSUHDG��7KH�PRWLI�RI�ORQJĥGLVWDQFH�ORYH�HQWHUHG�
3URYHQoDO�WUREDGRU�SRHWU\�DV�amor de lonh in the eleventh centuĥ
ry via Arabic AlAndalus. ,Q�WKH�WZHOYHWK�FHQWXU\��WKUHH�GLɱHUHQW�
YHUVLRQV�RI�VSHFL¿F�SRHWU\�UHIHUUHG�WR�DV�WKH�Alexander Romance 
HPHUJHG�LQ�WKH�)UHQFK�UHJLRQ��7KH�VXEMHFW�PDWWHU�RI�WKLV�LQWURĥ
GXFWRU\�H[DPSOH�LV�ZLGHO\�NQRZQ�LQ�RQH�ZD\�RU�DQRWKHU��,W�LV�
about the simultaneity of separation and rapprochement, the 

GLVWDQFH�DQG�LQWHQVLW\�RI�WZR�ORYHUV��ZLWK�WKH�SDUWLFXODU�IHDWXUH�
WKDW�WKH�EHORYHG�GRHV�QRW�QHHG�WR�NQRZ�DQ\WKLQJ�DERXW�WKH�ORYH��
7KH�NH\�SDVVDJH�RI�WKH�RULJLQDO�GHVFULEHV�KRZ�WKH�\RXQJ�ZRPDQ�
EUDFHV�SUR[LPLW\�DQG�GLVWDQFH�

Et quant elle vit que ceste amour loingtaigne, qui luy estoit si proĦ
uchaine ou dedans d ’elle, estoit si loing dehors, elle se pensa que elle 
FRQIRUWHUDLW� VD�PDVDLVH�SDU�\PDJLQDFLRQ�G ·DXFXQH�ÀJXUH�GH� VRQ�
DP\�GRQW�HOOH�HVWRLW�VRXYHQW�DX�FXHXU�QDYUHH��$GRQF�ÀVW�HOOH�SDLQĦ
dre ung ymage qui representait la semblance du roy, qu’elle amoit, 
au plus pres qu’elle peut de la presentacion dont elle l’amoit et en 
O·DɲHFWLRQ�GH�O·DPRXU�GRQW�HOOH�HVWRLW�VRXUSULQVH��HW�SDU�OH�PR\HQ�GH�
ceste ymage avec ses autres usages songa le roy mesmes.�Ī����ĥ��ī

,W�LV�WKH�RQHĥVLGHGĥVLQJXODU�DɱHFWLRQ�RI�ORYH�WKDW�PDNHV�WKH�NLQJ¶V�
daughter imagine her royal lover. It is enough for her to use 

XQVSHFL¿HG�SUDFWLFHV��WHFKQLTXHV��FXVWRPV��usages,�� and among 

��� 'URQNH������� VXJJHVWV� WKDW�ZH� VKRXOG�XQGHUVWDQG�usages primarily as meditation 

and prayer practices of revelatory mysticism. Going beyond this, I believe that 

the usages of the Mirouer are PRUH�JHQHUDOO\�DERXW�H[HUFLVHV��URXWLQHV��WHFKQLTXHV��
everyday practices, conducts that, according to a concise passage at the end of the 

ERRN�Ī������ī��\LHOG�LQ�WKHLU�WRWDOLW\�WKH�usage de vie LQ�WKH�VLQJXODU��WKH�ZD\�RI�OLIH��
,I�RQH�JLYHV�ZHLJKW�WR�WKH�DVSHFW�RI�WKH�$OH[DQGHU�SDVVDJH�DFFRUGLQJ�WR�ZKLFK�WKH�
usages are to be found in the book itself, then these practices can be seen to conĥ
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them above all the play of imagination and image. Imagination 

starts from the semblance of the king, an appearance that is 

similar to him, related to him, that bears his features, but is 

actually entirely imagined, envisioned, simulated. Imagination, 

vision, simulacrum: semblance is not about discovering similaĥ
rity, but inventing it. This invented semblance is to be represenĥ
ted in painting. The painterly representation should come as 

FORVH�DV�SRVVLEOH�WR�WKH�SUHVHQWDWLRQ��ZKLFK�LV�LPDJLQDWLRQ��7KLV�
secondary invention, too, is not about identicality, but about a 

IDUUHDFKLQJ�UDSSURFKHPHQW�ERUQH�E\�WKH�DɱHFWLRQ�RI�WKH�ORYHUV��
Resembling the dissimilarity of the semblance, the image inĥ
vented by imagination itself gives enough material to imagine 

the distant king. No longer is only man created ad imaginem et 
similitudinem Dei, no longer does only the soul become similar 

WR�WKH�GHLW\�Īceste Ame soit semblable a la Deité, ����I�ī��WKH�GLVWDQW�
himself is imagined, or rather becomes similar. Where there is 

QR�DUFKHW\SH��WKH�LPDJH�UHWXUQV�ZLWKRXW�DUFKHW\SH��VHPEODQFH�
is simulated, similarity is invented.

$IWHU�WKH�¿UVW�YHUVLRQ�SUHVHQWHG�E\�ORYH�LQ�WKH�SURORJXH�RI�WKH�
Mirouer IROORZV D�PLUURULQJ�RI�WKH�FRXUWO\�OHJHQG�RQWR�WKH�H[SHĥ
ULHQFH�RI�WKH�VRXO�LQ�ZULWLQJ�WKH�ERRN��7KH�VWRU\�VKH�QRZ�KDV�WR�
WHOO��FRPPHQWV�WKH�VRXO�³ZKR�KDG�WKLV�ERRN�ZULWWHQ�GRZQ�´�LV�
VLPLODU�WR�WKH�$OH[DQGHU�H[DPSOH��%XW�DV�PXFK�DV�WKH�QDUUDWLYH�
HFKRHV� WKH� OHJHQG�� VKH�WHOOV�ZKDW�VKH�WHOOV�DV�D� OLYHG�H[SHULHQĥ
FH��³,�KHDUG�WDON�DERXW�D�YHU\�SRZHUIXO�NLQJ��ZKR�ZDV�D�QREOH�
$OH[DQGHU�E\�KLV�FRXUWHV\��E\�KLV�JUHDW�DQG�FRXUWO\�QRELOLW\�DQG�
ODUJHVVH��+RZHYHU��KH�ZDV�VR�IDU�DZD\�IURP�PH�DQG�,�IURP�KLP�
WKDW�,�FRXOG�QRW�FRQVROH�P\VHOI��DQG�WR�DVVLVW�PH�KH�JDYH�PH�
WKLV�ERRN��ZKLFK�LQ�YDULRXV�XVDJHV�UHSUHVHQWV�KLV�ORYH�LWVHOI��%XW�

sist more in the idiosyncratic discourse of love and soul than in meditation, and 

HVSHFLDOO\�LQ�WKH�SUDFWLFDO�H[DPSOHV�RI�KRZ�WKH�VRXO�IUHHV�LWVHOI��ORVHV�QDWXUH�DQG�
VSLULW��ZRUNV�DQG�ZLOO��EHFRPHV�QRWKLQJ��8VDJH�UHPDLQV�D�GD]]OLQJ�FRQFHSW�LQ�WKH�
FRQWH[W�RI�WKH�Mirouer, and it shall continue to dazzle here.
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HYHQ�WKRXJK�,�QRZ�KDYH�KLV�LPDJH��,�DP�LQ�D�IRUHLJQ�ODQG�DQG�IDU�
DZD\�IURP�WKH�SDODFH�ZKHUH�WKH�YHU\�QREOH�IULHQGV�RI�WKLV�ORUG�
GZHOO��ZKR�DUH�FRPSOHWHO\�SXUH��¿QH�DQG�IUHH�WKURXJK�WKH�JLIWV�
RI�WKLV�NLQJ�ZLWK�ZKRP�WKH\�GZHOO�´�Ī����ĥ��ī

The repetition and transmission of the parable remains faithful 

to the courtly vocabulary of the source material, but places the 

SURWDJRQLVW�LQ�WKH�WKHRORJLFDO�LQEHWZHHQ�ZRUOG�RI�ĪGLYLQHī�ORYH�
DQG�IUHH�VRXOV��7KH�PDLQ�VWUDQGV�RI�WKH�WZR�SDUWV�RI�WKH�SDUDEOH�
FRUUHVSRQG� WR�HDFK�RWKHU�GRZQ� WR� WKH�GHWDLOV�RI� WKH� IRUPXODĥ
WLRQ�Ħ� WKH�KHDUVD\� Īoit parlerī� DV�D�SUHUHTXLVLWH�RI� LPDJLQDWLRQ��
the grant courtoisie and noblece of the king, the circumstance of 

LQVXUPRXQWDEOH�GLVWDQFH��DQG�¿QDOO\�WKH�DWWHPSW�WR�RYHUFRPH�
the distance by a form of resembling. 

mais si loing es toit de moy et moy de luy, que je ne savoie pranĦ
dre confort de moy mesmes, et pour moy souvenir de lui il me 
donna ce livre qui represente en aucuns usages l ’amour de lui 
mesmes. Ī����ĥ��ī

2EYLRXVO\��KRZHYHU��WKH�GLYLQH�$OH[DQGHU�VSRNHQ�RI�KHUH�LQ�FRQĥ
WUDVW� WR� WKH� GLVWDQW� ORYH� LQ� WKH�¿UVW��ZRUOGO\� H[DPSOH�� NQRZV�
YHU\�ZHOO�DERXW�WKH�ORYLQJ�VRXO��+HUH�KH�EHFRPHV�DFWLYH�KLPVHOI�
DQG�VWDQGV�E\�WKH�VRXO�FRPIRUWLQJO\�E\�³JLYLQJ�KHU�WKLV�ERRN�´�
Souvenir takes on a double meaning, on the one hand still reĥ
VRXQGLQJ�ZLWK�WKH�/DWLQ�subvenire��³WR�DVVLVW�´�³WR�FRPH�WR�WKH�
DLG�´�RQ�WKH�RWKHU�KDQG�DOVR�DVVLPLODWLQJ�WKH�QHZHU�2OG�)UHQFK�
PHDQLQJ�RI�³WR�EHFRPH�DZDUH�´�³WR�UHPHPEHU�´�2I�FRXUVH��WKH�
gift of the distant is a support for the soul, but the second comĥ
SRQHQW�RI�PHDQLQJ�SUR[LPDWHV�WKH�SURFHVV�RI�VHPEODQFH�DV�LQ�
WKH�¿UVW�Ī$OH[DQGHUī�H[DPSOH��WKH�VRXO�LV�WR�HQYLVLRQ��WR�UHPHPĥ
ber, to actualize something she has never seen. Here, too, the 

king maintains distance, remains unseen, but instead of unilateĥ
UDO�DɱHFW�RQH�FRXOG�VSHDN�KHUH�RI�PXWXDO�DV\PPHWULFDO�DɱHFWLRQ��
,QVWHDG�RI�KLV�SUHVHQFH��KH�JLYHV�WKH�VRXO�³WKLV�ERRN�´�WKH�MiĦ
rouer, ZKLFK�LV�VXSSRVHG�WR�³UHSUHVHQW´�KLP�DQG�KLV�ORYH��l’Amour. 
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+HUH��WKH�TXHVWLRQ�RI�VLPLODULW\�LV�UDLVHG�GLɱHUHQWO\��D�UHFLSURFDO�
UHODWLRQVKLS�H[LVWV��KRZHYHU�DV\PPHWULFDO�LW�PD\�EH��%XW�DJDLQ��
WKH�UHSUHVHQWDWLRQ�FDQ�RQO\�JR�VR�IDU�DV�WR�UHSUHVHQW�ORYH�ZLWK�
WKH�KHOS�RI�³VHYHUDO´�XVDJHV�LQ�WKH�ERRN��ZKLFK�DUH�WKHPVHOYHV�
TXLWH�GLɱHUHQW��7KXV�VLPLODULW\�FDQ�EHFRPH��UHVHPEODQFH�RI�WKH�
WZR�GLVVLPLODU� ORYHUV��6LQFH� WKH� VRXO�KDV�QR�DFFHVV� WR� WKH� UR\ĥ
DO� SDODFH�� VKH� WRR�PXVW�ZRUN�ZLWK� D� UHSUHVHQWDWLRQ�� KHUH� QRW�
DQ�LPDJH�EXW�D�ERRN��DQG�DW�WKH�VDPH�WLPH�LW�LV�WKH�VRXO�ZKR�
LQYHQWV�WKH�VHPEODQFH��ZKR�GLVFRYHUV��PDQXIDFWXUHV��SURGXFHV�
WKH�VLPLODULWLHV�RI�WKH�GLVVLPLODU��ZKR�LPDJLQHV�IDUQHDUQHVV��WKH�
VRXO�EHJLQV�WR�ZULWH�D�ERRN�JLYHQ�WR�KHU�E\�WKH�GLVWDQW�NLQJ��

7KH� FRXUWO\� GLVFRXUVH� H[WHQGV� IDU� EH\RQG� WKH� SDUDEOH� RI� WKH�
SURORJXH��LW�SHUPHDWHV�WKH�ERRN�DQG�LWV�WHUPLQRORJ\��Courtoisie 
and noblesse DUH�WZR�IUHTXHQWO\�UHFXUULQJ�PDUNHUV�RI�WKLV�PLOLHX��
DQG�IURP�WKH�EHJLQQLQJ�ORYH�LV�GUDZQ�DV�D�ERQG�EHWZHHQ�GLYLQH�
friend, amy, and soul, ame, as precious friend, amye precieuse. The 

PDLQ�ERG\�RI�WKH�ERRN�DOVR�HQGV�ZLWK�D�K\PQ�WR�WKH�EHORYHG��
WKH�IULHQG�WR�ZKRP�WKH�VRXO�LV�SURPLVHG�Ī�������ĥ���ī��,Q�KLJK�
FRXUWO\�SDWKRV��ZH�OHDUQ�KHUH�RI�WKH�ORYHU¶V�ORYHO\�ORYH�IRU�WKH�
EHORYHG��DQG�WKLV�EHORYHG�DOZD\V�EHKROGV�KHU�EHORYHG�LQ�ORYHO\�
ORYH�Ī�����ĥ���l’amour amiable de l’amant en l’aymee; laquelle ayme reĦ
garde de l’amour amiable tousdis son amantī��,Q�WKH�VW\OL]DWLRQ�RI�WKH�
bridal mystical discourse, the soul also bears the name espouse 
de paix��EULGH�RI�SHDFH�Ī����ī��7KH�EULGHJURRP��espoux, frees the 

bride not only from the hand of the father and the servaige of 

UHDVRQ��EXW�IURP�DOO�VHUYLFH�Ī����ĥ���l’espoux afranchisse l’espouseī��

7KH�EHORYHG� IULHQG� LV� Ħ� OLNH� LQ� WKH�$OH[DQGHU� H[DPSOH� LQ� WKH�
SURORJXH� Ħ� DW� WKH� VDPH� WLPH� LQ¿QLWHO\� QHDU� DQG� LQ¿QLWHO\� IDU��
7KH� SRZHUIXO� FRQFHSWXDOL]DWLRQ� WKDW� 0DUJXHULWH� 3RUHWH� GHĥ
velops for this is le Loingprés�� WKH� IDUĥQHDU��7KH�RQH�ZKR� LV� IDU�
DZD\�DOVR�EHDUV�WKH�FRXUWO\�DWWULEXWHV�RI�VRIWQHVV�DQG�VZHHWQHVV��
he is gentile Ī�����I��������I�ī�DQG�tres doulx Ī�����I�ī��KH�JLYHV�WKH�
ame/amye his noble don Ī�����ī��7KH� VRXO� LV� ³VR� IDU� IURP� ORYLQJ��
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UHFRJQL]LQJ��SUDLVLQJ�\RX´��tant esloignee de vous amer et cognoistre 
et louer. Ī�����I�ī�$QG�DW�WKH�VDPH�WLPH��VKH�LV�DOZD\V�QHDU��LQ�JUHDĥ
WHVW�SUR[LPLW\�WR�WKH�IDUĥQHDU�Īparce y est pres la paix de ce Loingprés, 
�������plus pres du Loingprés, �����ī��DQG�WKH�IDUĥQHDU� LV�KHU�QHLJĥ
KERU�Īmon proesme�������ī��KHU�DOOĥQHDUHVW�Īson plus proesme, �����ī�

,Q�WKH�FRXUVH�RI�WKH�VRXO¶V�HDUWKO\�OLIH��GLVWDQFH��GLɱHUHQFH��DQG�
GHWDFKPHQW�UHPDLQ��2QO\�WKH�VHYHQWK�RI�VHYHQ�PRGHV�RI�EHLQJ�
SURPLVHV� WKH� GLVVROXWLRQ� RI� GLɱHUHQFH� LQ� HWHUQDO� JORU\� ZKHQ�
WKH�VRXO�KDV�OHIW�WKH�ERG\�Ī�������ĥ���ī��%XW�RQ�WKLV�VLGH�RI�WKH�
WUDQVFHQGHQW� UHVROXWLRQ� RI� GLɱHUHQFH�� DIWHU� WKH� UHQXQFLDWLRQ�
RI� VLQ�� SOHDVXUH�� JRRG�ZRUNV�� DQG� FRQWHPSODWLYH� H[HUFLVHV�� LQ�
WKH�¿IWK�DQG�VL[WK�PRGHV�RI�EHLQJ�WKH�VRXO�DQG�WKH�IDUĥQHDU�DSĥ
SURDFK�HDFK�RWKHU�SUHFLVHO\� LQ�GLVWDQFH�� ,Q� WKH�¿IWK�PRGH�RI�
EHLQJ��WKH�VRXO�³GZHOOV�DW�WKH�ERWWRP�RI�WKH�YDOOH\�DQG�VHHV�WKH�
mountain top of the mountain, the mountain of the mountain 

WRS��1R�LQĥEHWZHHQ�FDQ�RSSUHVV�KHU�´�ĪCar elle se siet ou fons de la 
vallee, dont elle voit le mont de la montaigne, dont elle voit la montaiĦ
gne de mont. Nul entredeux ne se peut la embatre������ĥ��ī��)URP�KHU�
seat in the deep valley, the soul sees mountain and mountain top 

at the same time, dividual multiplicity and eventful singularity. 

Although her distance is the farthest possible, the soul needs 

no entredeux��QR�LQWHUPHGLDWH�SRVLWLRQ�EHWZHHQ�KHUVHOI�DQG�WKH�
IDUĥQHDU��7KH�HPDQDWLRQ�RI�GLYLQH�ORYH�VKRZV�WKH�VRXO�³VXGGHQO\�
him and me at the same time. That is, him at the very top and 

PH�VR�IDU�EHORZ�WKDW�,�FRXOG�QRW�ULVH�DQG�KHOS�P\VHOI��DQG�WKHUH�
P\�EHVW�ZDV�ERUQ�´�Ī������ĥ��ī��:KHQ�VKH�VLWV�GRZQ�DOO�WKH�ZD\��
there is nothing to prevent her from seeing, and then she sees 

KHUVHOI�DQG�WKH�IDUĥQHDU�DW�WKH�VDPH�WLPH��,Q�WKH�¿IWK�PRGH�RI�
EHLQJ��WKH�VRXO�LV�ZLWK�KHU�EHORYHG�GHVSLWH�DOO�VSDWLDO�GLVWDQFH��
VKH�LV�ZLWK�KLP��avec son amant Ī����ī�

7KH�¿IWK�PRGH�RI�EHLQJ�LV�DOVR�WKH�SUHFRQGLWLRQ�RI�DQ�HYHQWIXO�
VWDWH�LQ�ZKLFK�WKH�VRXO�LV�WRUQ�RXW�RI�KHU�UHVW�LQ�WKH�GHHS�YDOOH\��
)URP�KHUH�VKH�LV�PRYHG�LQWR�WKH�VL[WK�PRGH�RI�EHLQJ��FDUULHG�
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DZD\�LQ�ORYH��LQWR�D�PLGGOH�WKDW�VZHHSV�DZD\�GLVWDQFH�DQG�SUR[Lĥ
mity. The raptus appears in the Mirouer in the 2OG�)UHQFK�IRUP�
ravissable��WKDW�LV��RQO\�DV�DQ�DGMHFWLYH��DQG�LW�LV�DQ�DWWULEXWH�RI�
WKH�IDUĥQHDU� LQ�RQO\�RQH�RI�¿YH�SODFHV��2WKHUZLVH��ravissable is 

used to denote the opening, the brightness, the elevation, the 

emanation that accompany the event of raptus. 

The verb ravir LV�XVHG�ZLWK�D�VXEMHFW�RQO\�RQFH��7KH�VRXO�LV�WRUQ�
to and fro, ravie, and if there is an agent in this tearing, it is love 

WKDW�FDUULHV�DZD\�WKH�VRXO�DQG�WKH�XVH�RI�KHU�VHQVHV��� This disĥ
placement of raptus VWULNHV�ULJKW�DW�WKH�KHDUW�RI�WKH�MRLQLQJ�RI�
gender relations. In the courtly mystical setting of the Mirouer, 
raptus ORVHV�WKH�FRQQRWDWLRQV�RI�UREELQJ�DQG�VH[XDO�YLROHQFH��LQĥ
GHHG�LW�ORVHV�DQ\�FOHDU�DVVLJQPHQW�RI�DFWLYH�DQG�SDVVLYH��VXEMHFW�
DQG�REMHFW��Ravissable are opening and closing, rapturer and rapĥ
WXURXV��VRXO�DQG�IDUĥQHDU��)DUĥQHDU�UDSWXUH�LV�VXEMHFWOHVV�PLOLHX��
rampant center of mutation: Le sourhaulcement ravissable qui me 
sourprent et joinct au milieu de la mouelle de Divine Amour. Ī�������ī�
5DSWXURXV�HQKDQFHPHQW�WKDW�RYHUFRPHV�WKH�VRXO�DQG�MRLQV�LW�WR�
the milieu of divine love.

6XEVWLWXWH�IRU�WKH�VXVSHQGHG�VXEMHFW�LV�VSHHG��5DSWXUH�KDSSHQV�
LQ� D� ÀDVK� DQG�ÀHHWLQJO\���� ³,W� LV� D� OLJKWQLQJĥOLNH� RSHQLQJ� IROORĥ
ZHG�E\�D�UDSLG�FORVXUH��DQG�QHYHU�FDQ�RQH�GZHOO�ORQJ�LQ�LW´��Car 
c’est une ouverture a maniere de esclar�� et de hastive closure, ou l’en ne 
peut longuement demourer Ī����I�ī��,Q�PXWXDO�SUR[LPLW\�WKHUH�LV�QR�

��� ����ĥ�����������������.

��� &I��WKH�WKLUG�FKDUDFWHULVWLF�RI�P\VWLFDO�H[SHULHQFH��transiency, in James, Varieties of 
Religious Experience�������

�� Esclar here is not so much striking lightning, but rather HVĦFODU�RI�FODUL¿FDWLRQ��FRPĥ
SOHWH�FODULW\��HYHQ�WUDQV¿JXUDWLRQ��&I��DOVR������ĥ����&ODULÀHPHQW�GH�'LHX��TXL�VH�YRLW�
GHV�\HXO[�GH�VD�PDMHVWp��TXL�HQ�FH�SRLQW�O·D�GH�OX\�FODULÀHH��,Q�WKLV�LPDJH�RI�WUDQV¿JXULQJ�
FODUL¿FDWLRQ�WKHUH�LV�DOVR�DQ�LPDJH�RI�VXSHUOXPLQRVLW\��³WKDW�LQ�WKLV�OLJKW�WKH�VRXO�LV�
GHSULYHG�RI�DOO�SRVVLELOLW\�RI�SHUFHSWLRQ�´�Ī/LJKW�������IRRWQRWH����ī��
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prolonged persistence. Barely opened, it closes to become disĥ
tance again. Dissimilarity accelerated into similarity becomes 

GLVVLPLODU�DJDLQ�LQ�DQ�LQVWDQW��+HUH��WRR��VLPLODULW\�ÀLWV�E\�

6SHHG� DQG� OLJKWQLQJ� DUH� QRW� YLROHQW�� EXW� VRIW�� VZHHW�� OLNH� WKH�
³RSHQLQJ�RI�WKH�VZHHW�PRYHPHQW�RI�JORU\�WKDW�WKH�VRIW�IDUĥQHDU�
JLYHV´��l’ouverture du doulx mouvement de gloire, que le gentil LoingĦ
prés donne Ī�����ī��$V�PXFK�DV�0DUJXHULWH¶V�GLVFRXUVH�GUDZV�IURP�
WKH�FRXUWO\�FRQWH[W�DQG�LWV�JHQGHU�DV\PPHWU\�EHWZHHQ�amy and 

amye, espoux and espouse, the relational forms are transformed in 

WKH�WKHRORJLFDOĥVSLULWXDO�GLVFRXUVH�RI�ORYH�87 For all the asymmeĥ
WU\�EHWZHHQ�WKH�GLVWDQW�IULHQG��ORYHU��KXVEDQG�DQG�KLV�IULHQG��LW�
is said: en compaignie d ’amy et d ’amye n’avoit point de seigneurie��³,Q�
WKH�FRPSDQ\�RI�IULHQG�DQG�IULHQG��WKHUH�LV�QR�GRPLQLRQ�´�Ī�����ī�

The concept of doulceur often appears at the end of chapters, 

ZKHQ�WKH�WRQH�HOHYDWHV��ZKHQ�WKH�VRXO�WDNHV�Rɱ��IRU�LQVWDQFH�DV�D�
FRQVROLQJ�IHHOLQJ�LQ�SUD\HU�Īsentement de doulceur d ’oraison�������I�ī�
RU�DV�WKH�VZHHWQHVV�RI�ORYH�WKDW�RYHUFRPHV�WKH�VRXO�LI�VKH�RQO\�
FRPHV�QHDU�Īla doulceur du desduit de son amour, qui sourprent l’Ame, 
si tost qu’elle s’aprouche d ’elle, ������I�ī�� RU� LQ� UK\WKPLFL]HG� DQG�
rhyming form as a characteristic of a praised land: ouquel pays, 
courtoisie est loy, et amour mesure, et bonté pasture; la doulceur m’en 
trait, la beaulté m’en plaist, la bonté m’en paist Ī³LQ�WKLV�ODQG�GHFHQF\�
LV�ODZ��DQG�ORYH�WKH�PHDVXUH��DQG�JRRGQHVV�WKH�IRRG��VZHHWQHVV�
DWWUDFWV�PH��EHDXW\�SOHDVHV�PH��JRRGQHVV�IHHGV�PH�´������ĥ��ī�

Doulce LV�WKHUHIRUH�WKH�ODQG�RI�IUHH�VRXOV�ĪFI��DOVR�������������ī��D�
SODQH�RI�LPPDQHQFH�DULVLQJ�DOUHDG\�LQ�WKH�¿IWK�PRGH�RI�EHLQJ��
But doulce�LV�DERYH�DOO�WKH�UHODWLRQ�EHWZHHQ�VRXO�DQG�ORYH��7KH�
fact that lightning and gathering in the Mirouer do not appear 

87 As Theresia Heimerl points out, the Mirouer ODFNV�³DQ\�UHIHUHQFH�WR�D�JHQGHUHG�
LQIHULRULW\´��)UDXHQP\VWLN� ħ�0lQQHUP\VWLN��*HPHLQVDPNHLWHQ� XQG�8QWHUVFKLHGH� LQ� GHU�
'DUVWHOOXQJ�YRQ�*RWWHVĦ�XQG�0HQVFKHQELOG�EHL�0HLVWHU�(FNKDUW��+HLQULFK�6HXVH��0DUJXHULWH�
Porete und Mechthild von Magdeburg, 0�QVWHU��/LWĥ9HUODJ�����������
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DV�YLROHQW��EXW�DV�VZHHW�DQG�VRIW��LV�UHODWHG�WR�WKH�IDFW�WKDW�IDUĥ
QHDUQHVV�PXWDWHV� LQWR�D� UHODWLRQVKLS�EHWZHHQ� WKH� WZR� IHPDOH�
SURWDJRQLVWV��:LWK� &KDSWHU� ��� D� FRQGHQVDWLRQ� RI�PXWXDO� DGĥ
dress as doulce Amour and doulce Ame begins, and thus also the 

DSSURDFKLQJ�DQG�LQWHQVL¿FDWLRQ�RI�WKH�UHODWLRQVKLS��XQWLO�Amour 
PDNHV�WKH�VRXO�³PLVWUHVV�RI�YLUWXHV��GDXJKWHU�RI�GLYLQLW\��VLVWHU�
RI�ZLVGRP��DQG�EULGH�RI�ORYH´��Ceste Ame, dit Amour, est dame des 
9HUWX]��ÀOOH�GH�'HLWp��VHXU�GH�6DSLHQFH��HW�HVSRXVH�G ·$PRXU��Ī����I�ī�7KH�
ELEOLFDO�FKDUDFWHUV�H[SOLFLWO\�PHQWLRQHG�LQ�WKH�Mirouer are to a 

ODUJH�H[WHQW�IHPDOH�88�DQG�WKH�DXGLHQFH��ZKHQ�DGGUHVVHG��LV�DOVR�
mostly addressed as female. It is primarily dames ZKR�UHDG�DQG�
hear the book. 

'HFLVLYH� IRU� D� IHPLQLVW� UHDGLQJ��KRZHYHU�� LV� WKH� IHPLQLQH�JHQĥ
der of Amour in Middle French, because through it divinity is 

UHSUHVHQWHG�RYHU�ORQJ�VWUHWFKHV�LQ�D�ZD\�WKDW�LV�LPSOLFLWO\�DQG�
H[SOLFLWO\�IHPLQLQH�89�³0LVWUHVV�LQ�WKH�KRXVH´�LV�ORYH�HYHQ�LQ�WKH�
¿UVW�VRQJ��,Q�WKH�PLGGOH�RI�WKH�ERRN�WKHUH�LV�D�FKDSWHU�LQ�ZKLFK�
Amour even assumes the function of the bridegroom. The chapĥ
WHU�LV�DERXW�WKH�SUHSDUDWLRQ�RI�WKH�SHUIHFW�VRXO��ZKR�PD\�VSHDN�
WR�KHU�RQO\�ZKHQ�VKH�³QR�ORQJHU�UHIHUV�WR�KHUVHOI ´��³LQ�P\�VHFUHW�
FKDPEHU��ZKHUH�QR�RQH�KDV�DFFHVV�XQOHVV�KH�LV�DGRUQHG´�Ī�����ī��
Entirely in the courtly tone of the farnear, love speaks of the 

VRXO�DQG�WKH�FRQGLWLRQV�IRU�KHU�WR�EHFRPH�³P\�IULHQG´�Ī�����ī��
³P\�EULGH´�Ī�����ī��:KLOH�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�VRXO�DQG�
the farnear is determined by distance, that of love and soul deĥ
YHORSV�RYHU�ORQJ�VWUHWFKHV�DV�D�EHQHYROHQW�GHEDWH�EHWZHHQ�WZR�

88� &I��/HLFKW�������IRRWQRWH�����

89� +ROO\ZRRG��7KH�6RXO�DV�9LUJLQ�:LIH�����I���KLJKOLJKWV�WKH�IHPLQL]DWLRQ�RI�WKH�GLYLQH�
WKURXJK� WKH� XVH� RI� WKH� OLNHZLVH� JUDPPDWLFDOO\� IHPLQLQH� WULQLW\�� ³+HU� HPSKDVLV�
is on the absolute unity of the Trinity in its source. When this union is achieved 

WKH�VRXO�LV�QRW�PDGH�PDVFXOLQH��EXW�UDWKHU�WKH�GLYLQH�LV�IHPLQL]HG��Ĭ���ĭ�:KHUH�WKH�
masculine Farnearness represents the divine in its separateness from the soul, God 

LQ�XQLRQ�ZLWK�WKH�VRXO�LV�FDOOHG�Trinité��WKHUHE\�HɱHFWLYHO\�IHPLQL]LQJ�WKH�GLYLQH�
DQG�KLJKOLJKWLQJ�WKH�VRXO¶V�GLYLQDWLRQ�´�



DISSEMBLAGE

118

IHPDOH� DFWRUV� IDFLQJ�RQH�RWKHU��7KLV� JRHV� VR� IDU� WKDW� WRZDUGV�
the end of the book Amour directly calls the soul friend, amye 
ĪFI��������ī����

The “small church” and its reason 

The church fought the Mirouer and its author throughout her 

life, and it cannot be emphasized enough that in the case of 

0DUJXHULWH�3RUHWH��LW�ZDV�SUHFLVHO\�WKH�QDPH�RI�D�IHPDOH�DXWKRU�
WKDW�ZRXOG�UHPDLQ� LQYLVLEOH�IRU�FHQWXULHV��QRW�WR�PHQWLRQ�WKH�
modesty of the resonance found by her conceptually inventive 

DQG� IRUPDOO\� SRZHUIXO� H[SHULPHQWDO� WH[W� LQ� SKLORVRSKLFDO� GLVĥ
courses.���0DUJXHULWH�ZDV�DQ�XQUXO\�ZRPDQ�ZKR�UDGLFDOO\�RSSRĥ
VHG�WKH�JHQGHUHG�RUGHU�RI�HFFOHVLDVWLFDO�LQVWLWXWLRQV�DV�ZHOO�DV�
DQ\�ZRPDQKRRG� DOWRJHWKHU� WKDW�ZDV� DVVRFLDWHG�ZLWK� VXERUGLĥ
QDWLRQ��)RU�KHU�FRQWHPSRUDULHV��WKLV�VXEMHFW�SRVLWLRQ�VHHPV�WR�
KDYH�EHHQ�EDUHO\�ZLWKLQ�WKH�UHDOP�RI�WKH�FRQFHLYDEOH��,W�LV�QRW�
by chance that Marguerite is called a SVHXGRĦPXOLHU�� in the trial 

UHFRUGV�� D� VKDP�ZRPDQ�� D� ZRPDQĥVLPXODWLRQ�� D� IDNH� ZRPDQ��
)RU� WKH�HFFOHVLDVWLFDO� DFWRUV�� LW�ZDV� LQFRQFHLYDEOH� WR�DWWULEXWH�
WKLV�PL[WXUH� RI� GLYHUVH� HGXFDWLRQDO� EDFNJURXQG�� LUUHSUHVVLEOH�
ZULWLQJ� FRPSHWHQFH�� DQG�GLVREHGLHQFH� WR� D�ZRPDQ��:KLOH� LQ�

��� 6H[XDO� DɱHFW� DOVR� UHVRQDWHV� LQ� WKHVH� DɱHFWLRQDWH� GLDORJXHV� RI� ORYH��$P\�+ROO\ĥ
ZRRG� VSHDNV� RI� ³DQ� LQWHQVHO\� KRPRHURWLF� YDOHQFH´� ĪAcute Melancholia and Other 
Essays. Mysticism, History, and the Study of Religion, &ROXPELD�8QLYHUVLW\����������ī�

�� This ignorance in the philosophical canons stands in stark contrast to the rapid 

GLVVHPLQDWLRQ�RI�WKH�WH[W�LQ�YDULRXV�WUDQVODWLRQV�LQ�(XURSH��2Q�WKH�PDQXVFULSWV��
WKH�WUDQVODWLRQV��DQG�WKH�WKLUWHHQ�WH[WXDO�ZLWQHVVHV�LQ�2OG�)UHQFK��0LGGOH�/DWLQ��
0LGGOH�(QJOLVK��DQG�,WDOLDQ��VHH�/HLFKW�����ĥ����DQG�6HDQ�/��)LHOG��³'HEDWLQJ�WKH�
+LVWRULFDO�0DUJXHULWH�3RUHWH�´�LQ�7HUU\�6WDXɱHU�ĪHGV�ī��A Companion to Marguerite 
Porete���ĥ���

��� 4XRWHG�LQ�+ROO\ZRRG��Acute Melancholia, ����
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principle perceived as a version of the male dominant,�� the 

IHPDOH�YDULDWLRQ� LV� FRQVLGHUHG� WRR� LQIHULRU� WR�EH� WUXVWHG�ZLWK�
such deviance. The author of the Mirouer must be simulating 

D� ZRPDQ�� DV� D� ³SVHXGRĥZRPDQ´� VKH�PRYHV� LQ� DQ� LQĥEHWZHHQ�
space that cannot be grasped by ecclesiastical authority. This 

LV� WKH� VSDFH� WKDW�$P\�+ROO\ZRRG�KDV�FDOOHG� ³TXHHUQHVV� LQ� UHĥ
ODWLRQ�WR�PRGHUQ�FRQFHSWLRQV�RI�KHWHURQRUPDWLYLW\�´�WKH�VSDFH�
RI�³QRQQRUPDWLYH�JHQGHU�SHUIRUPDQFHV�IRXQG�ZLWKLQ�PHGLHYDO�
P\VWLFDO�ZULWLQJ�´�DQG�¿QDOO\�WKH�LQWHUVWLFH�RI�³DQDUFKLF�UHIXVDO�
RI�JHQGHU�ELQDULHV�´���$QG�LW�LV�SUHFLVHO\�LQ�WKH�GRPLQDQW�SRZHU�
of attribution that the unruliness of this queer mysticism coĥ
mes to light: by marking Marguerite as SVHXGRĦPXOLHU�against the 

GHQXQFLDWRU\� LQWHQW�RI�WKH�WHUP��WKH� LQTXLVLWLRQ�FRQ¿UPV�WKH�
practices of becoming, of farnearness, of queer resemblance 

that are generally at stake in the Mirouer. 

After the Mirouer KDG�EHHQ�SXEOLFO\�FRQ¿VFDWHG�DQG�EXUQHG� LQ�
9DOHQFLHQQHV� DURXQG� ����� DQG� LWV� GLVWULEXWLRQ� IRUELGGHQ��0DUĥ
JXHULWH�ZDV�DUUHVWHG�DQG�LPSULVRQHG�E\�WKH�,QTXLVLWRU�*HQHUDO�LQ�
3DULV�DURXQG�������7KH�SURFHGXUH�RI�WKH�HFFOHVLDVWLFDO�FRQGHPQDĥ
WLRQ�SURFHHGHG�DV�LW�KDG�VLQFH�WKH�WLPHV�RI�%HUQDUG�RI�&ODLUYDX[��
DUELWUDU\�GHFRQWH[WXDOL]DWLRQ�RI�¿IWHHQ� VHQWHQFHV� IURP�WKH�MiĦ
rouer DQG�WKHLU�LQWHUSUHWDWLRQ�DV�KHUHWLFDO�E\�WZHQW\ĥRQH�H[SHUWV�
OHG�WR�WKH�FRQGHPQDWLRQ�RI�0DUJXHULWH�DV�D�UHODSVHG�KHUHWLF��2Q�
-XQH����������VKH�ZDV�EXUQHG�DW�WKH�VWDNH�LQ�3DULV���

:KDW�LV�EHKLQG�WKH�UDELG�GHFRQWH[WXDOL]DWLRQ�DQG�PLVLQWHUSUHĥ
WDWLRQ� RI� VHQWHQFHV� IURP� D� SLHFH� RI� H[SHULPHQWDO� SKLORVRSK\�

��� &I��7KRPDV�/DTXHXU¶V�VWXG\�RI�WKH�³RQHĥVH[�PRGHO´�XS�WR�WKH���WK�FHQWXU\��Making 
Sex: Body and Gender From the Greeks to Freud, &DPEULGJH��+DUYDUG�8QLYHUVLW\�3UHVV�
�����

��� +ROO\ZRRG��Acute Melancholia, ����

��� 2Q�WKH�WULDO�DQG�WKH�EHJLQQLQJV�RI�WKH�,QTXLVLWLRQ�LQ�JHQHUDO��VHH�/HUQHU��The Heresy 
of the Free Spirit����ĥ����DQG�HVSHFLDOO\�/HLFKW�����ĥ����



DISSEMBLAGE

120

WKDW�WLSSHG�WKH�VFDOHV�LQ�IDYRU�RI�WKH�YHUGLFW"�,Q�WKLV�SHULRG�EHĥ
IRUH�WKH�VWUDWHJLFDOO\�RUJDQL]HG�³ZLWFK�KXQW�´�0DUJXHULWH�3RUHWH�
ZDV�SUREDEO\� WKH�¿UVW�DXWKRU� WR�EH� VHQWHQFHG�WR�GHDWK�VROHO\�
RQ�WKH�EDVLV�RI�WKH�FRQWHQW�RI�KHU�ZULWLQJ��7KLV�JLYHV�DQ�LGHD�RI�
the Mirouer¶V�H[SORVLYH�SRZHU ZLWK�UHVSHFW�WR�WKH� LQVWLWXWLRQV. 
:KLOH�WKH�SUDFWLFHV�RI�P\VWLFV�ZHUH�DOZD\V�VXEMHFW�WR�discretio 
spiritum��HFVWDWLF�H[HUFLVHV�DQG�WKH�raptus could be interpreted as 

VDFUHG�UDSWXUH�RU�GHPRQ�SRVVHVVLRQ��GHSHQGLQJ�RQ�WKH�FRQWH[W�
DQG�SRZHU�UHODWLRQV��2QH�DVSHFW��KRZHYHU��ZDV�GHFLVLYH�IRU�WKH�
&KXUFK¶V�DJJUHVVLYH�DWWDFNV��WKH�P\VWLFDO�SUDFWLFH�SURPLVHG�D�IDU�
PRUH�GLUHFW�DFFHVV�WR�WKH�H[SHULHQFH�RI�*RG�WKDQ�WKH�PXOWLSO\�
VWUDWL¿HG�DQG�UHJLPHQWHG�ULWXDOV�RI�&KXUFK�LQVWLWXWLRQV��,W�ZDV�
designed to attack the principle of mediation, the dominance of 

Scripture, and the institutional monopoly of the Church.

Il n’a nul moyen entre elles et la Deité��LV�ZULWWHQ�LQ�WKH�Mirouer about 

WKH� VRXOV�ZKR�KDYH�EHFRPH�QRWKLQJ�� ³7KHUH� LV� QR�PHGLDWLRQ�
EHWZHHQ�WKHP�DQG�WKH�GHLW\�´�Ī����ī�$FFXVWRPHG�WR�VSHDN�ZLWĥ
KRXW�IXVV�DQG�GLUHFWO\�ZLWK�GLYLQH�ORYH��WKH�VRXO�RI�WKH�Mirouer 
UHMHFWV�HYHU\WKLQJ�WKDW�FRPHV�DERXW�WKURXJK�PHDQV��Elle ne vieĦ
ult plus chose qui viengne par moyen. Ī����ī�,Q�D�FRPSDULVRQ�ZLWK�WKH�
highest of the nine angelic choirs, the seraphim, the soul comes 

WR�NQRZ�WKDW�DQ\�PHGLDWLRQ�LV�GLVSHQVDEOH��C’est le propre estre des 
Seraphins: il n’y a nul moyen entre leur amour et l’amour divine. Ilz ont 
tousjours nouvelle sans moyen, et aussi a ceste Ame, car elle ne quiert pas 
la science divine entre les maistres de ce siecle Ī����ĥ��ī��7KH�VHUDSKLP�
VXUURXQG�*RG�DQG�DUH�DOZD\V�LQ�KLV�FORVHVW�SUR[LPLW\��ZLWK�QR�
QHHG� IRU�PHGLDWLRQ�EHWZHHQ� WKHLU� ORYH� DQG�GLYLQH� ORYH��7KXV�
should neither the soul of the Mirouer desire the teaching of 

*RG�IURP�WKH�WHDFKHUV�RI�WKLV�HDUWKO\�ZRUOG�DQG� LQVWHDG�VHHN�
WKH�XQPHGLDWHG�SUR[LPLW\� WR�GLYLQH� ORYH��Comment il y a grant 
GLɲHUHQFH�HQWUH�GRQ�G ·DP\�SDU�PR\HQ�D�DPLH�HW�GRQ�TXL�HVW�VDQV�PR\HQ�
d’amy a amye!� ³:KDW�D�JUHDW�GLɱHUHQFH�EHWZHHQ�WKH�PHGLDWHG�
and the unmediated gift of the amy to the amye�´�Ī����ĥ��ī
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/LNH�WKH�VHUDSKLP��WKH�VLPSOH�VRXOV�DUH�FORVH�WR�GLYLQH�ORYH�DQG�
do not need sacraments, mass or sermon, nor fasting or prayer 

Īne messe ne sermon, ne jeune ne oraison ����ī��7KH�&KXUFK��KRZHYHU��
and in her name Raison, has determined all this to be desirable 

DQG�LQGLVSHQVDEOH�Ī�����I��DQG���I�ī��WR�EH�IRRG�IRU�VRXOV�Ī�����I�ī��
But love keeps on insisting that the soul has no need of sacraĥ
PHQWV�Ī�����I�ī�DQG�WKDW�HYHQ�WKH�+RO\�6FULSWXUH�GRHV�QRW�FRYHU�
HYHU\WKLQJ� Ī���I�ī��2QO\� WKH\�ZKR� VHHN�*RG� QRW� RQO\� LQ� FKXUĥ
FKHV�DQG�PRQDVWHULHV��EXW�LQ�DOO�SODFHV��KDYH�JRRG�DQG�EHQH¿FLDO�
WLPHV��Ī�����I�ī�

&RQVHTXHQWLDOO\�LQ�FKDSWHU�QLQHWHHQ�LW�LV�ZULWWHQ�WKDW�WKH�+RO\�
&KXUFK�ZRXOG�SUREDEO\�EH�DVWRQLVKHG�DQG�SX]]OHG�DW�WKLV�ERRN��
Amour UHVSRQGV�WR�WKLV�ZLWK�D�FRQFLVH�GLɱHUHQWLDWLRQ��WKH�DVWRQĥ
LVKPHQW�LV�WUXH�ZLWK�UHJDUG�WR�WKH�Saincte Eglise la Petite, ZKLFK�
LV�JRYHUQHG�E\�UHDVRQ��EXW�QRW�DW�DOO�ZLWK�UHJDUG�WR�WKH�Saincte 
Eglise la Grant, ZKLFK�LV�JRYHUQHG�E\�ORYH��Ī�����ĥ��ī

7KH�QDPH�DORQH�LV�SURYRFDWLRQ��WKH�³VPDOO�FKXUFK´�LV�WKH�PRODU�
institution, the state apparatus that only appears to be strong 

and great, a church that sticks to the doctrine of reason in everĥ
\WKLQJ��Ī�����I�ī�)URP�WKH�SHUVSHFWLYH�RI�WKH�Mirouer, this church 

is small and subordinate to the souls īGHVVRXE]�� ����� DQG� ��ī��
Amour UHMRLFHV� WKDW� WKH�VRXO�KDV� OHIW�EHKLQG�WKLV� VPDOO�FKXUFK�
DQG�WKH�ZRUNV�RI�YLUWXH�Ī�����I�ī��7KH�VFKRRO�RI�WKH�VRXO�LV�QR�
longer the small church and its teachers, but divine escole, a bouce 
close, que sens humain ne peut mectre en parole, ³WKH�GLYLQH� VFKRRO��
ZLWK�PRXWK�FORVHG��DQG�KXPDQ�VHQVH�FDQQRW�SXW�LW�LQWR�ZRUGV�´�
Ī�����I�ī�7KLV�VFKRRO�EHJLQV�WR�UHDG�DQG�ZULWH�ZKHUH�WKH�VPDOO�
church, its reason and its virtues reach their limits.

La Saincte Eglise la Grant, WKH�³JUHDW�FKXUFK�´�RQ�WKH�RWKHU�KDQG��
is the church of free souls.��� ,W� VSUHDGV� RXW� ZLWKRXW� YLVLEOH�

��� &I��0XUDUR�����I���IRU�ZKRP�WKH�JUHDW�FKXUFK�LV�FKDUDFWHUL]HG�DERYH�DOO�E\�WKUHH�
³FKDUDFWHULVWLFV´�RI�IUHH�VRXOV��IDPHOHVVQHVV��FRPPRQDOLW\��DQG�LQGHSHQGHQFH�
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SRZHU��ZLWKRXW�EHFRPLQJ�LQVWLWXWLRQDOO\�PDQLIHVW��DV�GLVSHUVHG��
dividual, molecular shape of souls becoming nothing. Great is 

WKLV�FKXUFK�LQ�WKH�VHQVH�RI�LWV�H[SDQVLRQ��,QVWHDG�RI�UHDVRQ��ORYH�
UXOHV�DQG�GZHOOV�LQ�LW��,W�LV�WKH�VRXOV��WKHUHIRUH��WKDW�DUH�WR�EH�
called Holy Church, for they sustain, teach, and nourish the 

ZKROH�FKXUFK�Ī����ĥ�ī��7KH�³JUHDW�FKXUFK´�RI�WKH�Mirouer is the 

abstract machine, dispersing, spreading and emanating immaĥ
QHQFH�WR�DOO� VLPSOH�VRXOV�� VHGHQWDU\�DQG�QRPDGLF��GZHOOLQJ� LQ�
place and becoming viral at the same time.

With this molecular conception of church, Marguerite does 

not simply take an antiinstitutional position, but concretely 

takes a stand against the molar church and its moral and episĥ
temological apparatuses. To stand against these structures, as 

&DUROLQH�:DONHU�%\QXP�VXJJHVWV��LV�QRW�WR�ÀHH�IURP�DOO�VRFLDO�
RUJDQL]DWLRQ�� EXW� UDWKHU� WR� UHÀHFW� IHPDOH� H[SHULHQFH� LQVRIDU�
DV� LW� LV� H[SHULHQFH� RI� WKH� LUUHOHYDQFH� DQG�PLVHU\� RI� YHU\� FRQĥ
crete structures.97�1RW�ZDQWLQJ� WR�JRYHUQ�DQG�EH�JRYHUQHG� LQ�
WKLV�ZD\�WKHQ�DOVR�PHDQV�RUJDQL]LQJ�GLɱHUHQWO\��LQVWLWXWLQJ�GLIĥ
IHUHQWO\��JRYHUQLQJ�ĪRQHVHOIī�GLɱHUHQWO\��$QG�DV�OLWWOH�DV�WKHUH�LV�
to be read concretely about it in the Mirouer, the potentiality 

RI�WKH�PDQ\ĥVLGHG��³PDQ\ĥVRXOHG´�JRYHUQPHQW�EHFRPHV�FOHDUO\�
evident: Telles gens, dit Amour, gouverneroient ung pays, se il en estoit 
besoing, et tout sans elles. ³,I�QHFHVVDU\��VXFK�SHRSOH�FDQ�DOVR�JRYHUQ�
D�FRXQWU\��DQG�DOO�ZLWKRXW�WKHLU�RZQ�GRLQJ�´�Ī�����I�ī

The molar church arouses the disobedience of free souls not 

only as an institutional form and state apparatus, but also 

WKURXJK� LWV�PRUDO� LQVWDQFHV�� ³7KH� YLUWXHV�´� les Vertuz, are the 

PRUDO�PDFKLQHV�PHDQW�WR�GLUHFW�VRXOV� LQ�DFFRUGDQFH�ZLWK�WKH�
values of the molar church, governmental organs of machinic 

VXEVHUYLHQFH��Ī����I�ī�7KH�WH[W�HPSKDVL]HV�WKLV�VXEVHUYLHQFH�RI�
WKH� VRXO� LQ� WZR�SDUWLFXODUO\� FRQFLVH�� UK\WKPLF�SURVH�SDVVDJHV�

97 Walker Bynum, Fragmentation and Redemption�����
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that merge into songs at the beginning and end of the book. 

,Q�FKDSWHU�VL[��WKH�VRXO�EHJLQV�KHU�VRQJ�DERXW�WKH�YLUWXHV��DQG�
love prefaces it by stating that the soul has stood at the service 

of the virtues for a long time, for too many days: Ceste Ame, dit 
Amour mesmes, peut dire aux Vertuz qu’elle a esté par long temps et par 
mainte journee en leur servage. Ī���ĥ�ī�7KH�VRQJ�LWVHOI�VSHDNV�RI�DUĥ
GXRXV�VHUYLFH�Ī�����Voustre service est troup coustantī�DV�D�VODYH��RI�
UHVWOHVVQHVV��WRUPHQW��VXɱHULQJ��DQG�WKH�LPSRVVLELOLW\�RI�HVFDSH��
J’avoie en vous tout mon cueur mis, bien le sçay / Done je verscu ung 
WDQGLV� HQ� JUDQW� HVPD\�� �� 6RXɲHUW� HQ� D\�PDLQW� JUHI� WRXUPHQW��PDLQWH�
paine enduree / Merveilles est quant nullement en suis vive eschappee. 
Ī������ī�7KH� VXEVHUYLHQFH�RI� WKH� VRXO��KRZHYHU�� LV�QRW�FRQVLVWĥ
ently described as unilateral slavery, but also as service from the 

KHDUW�ZLWKRXW� UHVHUYDWLRQ�� LQ� WRWDO� VXUUHQGHU��Je mis ung temps 
mon cueur en vous, sans nulle dessevree / Vous savez que je estoie a vous 
trestoute habandonnee; / Je estoie adonc serve de vous Ī����ĥ��ī�� ,W� LV�
WKLV�PL[WXUH�RI�YROXQWDU\�VXEVHUYLHQFH�DQG�LQVWLWXWLRQDO�VXEPLVĥ
sion that makes possible the government of souls, not only as 

vertical form of institutional hierarchy, but also as horizontal 

concatenation through the virtues as moral machines and the 

VHOIĥJRYHUQPHQW�RI�VRXOV�

This life of the soul in servitude and subservience returns as a 

WKHPH�LQ�WKH�JUHDW�FRQFOXGLQJ�VRQJ�RI�WKH�VRXO�LQ�&KDSWHU������
$W�WKH�EHJLQQLQJ�RI�WKLV�VRQJ��WKH�VRXO�UHYLVLWV�WKH�³EHVWLDO�WLPH´�
LQ�ZKLFK�VKH�ZDV�DW�WKH�VHUYLFH�RI�WKH�YLUWXHV��Si beste estoie / Ou 
temps que les servoie Ī������I�ī��6KH�GHVFULEHV�WKHVH�VHUYLFHV�UHQGHĥ
UHG�WR�WKH�YLUWXHV�DV�ORZO\�DQG�VPDOO�Ī�������de leur petit serviceī��
%XW�ORYH�LV�UHDG\�WR�IUHH�WKH�VRXO�IURP�WKLV�ORZO\�VHUYLFH�RI�YLUĥ
tue, and so both songs become hymns to discharging the virtues. 

7KH�¿UVW�VRQJ�LQ�SDUWLFXODU�LV�D�VRQJ�RI�MXELODWLRQ�DW�WKH�VRXO¶V�
release from servitude. De voz dangers partie sui, ou je esté en maint 
ennuy / Onques mais franche ne fui, fors de vous dessevree / Partie suis 
de voz dangers, en paix suis demouree��³)URP�\RXU�FOXWFKHV�,�HVFDĥ
SHG��ZKLFK�JDYH�PH�VR�PXFK�WURXEOH���1HYHU�ZDV�,�IUHH�H[FHSW�
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GLYRUFHG�IURP�\RX���(VFDSHG�IURP�\RXU�FOXWFKHV��,�QRZ�GZHOO�LQ�
SHDFH�´�Ī����ĥ��ī�

2QFH�WKH�VRXOV�DUH�OLEHUDWHG�LQ�ORYH��WKH�UHODWLRQVKLS�EHWZHHQ�
WKH� VRXOV� DQG� WKH� YLUWXHV� LV� UHYHUVHG�� DQG� WKH� YLUWXHV�ZLWKRXW�
SURWHVW�QRZ�VHUYH�WKH�VRXOV��les Vertuz servent a elles sans nul conĦ
tredit et sans travail de telles Ames. Ī����I�ī�7KH\�GR�HYHU\WKLQJ�WKDW�
WKH� VRXOV�ZDQW�� DFNQRZOHGJH� WKH� VRXOV� DV� WKHLU�PDVWHUV� ĪMais 
ainçoys les Virtuz font tout ce que telles Ames veullent, sans danger et 
sans contredit, car telles Ames sont leurs maistresses. ����I��� FI�� DOVR�
�����ĥ��ī��DQG�QRZ�LW�LV�WKH�YLUWXHV�WKDW�VHUYH�WKH�VRXOV�LQ�SHUIHFW�
REHGLHQFH�� Ī�����ī�1R� VWULIH�� QR� FRQÀLFW�� QR�ZDU� EULQJV� DERXW�
this reversal of machinic subservience. Rather, it is a learning 

SURFHVV�� DV� LQ� WKH�SDUDEOH�RI� WKH� VHUYDQW�ZKR� OHDUQV� VR�PXFK�
IURP�KLV�PDVWHU�WKDW�KH�EHFRPHV�ULFKHU�DQG�ZLVHU�WKDQ�WKH�PDVĥ
WHU��7KH�VHUYDQW�GRHV� OHDYH�KLV� IRUPHU�PDVWHU�WR�¿QG�D�EHWWHU�
RQH��EXW�WKH�PDVWHU�UHPDLQV�ZLWK�KLP�LQ�REHGLHQFH�EHFDXVH�KH�
KLPVHOI�UHDOL]HV�WKDW�KLV�IRUPHU�VXERUGLQDWH�QRZ�NQRZV�PRUH�
WKDQ�KH�GRHV��Ī�����ĥ��ī�7KXV��D�UHFXUULQJ�SDWWHUQ�RI�WKH�Mirouer 
EHFRPHV�HYLGHQW��HYHQ�LI�WKH�WRQH�VRPHWLPHV�JURZV�URXJK��WKH�
turns occur as transformations, mutations, transitions.

Serves Ī����� DQG� ����ī� DUH� WKH� VRXOV�� DV� ORQJ� DV� WKH\� UHPDLQ� LQ�
obedience to Raison and the other virtues. It is reason that, as 

long as being the teacher of the souls, teaches them to obey 

WKH�YLUWXHV�XQWLO�WKH�HQG�RI�WKHLU�OLYHV��Ī�����ĥ��ī�7KH�Raison of 
the Mirouer LV�D�GHJHQHUDWHG�IRUP�RI�LQWHOOHFW��/HIW�WR�LWVHOI�DQG�
overcoded by the state apparatus of the small church, it begins 

WKH�VDPH�ZRUN�DFURVV�WLPH�DQG�VSDFH��LW�VWUDWL¿HV��LQVWLWXWLRQDĥ
lizes, indoctrinates, domesticates through fear, rule, and ordiĥ
QDQFH��)URP�WKH�EHJLQQLQJ�WR�WKH�HQG�RI�WKH�WH[W��WKHUHIRUH��LW�
ZLOO�EH� D�PDWWHU�RI� ³JRLQJ�EH\RQG� UHDVRQ´� ĪLQWURGXFWRU\� VRQJ��
���� surmonter Raisonī�� LQGHHG�RI� ³QRW� OHDYLQJ� UHDVRQ�XQVFDWKHG´�
Ī���������non fais sauve leur Raisonī��'LYLQH�LQVWUXFWLRQ�PHDQV�EHĥ
JLQQLQJ�WR�UHDG�ZKHUH�UHDVRQ�HQGV�Ī������ī��
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Reason is the third protagonist in the format of the dialogue, 

DORQJ�ZLWK� ORYH�DQG�WKH�VRXO��,WV�WHUUDLQ� LV�WKH�QDLYH�TXHVWLRQ��
WKH�UHFXUULQJ�IULJKW�DW�HYHU�QHZ�WZLVWV�DQG�WXUQV�RI�WKH�GLVFRXUVH�
RI� ORYH��WKH�VWHSĥE\ĥVWHS� OHDUQLQJ�RI�WKH�ZHOOĥEHKDYHG�VWXGHQW�
of logic, and at times also the hidden aggression. It thus beĥ
FRPHV�WKH�FHQWUDO�¿JXUH�WKURXJK�ZKLFK�WKH�IRUP�RI�VFKRODVWLF�
disputation and its formalized rituals are critically ironized. But 

EHKLQG�WKH�SUDFWLFH�RI�WKLV�GLPĥZLWWHG��UHOHQWOHVV�TXHVWLRQLQJ��
RQH�FDQ�DOVR� VHH� WKH�SUH¿JXUDWLRQ�RI�D�YHU\�GLɱHUHQW� IRUP�RI�
LQWHUYLHZ��WKH�ULJRURXV�LQWHUURJDWLRQ�RI�WKH�,QTXLVLWLRQ�98 Whiĥ
le love remains undisputed authority, there is a glimpse of this 

LQWHUURJDWLRQ�LQ�WKH�GLUHFW�FRQIURQWDWLRQ�EHWZHHQ�VRXO�DQG�UHDĥ
VRQ�� ,Q�&KDSWHU� ���� UHDVRQ� EODWDQWO\� WKUHDWHQV� DQG�ZDUQV� WKH�
VRXO� WR�ZDWFK�KHU�ZRUGV�� WR�PDNH� VXUH� VKH�GRHV�QRW� IDOO� LQWR�
HUURU� Ī�����I�� gardez que vous ne cheez en errour�ī��+HUHWLFDO�HUURU�
UHVRQDWHV�ZLWK�WKH�ZRUG�FKRLFH�RI�errour, and Raison ZDQWV�WR�
ÀH[�RQFH�DJDLQ�KHU�LQVWLWXWLRQDO�PXVFOHV�DVNLQJ�WKH�VRXO�WR�SURĥ
YH�ZKDW�VKH�FODLPV�Ī�������Or prouvez, dame Ame, dit Raison, ce que 
vous dictesī��

%HIRUH�WKH�VRXO�IROORZV�WKLV�LQYLWDWLRQ��VKH�PDNHV�IXQ�RI�UHDVRQ�
and insults her as ennuyeuse, boring. Raison LV�D�IUHTXHQW�REMHFW�
RI�GHULVLRQ� LQ�JHQHUDO��'UDZQ�DV� UXGH� Ī������ ������� rudeī��REWXĥ
VH� Ī������� ������� ������� HQFRPEUHHĬ��DQG�QDUURZĥPLQGHG� Ī�����I���
������ĥ���� borgneī�� UHDVRQ� RQO\� XQGHUVWDQGV� WKH� FRDUVH� WKLQJV�
DQG� QHJOHFWV� WKH� VXEWOH� RQHV� Īn’entend que le gros et laisse la subĦ
tilité�����I�ī��%XW�LW�LV�SUHFLVHO\�WKLV�VXEWOHW\�WKDW�FRQVWLWXWHV�WKH�
dividual thinking of love, l’entendement d ’amour, and the forms of 

understanding propagated by love and soul.99 Because of Raison’s 
limitations, Amour feels compelled to repeat, albeit increasingly 

98� &I��+ROO\ZRRG��Acute Melancholia, ����

99� &I��WKH�VHFRQG�FKDUDFWHULVWLF�RI�P\VWLFDO�H[SHULHQFH�LQ�:LOOLDP�-DPHV��Varieties of 
Religious Experience, WKH�³QRHWLF�TXDOLW\´�RI�³VWDWHV�RI�LQVLJKW�LQWR�GHSWKV�RI�WUXWK�
XQSOXPEHG�E\�WKH�GLVFXUVLYH�LQWHOOHFW�´�Ī���ī



DISSEMBLAGE

126

impatiently, the most important aspects of her discourse. Comme 
je vous ay dit devant, et encores le vous dis je, que tous les maistres de 
sens de nature, ne tous les maistres d ’escripture, ne tous ceulx qui demoĦ
urent en amour de l’obedience des Vertuz, ne l’entendent et ne l’entendront, 
ĭ���Į�VHXOHPHQW�FHOX\�TXL�)LQH�$PRXU�HW�&KDULWp�GHPDQGH��³$V�,�KDYH�
already told you, I say it again: all the teachers of nature, all the 

WHDFKHUV�RI�6FULSWXUH��DOO�WKRVH�ZKR�SHUVLVW�LQ�ORYH�RI�REHGLHQFH�
WR�WKH�YLUWXHV��GR�QRW�XQGHUVWDQG�DQG�GR�QRW�FRPSUHKHQG��Ĭ���ĭ�
RQO\�KH�ZKR�GHPDQGV�ORYH�DQG�FDUH�´�Ī�����ĥ��ī

,PSDWLHQFH� DQG� LQGLJQDQFH� FKDUDFWHUL]H� WKH� VRXO¶V� UHODWLRQĥ
VKLS�WR�UHDVRQ��)URP�KHU�SRLQW�RI�YLHZ��LW�GRHV�QRW�KHOS�ZKHQ�
WKLQJV�DUH�H[SODLQHG� WR� UHDVRQ��ZKR�HYHQ�ZKHQ� OLVWHQLQJ�FDUHĥ
fully, understands nothing. The dullness of reason goes so far as 

WR�HQGDQJHU�WKH�UHFHSWLYLW\�RI�WKH�ZKROH�WH[W��³<RXU�TXHVWLRQV�
have already put this book to shame and made it rot, for many 

ZRXOG�KDYH�XQGHUVWRRG� LW� LQ�D� IHZ�ZRUGV��DQG�\RXU�TXHVWLRQV�
KDYH�PDGH�LW�DOO�WRR�ORQJ��DORQJ�ZLWK�WKH�DQVZHUV�\RX�QHHGHG��
RQO\�IRU�\RX�DQG�IRU�WKRVH�\RX�QRXULVKHG��ZKR�PRYH�DW�D�VQDLO¶V�
SDFH�´�Ī����I�ī

<HW�LW�LV�SUHFLVHO\�WKLV�VQDLO¶V�SDFH��WKH�PDQ\�UHSHWLWLRQV�DQG�WKHLU�
VPDOO�GHYLDWLRQV� WKDW�FRQVWLWXWH�RQH�RI� WKH�ERRN¶V�NH\� WHFKQLĥ
ques. In this respect, Amour is an early master of deconstrucĥ
WLRQ�� ZKLFK�� KLMDFNLQJ� WKH� PRQNLVK� SULQFLSOH� RI� UXPLQDWLRQ�
DQG� XVLQJ� GXOO� UHDVRQ� DV� DQ� LQVWUXPHQW�� GLVWLQJXLVKHV� DQG� GHĥ
FODUL¿HV� Ī�������distincte et declaireī� LQ� ORRSV� DQG� VSLUDOV�ZLWKRXW�
HYHU�FRPLQJ�WR�DQ�HQG��ZLWKRXW�DFKLHYLQJ�D�UHDO�FODUL¿FDWLRQ�RI�
doubles mots Ī����ī�RU�motz couvers Ī����ī��ZLWKRXW�FOHDULQJ�XS�WKH�
entendement trop base Ī�����ī��,Q�UHIHUHQFH�WR�WKH�DXWKRULW\�RI�ORYH��
UHDVRQ�¿QDOO\� VXEPLWV�� SURPLVHV� WR�EH�REHGLHQW� DQG�SHDFHIXO��
Ī�����I�ī�$QDORJRXV�WR�WKH�UHYHUVDO�RI�REHGLHQFH�EHWZHHQ�YLUWXHV�
DQG�VRXO��WKH�GHEW�UHODWLRQ�RI�UHDVRQ�DQG�VRXO�DOVR�UHYHUVHV�Īles 
debtes tourneesī��DV�WKH�³QREOH�QRELOLW\�RI�KHU�EULGHJURRP´�GRHV�
QRW�DOORZ�WKH�VRXO�WR�UHPDLQ�LQ�servaige of UHDVRQ��Ī�����ī�5HDVRQ�
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thus promises to serve the soul: je serve du tout a elle, comme sa 
SXUH�VHUYH�ĭ���Į�HVWUH�VHUYH�GH�WHOOH�GDPH��Ī����ĥ�ī�

%XW�HYHQ�DW�WKLV�SRLQW��ZKHQ�UHDVRQ�FRPPLWV�WR�UHDG\�DQG�MR\IXO�
submission to the soul, it still remains skeptical about intelligibiĥ
OLW\�IRU�WKRVH�ZKR�DGKHUH�WR�LWV�GRFWULQH��,W�KDV�WR�JRYHUQ�D�SHRSOH�
ZKRP�LW�DVVXPHV�ZLOO�QRW�EH�DEOH�WR�¿QG�LQ�WKLV�VRXO�DQ\�RUGHULQJ�
JXLGDQFH�RI� WKHLU� H[WHUQDO� DɱDLUV� DQG�XVDJHV��peuple que j’ay gouĦ
verner, qui ne verra plus en ceste Ame, nulle ordonnance en ces usages et 
DɲDLUHV�GH�GHKRUV��Ī����ĥ��ī�)URP�WKH�SRLQW�RI�YLHZ�RI�UHDVRQ��WKDW�
QRWĥFKRVHQ��EOLQG�SHRSOH�QHHGV�RUGLQDQFH��RUGHULQJ�DQG�RUGHUO\�
JRYHUQPHQW�� DQG�SHUPDQHQW�RULHQWDWLRQ� WR�ZRUNV�RI� YLUWXH�� DOĥ
ZD\V�DFFRUGLQJ�WR�WKH�DGYLFH�RI�Discrecion and Raison��Ī�����I�ī

)URP�WKH�SRLQW�RI�YLHZ�RI�Amour and Ame, KRZHYHU��LW�LV�SUHFLĥ
sely the doctrine of Raison Ī�����I�ī�WKDW�EOLQGV�SHRSOH�DQG�NHHSV�
WKHP�VWXSLG�IRUHYHU��7KH�SHRSOH�Ī������tres petite gentī�ZKR�OLYH�
according to the advice of reason become as small as the small 

FKXUFK�DQG� WKH� VHUYLFH�RI� LWV� YLUWXHV�� WKH\�JURZ�FUXGH�DQG�RI�
EDG�EHKDYLRU�� VXFK�EHDVWV�� VXFK�DVVHV� WKDW� WKH� VRXO�FDQQRW�H[ĥ
SUHVV�KHUVHOI�LQ�KHU�RZQ�ODQJXDJH��DQG�EHFDXVH�RI�WKHLU�UXGHQHVV��
because of their cloddish manner must instead deny and hide 

LW� Ī����ĥ��ī��7KRVH�ZKR� OLYH� DFFRUGLQJ� WR� WKH� GRFWULQH� RI�RaiĦ
son no longer understand anything but the language of a reason 

ZLWKRXW�UHDVRQ��raison sans raison Ī�����ī��7KH�VPDOO�PLQGV�RI�WKH�
GLVFLSOHV�RI�WKH�VPDOO�FKXUFK�FDQQRW�XQGHUVWDQG�DQ\WKLQJ�ZKHQ�
reason does not teach them. 3HWLW� VHQV� QH� SHXW� ĭ���Į� HQWHQGUH� FKRĦ
se dont Raison ne soit maistresse Ī�����I�ī��7KH�VRXO�UHVSRQGV�ZLWK�
JURZLQJ� LUULWDWLRQ� WR� WKH� VWULDWHG�� OLPLWHG�� DQG� OLPLWLQJ� RUGHU�
RI�UHDVRQ�DQG�¿QDOO\�GHPDQGV�WKDW�UHDVRQ�QRZ�EH�TXLHW�DQG�QR�
ORQJHU�LQWHUIHUH�LQ�KHU�DɱDLUV�Ī�����I�ī��7KLV�ZLVK�UHPDLQV�XQKHĥ
DUG�IRU�D�ORQJ�WLPH��XQWLO�WKH�JURWHVTXH�XQH[SHFWHGO\�FRPHV�WR�D�
KHDG�ZKHQ�WKH�VRXO�DQQRXQFHV�WKDW�LQ�VKRUW�WLPH�Raison ZLOO�QR�
ORQJHU�EH�DOLYH��Ī����I�ī�$QG�LQGHHG��DW�WKLV�YHU\�PRPHQW�UHDVRQ¶V�
KHDUW�IDLOV�DQG�VKH�EUHDWKHV�KHU�ODVW��DQG�WKH�VRXO�UHMRLFHV��Or est 
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morte Raison��³QRZ�UHDVRQ�LV�GHDG´�Ī�����ī��)RU�RQH�FKDSWHU��ORYH�
DQG� VRXO� DVVXPH� UHDVRQ¶V� UROHV� LQ� WKH�GLDORJXH� Ī�����I��� ����I�ī��
%XW�IURP�WKH�QH[W�FKDSWHU�RQ��UHDVRQ�UHWXUQV�XQDZDUHV�DQRWKHU�
IRXU�WLPHV��RQO\�WR�¿QDOO\�FRPH�WR�UHVW�LQ�&KDSWHU������

A sea of love 

The Mirouer QHHGV�WKH�UHODWLYHO\�ÀDW�DQG�H[DJJHUDWHG�IRLO�RI�RaiĦ
son��QRW�WR�UHSODFH�DOO�WKLQNLQJ�ZLWK�EOLQG�IDLWK��EXW�SUHFLVHO\�WR�
make clear the lack of thinking that oppresses institutionalized 

UHDVRQ��7KRXJKW�LV�LPSULVRQHG�LQ�WKH�ODZV�DQG�VWULDWLRQV�RI�WKH�
VPDOO�FKXUFK��LQ�WKH�PRUDOĥPDFKLQLF�JRYHUQPHQW�RI�LWV�YLUWXHV��
in the epistemic ordinance of its reason. Instead of Raison’s orĥ
GHULQJ�DQG�VWULDWLQJ��ORYH�LV�RXW�WR�WU\�D�VWUHDNLQJĥPDFKLQLF�DUW�
of thinking. Suspending reason, immersing in love, in another 

form of thinking and understanding. 

Qui quiert ce qui’l a, c’est faulte de cognoissance ; il n’a l’art qui donne 
telle science. ³+H�ZKR�VHHNV�ZKDW�KH�DOUHDG\�KDV�ODFNV�FRJQLWLRQ��
KH�GRHV�QRW�KDYH�WKH�DUW�WKDW�JLYHV�VXFK�NQRZOHGJH�´�Ī������I�ī�
What is this art that H[FHHGV�WKH�NQRZOHGJH�RI�RQH�ZKR�VHHNV�
ZKDW�KH�DOUHDG\�KDV"�C’est ung engin soubtil dont entendement naist, 
qui donne cognoissance en Ame.�Ī������I�ī�³,W�LV�D�VXEWOH�SODQW��DQ�HQĥ
gine, a machine, and in this machine a thinking arises that gives 

NQRZOHGJH�LQVLGH�WKH�VRXO�´�:LWKLQ�WKH�VRXO�DQG�LQ�PDFKLQLF�H[ĥ
FKDQJH�ZLWK�WKH�LQWHOOHFW�RI�ORYH��WKH�VXEWOH��FXQQLQJ��LQYHQWLYH�
machine, engin and ingenium��LV�DW�ZRUN��DQG�LW�PDNHV�SRVVLEOH�D�
thinking that transcends reason. Its faculty lies in the easeful 

repose of understanding and hearing rather than in the labor of 

reasoning speech: l’entendant se repouse, et le parlant laboure. Ī�����ī�
%XW�WKH�DUW�RI�WKLV�VXEWOH�PDFKLQH�LV�DOVR�DJLOH��EULVN��VZLIW�Īysnel, 
������ī��,QVWHDG�RI�WKH�OLQHDU�PRYHPHQW�IURP�WKH�VXEMHFW�RI�WKH�
statement to the receiver and its mechanics of mediation and 
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UHSUHVHQWDWLRQ�� VWUHDNLQJ� WKRXJKW�PRYHV� LQ�ÀRDWLQJ�H[FKDQJH�
RI�WKH�LQYHQWLYHĥUHFHLYLQJ�VRXO�DQG�KHU�VXUURXQGLQJ��,W�LPSOLHV�
PDFKLQDWLRQV�RI�WKLQNLQJ�WKDW�VSUHDG�RXW�LQ�WKH�H[FKDQJHV�DQG�
LQWHUVWLFHV�EHWZHHQ�WKH�LQWHULRU�RI�WKH�VRXO�DQG�WKH�WUDQVYHUVDO�
intellect of love.

/RYH� LV� VXEMXQFWXUH� WKDW� H[WHQGV� DFURVV� VRXOV�� WKDW� WUDYHUVHV�
WKHP��VXUURXQGV�WKHP��7KH�VLQJOH�VRXO�URDPV�WKLV�VXEMXQFWXUH��
VKH�GULIWV�DQG�VLQNV��OHWV�KHUVHOI�EHLQJ�ÀRZQ�DURXQGVKH�PXWDWHV�
LQ� WKLV� ÀRZLQJ� VXEMXQFWXUH�� LQWR� WKLV� ÀRZLQJ� VXEMXQFWXUH�� ,Q�
WZR�NH\�SDUDEOHV�RI�WKH�Mirouer WKLV�ÀRZLQJ�VXUURXQG�DSSHDUV�DV�
¿UH�WUDQVIRUPLQJ�DOO�PDWWHU�ĪEHFRPLQJī�DQG�DV�VHD��PHDVXUHOHVV�
LQ�LWV�LQÀRZV�ĪPXOWLSOLFLW\ī��

&HVWH�$PH��GLW�$PRXU��HVW�HQWUHH�HV�KDERQGDQFHV�HW�DɿXHQFHV�GH�
divine amour, non mye, dit Amour, par atainte de divine cognoisĦ
sance, car ce ne peut estre que nul entendement, tant soit enluminé, 
SXLVVH�QLHQW�DWDLQGUH�GHV�DɿXHQFHV�GH�GLYLQH�$PRXU��PDLV�O·DPRXU�
GH�WHOOH�$PH�HVW�VL�FRQMRLQFWH�DX[�DɿXHQFHV�GX�SOXV�GH�FHOOH�RXOĦ
WUH�GLYLQH�$PRXU�īQRQ�P\H�SDU�O·DWDLQWH�G ·(QWHQGHPHQW�G ·$PRXU��
PDLV�SDU�O·DWDLQWH�GH�VRQ�RXOWUH�DPRXUĬ��TXH�HOOH�HVW�DRXUQHH�GHV�
aournemens de celle oultre paix, en laquelle elle vit, et dure, et est, 
et fut, et sera sans estre. Car tout ainsy, dit Amour, comme le fer 
est vestu du feu, et a la semblance perdue de luy, pource que le feu 
est plus fort qui l’a muee en luy�� tout aussi est ceste Ame vestue 
de ce plus, et nourrie et muee en ce plus, pour l’amour de ce plus. 
Ī����ĥ��ī

³7KLV�VRXO��VD\V�ORYH��LV�LPPHUVHG�LQ�WKH�RYHUÀRZV�DQG�LQÀRZV�RI�
GLYLQH�ORYH��QRW��DV�ORYH�VD\V��E\�DWWDLQLQJ�WKHRORJLFDO�NQRZOHGĥ
JH�� LW�FDQQRW�EH�WKDW�DQ\�XQGHUVWDQGLQJ��KRZHYHU�HQOLJKWHQHG��
UHDFKHV� WKH� LQÀRZV� RI� GLYLQH� ORYH�´� .QRZOHGJH� DQG� VFLHQFH�
of god, cognitive enlightenment may try as hard as they can, 

WKH\�QHYHU�UHDFK�WKH�ÀRZLQJ�EHWZHHQ�VRXO�DQG�ORYH��WKHLU�ÀRZV��
WKHLU� RYHUÀRZLQJ�� LQÀRZLQJ� DQG� ÀRZLQJ� VXUURXQG�� 7KH� VRXO�
LPPHUVHV�KHUVHOI�LQ�ORYH��ZKLFK�WKHUHE\�FRQVWDQWO\�JURZV��VRXO�
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FXUUHQWV�� VRXO� OLQHV� ZKLFK�� ZKHQ� GUDZQ�� GHYHORS�� H[SDQG�� DGĥ
YDQFH�ORYH¶V�SODQH�RI�LPPDQHQFH��VKLIW�LWV�ERXQGDULHV��³,W�LV�WKH�
ORYH�RI�VXFK�D�VRXO�WKDW�FRQMRLQV�ZLWK�WKH�LQÀRZV�RI�WKH�PRUH�RI�
WKLV�RYHUÀRZLQJ�GLYLQH�ORYH�Ħ�QRW�E\�DWWDLQLQJ�DQ�XQGHUVWDQGLQJ�
of love, but because she has attained his love that transcends 

XQGHUVWDQGLQJ�´�7KH� VXEWOH�ZRUNLQJV�RI� WKH�PDFKLQH�FRQQHFW�
WKH�VRXO�WR�WKH�DOOĥVXUSDVVLQJ��RYHUÀRZLQJ��RYHUDEXQGDQW� ORYH��
8OWUDĥORYH��GLYLGXDO� WKLQNLQJ�DERYH�DOO�XQGHUVWDQGLQJ��$�PRUH��
D�SOXV��DQ�DEXQGDQFH�ÀRZV�DURXQG�WKH�VRXO��³6KH�LV�DGRUQHG�E\�
WKH�MHZHOV�RI�WKH�RYHUÀRZLQJ�SHDFH�LQ�ZKLFK�VKH�OLYHV�DQG�FRQĥ
WLQXHV�DQG�LV�DQG�ZDV�DQG�ZLOO�EH�ZLWKRXW�EHLQJ��)RU�MXVW�DV��VD\V�
ORYH��LURQ�LV�HQYHORSHG�E\�¿UH�DQG�KDV�ORVW�WKH�VLPLODULW\�ZLWK�
LWVHOI�EHFDXVH� WKH�¿UH� LV� VWURQJHU�DQG�KDV� WUDQVIRUPHG� LW� LQWR�
itself, this soul is enveloped by this more and nourishes herself 

IURP�LW�DQG�PXWDWHV�LQWR�WKLV�PRUH��IRU�ORYH�RI�WKLV�PRUH�´�,Q�
WKLV�¿UVW�SDUDEOH��LW�LV�WKH�¿UH�WKDW�VXUURXQGV�WKH�LURQ�DQG�PHOWV�
LW� LQ�WKH�VXEMXQFWXUH��DV�D�¿JXUH�RI�SURFHVVXDO�WUDQVIRUPDWLRQ��
0DWWHU�LV�GUDZQ�LQWR�WKH�¿UH�ĪFI��DOVR�����ī�DQG�LV�WUDQVIRUPHG�LQ�
WKH�SURFHVV��DV�LV�WKH�¿UH�LWVHOI��,I�LW�VHHPV�KHUH�WKDW�WKH�RQH�LV�
FDQFHOOHG�LQWR�WKH�RWKHU��LI�WKH�VRXO�³KDV�ORVW�WKH�VLPLODULW\�ZLWK�
KHUVHOI�´�LW�LV�SUHFLVHO\�WKLV�ORVV�RI�VHOIĥVLPLODULW\�WKDW�HQDEOHV�D�
EHFRPLQJĥVLPLODU�ZLWKRXW�XQL¿FDWLRQ�RI�ÀRZLQJ�VXUURXQG�DQG�
VXUURXQGHG��RI�JDV�DQG�VROLG��¿UH�DQG�LURQ�

The soul folds into her enfolding, she unfolds into a more of love, 

mutates into it. She becomes similar to the more and thereby 

LQFUHDVHV�ORYH��DQG�WKH�¿UH�DSSHDUV�LQ�LWV�PHDVXUHOHVVQHVV�DV�D�
KDUGO\�XQL¿HG�DQG�FRQWUROODEOH�HOHPHQW��7KH�plus, the mystical 

PRUH��LQGH[HV�WKH�LQFUHDVH�RI�SRVVLELOLWLHV�LQ�ORYH��7KH�P\VWLF�
DSSURDFKHV�WKLV�PRUH�WKDW�VXEMRLQV�KHU��VKH�DɷUPV�LW��UHVHPEOHV�
it, increases it.����1HYHU�GHVWUXFWLYH��DOZD\V�LQVWUXFWLYH�Ī�����I�ī��
ORYH� WHDFKHV�� QRXULVKHV�� DQG� VXSSRUWV� WKRVH�ZKR� WUXVW� LQ� KHU��

���� :LOOLDP�-DPHV�GHYHORSV�WKH�¿JXUH�RI�025(�DV�FRQQHFWHGQHVV�LQ��Varieties of ReliĦ
gious Experience�����ĥ����
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6KH� LV� WKH�PRUH��PXOWLSOLHG�E\� WKH� VRXOV�� H[FHVV� WKDW� H[FHHGV�
everything, increased and increasing potential.

In the second image, the immeasurable more becomes the sea. 

The soul is transformed into this more and at the same time can 

QR�ORQJHU�EH�IRXQG�LQ�LW�DV�VXFK�Īse demoure et est muee en ce plus 
de oultre parmanable paix, sans ce que on la trouve, �����ĥ��ī��)ORZLQJ�
into the sea of love, she becomes imperceptible, loses her indiĥ
vidual character, leaves her name: 

Ainsi comme feroit une eaue qui vient de la mer, qui a aucun nom, 
comme l’en pourroit dire Aise, ou Sene, ou une aultre riviere ; et 
quant celle eaue ou riviere rentre en mer, elle pert son cours et le 
nom d’elle, dont elle couroit en plusieurs pays en faisant son œuvre. 
Or est elle en mer, la ou elle se repouse, et ainsi a perdu tel labour. 
Pareillement est il de ceste Ame. 

$V�D�ZDWHU�WKDW�FRPHV�IURP�WKH�VHD�DQG�KDV�DQ\�QDPH��DV�
WKH�2LVH�RU�WKH�6HLQH�RU�DQ\�RWKHU�ULYHU��DIWHU� LW�KDV�ÀRĥ
ZHG�WKURXJK�VHYHUDO�FRXQWULHV��KDV�GRQH� LWV�ZRUN��ZKHQ�
UHWXUQLQJ�WR�WKH�VHD��LW�ORVHV�LWV�FRXUVH�DQG�LWV�QDPH��QRZ�
LW�LV�LQ�WKH�VHD��ZKHUH�LW�¿QGV�UHVW�DQG�OHWV�JR�RI�VXFK�ODERU��
6R�LW�LV�ZLWK�WKLV�VRXO��
Ī�����ĥ��ī

5HWXUQHG�WR�WKH�VHD��DOO�ZDWHUV�ORVH�WKHLU�QDPHV��,Q�EHFRPLQJ�
sea not only the proper name is lost, but also the possibility 

of locating, naming, and attributing individuals.��� The name of 

WKH�VRXO�ORVHV�LWV�PHDQLQJ�ZKHQ�VKH�ÀRZV�LQWR�WKH�VHD�RI�ORYH��
7KHUH��DW�KLJK�VHD��VKH�OHWV�KHU�ZLOO�JR�XQGHU�LQ�WKH�PXOWLSOLFLW\�
RI�WKH�ZDYHV��Ī����ī�7KH�LQGLYLGXDO�ZLOO�RI�WKH�VRXO�EHFRPHV�GLĥ
vidual desire, a vouloir et désir d ’amour as in the title of Mirouer, 

WUDYHUVLQJ�PXFK� ĪQRW�DOOī� WKDW� LV� LQGLYLGXDO��7KHQ��³VKH�DOZD\V�
GZHOOV�LQ�FRPSOHWH�VXɷFLHQF\��VZLPV�LQ�LW��ÀRZV��ÀRDWV�DQG�LV�

���� &I��-DPHV¶V�¿UVW�FKDUDFWHULVWLF�RI�P\VWLFDO�H[SHULHQFH��³LQHɱDELOLW\�´�LELG�������
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VXUURXQGHG� E\� GLYLQH� SHDFH�� ZLWKRXW�PRYLQJ� IURP� LWV� LQVLGH��
ZLWKRXW�FDXVLQJ�DQ\WKLQJ�RXWVLGH�´�ĪElle est toujours en plaine soufĦ
ÀVDQFH��HQ�ODTXHOOH�HOOH�QRH�HW�RQGH�HW�ÁRWH�HW�VXURQGH�GH�GLYLQH�SDL[��VDQV�
soy mouvoir de son dedans et sans son œuvre de par dehors�������ĥ��ī�
/RYH�LV�DEĥXQGDQW��H[FHHGLQJ��RYHUÀRZLQJ��RYHUĥXQGLQJ��VKH�XQĥ
GHUĥÀRZV�DQG�VXUURXQGV��KHU�ZDYHV�WUDYHUVH��WUDQVZDYH��VKH�VXUĥ
unds, she orbits, as surround, circle, environment, subground, 

less abyss����WKDQ�XQGHUĥJURXQG��JURXQG�DURXQG��VXEMXQFWXUH�

$Q�LPPHDVXUDEOH�VHD�ZKLFK��LI�LW�LV�QRW�WR�EH�D�XQLI\LQJ�DSSDUDĥ
tus, cares for and holds open becoming, multitude, multiplicity. 

)RU�H[DPSOH��OLNH�WKLV��³7KHUH�LV�D�YHUJH�RI�WKH�PLQG�ZKLFK�WKHVH�
WKLQJV� KDXQW�� DQG�ZKLVSHUV� WKHUHIURP�PLQJOH�ZLWK� WKH� RSHUDĥ
WLRQV�RI�RXU�XQGHUVWDQGLQJ��HYHQ�DV� WKH�ZDWHUV�RI� WKH� LQ¿QLWH�
RFHDQ� VHQG� WKHLU� ZDYHV� WR� EUHDN� DPRQJ� WKH� SHEEOHV� WKDW� OLH�
XSRQ�RXU�VKRUHV�´����2U�OLNH�WKLV��³$�VLQJOH�DQG�VDPH�YRLFH�IRU�WKH�
ZKROH� WKRXVDQGĥYRLFHG�PXOWLSOH��D� VLQJOH�DQG�VDPH�2FHDQ�IRU�
all the drops, a single clamour of Being for all beings: on condiĥ
tion that each being, each drop and each voice has reached the 

VWDWH�RI�H[FHVV�Ħ�LQ�RWKHU�ZRUGV��WKH�GLɱHUHQFH�ZKLFK�GLVSODFHV�
and disguises them and, in turning upon its mobile cusp, causes 

WKHP�WR�UHWXUQ�´���

2U��WR�WXUQ�WR�DQRWKHU�¿JXUH�RI�PXOWLSOLFLW\�DQG�UHFLSURFLW\�ZLWK�
YLHZ�WR�DQ�LPPDQHQW�UHDGLQJ�RI�WKH�Mirouer: Charité est si saige 
marchande, qu’elle gaigne partout, la ou les autres perdent, et se eschappe 

��� In the Mirouer, the soul is above all in spaces of abyss, depth, groundless ground: 

abysme abysmee sans fons, la se trouve elle, sans trouver et sans fons���������I���fons de bas, la 
ou il n’a point de fons, �������I���abysme dessoubs moins que nient sans mesure������I��&I��DOVR�
+DGHZLMFK��ZKR�LQWURGXFHV�WKH�WHUPV�gront Ī0LGGOH�'XWFK�IRU�³JURXQG´ī��afgront 
ĪIRU�³DE\VV´Ĭ, and grondeloesheit ĪIRU�³JURXQGOHVVQHVV´ī��(FNKDUW�XQGHUVWDQGV�E\�WKH�
³JURXQG�RI�WKH�VRXO´�D�UHDOP�IURP�ZKLFK�DOO�LPDJLQDWLRQ�DQG�FRQFHSWXDO�WKLQNLQJ�LV�
H[FOXGHG�LQ�SULQFLSOH��

��� James, Varieties of Religious Experience������

��� Deleuze, 'LɲHUHQFH�DQG�5HSHWLWLRQ�������VOLJKWO\�PRGL¿HG�WUDQVODWLRQ�
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des lyens ou les autres se lient, et ainsi elle a grant multipliance de ce 
qui plaist a Amour. ³&DUH�LV�D�ZLVH�PHUFKDQW��VKH�ZLQV�DOO�DURXQG�
ZKHUH�RWKHUV�ORVH��DQG�VKH�ÀHHV�WKH�URSHV�LQ�ZKLFK�RWKHUV�JHW�
HQWDQJOHG��7KXV�VKH�KDV�JUHDW�PXOWLSOLFLW\�LQ�ZKDW�SOHDVHV�ORYH�´�
Ī����ĥ��ī�/RYH�VKRZV�XS�LQ�WKH�Mirouer in WZR�FRQFHSWXDO�JXLVHV��
as Amour�� FRXUWO\ĥGLYLQH� ORYH�� VHD�¿UH�� WUDQVYHUVDO� DɱHFWĥLQWHOĥ
lect, and as Charité, mutual care. In the second chapter, Amour 

H[SODLQV�WKH�JRDO�RI�WKH�ERRN�DV�WKH�³SHUIHFWLRQ�RI�OLIH�DQG�EHLQJ�
DW�SHDFH��WR�ZKLFK�WKH�FUHDWXUH�FDQ�FRPH�WKURXJK�WKH�YLUWXH�RI�
SHUIHFW� FDUH´� Īla perfection de vie et l’estre de paix, ouquel creature 
peut venir par la vertu de parfaicte charité, ���I�ī��0DQLIROG�FDUH�LV�
WKH�¿JXUH�RI�ORYH�WKDW�HPSKDVL]HV�UHFLSURFLW\��ORYH¶V�FRPSRQHQW�
RI�PXOWLSOLFLW\��,W�REH\V�QRWKLQJ�DQG�QR�RQH�EXW� ORYH� ĪCharité 
n’obbeist a chose creee fors que a Amour, ���ī��

7KURXJK�WKH�H[SDQVH�RI�WKLV�PXWXDO�FDUH��WKH�VRXO�LV�EUDFHG�RQ�
all sides, common, commune: Elle est commune a tous par largesse de 
pure charité, et si ne demande nient de nully par la noblesse de la courtoiĦ
VLH�GH�SXUH�ERQWp�ĭ���Į��³6KH�LV�FRPPRQ�WR�DOO�LQ�WKH�H[SDQVH�RI�SXUH�
care, and through the noble decency of pure kindness she deĥ
PDQGV�QRWKLQJ�IURP�DQ\RQH�Ĭ���ĭ�´�Ī�����ĥ��ī�/RYH��Amour, brings 

to the soul her singularity, and care, charité, promises multipliĥ
city and commonality. Et elle est commune a tous par la largesse de 
parfaicte charité, et seule en Dieu par la divine emprise de Fine Amour. 
³$QG�LW�LV�FRPPRQ�WR�DOO�LQ�WKH�JHQHURVLW\�RI�SHUIHFW�FDUH��DQG�
DORQH�LQ�*RG�WKURXJK�WKH�GLYLQH�HɷFDF\�RI�¿QH�ORYH�´�Ī�����ĥ��ī�
When shaped by love and care, souls are at once singular and 

FRPPRQ� LQ� DOO� WKLQJV� Īseules en toutes choses, et comunes en toutes 
choses, �����ī�

Charité LV�D� ³ZLVH�PHUFKDQW�´�EXW�ZKDW� LV� LWV� WUDGH��ZKDW� LV� LWV�
HFRQRP\"�1RW�D�PDUNHW�RI�SRVVHVVLRQV��ZKHUH�SURSHUW\� LV�WUDĥ
ded from individual to individual. Charité does not get entanĥ
JOHG�LQ�WKH�URSHV�RI�SURSHUW\�DQG�ĪVHOIĥīDSSURSULDWLRQ��:LWK�WKH�
manifold communality of Charité, all that is proper in the sense 
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of possession becomes problematic. Charité n’a point de propre, et 
pouse qu’elle ait aucune chose, si ne dit elle point qu’il soy a luy.�³0XWXDO�
FDUH�NQRZV�QR�SURSHUW\��DQG�LI�LW�KDG�DQ\WKLQJ��LW�ZRXOG�QHYHU�
VD\� LW�ZDV� LWV�RZQ�´� Ī���ī�,QVWHDG�RI�RZQLQJ�WKLQJV�� LQVWHDG�RI�
appropriating things, the Mirouer is about prendre and user, taĥ
king and using. Telles Ames usent de toutes choses faictes et creees, dont 
Nature a besoing, en autelle paix de cueur, comme elles font de la terre sur 
quoy elles marchent.�³6XFK�VRXOV�PDNH�XVH�RI�DOO�WKLQJV�PDGH�DQG�
FUHDWHG��DV�QDWXUH�KDV�QHHG�RI�WKHP��ZLWK�VXFK�SHDFH� LQ�WKHLU�
KHDUWV� DV� WKH\� FKHULVK� WRZDUG� WKH� HDUWK�RQ�ZKLFK� WKH\�ZDON�´�
Ī�����ĥ��ī�7KH�DOWHUQDWLYH�WR�DSSURSULDWLRQ�LV�WR�XVH�WKLQJV�LQ�D�
FDULQJ�ZD\��WR�HQMR\�WKHP��WR�PDNH�XVH�RI�WKHP�ZLWKRXW�WKHUHE\�
abusing them or depriving others of them. Usage, in this econoĥ
mic sense, is also a use that does not resort to the legal title of 

RZQHUVKLS��EXW�LQVWHDG�IRFXVHV�RQ�WKH�FDULQJ�XVH�RI�WKLQJV��ĭ���Į�
se repose du moins ou plus, mais elle <se> sert de toutes choses.�Ī�����I�ī�
³7KH�VRXO�¿QGV�UHVW�LQ�WKH�OHVV�DQG�LQ�WKH�PRUH��PDNLQJ�XVH�RI�
DOO�WKLQJV�´�

7UDGH�ZLWKRXW�SURSHUW\��DQ�HFRQRP\�RI�PXWXDOLW\�DV�FDUH��WKH�
commune as traversing emanation of care, this is all key to MirouĦ
er¶V�FRQFHSW�RI�IUHHGRP� For the souls becoming nothing, franĦ
chise�GRHV�QRW�PHDQ�LQGLYLGXDO�IUHHGRP�DQG�VRYHUHLJQW\�RI�ZLOO��
but dividual liberation from the self, from the proper name, and 

from property. This concept of liberation also informs becoĥ
PLQJĥQRWKLQJ��WKH�FHQWUDO�QRWLRQ�RI�WKH�Mirouer. As souls gain 

IUHHGRP�LQ�WKHLU�EHFRPLQJĥQRWKLQJ��WKH\�PRYH�DZD\�IURP�DOO�
that is proper. Vous n’avez que tarder a relenquir vous mesmes, car nul 
ne peut reposer ou haultiesme reposable, se il n’est devant lassez.� ³'R�
QRW�KHVLWDWH�WR�OHDYH�\RXUVHOYHV��IRU�QR�RQH�ZLOO�UHVW�LQ�WKH�PRVW�
UHVWIXO�UHSRVH�LI�KH�KDV�QRW�OHIW�KLPVHOI�EHIRUH�´�Ī����ĥ�ī�

With the abandonment of the proper name and the self, the 

VRXO�EHFRPHV�QRWKLQJ�� 6KH�GLVMRLQV�KHU� VHOI��7KLV� VRXO�KDV�EHĥ
FRPH�QRWKLQJ�Ī����ī��VKH�LV�QRW�LQ�KHUVHOI�Ī����I�ī��VKH�LV�QRW�ZLWK�
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KHUVHOI� Ī�����ī�� VKH� LV�ZLWKRXW�KHUVHOI� Ī����I�ī�Elle n’est nulle part 
d ’elle, ne en Dieu ne en elle, ne en ses proesmes, mais en l’anientissement. 
³6KH�LV�QRZKHUH�RI�KHUVHOI��QRW�LQ�*RG��QRW�LQ�KHUVHOI��QRW�LQ�KHU�
QHLJKERUV��EXW�RQO\�LQ�EHFRPLQJ�QRWKLQJ´�Ī�����ĥ��ī����

,W�LV�SUHFLVHO\�WKURXJK�WKH�GLVMRLQLQJ�RI�WKH�VHOI��WKURXJK�GHVWLĥ
WXWLRQ�DQG�GHVXEMHFWLYDWLRQ�����WKDW�WKH�VRXO�LV�FODUL¿HG�LQ�EHFRĥ
PLQJ�QRWKLQJ�Ī������I�ī��%XW�QRWKLQJQHVV�LV�QRW�HPSWLQHVV��LW�LV�
D�SURFHVV�RI�EHFRPLQJ�IXOO�ZLWK�ORYH�LQ�VHOIĥGLVMRLQLQJ��QRWKLQJĥ
QHVV�WKDW�LV�¿OOHG�DQG�¿OOLQJ�PXOWLWXGH��WKH�VRXO�³KDV�QR�HPSWLĥ
QHVV�LQ�KHUVHOI�WKDW�ZRXOG�QRW�EH�FRPSOHWHO\�IXOO�RI�PH�ĬORYHĭ�´�
Elle n’a rien vuide en elle, qui tout ne soit rempli de moy.�Ī�����I�ī

&RPPHQW�FHVWH�$PH�HVW�VHPEODEOH�D�OD�'HLWp"�+RZ�LV�WKH�VRXO�WKHQ�
VLPLODU�WR�WKH�GHLW\"�%\�OHWWLQJ�KHU�VHOI�JHW�RXW�RI�MRLQW��:KHQ�
VKH�JHWV� ULG�RI�KHU�GLVFRQQHFWHGĥMRLQWHG� VHOI�� VKH�FDQ�EHFRPH�
VLPLODU��'LVMRLQWHG��WKH�VRXO�ÀRZV�LQWR�WKH�VHD�RI�ORYH��VKH�OHWV�
KHUVHOI� ÀRDW� WKHUH� DQG� Ħ�ZLWKRXW� QHFHVVDULO\� H[SHULHQFLQJ� DQĥ
QXOPHQW��GLVVROXWLRQ�Ħ� VKH�PHHWV�RWKHU�GLVMRLQWHG�DQG� LQ� WKLV�
VHQVH�IUHH�VRXOV��6HOIĥGLVMRLQLQJ�UHOHDVHV�VLQJXODULW\�LQWR�GLYLGXDO�
PXOWLSOLFLW\��7DQJOLQJ��VZDUPLQJ��WXPEOLQJ�PXOWLSOLFLW\�RI� ORYH�
and the more.

+RZHYHU��WKH�ZD\�RI�WKH�VRXO�LV�HYHU\WKLQJ�EXW�D�VWUDLJKW�OLQH��
:KLOH�LQ�WKH�¿UVW�IRXU�PRGHV�RI�EHLQJ�LQ�WKH�Mirouer, it seems 

WR�OHDG�XSZDUGV��WKLV�LV�QR�ORQJHU�FHUWDLQ�LQ�WKH�ODWHU�PRGHV���� 

���� 2Q�GLɱHUHQW�YHUVLRQV�RI�EHFRPLQJĥQRWKLQJ��VHH�%DUEDUD�1HZPDQ��³$QQLKLODWLRQ�
DQG�$XWKRUVKLS��7KUHH�:RPHQ�0\VWLFV�RI�WKH�����V�´�LQ�Speculum �����Ī-XO\�����ī�

���� 6LPRQH�:HLO�DQG�$QQH�&DUVRQ�ZLOO�FDOO�LW�³GHFUHDWLRQ�´�&I��6LPRQH�:HLO��Gravity 
and Grace, WUDQVODWHG�E\�(PPD�&UDZIRUG�DQG�0DULR�YRQ�GHU�5XKU��/RQGRQ�DQG�
1HZ�<RUN��5RXWOHGJH���������ĥ����$QQH�&DUVRQ��'HFUHDWLRQ. Poetry, Essays, Opera, 

1HZ�<RUN��.QRSI������

��� Sometimes it appears that the modes of being are simultaneous, sometimes even 

WKDW� WKH\� DUH� UHYHUVHG� LQ�RUGHU��)RU� H[DPSOH�� WKH� raptus LQWR� WKH� VL[WK�PRGH�RI�
EHLQJ�VHHPV�WR�EH�D�SUHUHTXLVLWH�IRU�EHLQJ�DEOH�WR�GZHOO�DIWHUZDUGV�LQ�WKH�VDIH�UHVW�
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5DWKHU�WKDQ�VWHDG\�SURJUHVV�WRZDUGV�KHDYHQ��ZLWK�UHJDUG�WR�WKH�
¿IWK�PRGH�RI�EHLQJ�WKHUH�LV�WDON�RI�IDOOLQJ�DQG�OHWWLQJ�IDOO��7KH�
VRXO�� KDYLQJ� JRWWHQ� ULG� RI� ZRUNV�� YLUWXHV�� DQG� H[HUFLVHV�� IDOOV�
LQWR�DQ�DE\VV�RI�SRYHUW\��LQWR�ZKLFK�ORYH�SODFHV�WKH�JLIW�RI�JUDĥ
FH�Ī�����ĥ����������������I�ī��7KLV�IDOOLQJ��IDOOHQ�VRXO�GRHV�QRW�JR�
WR�KHOO��LW�LV�SUHFLVHO\�IURP�SRYHUW\�WKDW�WKH�VRXO�FDQ�VLQN�LQWR�
WKH�NQRZOHGJH�RI�WKH�PRUH�Ī����I�ī��LQWR�GHVLULQJ�QRWKLQJ�Ī����ī��
LQWR�NQRZLQJ�QRWKLQJ�Ī����ī��,QVWHDG�RI�DVFHQGLQJ��WKH�VRXO�OHWV�
herself fall, further and further. She sinks from virtue into love, 

IURP�ORYH�LQWR�QRWKLQJQHVV�Ī�����ī. No ladder of success, no ladĥ
der of heaven, no narrative of ascent, no steps of increasingly 

GLɷFXOW�H[HUFLVHV��:RUNV�DQG�GHYRWLRQV�SOD\�RQO\�D�SUHSDUDWRĥ
ry role. Fall, descent, let fall to the ground, sink deep into the 

valley of the soul, into the abyss: Or est ceste Ame cheue d ’amour 
en nient, sans lequel nient elle ne peut toute estre. Laquelle cheue est si 
parfont cheue, se elle est adroit cheue, que l’Ame ne se peut de telle abysĦ
me relever; et aussi faire ne le doit, ainçoys y doit elle demourer. ³1RZ�
WKH�VRXO�KDV�IDOOHQ�IURP�ORYH�LQWR�QRWKLQJQHVV��DQG�ZLWKRXW�WKLV�
nothingness she cannot be everything. This fall is such a deep 

fall that the soul cannot rise from such an abyss. Nor must she, 

IRU�VKH�FDQ�GZHOO�WKHUH�´� Ī�������ĥ���ī�+DYLQJ�IDOOHQ�IURP�ORYH�
into nothingness, the fall of the soul is such a perfect fall that 

the soul cannot, and need not, rise up from that abyss.

As in the Mirouer in JHQHUDO�� LW� LV�ZKHUH� WKH� WH[W� SURFHHGV� LQ�
an apparently logical ordering and categorical manner that the 

OHDVW�VWUDLJKWIRUZDUG�GHYHORSPHQWV�FDQ�EH�IRXQG��$QG�VR�FDQ�
OLWWOH�EH�GHWHUPLQHG�IURP�WKH�H[SODQDWLRQV�RI�WKH�VWDJHV�WR�QRWĥ
KLQJQHVV�WKDW�DSSHDU�WR�EH�ZHOO�DUUDQJHG�E\�QXPEHULQJ��7KH\�
FRQFHUQ� GLɱHUHQW�PRGHV� RI� EHLQJ�� estres, but they are presenĥ
WHG�GLɱHUHQWO\�LQ�GLɱHUHQW�SDUWV�RI�WKH�ERRN�����,Q�FKDSWHUV�����

RI�WKH�¿IWK��

���� $WWHPSWV�DW�V\VWHPDWL]DWLRQ�FDQ�EH�IRXQG��IRU�H[DPSOH��LQ�/HLFKW�����ĥ�����+ROO\ĥ
ZRRG��7KH�6RXO�DV�9LUJLQ�:LIH����I���DQG�6LPRQ�&ULWFKOH\��³0\VWLFDO�$QDUFKLVP�´�LQ�
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���� DQG����� WKH�GLVWLQFWLRQ� LV�¿UVW�PDGH�EHWZHHQ� WKH�SHULVKHG�
Īles perrizī��ZKR�OLYH�DQ�DSSDUHQWO\�SHUIHFW�OLIH�RI�WKH�VXSSRVHGO\�
EHVW�PRGH�RI�EHLQJ�WKURXJK�ZRUNV�RI�YLUWXH��DQG�WKH�ORVW��ZKR�
at least glimpse that there is a better mode of being. It is then 

DQ�H[WUHPHO\�ORQJ�MRXUQH\�IURP�HUULQJ�Īles Marrizī�LQ�WKH�ODQG�RI�
YLUWXHV�� WKURXJK�REOLYLRQ� ĪOHV�2EOL]Ĭ��WR� WKH�FODUL¿FDWLRQ�RI� WKH�
FODUL¿HG�ĪOHV�&ODULÀH]Ĭ�ZKR KDYH�EHFRPH�QRWKLQJ�Ī����ĥ�ī��,Q�WKH�
most elaborate passages, there is talk of seven stages leading to 

QRWKLQJQHVV��IRU�H[DPSOH��WKH�sept estaz sans comparaison in Chapĥ
WHU�����ĥ����%XW�HYHQ�WRZDUGV�WKH�HQG�RI� WKH�ERRN� LQ�&KDSWHU�
�����ZKHUH�WKH�PRGHV�RI�EHLQJ�DUH�VXPPDUL]HG�DQG�GHVFULEHG�
LQ�VRPHZKDW�JUHDWHU�GHWDLO�LQ�WKHLU�RZQ�VXEFKDSWHUV��WKH�RUGHU�
UHPDLQV�GHFHSWLYH��3XW�LQ�WKH�EULHIHVW�WHUPV��LQ�WKH�¿UVW�VWDJH��
WKH�VRXO�OHDYHV�VLQ�EHKLQG�E\�IROORZLQJ�WKH�FRPPDQGPHQWV��,Q�
WKH�VHFRQG�VWDJH��VKH�IDOOV�DZD\�IURP�QDWXUH�DQG�OLYHV�LQ�SRYHUW\�
beyond pleasure and honor. In the third stage, she separates 

KHUVHOI�IURP�DOO�JRRG�ZRUNV��,Q�WKH�IRXUWK�VWDJH��WKH�VRXO�OHDYHV�
EHKLQG�DOO�H[HUFLVHV��LQFOXGLQJ�REHGLHQFH��,Q�WKH�¿IWK�VWDJH��VKH�
UHWXUQV�KHU�ZLOO�DQG�HYHU\WKLQJ�RI�KHU�RZQ�WR�*RG��VKH�LV�QRZ�
]HUR�DQG�QRWKLQJ��2Q�WKLV�EDVLV��LQ�WKH�VL[WK�VWDJH��VKH�FDQ�EHFRĥ
PH�FODUL¿HG�IRU�DQ�LQVWDQW��)LQDOO\��WKH�VHYHQWK�VWDJH�LV�WKH�VWDJH�
RI�ODVWLQJ�JORU\��WR�EH�H[SHULHQFHG�RQO\�ZKHQ�WKH�VRX

The Faith of the Faithless. Experiments in Political Theology, 9HUVR��/RQGRQ����������ĥ
�����KHUH����ĥ����
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Ritornello 16, 1940/1992.  
$QWKHP�īZLWK�:DOWHU�%HQMDPLQ�DQG�/HRQDUG�&RKHQĬ�

Ĭ��'LH�7�UH�VDQJ
Nach Mitternacht

Vom Neuanfang

%LQ�DXIJHZDFKW
/DVV�GLFK�QLFKW�HLQ
Auf Sehers Macht

$XI�ZDV�LP�.RPPHQ�VHL

Und die Stimmen

'HU�%HWURɱHQHQ
6FKZLQJHQ�VLFK�DXI
=X�=XNXQIWVRɱHQHP
Trunken nüchtern

'LH�%HVRɱHQHQ
Bierdosen rolln vorbei

:HK�JHVFKZLQG
Viel Wind hinein

Vergiss

Die Fügung in ein Eines

$Q�MHGHU�7�U
Soll eine Fuge sein

So kommt der Wind herein

Wir fragten nach Zeichen

6LH�ZXUGHQ�JHVDQGW
$XV�*HEXUW�ZXUGHQ�/HLFKHQ
Hochzeiten verbrannt

Doch das Bild der Vergangenheit

Hat keinen Bestand 

Es huscht vorbei
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RITORNELLO 16

Ungefügige Türen

Im Wind im Wind

6LQJHQ�ZLQGLJH�/LHGHU
Das himmlische Kind

Die Zeit steht ein

:HQQ�ZLU�XQUXKLJ�VLQG
Und aus der Reih

:HK�JHVFKZLQG�
Viel Wind hinein

Vergiss

Die Fügung in ein Eines

$Q�MHGHU�7�U
Solln viele Fugen sein

So kommt der Wind herein

Füg die Teile zusammen

Und es macht sie nicht ganz

Blas ihnen den Marsch

%OHLEVW�GRFK�QXU�2UGRQQDQ]
Alle liebenden Herzen Erscheinen zum Tanz 

Und sie ziehn vorbei.

:HK�JHVFKZLQG
Viel Wind hinein

Vergiss

Die Fügung in ein Eines

$Q�MHGHU�7�U
Soll eine Fuge sein

'D�NRPPW�GLH�/LHEH�UHLQ

�ĭ
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Dissemblage of the free souls 

ĭ���Į�HQ�GHɲURLVVDQW�HW�GHEULVDQW�VR\�PHVPHV��SRXU�HVODUJLU�OH�OLHX�
DXTXHO�$PRXU� YRXOGUD� HVWUH� ĭ���Į�� SRXU� GHVFRPEUHU� VR\�PHVPHV��
pour actaindre son estre. ³Ĭ���ĭ�DQG�VKH�FUXPSOHV�DQG�VKDWWHUV�
KHU�VHOI�LQ�RUGHU�WR�H[SDQG�WKH�SODFH�ZKHUH�ORYH�PD\�GZHOO��
Ĭ���ĭ�WR�EHFRPH�IUHH�RI�KHUVHOI��WR�DWWDLQ�KHU�ZD\�RI�EHLQJ�´�
Ī������ĥ��ī

:LWK�D�ORQJ�VRQJ�LQ�&KDSWHU������WKH�Mirouer comes to an end 

IRU�WKH�¿UVW�WLPH��$IWHU�WKH�explicit, KRZHYHU��IROORZ�aucuns regars, 
VRPH�UHÀHFWLRQV�WKDW�JURZ�LQWR�VHYHQWHHQ�DGGLWLRQDO�FKDSWHUV�
IRU�WKRVH�ZKR�ZDQW�WR�NQRZ�PRUH�FRQFUHWHO\�DERXW�WKH�ZD\�WR�
WKH�ODQG�RI�OLEHUDWLRQ��7KHVH�IXUWKHU�UHÀHFWLRQV�GR�QRW�UHDOO\�JHW�
PXFK�PRUH�FRQFUHWH��EXW�WKH\�DUH�IROORZHG��EHIRUH�WKH�¿QDO�exĦ
plicit LQ�&KDSWHU������E\�D�FDOO�WR�LQFUHDVH�DQG�PXOWLSO\��7KLV�FDOO�
FDQ�EH�XQGHUVWRRG�DV�DQ�DSSHDO�WR�0DUJXHULWH¶V�XQUXO\�VXUURXQG�
and descendants: 

Il advient bien aucunes foiz que on ne trouverait mie en ung royĦ
aulme deux creatures qui fussent d ’ung esperit, mais quant il adĦ
vient d ’aventure que ces deux creatures trouvent l’une l’aultre, ilz 
se ouvrent l’une a l’aultre, et ne se pevent celer, et se ilz le voulaient 
ores faire si ne pourraient ilz, pour la condicion des esperiz et des 
complexions, et pour l’usage de vie, la ou ilz sont appellez, vuĦ
eillent ou non. Telles gens ont grant besoing qu’ilz soient sur leur 
garde, se ilz n’ont actaint le coron ou la parfection de franchise. 

Et pource vous dis je, pour conclusion, se Dieu vous a donnee 
haulte creacion et excellente lumiere et singuliere amour, comproĦ
OLVVH]�HW�PXOWLSOLH]�VDQV�GHɲDLOODQFH�FHVWH�FUHDFLRQ�ĭ«Į�Ī������ĥ��ī

³,W�FDQ�KDSSHQ�WKDW�WZR�FUHDWXUHV�RI�RQH�VSLULW�FDQQRW�EH�IRXQG�
LQ�RQH�NLQJGRP��+RZHYHU��LI�LW�KDSSHQV�XQH[SHFWHGO\�WKDW�WZR�
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VXFK�FUHDWXUHV�¿QG�HDFK�RWKHU��WKHQ�WKH\�RSHQ�WR�HDFK�RWKHU�´�
&UHDWXUHV�WKDW�DUH�RI�RQH�VSLULW�Īd’ung esperitī�Ħ�DQG�WKLV�LV�QRW�
talk about the relationship of soul and farnear, creature and 

FUHDWRU��EXW�DERXW�WKH�UHFLSURFDO�RSHQLQJ�RI�FUHDWXUHV�Ħ�FDQQRW�
FORVH�WKHPVHOYHV�Rɱ�IURP�HDFK�RWKHU�³EHFDXVH�RI�WKH�FRQGLWLRQ�
RI�WKHLU�VSLULWV�DQG�WKHLU�FRPSOH[LRQV��DQG�EHFDXVH�RI�WKHLU�ZD\�
RI�OLIH�´�7R�WKLV�ZD\�RI�OLIH��WKLV usage de vie��ZKLFK�FUHDWXUHV�³GR�
QRW�ZDQW� WR�KLGH� IURP�HDFK�RWKHU�´� ³WKH\� DUH� FDOOHG��ZKHWKHU�
WKH\�ZDQW�LW�RU�QRW�´�:KHUHYHU�WKH�FDOO�FRPHV�IURP��WKH�DSSHDO��
WKH�YRFDWLRQ�WR�WKLV�SDUWLFXODU�ZD\�RI�OLIH�FRPPRQ�WR�WKH�FUHDĥ
tures, it is key to this concluding passage, and it points not least 

WR�QRQĥVDQFWLRQHG�ZD\V�RI�OLYLQJ�JLYHQ�HPSKDVLV�E\�WKH�Mirouer. 

These alternative usages de vie JR�RQ�LQ�VHFUHW��RQO\�WKRVH�ZKR�
OLYH�WKLV�ZD\�GR�QRW�FRQFHDO�WKHP�IURP�HDFK�RWKHU��DQG�WKHUH�LV�
DOVR�D�ULVN��D�GDQJHU��D�FRQVWDQW�XQSUHGLFWDELOLW\��³7KHVH�SHRSOH�
PXVW�EH�YHU\�ZDU\�DV�ORQJ�DV�WKH\�KDYH�QRW�UHDFKHG�WKH�FURZQ��
WKH� SHUIHFWLRQ� RI� IUHHGRP�´�7KH\�PXVW� VWULYH� WR� SHUIHFW� IUHHĥ
dom, but, to suggest a possible interpretation of their risk, they 

PXVW�EHZDUH��DERYH�DOO��WKH�IRUFHV�RI�WKH�VPDOO�FKXUFK�DQG�LWV�
SUHHPSWLYH�¿JKW�DJDLQVW�GLVVHPEODJHV��$V�DQ�LPSOLFLW�UHVSRQVH�
to these dangers, the Mirouer arrives in the end at a concrete 

PDQGDWH�WR�WKRVH�ZKR�KDYH�EHHQ�JUDQWHG�³KLJK�FUHDWLRQ��H[WUDĥ
RUGLQDU\�HQOLJKWHQPHQW�DQG�VLQJXODU�ORYH´��WKH\�DUH�WR�³SUROLIHĥ
UDWH�DQG�PXOWLSO\�ZLWKRXW� LQGXOJHQFH�WKLV�FUHDWLRQ�´�ZKLFK� LQ�
YLHZ�RI�WKH�SUHFHGLQJ�VHQWHQFHV�FDQ�EH�XQGHUVWRRG�WR�FRQVLVW�
DERYH�DOO�LQ�WKH�LQYHQWLRQ�RI�QHZ�ZD\V�RI�OLIH��comprolissez et mulĦ
WLSOLH]�VDQV�GHɲDLOODQFH�FHVWH�FUHDFLRQ. The Mirouer FRQFOXGHV�ZLWK�
D� FDOO� IRU�QHZ�ZD\V�RI� OLYLQJ��ZKLFK�� LQ� WKH� IDFH�RI� DOO� GDQJHU��
should open up to each other and multiply and proliferate.���

���� )RU�0F*LQQ�Ī������ī�� WKH�Mirouer LV�QRWKLQJ�EXW�³D�YDQLVKLQJ�JRVSHO�ZULWWHQ�IRU�
VHFUHW�IUHH�VRXOV�ZKR�UHDOO\�GR�QRW�QHHG�LW�´�,QGHHG��WKH�VRXOV�EHFRPLQJĥQRWKLQJ�
need the Mirouer QRW�DV�JRVSHO��KRZHYHU�HSKHPHUDO��EXW�DV�QRPDGLF�WH[W�RI�WKH�
DEVWUDFW�PDFKLQH��ZULWWHQ�ZLWK�LW��IURP�LW��DQG�IRU�LW�
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The nascent composition of the molecular mutation invoked 

LQ� WKH�¿QDO� OLQHV� RI� WKH�Mirouer can only be vaguely deduced 

from the Mirouer itself and other contemporary sources. It is 

QRW� HDV\� WR� EH� WRXFKHG� E\� WKH�ZLQG� RI�PXWDWLRQ�� WR� DFWLYDWH�
WKDW� VHFUHW� LQGH[� WKDW� WKH� VRXUFHV�PD\� FDUU\��2QH� SRVVLELOLW\�
LV�WR�VLIW�WKURXJK�WKH�KLVWRU\�RI�WKH�YLFWRUV�IRU�WKLV�LQGH[��1RW�
UHDGLQJ�EHWZHHQ�WKH�OLQHV��EXW�OLQH�E\�OLQH��ZRUG�E\�ZRUG��FRQĥ
MHFWXUH�E\�FRQMHFWXUH��LQ�WKH�KLVWRULFDOĥSKLORORJLFDO�PLFURĥZRUN�
RQ� HSKHPHUDO� WH[WV�� RIWHQ� LQ� YHUQDFXODU� ODQJXDJHV��$FDGHPLF�
historians have gathered a number of things from the lists of 

HUURUV�DQG�GHFUHHV�DJDLQVW�WKH�QHZ�KHUHVLHV��7KH�DSSDUDWXVHV�RI�
WKH�,QTXLVLWLRQ�ZHUH�KHDYLO\�LQYROYHG�LQ�WKH�FRQVWUXFWLRQ�RI�WKH�
QHZ�KHUHWLFDO�PRYHPHQW��ERWK�SROLWLFDOO\�ĪUDUHO\�GLVWLQJXLVKLQJ�
EHWZHHQ�LQGLFDWLRQV�DQG�IUHH�LQYHQWLRQī�DQG�LQ�WHUPV�RI�LWV�HIĥ
IHFWV�RQ�KLVWRULRJUDSK\�LQWR�WKH�WZHQW\ĥ¿UVW�FHQWXU\��,Q�WKH�ODWH�
thirteenth century, suspicion, institutional persecution, and inĥ
TXLVLWRULDO� LQYHVWLJDWLRQ� HPHUJH� IURP� WKH�GHFRQWH[WXDOL]DWLRQ�
DQG�UHGXFWLRQ�RI�GLVVHQWLQJ�WH[WV��7KLV�SUDFWLFH�RI�H[FLVLQJ�DQG�
FRQGHPQLQJ�D�IHZ�WKHVHV�IURP�ODUJH�WH[WXDO�YROXPHV��KRZHYHU��
is not simply a blind distortion of their meaning. It is also an 

LQYHQWLYH�UHFRPSRVLWLRQ�RI�WKH�RSDTXH�WH[W�ZLWK�LWV�VXUURXQG��
IURP�WKH�LQTXLVLWRU¶V�SRLQW�RI�YLHZ�D�KHUHWLFDO�VXUURXQG���� The 

QDVFHQW� VRFLRĥUHOLJLRXV� GLVVHPEODJHV�PD\� KDYH� JRWWHQ� Rɱ� WKH�
JURXQG� LQ�D� VLPLODU�RU�TXLWH�GLɱHUHQW�ZD\�� IRU�XV�� LQ�DQ\�FDVH��
WKHLU� ¿UVW� FRQWRXUV� DSSHDU� LQ� WKH� LQTXLVLWRULDO� UHFRUGV���� And 

���� $ODLQ�GH�/LEHUD�SRLQWV�WKLV�RXW�LQ�Penser au Moyen Age ĪDenken im Mittelalter, transĥ
ODWHG�IURP�WKH�)UHQFK�E\�$QGUHDV�.QRSS��0XQLFK��)LQN������Ĭ����ĭī��³$�WH[W�µFRQĥ
WLQXHV¶�WKH�WKRXJKW�WKDW�DQLPDWHV�LW��DQG�WKH�FHQVRU�KDV�WKH�SRZHU�WR�µFXW�Rɱ ¶�WKLV�
WH[W�IURP�WKH�ZHE�ZKRVH�WKUHDGV�KH�VHFUHWO\�VSLQV��7KH�VXVSHFW�WH[W�ERWK�UHYHDOV�
DQG�FRQFHDOV�LWV�WUXWK��WKH�YHUGLFW�RI�HUURU�ħ�WKH�VHQWHQFH�Ħ�XQHDUWKV its latent logic 

E\�OLQNLQJ�LW�WR�RWKHU�KHUHVLHV�´�Ī�����P\�WUDQVODWLRQī

���� &I�� /HLFKW�� ���ĥ����� GH� /LEHUD�� ���ĥ����� 0F*LQQ� ��� ���ĥ����� %HUQDUG� 0F*LQQ��
7KH�3UHVHQFH� RI�*RG��$�+LVWRU\� RI�:HVWHUQ�&KULVWLDQ�0\VWLFLVP��YRO�����7KH�+DUYHVW� RI�
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in the same documents names for these dissemblages and their 

mutations appear, too: Before the turn of the century, there is 

LQFLSLHQW�WDON�RI�D�³QHZ�VSLULW´�XQGHU�ZKLFK�WKH�KHUHVLHV�ZHUH�
VXEVXPHG��$URXQG� WKLV� VDPH� WLPH�� WKH�%HJXLQH�ZD\�RI� OLIH� LV�
LGHQWL¿HG�DV�WKH�FHQWUDO�ÀRFN�RI�VXFK�QHZ�WHDFKLQJV��7KHQ��WR�
OLVW�WKH�PRUH�RU�OHVV�RɷFLDO�VWDJHV��WKHUH�LV�WKH�GHVFULSWLRQ�RI�D�
VHFW�LQ�WKH�6ZDELDQ�5LHV�DURXQG�������WKH�&RXQFLO�RI�/\RQ�LQ�
������ WKH�GHVLJQDWLRQ�RI� D�KHUHV\�RI� WKH�%HJKDUGV� LQ� ������ WKH�
SURYLQFLDO�V\QRGV�LQ�&RORJQH�LQ������DQG�LQ�0DLQ]�DQG�7ULHU�LQ�
������DQG�¿QDOO\�WKH�JHQHUDO�EDQ�RI�WKH�%HJXLQH�ZD\�RI�OLIH�E\�WKH�
&RXQFLO�RI�9LHQQH�LQ�����ĥ������

$URXQG�������WKH�\HDU�DIWHU�0DUJXHULWH¶V�GHDWK�E\�¿UH��UXPRUV�RI�
D�YHULWDEOH�³VHFW�RI�WKH�IUHH�VSLULW´�VXEVWDQWLDWH��3RSH�&OHPHQW�
9�ZULWHV� LQ�D� OHWWHU� WR� WKH�ELVKRS�RI�&UHPRQD�DERXW�D�KHUHV\�
VSUHDGLQJ�LQ�,WDO\� LQ�WKH�YDOOH\�RI�6SROHWR�DQG�EH\RQG��³6RPH�
HFFOHVLDVWLFV�DQG�OD\SHRSOH��UHOLJLRXV�DQG�VHFXODUV�RI�ERWK�VH[HV��
DFFXUVHG�IRON�DOLHQDWHG�IURP�WKH�ERVRP�RI�0RWKHU�&KXUFK�Ĭ���ĭ�
KDYH�WDNHQ�XS�D�QHZ�VHFW�DQG�D�QHZ�ULWH�FRPSOHWHO\�XQWUXH�WR�
WKH�ZD\�RI�VDOYDWLRQ��KDWHIXO�HYHQ�WR�SDJDQV�DQG�WR�WKRVH�OLYLQJ�
like animals, and far removed from the teaching of the apostoles 

and prophets and the truth of the Gospel. They call it the spirit 

RI�OLEHUW\��WKDW�LV��LW�DOORZV�WKHP�WR�GR�ZKDWHYHU�WKH\�ZDQW�Ĭ���ĭ´���� 
,Q�WZR�GHFUHHV�RI�WKH�&RXQFLO�RI�9LHQQH�LQ�����ĥ����D�FRQQHFWLRQ�
LV� H[SOLFLWO\�PDGH� EHWZHHQ� WKHVH� %URWKHUV� DQG� 6LVWHUV� RI� WKH�
)UHH�6SLULW�DQG�WKH�%HJXLQH�ZD\�RI�OLIH��:LWK�WKH�GHFUHH�Cum de 
quibusdam mulieribus, the %HJXLQHV�DUH�GH¿QLWLYHO\�FRQGHPQHG��

0\VWLFLVP� LQ�0HGLHYDO�*HUPDQ\� ī����Ħ����Ĭ��1HZ�<RUN��&URVVURDG� ����� ĪKHUHDIWHU�
0F*LQQ��ī����ĥ����$OLVRQ�0RUH��)LFWLYH�2UGHUV�DQG�)HPLQLQH�5HOLJLRXV�,GHQWLWLHV������Ħ
1600, 2[IRUG�8QLYHUVLW\���������ĥ���

���� &I��/HLFKW�����ĥ����

���� &LWHG�LQ�0F*LQQ�������
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³,W�KDV�EHHQ�UHSRUWHG�WR�XV�WKDW�FHUWDLQ�ZRPHQ��FRPPRQO\�FDOĥ
OHG�EHJXLQHV��Ĭ«ĭ�DV�LI�SRVVHVVHG�E\�PDGQHVV��GLVSXWH�DQG�SUHDFK�
about the highest Trinity and the divine essence and in respect 

to the articles of faith and the sacraments of the Church spread 

RSLQLRQV�WKDW�DUH�FRQWUDU\�WR�WKH�&DWKROLF�IDLWK��E\�ZKLFK�WKH\�
GHFHLYH�PDQ\�VLPSOH�SHRSOH��6LQFH�WKHVH�ZRPHQ�GR�QRW�VZHDU�
obedience to anyone, do not renounce their goods, and do not 

WDNH�UHOLJLRXV�YRZV�� WKH\�DUH�FHUWDLQO\�QRW� µQXQV�¶�HYHQ� LI� WKH\�
ZHDU�D�KDELW�DQG�DUH�ORRVHO\�DVVRFLDWHG�ZLWK�UHOLJLRXV�RUGHUV�WKDW�
DJUHH�ZLWK�WKHP��7KHUHIRUH��ZLWK�WKH�DSSURYDO�RI�WKH�&RXQFLO��
ZH�KDYH�GHFLGHG�DQG�GHFUHHG�WKDW�WKHLU�ZD\�RI�OLIH�LV�WR�EH�GHĥ
¿QLWLYHO\�IRUELGGHQ�DQG�H[FOXGHG�IURP�WKH�&KXUFK�RI�*RG�´��� 
$Q�H[FHUSW�RI�WKH�GHFUHH�ad nostrum VWDWHV��³7KRVH�ZKR�DUH�LQ�
WKH�VWDWH�PHQWLRQHG�DERYH�ĬL�H���LPSHFFDELOLW\��DV�FRQGHPQHG�LQ�
DUWLFOH��ĭ�DQG�LQ�WKH�VSLULW�RI�OLEHUW\�DUH�QRW�VXEMHFW�WR�KXPDQ�
obedience nor obliged to any percepts of the church, because, 

DV�WKH\�VD\��µ:KHUH�WKH�VSLULW�RI�WKH�/RUG�LV��WKHUH�LV�IUHHGRP�¶´���

It should not be left entirely to the organs of inquisition and 

FHQVRUVKLS� WR� GLVFRYHU� RU� LQYHQW� WKH� GLVMRLQWXUHV� DQG� GLVVHPĥ
EODJHV�WKDW�VKDUH�ZLWK�WKH�Mirouer an abstract machine.����7H[W�

���� &LWHG�LQ�GH�/LEHUD������ĪP\�WUDQVODWLRQī�

���� &LWHG�LQ�0F*LQQ������I��)RU�D�GLVFXVVLRQ�RI�WKH�HLJKW�DUWLFOHV�RI�WKH�GHFUHH��VHH�LELG��
��I�

���� 5REHUW�(��/HUQHU�ĪThe Heresy of the Free Spirit����ī�UHIHUV�WR�WKH�GHFUHHV�RI�WKH�&RXQĥ
FLO�RI�9LHQQH�LQ�����ĥ���DV�D�ELUWK�FHUWL¿FDWH�ZLWKRXW�FODULW\�DV�WR�ZKHWKHU�D�FKLOG�
H[LVWHG�DW�DOO��,Q�VR�GRLQJ��KH�SODFHV�KLPVHOI�LQ�D�ORQJHU�WUDGLWLRQ�WKDW�TXHVWLRQV�WKH�
H[LVWHQFH�RI�WKH�PRYHPHQW�RXWVLGH�WKH�SROHPLFV�RI�WKH�,QTXLVLWLRQ�ĪFI��&RKQ�����ī��
$ODLQ�GH�/LEHUD�Ī���ī�ZULWHV�LQ�WKLV�VHQVH�DERXW�WKH�ZRUN�RI�6WHSKDQ�7HPSLHU��³,W�LV�
WKH�WDVN�DQG�WKH�SULYLOHJH�RI�WKH�FHQVRU�WR�GLVFRYHU�WKH�VSHFWHU�RI�IUHHGRP�´
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machines��� and social machines��� oscillate in time and space, 

giving the mutation a genealogical rhythm and an actual intenĥ
VLW\��:H�GR�QRW�NQRZ�H[DFWO\�KRZ�IDU�WKLV�RVFLOODWLRQ�ZHQW�Ħ�RQO\�
from later times and around names like Jan Hus, Joan of Arc or 

Thomas Müntzer do denser narratives of molecular movements 

reach us. 

7KH�WZR�ZKR�DUH�RI�VLPLODU�VSLULW�DUH�D�¿UVW�WUDFH��7KH�¿QDO�SDUW�
of the Mirouer is no longer about the becoming one of the huĥ
PDQ�VRXO�ZLWK�WKH�KRO\�VSLULW�RU�DERXW�WKH�TXHVWLRQ�RI�WKH�H[ĥ
WHQW�RI�WKH�VRXO¶V�VLPLODULW\�WR�GLYLQLW\��+HUH�FUHDWXUHV�ZKR�RSHQ�
themselves to one another precisely because of their deviant 

ZD\V�RI� OLIH�EHFRPH�VLPLODU��EUDFH�� DQG� UHVRQDWH��+HUH�EHJLQV�
the emanation, the proliferation, the multiplication of the disĥ
MRLQWXUHV��7KH\�FDQ�WKHQ�DOVR�EHFRPH�D�ZKROH�FRXUW�RI�P\VWHULHV�
Ī�����ī��D�³VHFUHW�FRXUW�LQ�D�ORYHO\�ODQG�ZKHUH�GHFHQF\�LV�ODZ��DQG�
ORYH�WKH�PHDVXUH��DQG�JRRGQHVV�WKH�IRRG´�Ī�����ĥ��ī��7KLV�FRXUW�

���� 'H�/LEHUD� Ī��I�ī� LQWHUSUHWV� WKH�HPHUJHQFH�RI�QHZ�ZD\V�RI� OLIH� DW� WKH� WUDQVLWLRQ�
from the thirteenth to the fourteenth century from the perspective of the history 

RI�SKLORVRSK\�DV�D�³UHQHZHG�FKDQJH�RI�RZQHUVKLS´�LQ�WKH�JHQHDORJ\�RI�WKH�³SKLORĥ
VRSKLFDO�LGHDO�RI�OLIH�IURP�WKH�$UDEV�´�³7KH�SKLORVRSKLFDO�OLIH�LV�QR�ORQJHU�WKH�VROH�
KHULWDJH�RI�SURIHVVLRQDO�WHDFKHUV�RI�SKLORVRSK\��EXW�LV�FODLPHG�E\�DPDWHXUV�Ħ�E\�
%HJXLQHV��QXQV��KHUHWLFV��DQG�SRHWV�Ħ�ZKR�FRQWLQXH�WKLV� OLIH�XQGHU�RWKHU�QDPHV�
DQG� LQ�RWKHU�SODFHV��EXW� LQ�VR�GRLQJ� OLQN�GLUHFWO\�WR� LWV�PRVW�GLVWDQW�VRXUFH�´�,I�
this genealogical line also addresses an interesting aspect of the development of 

³LQWHOOHFWXDO´�ZD\V�RI�OLIH��LW�VXɱHUV�DW�WKH�VDPH�WLPH�IURP�WKH�VHSDUDWLRQ�RI�WH[WXDO�
PDFKLQHV�IURP�VRFLDO�PDFKLQHV��,W�ZRXOG�EH�LQWHUHVWLQJ�WR�H[SORUH�WKH�VDPH�OLQĥ
eage from the oscillation of dissemblages.

���� &I�� WKH� YDULRXV�KHUHWLFDO�PDFKLQHV�¿UVW� FROOHFWHG�E\�1RUPDQ�&RKQ� DURXQG� WKH�
PLGGOH�RI�WKH�WZHQWLHWK�FHQWXU\�LQ�The Pursuit of the Millennium. Even if his choice 

RI�ZRUGV�UXQV�VRPHZKDW�DVWUD\�LQ�SODFHV�Ħ�KH�UHIHUV�WR�WKH�³GLVFLSOHV�RI�WKH�IUHH�
VSLULW´�DV�DQ�³HOLWH�RI�DPRUDO�VXSHUPHQ�´�DPRQJ�RWKHU�WKLQJV�Ħ�&RKQ¶V�LQWXLWLRQ�RI�
³P\VWLFDO�DQDUFKLVP´�Ī���ĥ���ī�LV�D�VWHS�LQ�WKH�ULJKW�GLUHFWLRQ��&RKQ¶V�VRFLDO�KLVWRU\�
of the various heretical movements of the High Middle Ages poses their diversity 

DQG�XQFRQWUROODELOLW\�DJDLQVW�DWWHPSWV�DW�GLVFLSOLQH�RQ�WKH�SDUW�RI�HYHU�QHZHU�VPDOO�
FKXUFKHV�ĪLQFOXGLQJ�WKRVH�WKDW�DUH�VHFXODUī��)RU�D�PRUH�UHFHQW�FRQWLQXDWLRQ�RI�WKLV�
OLQH��VHH�&ULWFKOH\��³0\VWLFDO�$QDUFKLVP�´
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LV�LQ�D�ORYHO\�ODQG��D�ODQG�RI�QR�ZLOO�Ī�����I�ī��D�ODQG�RI�IUHHGRP�
Ī������DQG������ī.

It is a necessarily secret society that meets there, but this seĥ
FUHF\� GRHV� QRW� KDYH� LWV� URRWV� LQ� VH[XDO� OLEHUWLQDJH���� It is a 

sophisticated social machine that is not equally understandaĥ
ble and accessible to all, but that does not necessarily make it 

elitist.����,QYLVLEOH�LW�LV��QRW�EHFDXVH�LW�ZDQWV�WR�EH�D�FODQGHVWLQH�
committee in a remote rural commune, but mainly because of 

LWV� GLVSHUVDO� WR� GLɱHUHQW� SODFHV� DQG� VRFLDO� FRQWH[WV��1HLWKHU�
sect nor homogeneous organization, the vapors of Beghards, 

%HJXLQHV��DQG�XQVSHFL¿HG�OLIHVW\OHV�DUH�E\�QR�PHDQV�XQLIRUP�
in their beliefs and organization.����1RW� WR� EH� SLQQHG� GRZQ��
QHLWKHU�WR�LGHRORJ\�QRU�WHUULWRU\��QRPDGLF�ZD\V�RI�OLIH�PLQJOH�
ZLWK�¿[HG�EDVHV�WKDW�FDQ�DOVR�VHUYH�DV�UHVWLQJ�DQG�KLGLQJ�SODFHV�
IRU�WKRVH�ZKR�KDYH�VSHQW�WKHLU�WLPH�ZDQGHULQJ�EHWZHHQ�EHJĥ
JLQJ�DQG�SUHDFKLQJ��,W�LV�QRW�DQ�³LQYLVLEOH�NLQJGRP�´��� there is 

no king, no dominion and no empire, rather it is an abstract 

PDFKLQH�WKDW�FRĥHPHUJHV�ZLWK�WH[W�PDFKLQHV�OLNH�WKH�Mirouer 
machine and social machines like the Beguines, concatenating 

WH[W�PDFKLQHV�DQG�VRFLDO�PDFKLQHV�

The Mirouer LV� WKH�QRPDGLF� WH[W�RI� WKH�DEVWUDFW�PDFKLQH��$Q�
immanent reading of its mysticism leads to a conception of moĥ
lecular mutation that braces the plane of immanence of love, in 

WKH�H[SHULPHQWDWLRQ�RI�QHZ�ZD\V�RI�OLYLQJ�EH\RQG�SDWULDUFKDO�
GLYLQH�GRPLQDWLRQ��LQ�WKH�UHMHFWLRQ�RI�SURSHUW\��LQ�WKH�LQYHQWLRQ�
RI�GLVREHGLHQW�PRGHV�RI�VXEMHFWLYDWLRQ��LQ�WKH�GHYHORSPHQW�RI�
dividual thinking, in the becoming of an unruly composition, 

���� &I��0F*LQQ������I�

���� &I��WKH�GLVFXVVLRQ�RI�VRFLDO�HOLWLVP�LQ�+ROO\ZRRG��7KH�6RXO�DV�9LUJLQ�:LIH������

���� &I��/HUQHU��The Heresy of the Free Spirit������

���� &I��&RKQ������
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LQ�H[FHVV�DQG�LQVXUUHFWLRQ�RI�WKH�GLVVHPEODJH��'LVMRLQLQJ��FDUH��
ORYH��LQWHOOHFW��GLVVHPEODJH��H[FHVV��

The assembly of mutants is a virtual assemblage. Their disordeĥ
UHG�LQGH[�UHVWV�LQ�WKH�OLQHV�RI�WKH�Mirouer��$V�¿FWLRQDO�DV�³VHFW�RI�
WKH�IUHH�VSLULW´�RU�³GLVFLSOHV´�RU�³EURWKHUV�DQG�VLVWHUV�RI�WKH�IUHH�
VSLULW�´�EXW�FORVHU�WR�WKH�WH[W�RI�WKH�Mirouer,��� its name for the 

QH[W�SDUDJUDSKV�VKDOO�EH��³GLVVHPEODJH�RI�WKH�IUHH�VRXOV�´�

Soul assemblages, soul clans, soul kinships, soul mates rather 

WKDQ�EURWKHUV�DQG�VLVWHUV�RI�WKH�IUHH�VSLULW��EXW�ZKDW�H[DFWO\�GR�
WKH\�KDYH�WR�GR�ZLWK�IUHHGRP��franchise"�/LEHUDWLRQ�WDNHV�YDULĥ
ous forms in the Mirouer. 7KH\�FDQ�EH�IRUPXODWHG�DV�VL[�usages 
rather than estres or estats, for they are not universal modes of 

EHLQJ�RU�REMHFWLI\LQJ�VWDJHV�RI�WKH�VRXO��FRPSOHWHG�RQH�DIWHU�WKH�
RWKHU�LQ�DVFHQGLQJ�RU�GHVFHQGLQJ�VWHSV��EXW�WHFKQLTXHV��ZD\V�RI�
FRQGXFW��ZD\V� RI� OLYLQJ�� VLPXOWDQHRXV� RU� RYHUODSSLQJ� RU� LQWHUĥ
mingling. 

First Usage. 

Franchise PHDQV� ¿UVW� RI� DOO� OLEHUDWLRQ� IURP� WKH� UXOHV� RI� VPDOO�
churches. Raison VHHPV�WR�WKLQN�WKHUH�DUH�WZR�ODZV��WKDW�RI�UHDĥ
son on the one hand and that of love on the other: vous avez deux 
loys, c’est assavoir la vostre et la nostre Ī�����I�ī��%XW�WKLV�V\PPHWU\�
GRHV�QRW�H[LVW��WKH�ODZ�RI�UHDVRQ�DQG�WKH�VPDOO�FKXUFK�GRHV�QRW�
apply on the plane of immanence of the free souls. Their becoĥ
PLQJĥQRWKLQJ� LV� D�PRYHPHQW� DZD\� IURP�H[WUHPHO\� UHVWULFWHG��
FDQRQL]HG�ZD\V�RI�OLIH�LQ�REHGLHQFH��VXEPLVVLRQ�DQG�IHDU��DZD\�
IURP�SDWULDUFKDOĥSDVWRUDO�GRPLQDWLRQ�WRZDUGV�D�ZD\�RI�OLIH�WKDW�
does not conform to the prescriptions and models of the small 

��� The life of the spirit is of little importance in the Mirouer: Par le contraire de l’Ame 
Enfranchie, la vie dont nous avons parlé, que nous appellons vie d ’esperit, ne peut avoir paix 
ĭ���Į�³,Q�FRQWUDVW�WR�WKH�OLEHUDWHG�VRXO��WKH�OLIH�RI�ZKLFK�ZH�VSRNH��ZKLFK�ZH�FDOOHG�
OLIH�RI�WKH�VSLULW��FDQQRW�KDYH�SHDFH�Ĭ���ĭ´� Ī�������ī��&RQWHPSODWLRQ�SOD\V� LQ�WKH�
Mirouer WKH�VXERUGLQDWH�UROH�RI�D�ZD\�RI�EHLQJ�WKDW�VWLOO�VHUYHV�WKH�ZLOO�
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church. Telle Ame, dit Amour, est en la plus grant parfection de l’estre, 
et plus pres du Loingprés, quant Saincte Eglise ne prent point d ’exemple 
en sa vie.� ³6XFK�D�VRXO�� VD\V�/RYH�� LV� LQ�WKH�JUHDWHVW�SHUIHFWLRQ�
of being and closer to the farnear, if the Holy Church does not 

WDNH�DQ�H[DPSOH�LQ�KHU�ZD\�RI�OLIH�´�Ī�����ĥ�ī�

Second Usage. 

/LEHUDWLRQ�DOVR�IURP�DQ�HFRQRP\�FKDUDFWHUL]HG�E\�SURSHUW\�DQG�
possession. Or y a il une autre vie, que nous appelions paix de charité 
en vie adnientie.�³1RZ�WKHUH�LV�DQRWKHU�ZD\�RI�OLIH��ZKLFK�ZH�FDOO�
WKH�SHDFH�RI�FDUH�LQ�D�OLIH�EHFRPLQJ�QRWKLQJ�´�Ī���I�ī�7KH�HFRQRĥ
my of care consists in the caring use of things, not in their apĥ
propriation and full and permanent disposability, it consists in 

ZHDOWK\�SRYHUW\�DQG�SRRU�ZHDOWK��FRPPRQ�VKDULQJ�LQ�PXOWLSOLĥ
FLW\��%UDFLQJ�RI�WKH�VRXOV��WUDGH�ZLWKRXW�SURSHUW\��FRPPXQHVP�
of mutual care.

Third Usage. 

/LEHUDWLRQ�WKHQ�IURP�WKH�FKDLQV�RI�YLUWXHV��IURP�WKH�JRRG�GHHGV�
of the Christian vita activa, liberation from machinic subserĥ
YLHQFH� DQG� VHOIĥJRYHUQPHQW��7KH� VRXOV� OHDYH� DOO� H[HUFLVHV�� DOO�
obedience, all fear. Maintenant je vous diray qui c’est, qui se siet en 
la montaigne dessus les vens et les pluies. Ce sont ceulx qui n’ont en terre 
ne honte ne honnour ne crainte pour chose qui adviengne. Telles gens, dit 

Amour, sont segurs, et si sont leurs portes ouvertes, et si ne les peut nul greĦ
YHU�ĭ���Į�³1RZ�,�ZDQW�WR�VD\�ZKR�LW�LV�ZKR�GZHOO�RQ�WKH�PRXQWDLQ�
DERYH�WKH�ZLQGV�DQG�DERYH�WKH�UDLQ��7KH\�DUH�WKRVH�ZKR�NQRZ�
QHLWKHU�VKDPH�QRU�KRQRU�QRU�IHDU�RQ�HDUWK��ZKDWHYHU�KDSSHQV�
to them. Such people, says love, are safe, and their doors are 

RSHQ��DQG�QR�RQH�FDQ�WURXEOH�WKHP�Ĭ���ĭ´�Ī����ĥ��ī��

Fourth Usage. 

/LEHUDWLRQ�DOVR�IURP�DOO�FRQWHPSODWLYH�H[HUFLVHV�RI�UHDVRQ��DOO�
SDWULDUFKDOĥFOHULFDO�IRUPV�RI�WKLQNLQJ��WHDFKLQJ�DQG�ZULWLQJ��En 
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tel estat a appercevances et meditacions, car c’est l’estre de contemplacion, 
qui retient avec elle Pensee en son ayde.�³,Q�WKLV�VWDWH�VKH�H[HUFLVHV�
DSSHUFHSWLRQV�DQG�PHGLWDWLRQV�� IRU� WKLV� LV� WKH�PRGH�RI�EHLQJ�
RI�FRQWHPSODWLRQ��ZKLFK�UHWDLQV�WKRXJKW�ZLWK�LWVHOI�DQG�IRU�LWV�
VXSSRUW�´�Ī������ĥ��ī�$ZD\�ZLWK�DOO�WKH�JUHHG�RI�OHWWHUV�LQ�LQGLYLĥ
GXDO�DXWKRUVKLS�WKDW�FORVHV�WKH�LQWHOOHFW�LQ�WKH�SURSHU�QDPH��³UHĥ
WDLQLQJ�WKRXJKW�ZLWK�LWVHOI�´�/LEHUDWLRQ�LPSOLHV�WKH�H[SHULPHQĥ
tation of dividual thinking that roams, traverses, and multiplies 

the souls for the invention of the transversal intellect of love.

Fifth Usage. 

The franchise of the Mirouer LV�QRW�IUHHGRP�RI�WKH�ZLOO��EXW�UDGLFDO�
liberation from the ZLOO��$Q�DVVLPLODWLRQ��D�PXWDWLRQ��D�WUDQVIRUĥ
PDWLRQ�LQWR�GLVVHPEODJH��,Q�VHOIGLVMRLQLQJ��WKH�VRXO�IUHHV�KHUVHOI�
IURP�WKH�ZLOO��,QGLYLGXDO��VRYHUHLJQ�ZLOO�EHFRPHV�GLYLGXDO�GHVLUH��
vouloir et désir d ’amour as in the title of Mirouer. Dividual multiĥ
SOLFLW\�DULVHV�WKURXJK�WKH�OLQH�RI�NLQVKLS�ZLWKRXW�EORRG��ZLWKRXW�
ZLOO��ZLWKRXW�FKRLFH��DV�VRXO�NLQVKLS��GLVMRLQWHG�DQG�XQMRLQWHG�
PXOWLSOLFLW\�RI�GLVMRLQWXUHV��,W�VSUHDGV�RXW��ZLWKRXW�QHFHVVDULO\�
becoming institutionally manifest, as a dissemblage, dispersed, 

dividual, molecular shape of the souls becoming nothing.

Sixth Usage. 

Et le siziesme est glorieux, Ĭ���ĭ�l’ouverture du doulx mouvement de gloiĦ
re, que le gentil Loingprés donne Ĭ���ĭ��³$QG�WKH�VL[WK�VWDJH�LV�JORULRXV��
Ĭ���ĭ�WKH�RSHQLQJ�RI�WKH�VZHHW�PRYHPHQW�RI�JORU\�WKDW�WKH�IDUQHĥ
DU�JUDQWV�Ĭ���ĭ�´�Ī�����I�ī�7HPSRUDO�GLVMRLQWXUH�RI�WKH�GLVVHPEODJH��
6LPLODULW\�ÀLWV�SDVW��DQG�WKH�SRVVLELOLW\�RI�DVVHPEO\�ÀDVKHV��1RZ�
JHQWO\�DQG�VZHHWO\�DQG�UDSWXURXVO\�H[FHVV�DQG�LQVXUUHFWLRQ�RFĥ
FXU��QRZ�WKH�GLVSHUVHG�PXOWLWXGH�RI�GLVMRLQWXUHV�FRQGHQVHV��QRZ�
Saincte Eglise la Grant, dividual multiplicity, becomes ekklesia, the 

UDGLFDOO\�LQFOXVLYH�DVVHPEO\�RI�IUHH�VRXOV��:KR�FDOOV�WKHP��ZKR�
VXPPRQV�WKHP��ZKR�FRQYHQHV�WKHP"�$�KHUDOG��D�VSLULW��D�JRG"�
,W�LV�IDUQHDUQHVV�LWVHOI��WKH�EHFRPLQJ�VLPLODU�RI�WKH�GLVMRLQWXUHV�
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Subsistence, subsistential economy,  
ecology of care. 

)URP�WKH�SHUVSHFWLYH�RI�VHOIĥFRQWDLQLQJ�LQGLYLVLELOLW\��VXEVLVWHQFH�
UHPDLQV� DQ� HFRQRP\� RI� VHOIĥVXɷFLHQF\�� RI� EHLQJĥIRUĥLWVHOI�� 6HOIĥ
supplying leads to closure, disconnection, all kinds of localisms, 

QDWLRQDOLVPV�� ,I� WKH� LQGLYLGXDO� LV�SUHVXSSRVHG�Ħ�DQG�ZLWK� LW� LWV�
HWHUQDO�YHUVR��WKH�FRPPXQLW\�Ħ�DXWDUN\��DQG�HFRQRPLF�DXWRQRP\�
remain in the foreground, and in all authenticism a movement 

into the abstract occurs, abstracting the territory from its surĥ
round, until the bracing component of subsistence only yet appeĥ
ars reduced to the reconnection of man to Mother Earth. 

$� TXHHUĥIHPLQLVW� SHUVSHFWLYH� RQ� VXEVLVWHQFH� DYRLGV� VXFK� DQĥ
WKURSRFHQWULFĥVXEMHFWĥ¿[DWHG�¿JXUHV�DQG�GHYHORSV�VXEVLVWHQFH�
economy as an economy and ecology of care.��� Taking up and 

FRQWLQXLQJ�KHU�HDUOLHU�PLOLWDQW�UHVHDUFK�ZLWK�WKH�TXHHUĥIHPLQLVW�
FROOHFWLYH�3UHFDULDV�D�OD�'HULYD�DQG�RWKHU�DFWLYLVW�FRQWH[WV��0DUĥ
ta Malo proposes seven theses on a radical practice of care in the 

plural.��� Cuidados, care in the plural, mutual care. No care about 

RQHVHOI�DQG�RWKHUV��QR�VHOIĥFDUH��QR�VXEMHFW�REMHFW�UHODWLRQVKLS��
,QVWHDG�RI� FRQVWUXFWLQJ� DQ�RWKHU� VLGH�RI� FDUH�� RWKHUV� WKDW�ZH�
FDUH�IRU��DQG�³GLUHFWLQJ�DOO�RXU�VHQVHV�WR�SHUFHLYH�DQG�DQWLFLSDWH�
their needs, to be ready and disposable to interpret them, grasp 

���� 2Q� WKH� FRQFHSW� DQG�SUDFWLFHV�RI� WKH� ³HFRORJ\�RI� FDUH´� FI�� WKH� FRQWULEXWLRQV� LQ��
7RELDV�%lUWVFK��'DQLHO�'URJQLW]�� 6DUDK�(VFKHQPRVHU��0LFKDHO�*ULHGHU��$GULDQ�
+DQVHOPDQQ��$OH[DQGHU�.DPEHU��$QQDĥ3LD�5DXFK��*HUDOG�5DXQLJ�� 3DVFDOH� 6FKĥ
UHLEP�OOHU��1DGLQH� 6FKULFN��0DULO\Q�8PXUXQJL�� -DQD�9DQHFHN� ĪHGV�ī��Ecologies of 
Care, 9LHQQD�HW� DO��� WUDQVYHUVDO� WH[WV� ������ DQG�)UDQFHVFR�6DOYLQL�� ³&DULQJ�(FRORĥ
JLHV�´� LQ�� transversal �������7HFKQHFRORJLHV�� KWWSV���WUDQVYHUVDO�DW�WUDQVYHUVDO������
salvini/en.

��� Marta Malo, Estamos para nosotras. Siete tesis por una práctica radical de los cuidados, 
7HUUDVD��6\QXVLD�������7KH�TXRWHV�LQ�WKLV�DQG�WKH�IROORZLQJ�SDUDJUDSK�DUH�WDNHQ�
from this pamphlet. My translation.
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WKHLU�YDULDWLRQV�DQG�EH�DEOH�WR�UHVSRQG�WR�WKHP�TXLFNO\�´�FDUH�
in the plural implies placing the multiplicity of care relations 

at the center of economic considerations and adding to them 

an adequate social organization. The cuidados are capacities, poĦ
tencia��³7KHLU�SUDFWLFH�DOORZV�XV�WR�XQFRYHU�RXUVHOYHV�DV�IUDJLOH�
DQG�LQWHUGHSHQGHQW�EHLQJV�´�7KH�LGHQWL¿FDWLRQ�DQG�LVRODWLRQ�DV�
LQGLYLGXDOV�SURYHV�WR�EH�D�PDFKLVWD��FRORQLDO��SUHGDWRU\�¿FWLRQ��
IROORZHG�E\�WKH�LGHQWL¿FDWLRQ�RI�³QHHGV�RI�RWKHUV�´�ZKLFK�GULHV�
out dividual desire. Subsistential care in the plural, on the other 

KDQG��SUHIHUV�WR�HQYLVDJH�³ZKDW�VXUURXQGV�XV�´�FDULQJ�HQYLURQĥ
PHQWV��³VWDUWLQJ�IURP�WKH�LQWHUWZLQHG�ERQGV�RI�LQWHUGHSHQGHQĥ
FH�RQ�ZKLFK�ZH�UHO\�´�

Care, from this perspective, is much more social production 

WKDQ� UHSURGXFWLYH�RU� HYHQ�QRQĥSURGXFWLYH� ODERU��$V� D� FHQWUDO��
KLJKO\�IHPLQL]HG�FRPSRQHQW�RI�H[WUDFWLRQ�LQ�PDFKLQLF�FDSLWDĥ
OLVP��KRZHYHU��LW�LV�DOVR�SHUYDGHG�E\�YDULRXV�IRUPV�RI�YLROHQFH�
from the directly patriarchal to the legislative, but especially 

E\�³YLROHQFH�DJDLQVW�XQUXO\�ZRPHQ�ZKR�GR�QRW�FRPSO\�DQG�GR�
QRW�FDUH��DJDLQVW�OHVELDQV��WRPER\V��TXHHUV��VRIWLHV�ZKR�GR�QRW�
FRQWURO�WKHLU�KRXVHKROGV��WUDQVĥSHUVRQV�ZKR�UHVLVW�WKH�RULJLQDO�
mandate, against all those incarnations of the fact that things 

FRXOG�EH�GLɱHUHQW��WKDW�WKHUH�LV�QRWKLQJ�HVVHQWLDO�RU�QDWXUDO�LQ�
WKH� VWDWH� RI� WKLQJV�´� ,W� LV� WKH� XQUXO\�� WKDW�ZKLFK� LV� QRW� WR� EH�
PDGH� FRPSOHWHO\� GLVSRVDEOH�� QRW� GLVSRVDEOH� LQ� WKLV�ZD\�� LW� LV�
WKH�GLVMRLQWXUH��EHIRUH�DQG�EHIRUH�WKH�YLROHQFH�WKDW�LV�SXUVXHG�
by this violence. And at the same time, in machinic capitalism, 

ZLWK� LWV� UDPSDQW� IRUPV�RI� VHOIĥJRYHUQPHQW� DQG�PDFKLQLF� VXEĥ
VHUYLHQFH��³FDUH�EHFRPHV�PRUH�DQG�PRUH�QHXURWLF��YXOQHUDELOLW\��
ERWK�RQH¶V�RZQ�DQG�WKDW�RI�RWKHUV��LV�IULJKWHQLQJ��:H�ODFN�WKH�ULĥ
WXDOV��WKH�ZD\V�RI�NQRZLQJ��WKH�VWRULHV��PRUH�DQG�PRUH�ZH�ODSVH�
LQWR�REVHVVLYH�FRQWURO�´�$JDLQVW�VHOIĥHQWUHSUHQHXULDO�QDUFLVVLVP�
DQG�WKH�VXɱRFDWLRQ�RI�FDUH�LQ�FDSLWDOLVW�H[WUDFWLRQ��0DUWD�0DOR�
ZULWHV�WKDW�³ZH�UHO\�RQ�LWV�FDSDFLW\�WR�LQYHQW�RWKHU�ZRUOGV�´�RQ�
³RWKHU�VRFLDO�IRUPV�RI�RUJDQL]DWLRQ�RI�FDUH�´�RQ�D�³UDGLFDO�UHYROW�
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WKDW�FRPHV�IURP�FDUH�´�,QWHUUXSWLRQ��VXVSHQVLRQ��HVFDSH�IURP�
IHPLQL]HG�FDUH��IURP�WKH�FDUH�WKDW�LV�DVVXPHG�WR�EH�JLYHQ�³RXW�
RI� ORYH�´�ZKLFK� DW� WKH� VDPH� WLPH� IRUFHV� FDUH� IRU�ZKDW�GHQLHV��
DEXVHV��NLOOV��&DUH��UDWKHU��DV�D�³ULJRURXV�SUDFWLFH�RI�FXOWLYDWLQJ�
WKH�ERQGV�ZH�GHVLUH�� IRU�ZKLFK�ZH�ZDQW� WR� WDNH� ULVNV�´�TXHHU�
FDUH�DQG�GLYLGXDO�GHVLUH��FDUH�IRU�ZKDW�LV�LQĥEHWZHHQ�DQG�DURXQG��
DV�VXEVLVWHQFH�WKDW�VXUURXQGV��FDUHV�IRU��VXEMRLQV�WKH�VXEVLVWLQJ�

:LWK�D�FRQFHSW�RI�VXEVLVWHQFH�DFFRUGLQJ�WR�*LOEHUW�GH�3RLWLHUV��
WKH�SHUVSHFWLYH�VKLIWV�IURP�WKH�FDULQJ��IHPLQL]HG�VXEMHFW�DQG�LWV�
LGHQWL¿FDWLRQ�RI�WKH�LQGLYLGXDO¶V�QHHGV�WR�GLYLGXDO�GHVLUH��:KHQ�
LW�GRHV�QRW�EHJLQ�ZLWK�LQGLYLGXDO�QHHGV�DQG�VHOIĥVXɷFLHQW�FRPĥ
munities, subsistence means to be traversed by the doubly diĥ
vidual lines that move through things, bodies, ghosts, through 

space and time. Subsistence is not a divine substance, not the 

one ground of everything, nor does it underlie its accidences. A 

VXEVLVWLQJ� Īid quod estī� LV� ³WKURXJK´�VXEVLVWHQFH� Īid quo estī��EXW�
LW�GRHV�QRW�XQIROG� IURP�VXEVLVWHQFH�� LW� LV� FRHPHUJHQW�ZLWK� LW��
1HLWKHU�JURXQG�QRU�MRLQLQJ��VXEVLVWHQFH�LV�DURXQG�WKH�VXEVLVWLQJ��
DV�JURXQG�DURXQG��DV�VXEMXQFWXUH�

6XEVLVWHQFH�DV�WKH�GDWD�GRXEOH��IRU�H[DPSOH��WKDW�DFFRPSDQLHV�
the Amazon shipment, from the logistics center and its peculiar 

PHFKDQRVSKHUH�RI� URERWV�DQG� VXEVHUYLHQWO\�HQMRLQHG�KXPDQV��
moving and subsisting on trucks, planes, and bicycles, on the 

ZD\�WR�D�UHDGHU�ZKR�JRHV�OHVV�DQG�OHVV�WR�KHU�IDYRULWH�ERRNVWRUH��
³7UDFN�GHOLYHU\´��VKH�FDQ�WUDFN�WKH�VXEVLVWHQFH�RQOLQH�XQWLO�LW�LQĥ
dicates that the subsisting has reached her neighborhood, and 

IURP�WKHQ�RQ�VKH�HYHQ�WUDFNV�WKH�HQMRLQHG�$PD]RQ�ELF\FOH�DQG�
LWV�VXEĥHQWUHSHQHXU��EHODWHG�GHVFHQGDQWV�RI�WKH�ELF\FOH�PDFKLQH�
IURP�)ODQQ�2¶%ULHQ¶V�Third Policeman, as the book approaches 

her. Machinic concatenation of subsistence and subsisting. The 

reader pursues subsistence, controls subsistence, produces data 

ZLWKRXW�FHDVLQJ��DQG�LV�QRW�VXSSRVHG�WR�WKLQN�WKDW�$PD]RQ�KDV�
ORQJ�VLQFH�EXLOW�D�GDWD�GRXEOH�RI�KHUVHOI��ZKLFK�FDQ�EH�WUDYHUVHG�
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GLYLGXDOO\�ZLWK�DQ�LQ¿QLWH�QXPEHU�RI�RWKHU�GDWD�GRXEOHV��$QG�
WKH�GURQH�VWLOO�GRHVQ¶W�JHW�WR�ZRUN��EXW�RQO\�EHFDXVH�LW�WKLQNV�
too fast for the human components around it. 

2U�VXEVLVWHQFH�RI�WKH�FKL��DV�KH�DFFRPSDQLHV�KLV�VXEVLVWLQJ�KRVW�
&KLQRQVR� LQ� &KLJR]LH� 2ELRPD¶V� Orchestra of Minorities in his 

subsistential territory, a chicken farm on the edge of southern 

1LJHULD¶V�8PXDKLD�ZKRVH�ULWRUQHOOR�KH�VKDUHV�ZLWK�IRUW\�EURZQ�
DQG�D�GR]HQ�ZKLWH�FKLFNHQV��ZLWK�WKH�HDUWKZRUPV�LQ�WKH�PXVW\�
VRLO�RI�WKH�UDLQ\�VHDVRQ��ZLWK�WKH�UHG�DQWV�WKDW�RFFXS\�WKH�HDUWK�
EHORZ��ZLWK�WKH�KDZN�WKDW�ÀLHV�WKUHDWHQLQJO\�LQ�SDWLHQW�FLUFOHV�
DERYH��ZLWK�WKH�OL]DUGV�WKDW�HVFDSH�WKURXJK�D�KROH�LQ�WKH�FHLOLQJ�
of the house.

The chi remains in the body of his host even if he moves out of 

WKH�WHUULWRU\��DOZD\V�UHPDLQV�DW�KLV�VLGH��IRU�DOO�KLV�GHWHUULWRULDOLĥ
zations into other socialities, other architectures, other geograĥ
phies. Where something stands, something else must stand at 

its side. Where something is, something is around it. Where soĥ
mething subsists, its subsistence is at its side, in it, under it, and 

DURXQG�LW��7KH�VXEVLVWHQWLDO�FKL�FDQQRW�FRQWURO�WKH�VXEVLVWLQJ��
KH�FDQ�RQO\�EH�ZLWK�DQG�LQ�LW�DQG��VRPHWLPHV�DɷUPLQJ��VRPHWLĥ
PHV�FRXQWHUDFWLQJ��WU\�WR�PDNH�WKH�EHVW�RI�KLV�KRVW¶V�DFWLRQV��$�
VXEVLVWHQWLDO�KHDG�YRLFH�HYRNLQJ�PHPRULHV��UHWULHYLQJ�H[SHULHQĥ
FHV��PDNLQJ�SDVWV�ÀDVK��1RW�D�YHQWULORTXLVW�ZKR�PDVWHUV�PRXWK�
DQG�ZLOO�RI�DQRWKHU�ERG\��7KH�FKL�OLYHV�LQ�WKH�EHOO\�DV�ZHOO�DV�LQ�
WKH�KHDG�RI�WKH�VXEVLVWLQJ��GZHOOV�LQ�KLP��LQKDELWV�KLP��VWDQGV�
E\�KLP��DV�D�VWUDQJHO\�LPSRWHQW�JXDUGLDQ�JKRVW��D�VSLULWĥGRXEOH��
ZKR�FDQ�QHYHU� UHDOO\�EHFRPH�DFWLYH��FDQ�QHYHU�DFWLYHO\�JXDUG��
cannot really protect the subsisting from bale. 

$QG� DW� WKH� VDPH� WLPH�� LQ� ,JER� FRVPRORJ\�� WKH� FKL� DOVR�GUDZV�
KLV�GLYLGXDO�OLQHV��¿UVW�WR�WKH�RWKHU�FKLV�WKDW�SRSXODWH�WKH�JKRVW�
space. When he steps out from the still and quiet body of his 

subsisting, all the noise, all the racket, all the din of the ghost 

ZRUOG�RYHUZKHOPV�KLP��)RU� WKH� FKL�� WKH�ERG\� LV� QRW� DOO� WKHLU�
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GLFKRWRPRXV� FRXQWHUĥLPDJH�� EXW� D� SRURXV� VKHOO� ZKLFK�� GHVSLĥ
te its permeability, keeps the sound of the ghosts outside. As 

long as the chi remains in the subsisting body, he does not hear 

WKH� VOLJKWHVW� VRXQG�� EXW�ZKHQ� KH� FURVVHV� WKH� JRVVDPHU� ERXQĥ
GDU\�EHWZHHQ�WKH�ZRUOG�RI�KXPDQV�DQG�WKH�ZRUOG�RI�JKRVWV��D�
VZDUP�RI�YRLFHV�FUDFNOHV�RQ�KLP�Ħ�KLVVLQJ��VFUHDPLQJ��ZKLVSHĥ
ULQJ��KRZOLQJ��URDULQJ��GUXPPLQJ�RI�WKH�VXEOXQDU\�ZRUOG��HVSHĥ
cially at night. He soon gets used to it, and still he never leaves 

the subsisting host for long, lest he does something stupid in 

the loneliness of his imagined individuality.

And the chi can trace a dividual lineage back to the time span of 

DOPRVW�����\HDUV��IDU�EH\RQG�WKH�WLPH�WKH�$WODQWLF�VODYH�WUDGH�
EHJDQ��ZKHQ�RQH�RI�KLV�KRVWV�ZDV�VKLSSHG�DFURVV�WKH�JUHDW�RFHDQ�
LQ�WKH�KROG��+H�GZHOOV�LQ�WKH�F\FOH�RI�UHLQFDUQDWLRQV�LQ�HYHU�QHZ�
bodies. He travels through a time that is not divine, but one eleĥ
PHQW�DPRQJ�RWKHUV��OLNH�WKH�DLU�WKURXJK�ZKLFK�RQH�URDPV�DQG�
ZKLFK�RQH�FDQ�XVH��$�FKL�FDQ�WDNH�ZLWK�KLP�WKH�ERG\�NQRZOHGJH�
RI�HDFK�KRVW��DVVHPEOLQJ�WKH�DɱHFWLYH�DQG�LQWHOOHFWXDO�H[SHULHQĥ
ce of past subsistence that remains disposable to the subsisting 

LWVHOI�RQO\�LQ�D�OLPLWHG�ZD\��DV�ZLVSV�RI�DɱHFW�DQG�VWRQHV�WKURZQ�
from the past. The chi cannot see into the future, for the future 

LV�D�EODQN�ZDOO��EXW�WKH�SDVW�HQULFKHV�WKH�SUHVHQW��DQG�ZLWK�LW�WKH�
FKL�VRFLDOLW\�RI�PXOWLSOH�JHQHUDWLRQV��WKH�ERQGV�EHWZHHQ�VXEVLVĥ
WHQFH�FKLV�WKDW�H[WHQG�EH\RQG�WKH�OLIH�RI�D�VXEVLVWLQJ�KRVW��

2U�VXEVLVWHQWLDO�WHUULWRU\�RI�WKH�VXEVLVWLQJ�PROG�DQG�WKH�VXEĥ
sisting cockroach. The territory of the cockroach seems to be 

a room. The room is not completely regular in its angles, does 

QRW�TXLWH�¿W�LQWR�WKH�UHVW�RI�WKH�KRXVH��LV�DW�WKH�VDPH�WLPH�D�
deforming territory deterritorialized by the heat of the sun 

DQG� WKH�¿QH��PRUH�RU� OHVV� OLYLQJ� WKLQJV� LQ� DQG�DURXQG� LW��7R�
WKH�KXPDQ�JD]H�RI�&ODULFH�/LVSHFWRU¶V�*�+���LW�LV�D�ODERUDWRU\�
RI�KHOO��D�ZHE�RI�HPSWLQHVVHV��GHVHUW��QRWKLQJQHVV��)RU�WKH�FRĥ
ckroach, on the other hand, the room is subsistential territory. 
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The subsisting cockroach is archaic and present at the same 

WLPH��LW�OLYHV�LQ�DQ�HPSW\�ZDUGUREH��,W�GRHV�QRW�QHHG�PXFK��LW�
FDQ�OLYH�LQ�LWV�QDUURZ�FORVHW�IRU�D�PRQWK�ZLWKRXW�IRRG��ZLWKRXW�
ZDWHU��DQG�LI�QHFHVVDU\�LW�FDQ�IHHG�RQ�WKH�SLQHZRRG�RI�WKH�FORĥ
VHW��,Q�WKH�ZRRG��FRQVWDQWO\�GULHG�RXW�E\�WKH�VXQ��FUDFNV�DQG�
crevices open up. Sometimes it emerges through these opeĥ
nings from the dark depths of the closet, stretches its brittĥ
le feelers into the bright air, sensitive antennae, and moves 

LWV�ZKLVNHUV�DURXQG� LWV�EURZQ�PRXWK��7KHQ� LW� UXQV�RYHU� WKH�
VPRRWKHVW�VXUIDFHV��LQ�DOO�GLUHFWLRQV��RYHU�ZDOOV��ZLQGRZSDQHV�
DQG�ZDWHU�SLSHV��HYHQ�YHUWLFDOO\�XSZDUGV��,W�ORRNV�ZLWK�EULJKW�
black faceted eyes into the vastness of its subsistential territoĥ
ry and sees it mutating, forming and deforming as it runs its liĥ
QHV��7KH�WHUULWRU\�PDNHV�WKH�FRFNURDFK��EXW�LW�HPHUJHV�ZLWK�LW�
at the same time. As the cockroach runs in all directions, the 

URRP�FKDQJHV��WRR��1H[W�WR�LW��LQ�DQRWKHU�QRWKLQJQHVV��VLWV�WKH�
PROG��LW�LV�QRW�GU\�KHUH�DW�DOO��$QG�\HW�WKH�PROG�OLYHV�LQ�FRKDELĥ
WDWLRQ�ZLWK�WKH�FRFNURDFK��DQG�VRPHWLPHV�ZLWK�ODUJHU�DQLPDOV��
+LV�JUHDW�WLPH�LV�RYHU��EDFN�ZKHQ�WKH�JUHDW�GRZQSRXU�ÀRRGHG�
the territory and the rooms, but in his little realm of dampness 

KH�VSUHDGV��JURZV�WKURXJK�WKH�WHUULWRU\��DQG�WKH�VXEVLVWHQWLDO�
WHUULWRU\�PXWDWHV�ZLWK�KLP�WRR��,W�LV� LQ�KLP�DQG�DURXQG�KLP��
VXEVLVWHQFH�RI�WKH�VXEVLVWLQJ�PROG��LQ�DOO�WKH�SLSHV�DQG�MRLQWV�
DQG�PRLVWHQHG�LQWHUVWLFHV��VRPHWLPHV�HYHQ�WKURXJK�WKH�ZDOOV�
of the room and out from them, subsistence that permeates 

and surrounds the subsisting. 
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RITORNELLO 17

Ritornello 17, 1975 a.o.  
Before and before the law 

Ĭ��'R�QRW�VWDQG�EHIRUH�WKH�ODZ��'R�QRW�ZDLW�IRU�SHUPLVVLRQ�WR�
HQWHU��'R�QRW�VLW�GRZQ�RQ�WKH�VWRRO�DW�WKH�VLGH�RI�WKH�JDWH�WR�WKH�
ODZ��'R�QRW�DVN�IRU�DGPLWWDQFH�

,� VXUURXQG� WKH� ODZ�� ,� HQYHORS� WKH� ODZ�� ,� VWURNH�� VWUHDN�� FDUHVV�
WKH�ODZ��,�WUDYHUVH�WKH�ODZ��,�SOD\�ZLWK�WKH�ÀHDV�LQ�IXU�FROODUV�DQG�
ORQJ�JDWHNHHSHU�EHDUGV��QRW� WR�ZLQ� WKHLU� LQWHUFHVVLRQ��EXW� IRU�
RXU�VDNH��DQG�WKH\�VXUURXQG�WKH�ODZ�ZLWK�PH��KRS�RYHU�LWV�WKUHVĥ
holds, bypass its gates, its overseers, its gatekeepers

3UHYHQLHQWO\�LW�JHWV�LQ�WKH�ZD\��)URP�WKH�EDVHPHQW��JODQĥ
FHV� DLP� WR� FDWFK� XV�� ³WKH� KXQFKEDFNHG�PDQLNLQ´� SHHUV�
into daylight and into our dreams. Wherever it appears, 

it anticipates me, and little Walter too. We see it out, but 

ZH�GR�QRW� VHH� LW��2QO\� LWV� JODQFHV� VHH�XV�� IURP�KDWFKHV��
IURP�XQGHUJURXQG��2WKHUZLVH��WKH�KXQFKEDFNHG�PDQLNLQ�
does nothing to us, looking up at us invisibly, farnear soul 

PDWH�DV�ZLWK� WKH�ÀHDV�� WKH�EHDUGV� DQG� WKH�SHRSOH� IURP�
the country. 

'RQ¶W�ZDLW�EHIRUH�WKH�ODZ��'R�QRW�DOORZ�\RXUVHOI�WR�EH�SXW�Rɱ��
'R� QRW� FRPSO\� ZLWK� LWV� SURYLGHQFH�� GR� QRW� FRPSO\� ZLWK� LWV�
VWUDLJKW�WLPH��ZLWK�WKH�ORQJ�\HDUV�RI�FRQWLQXRXV�FRQWDFW�ZLWK�LW��

0\� EHFRPLQJ� VSUHDGV� EHIRUH� WKH� ODZ�� %HFRPLQJ� ÀHD�� EHIRUH�
WKHUH� LV� D� JDWHNHHSHU�� EHFRPLQJ� EOLQG� EHIRUH� WKH� OLJKW� RI� ODZ��
becoming deaf before the gatekeeper begins to roar, becoming 

XQZLOOLQJ�EHIRUH�KH�FORVHV� WKDW�JDWH�GHVWLQHG� IRU�D� VLQJOH�RQH��
ZKLFK�ZLOO�DOZD\V�KDYH�EHHQ�LOOXVLRQ�DQ\ZD\�

$�<XJRVODYLDQ� UHVWDXUDQW� LQ� WKH� ODWH� ����V�� )UXNWD� 6RN�
DQG�3LYR��)DU� LQ� WKH�EDFN� VWDQG� WKH�ZDLWHUV��7KH\�GRQ¶W�
GR�PXFK��WKH\�GRQ¶W�DFW�EXV\��WKH\�GRQ¶W�HYHQ�FKDW�ZLWK�
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HDFK�RWKHU��³7KH\¶UH�MXVW�QRW�ZLOOLQJ�´�IDWKHU�VD\V��DQG�KH�
PD\�DOVR�EH�VD\LQJ�³7KDW¶V�FRPPXQLVP�´�:KDW�KH�PHDQV�
DV� DQ� DFFXVDWLRQ� LV� LQ� IDFW� WUXH�� WKH\¶UH� MXVW� QRW�ZLOOLQJ��
DQG� WKDW� LV� FRPPXQLVP� DW� EHVW�� RU� GLVVHPEODJH�� DOZD\V�
DOUHDG\�SUREOHP�RI� FDSLWDOLVW� HQ�MRLQLQJ��7KH� FKLOG�GRHV�
QRW�XQGHUVWDQG�WKLV�H[DFWO\��EXW�IHHOV�WKDW�KH�ZDQWV�WR�EH�
QRW�ZLOOLQJ��WRR��

5HPDLQ�EHIRUH�DQG�EHIRUH�WKH�ODZ��LQ�WLPH�DQG�VSDFH�EHIRUH�WKH�
ODZ��UHPDLQ�LQ�WKH�MRLQWV�DQG�UHPDLQ�RXW�RI�MRLQW��6WD\�VXEMXQFĥ
WXUH�DQG�VWD\�GLVMRLQWXUH�

%HIRUH�DQG�EHIRUH�WKH�ODZ��EHIRUH�DQG�EHIRUH�HQ�MRLQLQJ��ZH�EHĥ
FRPH�FKLOGLVK��ORXG��LQVDWLDEOH��DQG�ZH�KXP��'LVMRLQWXUHV��XQUXĥ
O\�ÀHDV��ZH�XUEDQ�SHRSOH�IURP�WKH�FRXQWU\��IURP�WKH�VXUURXQG��
ZH�¿QG�DQG�LQYHQW�HVFDSHV��RSHQ�PDQ\�NLQGV�RI�HQWUDQFHV�DW�D�
distance from strictly guarded gates. 

�ĭ
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Capitalism and cipher 

'LYLGXDOĥPDFKLQLF�FDSLWDOLVP�DQG� LWV�ÀLS� VLGH�� DQ�HFRQRP\�RI�
GLYLGXDOĥPDFKLQLF�VXEVLVWHQFH��DUH�QRW�HQWLUHO\�QHZ��<HW��WKH�PDĥ
FKLQLF�FKDQJHV�LQ�GLɱHUHQW�HFRQRPLHV��UHJLPHV��DQG�ZD\V�RI�OLIH��
$W� WKH� EHJLQQLQJ� RI� WKH� WZHQW\ĥ¿UVW� FHQWXU\�� FDSLWDOLVP� RQFH�
DJDLQ�LV�GHIRUPLQJ�WKURXJK�VXFK�FKDQJHV�Ħ�LQWR�DQ�DOJRULWKPLF��
ORJLVWLF��H[WUHPHO\�H[WUDFWLYH��LP�PRELOL]LQJĥDXWKRULWDULDQ�IRUP��
,Q�WKH�EXVLQHVV�RI�%LJ�'DWD�RU�WKH�GHULYDWLYHV�RI�¿QDQFLDO�FDSLĥ
talism, machinic dividuality becomes manifest, passing through 

DOO�NLQGV�RI�ERGLHV��WKLQJV��VRFLDOLWLHV��DQG�DɱDLUV�ZLWKRXW�EHLQJ�
very interested in their individuality. A process of division and 

DFFXPXODWLRQ�WKDW�HQDEOHV��VPRRWKHV��DQG�ÀXLGL¿HV�WKH�FDSLWDĥ
OLVW�ÀRZV��,Q�GLYLGXDOĥPDFKLQLF�FDSLWDOLVP��VXEVLVWHQFH�LV�VXSSRĥ
sed to get rid of its subsisting, the abstract machine is supposed 

WR�GHWDFK�LWVHOI�IURP�WKH�VRFLDO��HYHU\WKLQJ�WKDW�FDQ�EH�MRLQHG�LV�
VXSSRVHG�WR�EHFRPH�GLVSRVDEOH�DQ\ZKHUH��DW�DQ\�WLPH��

In its increasingly authoritarian variety that is occurring in the 

most diverse geographies, dividual machinic capitalism deĥ
mands general mobilizability as a kind of voluntary mobility, 

DQG�DW�WKH�VDPH�WLPH�FRQVWDQW�LGHQWL¿FDWLRQ�DQG�¿[DELOLW\��,Q�
HYHUQHZ� WKUHDW� VFHQDULRV� RI� WKH� QRPDGLF� ĪPLJUDWLRQ�� SDQGHĥ
PLFV��F\EHUDWWDFNVī��VHSDUDWLRQ�DQG�ERUGHUV�DUH�IRUFHG��DQG�GLVĥ
WDQFLQJ�DQG�FRQWUROOHG�SUR[LPLWLHV�DUH�LQWURGXFHG�RQ�DOO�SRVVLĥ
ble levels. In technological terms, this is achieved through the 

GLɱHUHQWLDWHG�XVH�RI�ORFDWLRQ�DQG�SUR[LPLW\�GDWD��WKURXJK�WUDĥ
cking and accumulating location data, individuals are not only 

LGHQWL¿HG� DQG� WUDFHG� LQ� WKHLU�PRYHPHQWV�� WKH\� DOVR� MRLQ� DQG�
FRPSO\�LQ�VHOIĥJRYHUQPHQW��7KH�VHOI�LV�WR�EH�JRYHUQHG�DQG�YDĥ
ORUL]HG��DQG�VR�DUH�UHODWLRQVKLSV��%OXHWRRWKĥDVVLVWHG�VS\LQJ�RQ�
SUR[LPLW\�GDWD�IDFLOLWDWHV�D�GHFHQWUDOL]HG�DQG�UHFLSURFDO�H[DPLĥ
QDWLRQ�RI�SUR[LPLW\�UHODWLRQV��LQ�VRFLDO�GLVWDQFLQJ, social machiĥ
nes mutate into paranoid machines. Here, disposability implies 
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a combination of immobility and mobilization, forced reterriĥ
torialization and subservient deterritorialization, of selves and 

WKLQJV�DV�ZHOO�DV�RI�EXUHDXFUDWLF�DQG�PLOLWDU\�XQLWV��1HZ�IRUPV�
of obedience, subservient attitudes, gradients of machinic disĥ
SRVDELOLW\�DUH�IRUPHG�LQ�WKHVH�MRLQLQJV�RI�PDFKLQLF�FDSLWDOLVP��
-RLQLQJ� QR� ORQJHU� MXVW� PHDQV� DGDSWDWLRQ� WR� JLYHQ� VWUXFWXUHV��
EXW� WKH� FRQWLQXRXV�¿W�RI� FRQMRLQLQJ�� FRPSO\LQJ� DVVHPEODJHV��
6XEMXJDWLRQ�LV�SDLUHG�ZLWK�VHOIĥJRYHUQPHQW��ROG�DQG�QHZ�IRUPV�
RI�DSSURSULDWLRQ�RI�ODERU�ĪSRZHUī�DQG�OLIH�ZLWK�YROXQWDU\�VHOIĥ
VXEPLVVLRQ�� &RQWLQXRXV� KDELWXDWLRQ� WR� VWDWHV� RI� H[FHSWLRQ��
HPHUJHQF\�SODQV��VKXWGRZQV��<RX�OHDUQ�WR�EH�FRPSOLDQW�DV�\RX�
SUDFWLFH�LW�Ħ�LQ�H[FKDQJH�DQG�UHODWLRQVKLS�ZLWK�WKLQJV��ERGLHV��
PDFKLQHV��DQG�JKRVWV�ZLWK�ZKLFK�\RX�MRLQ��EXW�LQ�GLɱHUHQW�ZD\V�
LQ�GLɱHUHQW�VLWXDWLRQV��7KHUH�LV�QR�FRPSOLDQW�FKDUDFWHU�EDVHG�
RQ�D�VWDEO\�LQGLYLGXDO�DQG�PRUDOO\�DFWLQJ�VXEMHFW��QRU�LV�LWV�XQĥ
FRPSOLDQW�ÀLS�VLGH�DQG�PLUURU�LPDJH�WKH�UHVLVWDQW�GLVSRVLWLRQ�
RI�DQ�LQGLYLGXDO��0DFKLQLF�VHOIĥMRLQWLQJ�DQG�GLYLGXDO�HQ�MRLQLQJ�
VKDSH� WKH� FRQMRLQLQJ� DWWLWXGHV�� WKH� FRPSOLDQW�PRGHV� RI� FRQĥ
GXFW�� WKH� MRLQWHG� UHODWLRQV��'LYLGXDOĥPDFKLQLF� FDSLWDOLVP� LV� D�
regime of disposability.

,Q�WKLV�UHJLPH�MRLQLQJ�HQWLUHO\�GLɱHUV�IURP�WKH�YLVLEOH�LQMXQFĥ
WLRQ�RI�WKH�WH[W�RI�ODZ�DQG�WKH�DXGLEOH�LQMXQFWLRQ�RI�MXGJHPHQW��
$�WKRURXJKO\�JKRVWO\�WXUQ�RI�LQMXQFWLRQ��QRZ�QR�ORQJHU�IDWKHUĥ
O\�JKRVW�LQ�WKH�VLQJXODU��EXW�HQ�MRLQLQJ�XQGHU�D�JUHDW�PDQ\�RI�
VHFUHW�KDQGV��VRXQGOHVV�YRLFHV��XQNQRZQ�ODZV��³7KH�FKDUDFWHU�
RI�WKH�ODZV�GHPDQGV�WKDW�WKHLU�H[LVWHQFH�EH�D�PDWWHU�RI�VHFUHĥ
F\�´�ZULWHV�.DIND�LQ�³7KH�3UREOHP�RI�2XU�/DZV�´��� We are goĥ
YHUQHG�E\�HQ�MRLQLQJV�WKDW�ZH�GR�QRW�NQRZ��WKDW�GR�QRW�UHYHDO�
WKHPVHOYHV�WR�XV��WKDW�ZH�FDQ�DW�EHVW�JXHVV��$QG�LQ�WKH�PHDQWLĥ
PH�ZH�ORYH�WR�H[SRVH�RXUVHOYHV�WR�WKH�JKRVWV��WR�VKRZ�WKHP�DOO�

��� Franz Kafka, “The Problem of Our Laws”�Ĭ³=XU�)UDJH�GHU�*HVHW]H´ĭ��WUDQVODWHG�E\�
Michael Hofmann, in: London Review of Books��������KWWSV���ZZZ�OUE�FR�XN�WKHĥSDĥ
SHU�Y���Q���IUDQ]ĥNDIND�VKRUWĥFXWV�
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of ourselves. Kafka has seen it: along their paths our data are 

GUXQN�E\�WKH�JKRVWV��DQG�ZLWK�WKLV�DEXQGDQW�QRXULVKPHQW�WKH\�
LPSURYH� DQG�PXOWLSO\� DOO� WKH� EHWWHU��7KLV� LV� KRZ� WKH� JKRVWV�
of machinic capitalism operate, like ubiquitous dictating maĥ
FKLQHV�� GLFWDWLQJ� XV� DV�ZH�GLFWDWH� WR� WKHP��$OO� WKLV� KDSSHQV�
not in a transcendent kingdom of God or from the pulpit of 

MXGJPHQW��EXW�LQ�WKH�LQWHUPHGLDWH�UHDOPV��LQ�WKH�WUDQVLWLRQDO�
]RQHV��LQ�WKH�MRLQWV�RI�WKH�PDFKLQLF�DVVHPEODJHV��(YHQ�LI�HQ�
MRLQLQJ�FDQ�QHYHU�EH�QRZ��QHYHU�EH�KHUH��LW�LV�QHYHUWKHOHVV�QHĥ
YHU�IDU�DZD\��P\VWHU\�ODZV�DQG�GDWD�FORXGV�DUH�QRW�LQ�KHDYHQ�RU�
LQ�WKH�VN\��EXW�DOZD\V�QH[W�GRRU��LQ�EHWZHHQ��EHKLQG�WKH�GRRU�
SHUKDSV��EHKLQG�WKH�ZDOO��EHKLQG�WKH�RSDTXH�JODVV�ZDOOV��LQ�WKH�
FRUULGRUV��WKH�GHFRUDWLRQ��WKH�QH[W�URRP��LQ�WKH�DLU�DURXQG�XV��
EXW�DOZD\V�ULJKW�QH[W�GRRU�

7KH�WLPH�WKDW�FRUUHVSRQGV� WR� WKLV�EXUURZ� LV�RQH�RI�GHIHUUDO��
)RU� WKH� SHRSOH� RI� .DIND¶V� ³7KH� 3UREOHP� RI� 2XU� /DZV´� ³LW�
UHPDLQV�D�YH[LQJ�WKLQJ�WR�EH�JRYHUQHG�E\� ODZV�RQH�GRHV�QRW�
NQRZ�´�DQG�DW�WKH�VDPH�WLPH�WKH\�VXEPLW�WR�WKH�YLHZ�WKDW�WKH�
PDWHULDOV� RI� WUDGLWLRQ�� ³KRZHYHU� YDVW� WKH\� DSSHDU� WR� XV�� DUH�
VWLOO� IDU� WRR� VPDOO�� DQG� WKDW� FHQWXULHV�ZLOO� KDYH� WR� SDVV� EHIRĥ
UH�LW�LV�VXɷFLHQW��7KLV�YLHZ��VR�SHVVLPLVWLF�ZKHUH�WKH�SUHVHQW�
LV�FRQFHUQHG��RQO\�EULJKWHQV�XS�ZLWK�WKH�EHOLHI�WKDW�RQH�GD\�
D�WLPH�ZLOO�FRPH�ZKHQ�WUDGLWLRQ�DQG�LWV�VWXG\�ZLOO�UHDFK�IXOO�
WHUP��HYHU\WKLQJ�ZLOO�KDYH�EHHQ�PDGH�FOHDU��WKH�ODZ�ZLOO�KDYH�
EHFRPH�WKH�SURSHUW\�RI�WKH�SHRSOH��DQG�WKH�QRELOLW\�ZLOO�KDYH�
GLVDSSHDUHG�´����/XUH�RI�GHIHUUHG�FODUL¿FDWLRQ��VXSSUHVVLRQ�RI�
WKH�JORRP\�SUHVHQW�LQ�IDYRU�RI�D�IXWXUH�WLPH�RI�FODULW\��+HUH�ZH�
see the concise meaning of a time that is by no means out of 

MRLQW��EXW�UDWKHU�¿UPO\�MRLQHG�LQ�LWV�UHVSHFWLYH�MRLQLQJV��7KHUH�
PD\�RQFH�FRPH�D�WLPH�ZKHQ�ZH�QR�ORQJHU�KDYH�WR�ZDLW�³EHIRUH�
WKH� ODZ�´�FDQ�HQWHU� LW�SDVW�WKH�JDWHNHHSHU��H[SHULHQFH� LWV� IXOO�

��� Ibid. 
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OLJKW� LQ�FORXGOHVV�WUDQVSDUHQF\�Ħ�³EXW�QRW�QRZ�´����7KH�HQ�MRLĥ
QLQJ�ZLOO�QRW�VKRZ�LWVHOI��QRW�LQ�WKH�QRZ��QRW�LQ�WKH�KHUH��7KH�
EHIRUH�LQ�³EHIRUH�WKH�ODZ´�PHDQV�ERWK��WKH�VSDWLDO�LQVFUXWDELĥ
OLW\�DQG�WKH�WHPSRUDO�GHIHUUDO�RI�WKH�ODZ��6WUDLJKW�OLQH�RI�WLPH��
SXUH�RUGHU�RI�LQYLVLEOH�ODZV�DQG�LQDXGLEOH�YRLFHV��WDPLQJ�RI�WKH�
KHUH�DQG�QRZ�LQ�ZKLFK�GLVMRLQWHGQHVV�DQG�GLVREHGLHQFH�GR�QRW�
yet or no longer arise. 

7KH�HQ�MRLQLQJ�RI�WKH�PDFKLQLF�EXUURZ�DQG�LWV�WLPHOLQH��� require 

���� )UDQ]� .DIND�� ³%HIRUH� WKH� /DZ´� Ĭ³9RU� GHP� *HVHW]´ĭ�� WUDQVODWHG� E\� 0LFKDHO�
Hofmann, in: Metamorphosis and Other Stories��/RQGRQ��3HQJXLQ����������ĥ����

���� ³7KH� WLPH� LV�RXW�RI� MRLQW�´�*LOOHV�'HOHX]H�DQG� -DFTXHV�'HUULGD�HDFK�GHDOW�ZLWK�
6KDNHVSHDUH¶V� OLQH� LQ� WZR� TXLWH� VSHFL¿F� WH[WV�� ERWK� SXEOLVKHG� LQ� ������'HUULGD�
ZURWH�DQ�HQWLUH�ERRN�DERXW� LW��Specters of 0DU[��7KH�6WDWH�RI� WKH�'HEW�� WKH�:RUN�RI�
Mourning and the New International ĪWUDQVODWHG�E\�3HJJ\�.DPXI��1HZ�<RUN�DQG�/RQĥ
GRQ��5RXWOHGJH�����ī��'HOHX]H�GHYRWHG�LQ�KLV�ODVW�ERRN��Essays Critical and Clinical 
ĪWUDQVODWHG�E\�0LFKDHO�$��*UHFR�DQG�'DQLHO�:��6PLWK��/RQGRQ�DQG�1HZ�<RUN��9HUĥ
VR���������ĥ��ī��D�VKRUW�HVVD\�WR�³IRXU�SRHWLF�IRUPXODV�´�WKH�¿UVW�RI�ZKLFK�LV�+DPĥ
OHW¶V�³WKH�WLPH�LV�RXW�RI�MRLQW�´�'HOHX]H�UHIHUV�KHUH�WR�WKH�FRPPRQ�VXERUGLQDWLRQ�
RI�WLPH�WR�WKH�MRLQW��WKH�KLQJH��cardo��7LPH�LV�VXERUGLQDWHG�WR�H[WHQVLYH�PRYHPHQW��
,I��RQ�WKH�RWKHU�KDQG��LW�LV�RXW�RI�MRLQW��XQKRRNHG��DQ�RSSRVLWH�VXERUGLQDWLRQ�DULVĥ
HV��WKDW�RI�PRYHPHQW�WR�WLPH��³7LPH�FHDVHV�WR�EH�FXUYHG�E\�D�*RG�ZKR�PDNHV�LW�
depend on movement. It ceases to be cardinal and becomes ordinal, the order of 

DQ�HPSW\�WLPH�´�Ī��ī�%H\RQG�6KDNHVSHDUH�DQG�WXUQLQJ�WR�.DIND��WLPH�RXW�RI�MRLQW�
LV�LQ�FRQVWDQW�H[FKDQJH��FRQVWDQW�FRQQHFWLRQ�ZLWK�ODZ��³7KLV�SDWK��ZKLFK�H[FHHGV�
WKH�OLPLWV�RI�RXU�OLIH�DQG�UHTXLUHV�WKH�VRXO¶V�LPPRUWDOLW\��IROORZV�WKH�VWUDLJKW�OLQH�
RI�WLPH��LQH[RUDEOH�DQG�LQFHVVDQW��RQ�ZKLFK�ZH�UHPDLQ�LQ�FRQVWDQW�FRQWDFW�ZLWK�
WKH�ODZ��%XW�WKLV�LQGH¿QLWH�SURORQJDWLRQ��UDWKHU�WKDQ�OHDGLQJ�XV�WR�D�SDUDGLVH�DERYH��
DOUHDG\� LQVWDOOV� XV� LQ� D� KHOO� KHUH�EHORZ��5DWKHU� WKDQ� DQQRXQFLQJ� LPPRUWDOLW\�� LW�
GLVWLOOV�D�µVORZ�GHDWK�¶�DQG�FRQWLQXRXVO\�defers the judgement of the law. When time 

LV�RXW�RI�MRLQW��ZH�KDYH�WR�UHQRXQFH�WKH�DQFLHQW�F\FOH�RI�IDXOWV�DQG�H[SLDWLRQV�LQ�
RUGHU� WR� IROORZ� WKH� LQ¿QLWH� URXWH�RI� WKH� VORZ�GHDWK�� WKH�GHIHUUHG� MXGJPHQW��RU�
WKH�LQ¿QLWH�GHEW�´�Ī��ī�$PLGVW�ERRPV�RI�IRUHFDVWLQJ��IURP�WKH�IUHDNLHVW�SUHSSHU�
culture to the algorithmic prediction of stock prices and everyday pandemic foreĥ
FDVWV��LW�VHHPV�DV�WLPHO\�DV�GL]]\LQJ�WKDW�WKH�LQGH¿QLWH�H[WHQVLRQ�RI�WKH�WLPHOLQH�
LV�DOUHDG\�SXWWLQJ�XV�LQ�KHOO�GRZQ�KHUH��5DQG\�0DUWLQ��LQ�KLV�JURXQGEUHDNLQJ�ODVW�
book Knowledge LTD Ī3KLODGHOSKLD�5RPH�7RN\R��7HPSOH�8QLYHUVLW\�����ī�RQ�WKH�
VRFLDO�SRZHU�RI�GHULYDWLYHV�DQG�¿QDQFLDO�FDSLWDOLVP��VKHGV�VRPH�OLJKW�RQ�WKLV�WKHVLV�
E\�'HOHX]H�� ³:KLOH�PDWKHPDWLFDO�PRGHOV� DUH�DWWULEXWHG�ZLWK�SRZHUV�RI� VHHLQJ�
the future, in practice they operate in the moment of their available data streams. 
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FRQWLQXRXV�GLVSRVDELOLW\��XQLQWHUUXSWHG�MRLQLQJ��DQG�FRQVWDQWO\�
DGMXVWHG�FRQWDFW�ZLWK�ODZV�WKDW�DUH�DV�LQYLVLEOH�DV�WKH\�DUH�XQĥ
NQRZDEOH��,Q�VXFK�D�VHWWLQJ��DV�*LOOHV�'HOHX]H�ZURWH�LQ������LQ�
KLV�³3RVWVFULSW�RQ�WKH�6RFLHWLHV�RI�&RQWURO�´�³WKH�GLɱHUHQW�FRQĥ
trol mechanisms are inseparable variations, forming a system of 

YDU\LQJ�JHRPHWU\�WKH�ODQJXDJH�RI�ZKLFK�LV�numerical�´��� In the 

PRGH�RI�PRGXODWLRQ��DOO�PROGV�GHIRUP�WR�WKH�SRLQW�ZKHUH�WKH\�
are no longer proper molds, they become gaseous. All that is 

0RUH��ZKDW�WKH\�VHH�LQ�WKH�SUHVHQW�LV�ZKDW�WKH\�WDNH�WR�EH�PRVW�OLNHO\�WR�KDSSHQ�´�
Ī��ī�0DWKHPDWLFDO�PRGHOV�GR�QRW�RSHUDWH�LQ�WKH�IXWXUH��EXW�WKH\�GR�FUHDWH�FRQMXQFĥ
WXUHV�DQG�WLHV�EHWZHHQ�SUHVHQW�DQG�IXWXUH��³7KH�FRUH�RSHUDWLRQ�RI�GHULYDWLYHV�LV�WR�
bind the future to the present through a range of contractual opportunities and to 

make all manner of capital across disparate spheres of place, sector, and characterĥ
LVWLF�FRPPHQVXUDWH�ZLWK�RQH�DQRWKHU�´�Ī��ī�:LWK�WRGD\¶V�NQRZOHGJH��PRUH�WKDQ�
WZRĥDQGĥDĥKDOI�GHFDGHV�DIWHU�'HOHX]H¶V�IDUĥVLJKWHG�IRUPXODWLRQ��LW�FDQ�EH�VDLG�PRUH�
SUHFLVHO\��WKH�LQGH¿QLWHO\�H[WHQGHG�WLPHOLQH�QRW�RQO\�HQMRLQV�WKH�IXWXUH��EXW�RYHU�
DQG�WKURXJK�WKH�IXWXUH�LW�HQMRLQV�DERYH�DOO�WKH�SUHVHQW��WKH�KHUH�DQG�QRZ��ZKLFK�
FDQ�WKXV�EHFRPH�KHOO�KHUH�EHORZ��7KURXJK�WKLV�FDOFXODWLRQ�RI�WKH�IXWXUH��WKH�IXWXUH�
LV�¿UVW�GHWHUPLQHG�LQ�RUGHU�WR�WKHQ�DGDSW�RXU�SUHVHQW�WR�WKLV�GHWHUPLQHG�IXWXUH��
7KH�IXWXUH�HQ�MRLQV�WKH�SUHVHQW��

%XW�WKHUH�LV�DOVR�DQRWKHU�OLQH�RI�LQWHUSUHWDWLRQ�RI�QRZĥWLPH�LQ�³WKH�WLPH�LV�RXW�RI�MRLQW�´�
RQH�WKDW�LV�FRPSOHWHO\�FRQWUDU\�EXW�MXVW�DV�FRKHUHQW�³IRU�RXU�WLPH´�DV�WKH�VWUDLJKW�
OLQH� LQWR� KHOO� GRZQ� KHUH��7KLV� LV� 'HUULGD¶V� %HQMDPLQLDQ� LQWHUSUHWDWLRQ� LQ� The 
Specters of Marx�� ³0DLQWDLQLQJ� QRZ� WKH� VSHFWHUV� RI�0DU[�� Ī%XW�maintaining now 
ĬPDLQWHQDQWĭ�ZLWKRXW�FRQMXQFWXUH��$�GLVMRLQWHG�RU�GLVDGMXVWHG�QRZ��µRXW�RI�MRLQW�¶�
D�GLVMRLQWHG�QRZ� WKDW� DOZD\V� ULVNV�PDLQWDLQLQJ�QRWKLQJ� WRJHWKHU� LQ� WKH� DVVXUHG�
FRQMXQFWLRQ�RI�VRPH�FRQWH[W�ZKRVH�ERUGHU�ZRXOG�VWLOO�EH�GHWHUPLQDEOH´�Ī�ī��1RZĥ
WLPH��WKHQ��EUHDNV�WKH�OLQHDULW\�RI�WLPH�DV�ZHOO�DV�LWV�FRQMXQFWXUH�ZLWK�ODZ��6XFK�
QRZ�³LV�QHYHU�GRFLOHO\�JLYHQ�D�GDWH�LQ�WKH�FKDLQ�RI�SUHVHQWV´�Ī�ī��UDWKHU��LW�LV�³D�PRĥ
PHQW�WKDW�QR�ORQJHU�EHORQJV�WR�WLPH��LI�RQH�XQGHUVWDQGV�E\�WKLV�ZRUG�WKH�OLQNLQJ�
RI�PRGDOL]HG�SUHVHQWV�ĪSDVW�SUHVHQW��DFWXDO�SUHVHQW��µQRZ�¶�IXWXUH�SUHVHQWī��:H�DUH�
TXHVWLRQLQJ�LQ�WKLV�LQVWDQW��ZH�DUH�DVNLQJ�RXUVHOYHV�DERXW�WKLV�LQVWDQW�WKDW�LV�QRW�
GRFLOH� WR� WLPH�� DW� OHDVW� WR�ZKDW�ZH�FDOO� WLPH´� Ī;,;ī��8QMRLQDEOH�QRZĥWLPH� WKDW�
FDQQRW�EH�SUHVVHG�LQWR�OLQH��³2QFH�DJDLQ��XQWLPHOLQHVV��DQG�GLVDGMXVWPHQW�RI�WKH�
FRQWHPSRUDU\´�Ī���ī��WKLV�LV�UDWKHU�WKH�WLPH�RI�UXSWXUH��LQWHUUXSWLRQ��UHYROW��DQG�
it has as much right to our attention as the linear time that makes our present 

disposable by pretending to herald our future.

���� *LOOHV�'HOHX]H��³3RVWVFULSW�RQ�WKH�6RFLHWLHV�RI�&RQWURO�´�LQ�Ocotber��9RO�����Ī:LQWHU��
����ī���ĥ���KHUH�����
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solid melts into air, the pithy description of the bourgeois revoluĥ
tion and its combination of mobility and insecurity in the Comĥ
PXQLVW�0DQLIHVWR�� WDNHV�RQ�QHZ�PHDQLQJ� DV� FRQVWDQWO\�GHIRUĥ
PLQJ�PDWHULDO��³D�VSLULW��D�JDV�´��� that entrepreneurially traverses 

other materials, undulating, reassembling its parts on dividual 

OLQHV��7KHUH�LV�QR�PRUH�IRUP��QR�PRUH�EXUURZ�WKDW�ZH�VWLOO�WKLQN�
ZH�VHH�ZLWK�.DIND��'LYLGXDOĥPDFKLQLF�FDSLWDOLVP�HPDQDWHV�DV�
DQ�XQGXODWLQJ�HQWUHSUHQHXUĥJDV��FRUSRUDWH�VRXO��YDSRURXVO\�WUDĥ
YHUVLQJ�ZKDWHYHU�LW�HQFRXQWHUV��ZKDWHYHU�LV�GLVSRVDEOH�RU�GLVSRĥ
sed by the gas. 

,Q�WKLV�VHWWLQJ�RI�FRQWURO�DQG�GLVSRVDELOLW\��WKH�SRZHU�LQVLJQLD�
RI� GLVFLSOLQH� QR� ORQJHU� VXɷFH�� ,Q� FRQWURO� VRFLHWLHV�� DV�'HOHXĥ
]H�ZULWHV� LQ�WKH�SDVVDJH�RI�WKH�³3RVWVFULSW´�WKDW� LV�FHQWUDO� IRU�
XV��³ZKDW�LV�LPSRUWDQW�LV�QR�ORQJHU�HLWKHU�D�VLJQDWXUH�RU�D�QXPĥ
ber, but a code: the code is a password, ZKLOH�RQ�WKH�RWKHU�KDQG�
the disciplinary societies are regulated by watchwords ĪDV�PXFK�
IURP�WKH�SRLQW�RI�YLHZ�RI�LQWHJUDWLRQ�DV�IURP�WKDW�RI�UHVLVWDQFHī��
The numerical language of control is made of codes that mark 

DFFHVV�WR�LQIRUPDWLRQ��RU�UHMHFW�LW��,QGLYLGXDOV�KDYH�EHFRPH�µdiĦ
viduals,’ DQG�PDVVHV�VDPSOHV��GDWD��PDUNHWV��RU�µbanks.¶´��� It is not 

VR�PXFK� WKH� DSSDUHQW� QHRORJLVP� ³GLYLGXDO´� DQG� LWV�PLVXVH� DV�
substantive that leaves this passage opaque: the individuals of 

control become dividual, and the masses become databases. But 

ZKDW�GRHV�³FRGH´�PHDQ�KHUH��DQG�ZKDW�LV�WKH�GLɱHUHQFH�EHWZHHQ�
GLVFLSOLQDU\�³SUHFHSWV´�DQG�WKH�³SDVVZRUGV´�RI�FRQWURO�VRFLHWHV"�
The key lies, as so often, in questions of translation. 

'LVFLSOLQLQJ� SURFHHGV� LQ� D� GRXEOH� ZD\�� YLD� VLJQDWXUH� DQG� QXPĥ
EHU�� WKH� VLJQDWXUH� LGHQWL¿HV� LQGLYLGXDOV�� DQG� WKH� QXPEHU� UHJLVĥ
ters their position in a mass. For disciplinary regimes, there is 

QR�LQFRPSDWLELOLW\�EHWZHHQ�LQGLYLGXDWLRQ�DQG�LGHQWL¿FDWLRQ�RQ�

��� Ibid.

���� ,ELG�����
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WKH�RQH�KDQG��DQG�PDVVL¿FDWLRQ�DQG�FRPSUHKHQVLYH�SROLFLQJ�RQ�
the other. Omnes et singulatim is the Christian pastoral battle cry 

0LFKHO�)RXFDXOW�KDV�GUDZQ�RQ�IRU�WKLV��'LVFLSOLQDU\�JRYHUQPHQW�
operates through individualization as the ordering formation of 

LQGLYLGXDOV��ZKR�DW�WKH�VDPH�WLPH�DUH�DOVR�LQYRNHG�DQG�DUUDQJHG�
as a totality.��� Disciplinary societies are governed by mots d’ordre, 
RUGHUĥZRUGV��UDWKHU�WKDQ�³SUHFHSWV�´�,Q�WKH�IRXUWK�RI�A Thousand 
Plateaus on the ³3RVWXODWHV�RI�/LQJXLVWLFV�´�'HOHX]H�DQG�*XDWWDUL�
GHVFULEH��RQ�WKH�EDVLV�RI�$XVWLQ¶V�WKHRU\�RI�WKH�VSHHFK�DFW��KRZ�
VSHHFK�RSHUDWHV�DV�D�VXGGHQ�LQMXQFWLRQ��DV�FRPPDQG�WKDW�DFKLHĥ
YHV�WKH�GHVLUHG�HɱHFW�RQO\�RQ�WKH�EDVLV�RI�DQ�DUUDQJHPHQW�FRQĥ
QHFWHG�ZLWK�LW�DQG�FRQ¿JXUHG�DURXQG�LW��DQ�DVVHPEODJH�RI�HQXQĥ
FLDWLRQ��³7KH�HOHPHQWDU\�XQLW�RI� ODQJXDJH�Ħ�WKH�VWDWHPHQW�Ħ� LV�
WKH�RUGHUĥZRUG´�Ħ� le mot d’ordre, ordering ZRUG�� LQMXQFWLRQ�� LQVWĥ
UXFWLRQ��FDOO�WR�REHGLHQFH��³/DQJXDJH�LV�Ĭ���ĭ�WR�EH�REH\HG�Ĭ���ĭ�DQG�
WR�FRPSHO�REHGLHQFH�´��� Thus the mot d’ordre should by no means 

be understood simply in everyday language terms as a slogan, as 

D�PHUH�³ZDWFKZRUG�´�VSRNHQ�RU�VKRXWHG��³/DQJXDJH�LV�QRW�OLIH��LW�
JLYHV� OLIH�RUGHUV´�����7UDQVPLVVLRQ�RI� WKH�ZRUG�DV�DQ�RUGHUĥZRUG��
DQ�LQMXQFWLRQ��D�FDOO�WR�RUGHU��-XVW� OLNH�D�WHDFKHU�DW�VFKRRO�GRHV�
QRW�SULPDULO\�WHDFK�WKH�VWXGHQWV��EXW�JLYHV�WKHP�LQMXQFWLRQV��FDOOV�
them to order, and puts them in their place, arrangement in the 

disciplinary regime is not simply communication or information. 

,W�LV�D�FRPPDQGĥOLNH�LQMXQFWLRQ��DQG�WKHQ��EHKLQG�RU�EH\RQG�WKDW��
LW�LV�WKH�DUUDQJHPHQW�WKDW�EULQJV�WKH�FRPPDQGĥOLNH�LQMXQFWLRQV�
into a certain, initially deeply hierarchical order.

���� 0LFKHO�)RXFDXOW��³2PQHV�HW�6LQJXODWLP��7RZDUGV�D�&ULWLFLVP�RI�3ROLWLFDO�5HDVRQ�´�
foucault.info. https://foucault.info/documents/foucault.omnesEtSingulatim.en/. 

6HH� DOVR� LELG��� ³7KH� 6XEMHFW� DQG�3RZHU�´� foucault.info. https://foucault.info/docuĥ
PHQWV�IRXFDXOW�SRZHU���ZKHUH�)RXFDXOW� VSHDNV�RI� WKH� VLPXOWDQHLW\�RI� LQGLYLGXDOĥ
L]DWLRQ�DQG�WRWDOL]DWLRQ�LQ�PRGHUQ�SRZHU�VWUXFWXUHV�

���� *LOOHV�'HOHX]H���)pOL[�*XDWWDUL��A Thousand Plateaus: Capitalism and Schizophrenia. 

0LQQHDSROLV��8QLYHUVLW\�RI�0LQQHVRWD����������

��� Ibid.
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7KH�VHFRQG�VHFWLRQ�RI�WKH�³3RVWVFULSW´�LV�QRW�HQWLWOHG�³ORJLF´�IRU�
QRWKLQJ��7KH� GLɱHUHQWLDWLRQ� RI� VHYHUDO� IXQFWLRQV� RI� QXPEHUV�
DQG�QXPHUDOV�SRLQWV�EDFN�WR�WKHLU�JHQHDORJLHV�LQ�ĪODWHī�DQWLTXH�
Aristotelian and Neoplatonic logic and medieval scholasticism. 

7KH�WZR�FRPSRQHQWV�RI�GLVFLSOLQH��LGHQWLI\LQJ�LQGLYLGXDOV�DQG�
UHJLVWHULQJ�WKHLU�SRVLWLRQ�ZLWKLQ�PDVVHV��FRUUHVSRQG�WR�WKH�FODVĥ
VLFDO�GLVWLQFWLRQ�EHWZHHQ�FDUGLQDO� DQG�RUGLQDO�QXPEHU��:KLOH�
the cardinal number counts the quantity, the ordinal number 

indicates a certain position in the regular assemblage of relaĥ
tions of this quantity.

,QGHSHQGHQW�RI�WKH�GLVWLQFWLRQ�EHWZHHQ�WKHVH�TXHVWLRQV�RI�³KRZ�
PXFK´�DQG� ³ZKDW�QXPEHU´� Ī¿UVW�� VHFRQG�� WKLUGī�� D� IXUWKHU�$ULVĥ
WRWHOLDQ�GLVWLQFWLRQ�LV�WKDW�EHWZHHQ�WKH�QXPEHU�WKDW�LV�FRXQWHG�
DQG�WKH�QXPEHU�E\�ZKLFK�ZH�FRXQW��7KURXJK�%RHWKLXV��WKLV�GLIĥ
IHUHQFH�EHWZHHQ�QXPEHUHG�DQG�QXPEHULQJ�QXPEHU�FRQWLQXHG�WR�
KDYH�HɱHFWV�LQ�WKH�0LGGOH�$JHV�DQG�H[WHQG�LQWR�WKH�QHLJKERULQJ�
zones of metaphysics and logic. In the nomadological plateau of 

a A Thousand Plateaus, Deleuze and Guattari refer to this very disĥ
WLQFWLRQ�ZKHQ�WKH\�GLVWLQJXLVK�VWDWHĥWHUULWRULDO�RUJDQL]DWLRQ�IURP�
WKH�QXPHULFDOĥQRPDGLF�RUJDQL]DWLRQ�RI�VRFLHWLHV��³1XPHULFDO�RUĥ
JDQL]DWLRQ�´�DW�¿UVW�VRXQGV�OLNH�WKH�HYHU\GD\�ZLVGRP�RI�KXPDQV�
UHGXFHG� WR� QXPEHUV�� %XW� WKLV� ¿JXUH� RI� WKH� QXPEHUHG� KXPDQ�
being as a statistical element actually belongs to numbering and 

measuring on the part of the state and disciplinary regimes and 

QRW�WR�ZKDW�'HOHX]H�DQG�*XDWWDUL�QRZ�LQWURGXFH�DV�QXPHULFDOĥ
nomadic organization. Number already plays a crucial role in the 

state apparatus of discipline, but as a numbered number, a number 

WKDW� LV� QXPEHUHG� DQG�PHDVXUHG�� IRU� H[DPSOH�� LQ� ³WKH� LPSHULDO�
EXUHDXFUDF\��ZLWK�WKH�WKUHH�FRQMRLQHG�RSHUDWLRQV�RI�WKH�FHQVXV��
WD[DWLRQ��DQG�HOHFWLRQ�´����1XPEHU�KHUH� LV�FRQQHFWHG�ZLWK�PHDĥ
VXUDEOH�TXDQWLWLHV��ZLWK�WKH�FRXQWLQJ�RI�XQLWV�LGHQWL¿HG�DV�VXFK��
ZLWK�WKH�VHJPHQWDWLRQ�DQG�VWULDWLRQ�RI�WHUULWRU\�DV�D�JLYHQ��

���� ,ELG������
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7KLQJV�DUH�GLɱHUHQW�LQ�WKH�QRPDGLF�QRPRV��ZKHUH�WKH�numbering 
number corresponds to an arithmetic organization of algorithms. 

2QH�JHQHDORJ\�RI�WKH�QXPEHULQJ�QXPEHU�LV�WKH�,QGRĥ$UDELF�JHĥ
QHDORJ\�RI�GHFLPDO�QXPEHUV��DV�GHYHORSHG�E\�DOĥ&KZDUL]PL�LQ�
Baghdad in the ninth century and translated from Arabic into 

/DWLQ�E\�5REHUW�RI�&KHVWHU�DQG�*HUKDUG�RI�&UHPRQD� LQ�7ROHĥ
GR�LQ�WKH�PLGĥWZHOIWK�FHQWXU\��'HOHX]H�DQG�*XDWWDUL�WDNH�XS�D�
GLɱHUHQW� JHQHDORJ\� LQ� FRQVLGHUDWLRQ� RI� WKH� QXPHULFDO� RUJDQLĥ
]LQJ�SULQFLSOH�RI�QRPDGLF�ZDU�PDFKLQHV�VXFK�DV�WKH�+\NVRV�DQG�
RWKHU�PLOLHXV�ZLWK�D�VWURQJ�QRPDGLF�FRPSRQHQW��,Q�WKH�ODWWHU��
WKH�QXPEHU�³LV�QR�ORQJHU�D�PHDQV�RI�FRXQWLQJ�RU�PHDVXULQJ��EXW�
of moving: it is the number itself that moves through smooth 

VSDFH�´��� No measurement of given territories, the numbering 

QXPEHU�GUDZV�GLYLGXDO� OLQHV�� VKLIWLQJ� VSDFH� DQG�PRYLQJ� LWVHOI�
ZLWKLQ�LW��:KHQ�WKH�QXPEHU�LWVHOI�QXPEHUV��LW�VXEMHFWLYDWHV�LWĥ
VHOI��QR�ORQJHU�VXEMHFW�WR�D�JLYHQ��VWULDWHG��VWUDWL¿HG�WHUULWRU\��EXW�
in a constant movement of deterritorialization and reterritoriaĥ
lization. The arithmetic of the numbering number is tactless, 

disharmonious, rhythmic, and directional, mobile occupant, 

ZDQGHULQJ�¿UH��,W�SURGXFHV�UK\WKPV��URXWHV��ULWRUQHOORV��

And A Thousand Plateaus WDNHV�\HW�DQRWKHU�WXUQ�ZLWK�WKH�QXPĥ
EHU� LQ�WKH�QRPRV�RI�QXPHULFDOĥQRPDGLF�RUJDQL]DWLRQ��³,Q�Ĭ���ĭ�
QRPDGLF�H[LVWHQFH��WKH�QXPEHU�LV�QR�ORQJHU�QXPEHUHG��EXW�EHĥ
FRPHV�D�&LSKHU�´����7HQ�\HDUV�ODWHU�LQ�KLV�³3RVWVFULSW�´�'HOHX]H�
DJDLQ�WDNHV�XS�WKLV�WUDQVLWLRQ�IURP�WKH�GLɱHUHQFH�EHWZHHQ�WKH�
numbered and the numbering number to the cipher, to the nomĦ
EUH�FKLɲUp� From the perspective of the control regime, the disĥ
WLQFWLRQ�EHWZHHQ�VLJQDWXUHV�DQG�QXPEHUV�LV�LUUHOHYDQW��,W�WHQGV�
to have no need to identify individuals, to register their position 

in a mass by a number. In the place of signature and number, a 

��� Ibid.

���� ,ELG�������
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GLɱHUHQW�RSHUDWLRQ�EHFRPHV�HVVHQWLDO�Ħ�WKH�FLSKHU��$QG�RQ�WKLV�
SRLQW��WZR�LQWHUHVWLQJ�GHYLDWLRQV�RFFXU�LQ�WKH�WUDQVODWLRQ�RI�WKH�
French original. The German translation takes for the French 

FKLɲUH�ħ�RQH�FRXOG�VD\��WRR�FORVHO\�Ħ�WKH�*HUPDQ�ORDQZRUG�&KLɲĦ
re��7KH�(QJOLVK�WUDQVODWLRQ�JRHV�WKH�RSSRVLWH�ZD\�DQG�WUDQVODWHV�
too loosely: here FKLɲUH�becomes code.

The cipher is not a number in the sense of numbering, counting, 

adding up countable units.��� It stands for dividually traversing 

an innumerable multiplicity. Its components are heterogeneous 

SDUWV��QRW�SDUWV�RI�D�ZKROH��EXW�GLYLVLEOH�DQG�FRQMRLQDEOH�SDUWV�
WKDW�QHYHU�DGG�XS�WR�D�ZKROH��SDUWV�RI�D�QRQĥXQLIRUP� MRLQLQJ��
They are inseparable, but only in the sense that they can be traĥ
versed by and concatenated through dividual lines. Instead of 

numbering and measuring properties, the cipher condenses, asĥ
sembles, and composes the traversed, skimmed, dividual comĥ
ponents. It has no location, no assigned place, no position to be 

VSHFL¿HG��7KURXJK�WKH�FRPSRQHQWV�PRYHV�WKH�GLYLGXDO�FLSKHU��
DQG�LW�MXPSV��OHDSV��MRLQV�RYHU�EUHDNV�DQG�MRLQWV�

,Q�WKH�FRQWH[W�RI�PDFKLQLFĥGLYLGXDO�FDSLWDOLVP�DQG�WKH�FRQWURO�
UHJLPH�RI�WKH�³3RVWVFULSW´�WH[W��WKH�FLSKHU�LV�D�mot de passe. As a 

SDVVZRUG��WKH�FLSKHU�LV�QRW�D�³ZDWFKZRUG´�LQ�WKH�VHQVH�RI�D�JLYHQ�
DQG�FRPPXQDOO\�XVHG�PLOLWDU\�FRGH��EXW�D�VLQJXODUO\ĥGLVSHUVHG�

��� In :KDW�LV�3KLORVRSK\"�'HOHX]H�DQG�*XDWWDUL�GH¿QH�SKLORVRSK\�DV�creatio continua of 
FRQFHSWV��,Q�WKHLU�DWWHPSW�WR�RXWOLQH�ZKDW�D�FRQFHSW�LV��WKH�FLSKHU�DJDLQ�IXQFWLRQV�
DV�D�FHQWUDO�¿JXUH��7KH�FRQFHSW�KDV�DQ� LUUHJXODU�RXWOLQH�� LW�FDQQRW�EH�VXEMHFWHG�
WR�WKH�ORJLF�RI�FRXQWLQJ�DQG�GHWHUPLQLQJ�SRVLWLRQV��QRU�FDQ�LW�EH�DOOĥHQFRPSDVVĥ
LQJ��LQFOXGH�DOO�FRPSRQHQWV��$ERYH�DOO��DFFRUGLQJ�WR�WKH�¿UVW�VHQWHQFH�RI�WKH�¿UVW�
chapter of :KDW� LV�3KLORVRSK\"�� ³7KHUH� DUH� QR� VLPSOH� FRQFHSWV�´�$� FRQFHSW� LV� D�
PXOWLSOLFLW\��LW�KDV�VHYHUDO�FRPSRQHQWV��³,W�WKHUHIRUH�KDV�D�FLSKHU�´�Ī����WUDQVODWLRQ�
VOLJKWO\�PRGL¿HG�Ħ�KHUH��FKLɲUH�ZDV�WUDQVODWHG�DV�FRPELQDWLRQ��FI��DOVR�WKH�WUDQVĥ
ODWRUV¶� LQWURGXFWLRQ��,;ī��$OVR�FI�� ����� ³7KH�FRQFHSW� Ĭ«ĭ�KDV�QR�QXPEHU��HLWKHU�
ZKROH�RU�IUDFWLRQDO��IRU�FRXQWLQJ�WKLQJV�WKDW�GLVSOD\�LWV�SURSHUWLHV��EXW�D�FLSKHU�
WKDW�FRQGHQVHV�DQG�DFFXPXODWHV�WKH�FRPSRQHQWV�LW�WUDYHUVHV�DQG�VXUYH\V�´�ĪWUDQVĥ
ODWLRQ�DJDLQ�VOLJKWO\�PRGL¿HGī
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relay, concatenation, and incision of technological and social 

machines. And yet only ever one SDVVZRUG�IRU�RQH�DSSOLFDWLRQ�DW�
D�WLPH��EHFDXVH�QR�PDWWHU�KRZ�RIWHQ�DQG�XUJHQWO\�ZH�DUH�FDOOHG�
XSRQ�WR�FRQWLQXRXVO\�PRGXODWH�RXU�SDVVZRUGV��LW�LV�FOHDU�WKHUH�
FDQ�RQO\�HYHU�EH�RQH�SDVVZRUG�WKDW�OHWV�XV�SDVV�LQ�HDFK�VSHFL¿F�
case. The cipher of the control regime, as the central sentence 

RI�WKH�³3RVWVFULSW´�VXJJHVWV��LV�D�SDVVZRUG�WKDW�MRLQV�DQG�PDNHV�
GLVSRVDEOH��ZKLOH�WKH�GLVFLSOLQDU\�VRFLHWLHV�DUH�UHJXODWHG�E\�RUĥ
GHUĥZRUGV��FDOOV�WR�RUGHU��LQYRFDWLRQV��DQG�LQMXQFWLRQV��

0DFKLQLFĥGLYLGXDO� FRQWURO�PHDQV� JHQHUDO� GLVSRVDELOLW\� DQG� LQĥ
¿QLWH�PRELOL]DWLRQ�RI�DOO�ERGLHV��DQG�DW�WKH�VDPH�WLPH�WKHLU�¿ĥ
[DELOLW\�DQG�LQMXQFWLRQ��:LWKRXW�DQ\�SDUWLFXODU�LQWHUHVW�LQ�WKHLU�
LQGLYLGXDO�FKDUDFWHULVWLFV��WHFKQRĥFDSLWDOLVW�PDFKLQHV�PDQLSXODĥ
WH�SDUWV�RI�LQGLYLGXDOV�DV�ZHOO�DV�LPPHQVH�PDVVHV�Ħ�³ZKLFK�LQ�QR�
ZD\�DWWHVWV�WR�LQGLYLGXDWLRQĦDV�WKH\�VD\ĦEXW�VXEVWLWXWHV�IRU�WKH�
LQGLYLGXDO�Ĭ���ĭ�ERG\�WKH�FLSKHU�RI�D�µGLYLGXDO¶�PDWHULDO�WR�EH�FRQĥ
WUROOHG�´��� Whereas the relation of possessive individualism and 

deindividuation is sold as a necessary opposition in the classical 

doctrines of capitalism, the operation of totalizing disposability 

LQVLVWV� SUHFLVHO\� RQ� WKH� FRQÀXHQFH� RI� WKH� WZR� HOHPHQWV�� 3RVĥ
VHVVLYH�LQGLYLGXDOLVP�DQG�GHLQGLYLGXDWLRQ�IRUP�D�YLROHQW�ZKROH��
ZKLFK� LQ� WKH� VHWWLQJ�RI�GLYLGXDOĥPDFKLQLF�FDSLWDOLVP� LV� VXSSRĥ
VHG�WR�OHDG�WR�WKH�HQ�MRLQLQJ�RI�DOO�MRLQWV�

���� 'HOHX]H��³3RVWVFULSW�´���
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The smooth city 

7KH�FLSKHU�LV�WKH�PRUHĥWKDQĥKXPDQ�JDWHNHHSHU�ZKR�FDQ�OHW�LQ�
WKH�PDQ�IURP�WKH�FRXQWU\�RU�QRW��LW�LV�)pOL[�*XDWWDUL¶V�GLYLGXDO�
PDS�DQG�LWV�FRUUHVSRQGLQJ�FLW\��ZKHUH�EDUULHUV�RSHQ��RU�GRQ¶W��,W�
LV�LQ�WKLV�FLW\�RI�WKH�FLSKHU�WKDW�D�QHZ�IRUP�RI�FRQWURO�HPHUJHV��
of governing the condensed many. Under the rule of the cipher, 

WKH�WHUULWRU\�RI�WKH�FLW\�PXWDWHV�LQWR�D�EDWWOH¿HOG�RI�VPDUWL¿FDĥ
tion, securitization, and machinic disposability. Across the city, 

ravaged by urban development and competition, dividual algoĥ
ULWKPLF� QHWZRUNV�� QHZ� LQIUDVWUXFWXUHV�� GRSSHOJDQJHUV� RI� WKH�
FLW\� VWUHWFK� RXW��$UWL¿FLDO� LQWHOOLJHQFH�� FORXG� FRPSXWLQJ�� DQG�
ELJ�GDWD�HQYHORS�WKH�FLW\�DQG�LQWHQVLI\�WKH�WUHQG�WRZDUGV�GLYLGXĥ
DO�FRQWURO�LQ�D�³6DIH�&LW\�´�7RXULVWL¿FDWLRQ�DQG�PXVHXPL¿FDWLRQ��
JHQWUL¿FDWLRQ�DQG�VSHFXODWLRQ��H[SXOVLRQ�DQG�GHVWUXFWLRQ�RI�VRĥ
FLDOLW\� MRLQ�ZLWK� WKH�PHFKDQLVPV�RI� VPRRWKLQJ� DQG�GLVSRVLQJ�
the city. 

7KH�VPRRWK�FLW\�VPRRWKHV�LWVHOI�XQWLO�LWV�MRLQWV�DUH�QR�ORQJHU�SHUĥ
ceptible. All ruptures and touches, all insecurity, all vulnerability 

PXVW�EH� FRYHUHG�XS�� DOO� WURXEOH�� DOO� SRRU�ZHDOWK�PXVW�GLVVROYH��
'ZHOOLQJ��SUR[LPLW\��DQG�DVVHPEO\�DUH�WR�EH�SUHYHQWHG��VXUIDFHV�
to be smoothed until there is no more hold, only a slipping and 

VOLGLQJ�DORQJ��:KDWHYHU�LV�QRW�ÀDWWHQHG�DQG�UHFRQVWUXFWHG�DV�WHUĥ
ULWRU\�RI�EHDXWLIXOĥDQGĥVDIHĥOLYLQJ�PXVW�FRQMRLQ��%XW�WKH�GLVVHPĥ
EODJHV�DUH�VWLOO�VRPHZKHUH��WKH�QRWĥVRĥVPDUW��WKH�SRRU��WKH�MRLQWV��
before and before security, around the smooth city. 

The safe city must protect, guard, and secure its inmates against 

these dangerous classes, contagious hordes, and epidemics. 

7KH�WUDQVIRUPDWLRQ�RI�WKH�FLW\��KRZHYHU��QR�ORQJHU�RFFXUV�RQO\�
WKURXJK� H[FOXVLRQ� DQG� UHSUHVVLRQ�� EXW� DOVR� WKURXJK� D� JRYHUQĥ
ment of machinic disposability and subservience, through disĥ
SHUVLRQ�DQG�YROXQWDU\�VHOIĥFRQWURO��WKURXJK�PRGXODWLRQ�RI�SURĥ
ductivity and appropriation. The dividual cipher moves through 
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WKH�FLW\�DVVHPEOLQJ�DOO�WKDW�LV�GLVSRVDEOH��MRLQLQJ�ZKDW�LV�QRW�\HW�
MRLQHG��$OO� WKDW� LV�XQGHFLSKHUHG� LV�WR�EH�GHFLSKHUHG�DQG�QXPĥ
EHUHG��DQG�HYHQ�LI�LW�LV�XQGHFLSKHUDEOH��LW�ZLOO�EH�DFFXPXODWHG�
E\�WKH�FLSKHU��,Q�D�PL[WXUH�RI�EUXWDO�DSSURSULDWLRQ��GHVWUXFWLRQ��
DQG� VNLOOIXOO\� VPRRWK� UHLQWHUSUHWDWLRQ�RI�ZKDW� LW�¿QGV�� WKH�FLĥ
pher rules urban space. The city functions not simply as a built 

VSDFH��EXW�DV�D�WHUULWRU\�RI�GLVSRVDEOH�GDWD�DQG�DɱHFWLRQ��'DWD�
LV�H[WUDFWHG��FROOHFWHG��VWRUHG��DQG�GLYLGXDOO\�SHUPHDWHG�LQ�KXJH�
TXDQWLWLHV� IURP� WKH�PRVW� GLYHUVH� VRXUFHV�� VHHPLQJO\� ZLWKRXW�
PRWLYH��$W�WKH�VDPH�WLPH��WKH�WHUULWRULHV�RI�DɱHFWLYH�DQG�VRFLDO�
condensation, apartments, districts, neighborhoods are approĥ
SULDWHG�� YDORUL]HG�� FRQMRLQHG��6XEPLVVLYH�H[SORLWDWLRQ�RI�HYHQ�
the last resource, not least of privacy and housing, leads to the 

FRQYHUVLRQ� RI� DOUHDG\� FUDPSHG� DSDUWPHQWV� LQWR� KRPH� RɷFHV��
RU�WR�ZLWKGUDZDO�IURP�WKHP�LQ�$LUEQE¶V�XOWUDĥÀH[LEOH�EXVLQHVV�
PRGHO�� 8VLQJ� D� WHUP� IURP� D� VOLJKWO\� GLɱHUHQW� GLVFRXUVH�� WKLV�
PRYHPHQW�EHWZHHQ�VKDULQJ�HFRQRP\��VPDUW�FLW\�DQG�VDIH�FLW\�
FRXOG�DOVR�EH�FDOOHG�D�³ZDU�RQ�VXEVLVWHQFH�´�1RW�RQO\�WKH�WHUULWRĥ
ULHV�RI�WKH�VRĥFDOOHG�7KLUG�:RUOG��LPDJLQHG�DV�RXWVLGH��IRUP�WKH�
WHUUDLQV�RI�WKLV�ZDU��EXW�WKH�YHU\�FLW\�FHQWHUV�RI�WKH�GRPLQDQW�
states, enveloped by an infrastructural shell of plastic��� and 

algorithmic data slime attacking the subsistence that is more 

WKDQ�HFRQRPLF�VHOIĥVXɷFLHQF\�

,Q�KLV�³3RVWVFULSW�´�'HOHX]H�GHVFULEHV�KLV�IULHQG¶V� LPDJLQDWLRQ�
of the future city����DQG�LQWHUSUHWV�LW�DV�DQ�H[DPSOH�RI�GLYLGXDOĥ

���� &I��*LO�6FRWWĥ+HURQ¶V�VWLOO�YDOLG�OLQH�IURP�³/DG\�'D\�DQG�-RKQ�&ROWUDQH´��³3ODVWLF�
SHRSOH�ZLWK�SODVWLF�PLQGV�DUH�RQ�WKHLU�ZD\�WR�SODVWLF�KRPHV���1R�EHJLQQLQJ�WKHUH�
DLQ¶W�QR�HQGLQJ�MXVW�RQ�DQG�RQ�DQG�RQ�DQG�RQ�DQG�RQ�´

���� ,W�LV�LPSRVVLEOH�WR�VD\�ZKHWKHU�'HOHX]H�LV�UHIHUULQJ�WR�D�WH[W��D�OHFWXUH��RU�D�FRQYHUĥ
VDWLRQ�ZLWK�*XDWWDUL�ZKHQ�KH�UHIHUHQFHV�*XDWWDUL¶V�LPDJLQDWLRQ�LQ�WKH�³3RVWVFULSW�´�
2QH�WUDFH�FDQ�EH�IRXQG�LQ�*XDWWDUL¶V�Cartographies Schizoanalytiques Ī3DULV��*DOLOpH�
���������ī��WKH�FLSKHU�Ħ�KHUH�*XDWWDUL�FDOOV�LW�D�³GLDJUDPPDWLF�IXQFWLRQ´�Ħ�LQVFULEHG�
LQ�*XDWWDUL¶V�SDUNLQJ�WLFNHW�VHWV�LQ�PRWLRQ�WKH�PHFKDQLVP�RI�WKH�EDUULHU�WKDW�DOĥ
ORZV�KLP�WR�JHW� IURP�WKH�RXWVLGH�WR�WKH� LQVLGH��7KH�VFHQH�RI�WKH�FULPH�KHUH� LV�
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PDFKLQLF�PRGXODWLRQ��³)pOL[�*XDWWDUL�KDV�LPDJLQHG�D�FLW\�ZKHUH�
RQH�ZRXOG�EH�DEOH�WR�OHDYH�RQH¶V�DSDUWPHQW��RQH¶V�VWUHHW��RQH¶V�
QHLJKERUKRRG�� WKDQNV� WR�RZQ¶V� ĪGLYLGXDOī� HOHFWURQLF� FDUG� WKDW�
UDLVHV�D�JLYHQ�EDUULHU��EXW�WKH�FDUG�FRXOG�MXVW�DV�HDVLO\�EH�UHMHFĥ
WHG�RQ�D�JLYHQ�GD\�RU�EHWZHHQ�FHUWDLQ�KRXUV��ZKDW�FRXQWV�LV�QRW�
WKH�EDUULHU�EXW�WKH�FRPSXWHU�WKDW�WUDFNV�HDFK�SHUVRQ¶V�SRVLWLRQ�
Ħ� OLFLW�RU� LOOLFLW�Ħ�DQG�HɱHFWV�D�XQLYHUVDO�PRGXODWLRQ�´��� Access 

RU� UHMHFWLRQ�� ZKHWKHU� FRQFHUQLQJ� LQIRUPDWLRQ� RU� PRYHPHQW�
WKURXJK�D�GLVWULFW��DUH�QRW�ZLWKLQ�LQGLYLGXDO�SRZHU��DQG�WKLV�GLĥ
vidual map and the technologies that succeed it are not simply 

controlled by an individual. Even if every individual thing carries 

VWLOO�WKH�SDUNLQJ�JDUDJH�ZLWK�LWV�YLVLEOH�EDUULHUV�DQG�OLPLWHG�VSDWLDO�GLPHQVLRQV��LQ�
WKH�LPDJLQDWLRQ�UHIHUHQFHG�LQ�³3RVWVFULSW�´�WKH�ZKROH�FLW\�FRQWUROV�LWVHOI�WKURXJK�
GLYLGXDOLW\�DQG�FLSKHU��GLɱHUHQW�IURP�WRWDOL]LQJ�GLVFLSOLQH��WKLV�LV�DQ�RSHQ�PLOLHX�
RI�VHOI�FRQWURO�RI�QRW�RQO\�ZKDW�LV��EXW�DOVR�RI�WHQGHQFLHV�WRZDUG�DOO�SRVVLELOLWLHV��
a plane of immance of urban spaces, algorithmically open circuits of banks and 

GDWDEDVHV��PRGXODWLQJ�WKH�SUHVHQW�WKURXJK�WKH�¿FWLRQDO�FRQWURO�RI�WKH�IXWXUH��,Q�
KLV�¿QDO�ERRN��Chaosmosis, *XDWWDUL�XVHG� WKH�H[DPSOH�RI� WKH�FUHGLW�FDUG��ZKRVH�
FLSKHU�³WULJJHUV�WKH�RSHUDWLRQ�RI�D�EDQN�DXWRĥWHOOHU�´�Ī��ī��%\�PHDQV�RI�WKLV�QRZ�
DJLQJ�\HW�VWLOO�DVWRQLVKLQJO\�XELTXLWRXV�DSSDUDWXV�DQG�LWV�H[WHQGHG�IXQFWLRQ�DV�D�
substitute for the bank clerk or the entire architecture and bureaucracy of a bank, 

one can see above all the development of uncertainty and unpredictability in conĥ
WURO��+HUH��FRPSOLDQW�VXEMHFWLYDWLRQV�EHJLQ�ZKHQ�ĪRU�HYHQ�EHIRUHī�WKH�DVLJQLI\LQJ�
VHPLRWLF�PDFKLQHV�LVVXH�WKHLU�PDUFKLQJ�DQG�KDOWLQJ�RUGHUV��ZKHQ�ĪRU�EHIRUHī�WKH�
PDFKLQH�VXGGHQO\�GHPDQGV�XQUHFRJQL]HG�LQSXW�RU�HYHQ�UHMHFWV�WKH�LQSXW��UDPSDQW�
LQVHFXULW\��QRW�RQO\�DERXW�GRXEWLQJ�RQH¶V�UHFROOHFWLRQ�RI�WKH�FLSKHU��EXW�DOVR�DERXW�
WKH�SRVVLELOLW\�WKDW�WKH�GHYLDWLRQ�RU�UHMHFWLRQ�LV�EDVHG�RQ�RQH¶V�RZQ�PLVFRQGXFW�RU�
HYHQ�VHFUHW�DFFHVV�WR�WKH�GDWD�E\�LQYLVLEOH�DFWRUV��ZKHWKHU�KDFNHUV��WD[�DXWKRULWLHV��
or intelligence agencies. Control regimes operate less through determinations, 

SURYLVLRQV��OLPLWDWLRQV��DQG�VKXWGRZQV�WKDQ�WKURXJK�XQFHUWDLQW\�DQG�WKH�EOXUULQJ�
RI�WKH�WKUHVKROGV�EHWZHHQ�GLɱHUHQW�PRYLQJ�WKLQJV��DSSDUDWXVHV��SHRSOH��DQG�WKHLU�
body parts. Cf. also Guattari, Cartographies Schizoanalytiques , 88f. Here, too, he 

ZULWHV�DERXW�WKH�VLJQDOHWLF�PDWWHU�RI�WKH�FUHGLW�FDUG�WKDW�HOLFLWV�PRQH\�IURP�WKH�
$70��SURYLGHG�RQO\�WKDW�WKH�3,1�RI�WKH�FDUG�FRUUHVSRQGV�ZLWK�WKH�VHTXHQFH�RI�
numbers typed in, provided only that the card is in good condition and the maĥ
FKLQH�LV�QRW�GHIHFWLYH��DQG�SURYLGHG�RQH�LV�QRW�LQ�WKH�ZURQJ�FRXQWU\��,�ZRXOG�OLNH�
WR�WKDQN�$QQH�4XHUULHQ�IRU�LQIRUPDWLRQ�RQ�WKH�UHIHUHQFHG�SDVVDJHV�

���� 'HOHX]H��³3RVWVFULSW�´���
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its electronic collar in the form of an implanted chip, a barcode, 

RU�D�XELTXLWRXV�DSS��ZKDW�QHHGV�WR�EH�WUDFNHG��YDORUL]HG��DQG�
controlled is the mobility and relationships of the multitude, 

large amounts of dividual, traversable data. It is an unbounded 

IRUP� RI� PRGXODWLRQ�� SHUKDSV� QRW� QHFHVVDULO\� ³XQLYHUVDO�´� EXW�
nonetheless a modulation that dividually traverses individuals, 

MRLQLQJ�WKHLU�VXEMHFWLYDWLRQV��0RGXODWLQJ�DQG�WUDFNLQJ�QRW�RQO\�
³HDFK�SHUVRQ¶V�SRVLWLRQ´�EXW�GLVWDQFHV�DQG�UHODWLRQV�RI�SUR[LPLW\��
6DIH�FLW\�QR�ORQJHU�LPSOLHV�RQO\�FODVVĥVSHFL¿F�VHOIĥHQFORVXUH�LQ�
the gated community RU�FODVVĥVSHFL¿F�JKHWWRL]DWLRQ��EXW�UDWKHU�
a modulating gradation of unpredictable openings and closings. 

Abandoned of all subsistence, the territory becomes a deterriĥ
torialized reserve.

'LVFLSOLQH�DQG�FRQWURO�DFFXPXODWH�DQG�PRGXODWH��LQWHUWZLQLQJ�
HDFK�RWKHU�EH\RQG�OLQHDU�GHYHORSPHQWV��VXEMXJDWLQJ�LQMXQFWLRQ�
and machinic disposability. The grid digs striae into the city, urĥ
ban development smoothes its streaks. The city, formerly city 

RI�LQFOXVLRQ�H[FOXVLRQ�WKURXJK�FLWL]HQVKLS��EHFRPHV�FRPSOLDQW�
FLW\��VPRRWK�FLW\�RI�DWWUDFWLRQV��3VHXGRĥJUHHQ�SURSDJDQGD�SDLUV�
ZLWK�PDFKLQLFĥFDSLWDOLVW�WHFKQRĥZRUGLQJ��:RRGHQ�VN\VFUDSHUV��
YHUWLFDO� IRUHVWV�� KHDWHG� VLGHZDONV�PHHW� XELTXLWRXV�ZL¿�� FDPHĥ
UD��PLFURSKRQH��DQG�VHQVRU�V\VWHPV��7KH�VLGHZDONV�DUH�QRW�RQO\�
KHDWHG��WKH\�DUH�DOVR�HTXLSSHG�ZLWK�SUHVVXUH�VHQVRUV�WR�PHDVXUH�
movement. The vertical gardens measure not only the humidity 

RI� WKH� DLU�� EXW� DOVR� WKH� WHPSHUDWXUH� RI� LWV� LQPDWHV��7KH�ZRRĥ
GHQ�ZDOOV�HQVXUH�WKH�XQKLQGHUHG�ÀRZ�RI�UDGLR�VLJQDOV��:LUHOHVV�
QHWZRUNV� IRU�DOO��D� WKUHDWHQLQJ�VFHQDULR�RI� WKH�GLVSRVDEOH�FLW\��
+LĥWHFK�QHLJKERUKRRGV��EULHÀ\� LQWHUUXSWHG�E\�GLJLWDO�GHWR[HV�
to increase productivity.����3RLQW�FORXGV��WUDFNLQJ�DW�HYHU\�WXUQ��
dividual data collection on a totalizing level, micromanagement 

GRZQ�WR�WKH�VPDOOHVW�MRLQWV��7KH�VHUYLFHV�ZH�SURYLGH�DUH�QRW�IRU�

��� Cf. Raimund Minichbauer, Facebook entkommen��9LHQQD�HW�DO���WUDQVYHUVDO�WH[WV�������
7f.
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gods or ghosts, but for the capitalist machines fabricating data. 

(YHQ�PRUH��ZH�RXUVHOYHV�DUH�WKH�SURGXFWLRQ�PDFKLQHV�RI�DɱHFW�
DQG�GDWD��ZH�SURGXFH�LQ�WKH�VHUYLFH�RI�GDWD�DQG�DɱHFW�IDFWRULHV��
SURGXFH�ZLWKRXW�FHDVLQJ�DQG�ZLWKRXW�SD\PHQW��$OOĥVXEVHUYLHQW��
DOOĥGLVSRVDEOH��DOOĥFRPSOLDQW�FLW\�RI�WKH�FLSKHU�
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RITORNELLO 18

Ritornello 18, 2018.  
Dovesgullsdoves

Ĭ��'RYH�FRRLQJ�VRXQGV�WKURXJK�WKH�SDWLRV��7KH�GRYHFRWH�HPDĥ
QDWHV�FDOP��WKH�FRRLQJ�UHFDOOV�RWKHU�WLPHV�DQG�SODFHV��7KH\�GRQ¶W�
VHHP�WR�VHQVH�WKDW�WRGD\�LW¶V�DJDLQ�WLPH�IRU�RQH�RI�WKHP��(YHĥ
U\�QRZ�DQG�WKHQ�D�ORXG�ÀXWWHULQJ��DV�ODUJHU�YHUWLFDO�GLɱHUHQFHV�
KDYH� WR� EH� RYHUFRPH��$ERYH� WKHP� ULVHV� DQ� HQWLUHO\� GLɱHUHQW�
VRXQG��D� VZHOOLQJ�JLJJOH��D� VKULHN�RU� VFUHDP��$W�¿UVW� ORXG�DQG�
monophonic, then louder and louder, polyphonic. They no lonĥ
ger move sailing along the street canyons, reterritorializing and 

WUDLOLQJ�WKH�EXLOW�HQYLURQPHQW��7KH\�EHJLQ�WR�FLUFOH�ÀDW�RYHU�WKH�
URRIWRSV�DQG�ODQG�QHDU�WKH�GRYHFRWH��7KHQ�WKH\�ÀXVK�RXW�WKH�
GRYHV��SLFN�RQH��DQG�SXUVXH� LW��1RW�DOZD\V�VXFFHVVIXO�DW�RQFH��
WKH\�UHSHDW�WKHLU�PDQHXYHUV�VHYHUDO�WLPHV��ÀXVKLQJ�LW�RXW��WKHQ�
FKDVLQJ�LW�LQ�ZLOG�ÀLJKWV��GXFNLQJ�XQGHU�WKH�GRYH��WKHQ�JUDEELQJ�
LW�ZLWK�D�ÀLFN�RI�WKH�EHDN�RU�VODSSLQJ�LW�GRZQ�RQWR�RQH�RI�WKH�
rooftops. The chase itself takes place in silence and at top speed, 

WKH�GRYH�À\LQJ�IRU�LWV�OLIH��WKH�JXOO�IRU�LWV�IRRG��2QO\�ZKHQ�WKH�
JXOO�LV�VXFFHVVIXO��WKH�GRYH�¿[HG��VRPHWLPHV�HDWHQ�DOLYH��LV�WKHUH�
a cry of triumph, an invitation for the family to the feast. The 

doves act as if nothing happened. 

:H�SLFN�WKH�JUDLQ��ZH�À\�LQWR�RXU�ORIW��WKHUH�FRPHV�WKH�ELJ�WKLQJ�
DJDLQ��:DQWV�WR�SOD\��DOO�ULJKW�WKHQ��ZH¶OO�À\�D�OLWWOH�ZD\V�DURXQG�
WKH�FRUQHU��,W¶V�VWLOO�WKHUH��DOO�ULJKW��WKHQ�D�OLWWOH�KLJKHU�XS��XXK��
WKDW�ZDV�D�PLVWDNH��TXLFNO\�GRZQ�� IDVWHU�� IDVWHU��HYHQ� IDVWHU��D�
KRRN�DQG�GRZQ�WR�D�SDWLR��DQG�DW�WKH�ODVW�VHFRQG�OHW�P\VHOI�IDOO�
EHIRUH�WKH�ZDOO��RXFK��FUDVKHG�LQWR�WKH�ZDOO��%XW�RN��WKH�WKLQJ�
MXVW�PDGH�LW�RYHU�WKH�ZDOO��QRZ�LW¶V�JRQH��

3RO\�%ORRP�FUXPSOHV�WKH�OHDÀHW��³(OLDV�LV�FRPLQJ�´�DQG�WKURZV�
GRZQ� WKH� FUXPSOHG� SDSHU� EDOO�� EXW� WKH� FULWWHUV� DUHQ¶W� VWXSLG��
WKH\� GRQ¶W� FDUH� ZKHWKHU� (OLDV� FRPHV�� WKH\� MXVW� DVVHPEOH� IRU�
HDWLQJ��8QKHHGHG� WKH� EDOO� ERXQFHV� GRZQ� WKH� DOOH\��7KH� SRRU�
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birds, she says, and lets the gulls circle. She buys some cake at 

the SDQLÀFDGRUD�DQG�WKURZV�GRZQ�WKH�FUXPEV��7KH�JXOOV�VZRRS�
GRZQ�VLOHQWO\��¿UVW�RQH��WKHQ�DOO�RI�WKHP��PDQQD��WKH\�GLGQ¶W�H[ĥ
SHFW�VXFK�D�WKLQJ�QRZ��

The beach runner detours around a gull. She lies on her side, 

KHDG� WXUQHG� WRZDUG� WKH� VHD�� D� ORQHO\� UHWUHDW� IURP� IDPLO\� DQG�
ÀRFN��%HVLGH�KHU��SLWLIXO�IHOORZV�VHHP�WR�KDYH�HUHFWHG�D�EDUULFDĥ
GH�RI�ÀRWVDP�DJDLQVW�WKH�ZLQG�DQG�WKH�ZLQGEORZQ�VDQG��6KH�OLHV�
WKHUH�ZDLWLQJ��IRU�WKH�QH[W�ZDYH��IRU�WKH�WLGH��IRU�WKH�HQG�RI�D�
OLIH��$�IHZ�IHHW�DZD\��GRYHV�SHFN�WKH�UHPDLQV�RI�D�VQDFN�RQ�WKH�
EHDFK��:LOO�WKH\�DSSURDFK�KHU"��ĭ�
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TERRITORY AND CARE

Territory and Care. Economy of Subsistence

There is still no reason for fear or hope, there is still urgency to 

GUDZ�QHZ�OLQHV�RI�ÀLJKW��WR�¿QG�QHZ�ZHDSRQV��$QG�WR�GR�VR�RQ�
the same terrain of cipher and dividuality, turning disposabiliĥ
W\�IURP�PDFKLQLF�VXEVHUYLHQFH�WR�XQUXO\�IRUPV�RI�MRLQLQJ��7KH�
QXPEHU�WKDW�KDV�FHDVHG�WR�EH�QXPEHU�LV�QRW�MXVW�DQ�LQVWUXPHQW�
RI� WKH� UHJLPH� RI� FRQWURO�� ,Q� ZKDW�'HOHX]H� DQG�*XDWWDUL� FDOO�
³QRPDGLF�RUJDQL]DWLRQ�´� WKH�FLSKHU�³LQYHQWV� WKH�VHFUHW�DQG� LWV�
RXWJURZWKV�ĪVWUDWHJ\��HVSLRQDJH��ZDU�UXVHV��DPEXVK��GLSORPDF\��
HWF�ī�´����6ZHHW��VRIW��FXQQLQJ�VRQJ�RI�GLSORPDF\���� Its dividual 

lines may be erratic, and yet they are capable of translating and 

negotiating. Molecular revolution is based on the formation of 

SDUWLFXODU�VXEJURXSV��PLQRULWLHV��VSHFL¿F�QXPHULFDO�ERGLHV��DQG�
HYHQ�³VWUDQJHUV´�DQG�³LQ¿GHOV´�FDQ�EHFRPH�VRIW�FRPSRQHQWV�RI�
a diplomatic machine in the middle of the smooth city. 

%HQHDWK�WKH�VXEVHUYLHQW�HQ�MRLQLQJ�RI�SULYDWH�KRXVLQJ�LQ�$LUEQE�
DQG�KRPH�RɷFHV��EHQHDWK�WKH�PHFKDQLVPV�RI�VSHFXODWLRQ�DQG�
LWV� VSHFL¿F� YHUVLRQ� RI� WKH� ³ZDU� RQ� VXEVLVWHQFH�´� D� GLSORPDWLF�
VRFLRĥUHDO� HVWDWH� HQWHUSULVH� LV� VSURXWLQJ�� DQ� DFFXPXODWLRQ� RI�
NQRZOHGJH�DERXW�VPDOOĥVFDOH�WHQXUH��VTXDWWLQJ��DQG�XUEDQ�SODQĥ
ning processes, delicately luring singularities into the territory 

DQG� SURPSWLQJ� WKHP� WR� VWD\� Ħ� DQ� HQWHUSULVH� IRU� WKH� FRĥFRPĥ
position of dissemblages and social machines. A dividual cipher, 

a mobile, manifold, subsistential cipher disposing of the minor 

ruses and pure means of negotiation. 

For in the same compliant city, or under it and around it, there 

��� Deleuze/Guattari, A Thousand Plateaus, ����

���� 2Q�WKH�³GHOLFDWH�WDVN´�RI�GLSORPDF\�DV�D�³PHDQV�RI�QRQYLROHQW�DJUHHPHQW�´�³FDVH�
E\�FDVH�´�³ZLWKRXW�FRQWUDFWV�´�DQG�³EH\RQG�DOO�OHJDO�V\VWHPV�´�VHH�:DOWHU�%HQMDPLQ��

³&ULWLTXH� RI�9LROHQFH�´� LQ� LELG��5HÁHFWLRQV�� WUDQVODWHG�E\�(GPXQG� -HSKFRWW��1HZ�
<RUN��6FKRFNHQ����������ĥ�����KHUH������
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DUH�DOVR�VXEVLVWHQWLDO�WHUULWRULHV�Ħ�WHUULWRULHV�ZKHUH�WKLQJV��PDĥ
FKLQHV��JKRVWV��DQLPDOV��KXPDQV�DFWXDOO\�OLYH�VLGH�E\�VLGH��ZLWK�
HDFK� RWKHU� DQG� QH[W� WR� HDFK� RWKHU��8QGHU� DQG� DERYH� WKH� HQĥ
MRLQHGĥFRPSOLDQW�FLW\�ZLOO�KDYH�DOUHDG\�EHHQ�WKH�VXEVLVWLQJ��6Rĥ
mething that subsists and is resistant at the same time, reniĥ
tent, insistent, persistent. Subsistential territories at all scales, 

from the casually altered collective use of a park bench, to the 

IHZ�SODVWLF�FKDLUV� LQ�IURQW�RI�WKH�GRRU�� IURP�WKH�FRQYHUVDWLRQ�
EHWZHHQ� WKH�EDOFRQLHV�RI� WZR�KRXVHV�DFURVV� WKH� VWUHHW� WR� WKH�
rhythm of the sociality of entire neighborhoods. Fred Moten 

GHVFULEHV�WKLV�PDFKLQH�LQ�DQ�H[FXUVXV�RQ�XUEDQLVP�LQ�Black and 
Blur�DV�WKDW�ZKLFK�WKH�FLW\�RI�DWWUDFWLRQV�LQLWLDOO\�LGHQWL¿HV�DV�
XQDWWUDFWLYH��ZKLFK�DW�WKH�VDPH�WLPH��SUHFLVHO\�LQ�WKH�DEVHQFH�RI�
DQ\�DWWUDFWLRQ��DSSHDUV�WR�LWV�LQKDELWDQWV�WR�EH�ZRUWK�OLYLQJ�DQG�
loving. More than a basic necessity, before and before the atĥ
WUDFWLRQ��³EHIRUH�WKDW��LQ�WKH�GRXEOH�VHQVH�RI�EHIRUH��WKDW�WKLQJ�
WKDW� XQGHUOLHV� DQG� VXUURXQGV� HQFORVXUH�´��� Before and before 

the attraction is a dissemblage that escapes the city of attracĥ
tions and surrounds its enclosure, appropriation, valorization. 

7KLV� LV�� DV�0RWHQ� ZULWHV�� ³WKH� FLW\¶V� XQGHUĥFRQFHSWXDO�� XQGHUĥ
FRPPXQDO�XQGHUJURXQG�DQG�RXWVNLUWV�´��� Before and before, a 

VXEĥXUE�WKDW�ZDV�DQG�LV�WKHUH�EHIRUH�WKH�VPRRWK�FLW\��XQGHU�DQG�
around it.

,Q�VXFK�D�VXEXUE�� LQ�WKH�VXEVLVWHQWLDO� WHUULWRU\��SRRU�ZHDOWK� LV�
QRW�YDORUL]HG��QRW�DSSURSULDWHG��QRW�PDGH�FRPSOLDQW�LQ�WKLV�ZD\��
3RYHUW\��ZKLFK�FUHDWHV�ZHDOWK��EOXUV�WKH�WUDFHV�OHIW�E\�SRVVHVVLRQ�

��� Fred Moten, Black and Blur��'XUKDP�/RQGRQ��'XNH������������)URP�0RWHQ¶V�WH[WV�
FRPHV�WKH�GRXEOH��WHPSRUDO�DQG�VSDWLDO�FRQFHSWXDOL]DWLRQ�RI�³EHIRUH´�DV�³EHIRUH�
DQG�EHIRUH�´�DV�WHPSRUDO�DQWLFLSDWLRQ�DQG�VSDWLDO�VXEMXQFWXUH��7RJHWKHU�ZLWK�.LNH�
(VSDxD�ZH�KDYH�EHJXQ�LQ�YDULRXV�WH[WV�WR�VKRUWĥFLUFXLW�0RWHQ¶V�WKHRU\�ZLWK�/DJXĥ
QLOODV¶�VRFLDO�PDFKLQHV��6HH�³7KH�&LW\�RI�$WWUDFWLRQV�´�KWWSV���WUDQVYHUVDO�DW�EORJ�
7KHĥ&LW\ĥRIĥ$WWUDFWLRQV�

��� Moten, Black and Blur������
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DQG�RZQHUV�� ,W� GRHV�QRW� HUDVH� WKHP�FRPSOHWHO\�� DQG� \HW� WKH\�
DUH�PXGGOHG�HQRXJK�WR�RFFXS\�WKH�WHUULWRU\�GLɱHUHQWO\��ZLWKRXW�
QXPEHULQJ�LW��3RRU�ZHDOWK��WKDW�LV�WKH�VKDUHG�ODXJKWHU�DQG�KHDĥ
ted discussions in the local bar, listening to, looking at, feeling 

IRU� VRPHWKLQJ�� LQ� /DJXQLOODV� IRU� H[DPSOH�� SRRU�ZHDOWK�� WKDW¶V�
WKH�¿UVW�WRPDWRHV�IURP�WKH�VTXDWWHG�DQG�FROOHFWLYHO\�PDQDJHG�
+XHUWLWR�Ħ�WUDQVSODQWRFUDF\��tomatocracia! 3RRU�ZHDOWK��WKDW¶V�WKH�
music that arises in Sin Futuro��WKH�VPDOOHVW�DQG�PRVW�H[TXLVLWH�
VRFLDO�FHQWHU�LQ�WKH�ZRUOG��LQ�¿YH�VTXDUH�PHWHUV��LQ�WKH�PLGGOH�
of an assembly of thousands of things and in the middle of conĥ
versation, because the guitar is right at hand: the smoky and 

strong, deep female voice and the never quite right and yet virĥ
tuoso, high and soft male voice try to sing a song together, and 

WKH\�VLQJ�HYHU\WKLQJ�D�ELW�ÀDPHQFRL]HG��HYHQ�%RE�0DUOH\¶V�RedĦ
emption Song.�6XEVLVWHQFH�RI�SRVVHVVLRQ�RXW�RI�MRLQW��VXEVLVWHQFH�
RI� SRRU�SRVVHVVLRQ�� VXEVLVWHQFH�RI� RFFXSDWLRQ�� GLVMRLQLQJ� DQG�
UHMRLQLQJ�VXEVLVWHQFH�

5DWKHU�WKDQ�SRVVHVVLQJ�LW��RQH�LV�REVHVVHG�ZLWK�LW��DQG�REVHVVHG�
ZLWK� LWV� JKRVWV�� LWV� UK\WKPV�� LWV� FUXHO� VWDJQDWLRQV�� LWV� UDPSDQW�
ÀRZ��WKH�VXEVLVWHQWLDO�WHUULWRU\�LV�PLOLHX�DV�LW�FRĥFUHDWHV�DQ�HFRĥ
logy of the environment and its things, an ecology of the social 

machines and an ecology of the mentalities that inhabit it. The 

VXEVLVWHQWLDO�WHUULWRU\�RI�/DJXQLOODV�PRYHV�ZLWK�WKH�SHRSOH�ZKR�
PRYH�WKURXJK�LWV�VWUHHWV�HYHU\�GD\��PDODJHx
V�RQ�WKHLU�ZD\�LQ�DQG�
out of the city, tourists in search of motives for street art photoĥ
graphs, more or less bulging carts for daily shopping, gas tank 

WUDQVSRUWHUV�� GRJĥNHHSHUV�� URDPLQJ� ÀDQHXUV�� ZLWK� WKH� VHDJXOOV��
GUDZLQJ�WKHLU�OLQHV�LQ�WKH�DLU�DERYH�WKH�VDPH�VWUHHWV��ZLWK�WKH�ZLOG�
FDWV�DQG�WKRVH�ZKR�QHYHU�OHIW�WKH�KRXVH��WKRVH�ZKR��DV�ZLOG�FDWV��
GHFLGH�WR�UXQ�WR�VRPHRQH��DQG�WKH�WRPFDW�ZKR��LQ�DOO�IUHHGRP�RI�
an open relationship, decides sometimes to live dangerously in 

WKH�RSHQ�RXWGRRUV��ZLWK�WKH�DUFKLWHFWXUHV��VRPH�ORYLQJO\�SUHVHUĥ
YHG��RWKHUV�DEDQGRQHG�DQG�WKUHDWHQHG�ZLWK�GHPROLWLRQ��ZLWK�WKH�
XUEDQ�ZDVWHODQGV�ZDLWLQJ�WR�EH�RFFXSLHG�DQG�RU�XSJUDGHG��ZLWK�
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WKH�LQFRQVSLFXRXV�SODFHV�ZKHUH�SHRSOH�PHHW�ZLWKRXW�KDYLQJ�WR�
FRQVXPH��WKH�3OD]D�(VSHUDQ]D�DQG�LWV�FRKDELWDWLRQ�E\�GRJV�DQG�
EDVNHWEDOO�DQG�WKH�FKLOGUHQ�RI�)DQWDVtD�HQ�/DJXQLOODV��WKH�VHOIĥPDĥ
QDJHG�ZDVWHODQG�9LFWRULD�GH�4XLpQ�DQG�LWV�VKUXEV�DQG�WKH�SDSD\D�
WUHH�VORZO\�RYHUJURZLQJ�WKH�PRVW�VXSHUÀXRXV�RI�/DJXQLOODV¶�PXĥ
UDOV��ZLWK�WKH�PL[WXUH�RI�GLɱHUHQW�VRFLDO�PDFKLQHV� LQ�(QULTXH¶V�
&DIH�DQG�%DU�3HGURVR�� LQ�&DPERULDV�DQG�3ROLYDOHQWH��ZLWK� WKH�
VSRQWDQHRXV�SHUIRUPDQFHV�WKDW�FRXOG�VWDUW�ULJKW�QRZ�DW�DQ\�FRUĥ
QHU��$QG�LW�PRYHV�ZLWK�WKH�JKRVWV�RI�WKH�ODJRRQV�RQ�ZKLFK�LW�LV�
EXLOW�� WKH�JKRVWV�RI� WKH�$UDE�FHPHWHU\�RQ�ZKLFK� LW� VWDQGV�� WKH�
JKRVWV�RI�WKH�5HFRQTXLVWD��ZKRVH�YLFWRU\�FKULVWHQHG�WKH�QHDUE\�
Calle Victoria, the ghosts of the Inquisition and colonialism, the 

ghosts of Francoism, more alive than dead, the ghosts of those 

GLVSODFHG�E\�GHYHORSPHQW��RI�WKRVH�ZKR�RSWHG�WR�OHDYH�WKH�QHLJĥ
hborhoods in the time of the drug trade. 

,I�ZH�Ħ�%HQMDPLQ¶V�VHFRQG�WKHVLV����Ħ�KDYH�UHDOO\�EHHQ�H[SHFWHG�
XSRQ�WKLV�HDUWK��ZKDW�LV�LW�WKDW�KDV�FODLP�RQ�RXU�VFDWWHUHG��ZHDN�
SRZHUV�IURP�WKH�SDVW��PHVVLDQLF�RU�P\VWLFDO�RU�PDFKLQLF"�0ROHĥ
FXODU�ZLQGV�IURP�WKH�SDVW�DUH�WRXFKLQJ�DQG�VWUHDNLQJ�XV��GULIWHG�
RɱVLGH�E\�PRODU�PHPRU\�DQG�KLVWRULRJUDSK\��1RW�MXVW�D�FROOHFĥ
WLYH�XQFRQVFLRXV��EXW�DOO�WKDW�LV�OHIW�RXW��ZDLWLQJ�IRU�WKH�IRUFHV�
that let it out, let it go, release it. To be able to uncover sometĥ
KLQJ�RI� WKHVH� IRUFHV�� QRZĥWLPH�KDV� WR�SULFN�XS� LWV� HDUV��2QO\�
QRZ�GRHV� WKH�PROHFXODU�ZLQG� VLQJ�� RQO\� GRZQ�KHUH� GRHV� WKH�
bracing of presents and pasts occur, and only one thing remains 

irrelevant: the future. No future. Sin futuro. 2U�LQ�WKH�DPELJXRXV�
LPDJH�RI�D�VRFLRĥSRHWLF�PDFKLQH�LQ�/DJXQLOODV��El futuro está muy 
JUHDVH�ħ�D�JUD\�IXWXUH�Īfuturo grisī��D�IXWXUH�LQ�WKH�PLVW��RU�\HW�D�
future, colorful and shining like the musical Grease. 

���� %HQMDPLQ��³2Q�WKH�&RQFHSW�RI�+LVWRU\�´�7KHVLV�,,��&I��DOVR�'HOHX]H��Logic of Sense, 
�����³7R�WKH�H[WHQW�WKDW�HYHQWV�DUH�DFWXDOL]HG�LQ�XV��WKH\�ZDLW�IRU�XV�DQG�LQYLWH�XV�
LQ��7KH\�VLJQDO�XV�Ĭ���ĭ�´
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/LQHDU�WLPH��FRPSXWDWLRQ�RI�WKH�IXWXUH��WKH�SUHVHQW�DV�D�SRLQW��
DOO�WKLV�GRHV�QRW�PHDQ�PXFK��,I�ZH�ZDQW�WR�PHHW��ZH�FDQ�PHHW�
³SRU�OD�WDUGH�´�DOPRVW�DV�LQ�&KLJR]LH�2ELRPD¶V�WDOH�RI�WKH�JDWĥ
KHULQJ�WKDW�LV�VXSSRVHG�WR�WDNH�SODFH�³DW�VXQVHW�´�³,W�FRXOG�EH�
the beginning of sunset, or its middle, or its end. But even this 

GRHV�QRW�PDWWHU��:KDW�PDWWHUV�LV�WKDW�WKH\�NQRZ�WKH�QXPEHU�
RI� WKRVH�FRPLQJ� WR� WKH�PHHWLQJ��7KRVH�ZKR�DUULYH� DKHDG�RI�
RWKHUV�ZLOO�ZDLW��WDON��ODXJK�XQWLO�HYHU\RQH�LV�WKHUH��DQG�WKDW¶V�
ZKHQ�WKH�PHHWLQJ�EHJLQV�´����7KHUH� LV�QR�(OLDV�ZKR�FDOOV� WKH�
meeting, starts it, conducts it. There is no beginning of the 

meeting, there is no end. To unlearn compulsive punctuality, 

WR�XQOHDUQ�XQGHUVWDQGLQJ� WKH�SUHVHQW� DV� MXVW� RQH�SRLQW�� DQG�
QRW� EHLQJ� DV� GLVSRVDEOH� DV� WKH� VXEVHUYLHQW� HQ�MRLQLQJ� RI�PDĥ
FKLQLF�FDSLWDOLVP�ZDQWV�� MXVW� LQ� WLPH, DOZD\V�RSHQ� IRU�DFFHVV��
DOZD\V�UHDG\��DOZD\V�DYDLODEOH��$QG�\HW�� LI�SRVVLEOH�� LQGHHG�DOĥ
ZD\V�KDYH�WLPH��EH�GLVSRVDEOH�IRU�RWKHUV�DQG�EH� LW� LQ�D�GLɱHĥ
UHQW�ZD\��DFFHVVLEOH��GLVSHUVHG��$QG�WKLQJV�DUH�GLVSRVDEOH��WRR��
WKH\�DUH�SXW�RQ�WKH�VWUHHW�QH[W�WR�WKH�JDUEDJH�FRQWDLQHUV�RQ�
DERXW�:HGQHVGD\�HYHQLQJ��DQG�XQWLO�7KXUVGD\��ZKHQHYHU�WKH�
JDUEDJH�FROOHFWRU�FRPHV��WKH\�DUH�IUHHO\�DYDLODEOH��MXVW�OLNH�WKH�
UHF\FOLQJ� RI� ZKDW� IDOOV� WR� PHWDO� FROOHFWRUV� DQG� GXPSVWHU� GLĥ
YHUV��:KRHYHU�ZDQWV�DQRWKHU�IRUP�RI�DFFHVV�DQG�GLVSRVDELOLW\�
meets por la tarde, a la fresca, JDWKHUV� VORZO\��JHWV�DQ�ROG�FKDLU�
from the garbage, and then another, sits together, curious to 

VHH�ZKR�LV�FRPLQJ�GRZQ�WKH�FXUYHG�calle��FKDWV�ZLWK�WKH�RWKHUV��
ODXJKV�DQG�FULHV��VHHV�ZKR�MRLQV��WDONV�PRUH�LQWHQVHO\�LQ�DOO�GLVĥ
traction, becoming more and more and more. 

Dividual lines through time and through space. There is a diviĥ
dual line that gathers around the rumor of an imminent closure 

RI�(QULTXH¶V�EDU��WKHQ�DURXQG�LWV�UHORFDWLRQ�DFURVV�WKH�EDUULR¶V�
ERUGHUV�� WKHQ�DURXQG� WKH� UHRSHQLQJ�� D�QHZ� OLQH�RI�ÀLJKW� WKDW�
VKLIWV� WKH� EDUULR¶V� SODQH� RI� LPPDQHQFH�� $QRWKHU� OLQH� PRYHV�

���� &KLJR]LH�2ELRPD��Orchestra of Minorities, /RQGRQ��$EDFXV�����������
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DFURVV� WKH�EDUULR�ZKHQ�WKH�DYRFDGR�VHDVRQ�EHJLQV�DW�)UXWHUtD�
&HOLD�� DQG�&HOLD� DQG�KHU� IULHQGV� ODXJK� DV� WKH\�ZRUN�� SHUKDSV�
daring a little dance. And yet another line falls into the hands 

RI�WKH�9HFLQ
V��DV�D�OHDÀHW�DQQRXQFHV�D�PHHWLQJ�RI�WKH�QHLJKERUĥ
KRRG�DVVRFLDWLRQ�DW�(OLDV��/DJXQLOODV�SRU�YHQLU��:H�DUH�FRPLQJ��
(OLDV��:H�DUH� FRPLQJ� WR�(OLDV��$QG� LQ� WKH�3HOXTXHUtD�0RXQLU��
WKH�GLYLGXDO� OLQH�ZRXOG�SHUKDSV�EH�GUDZQ�IDU� LQWR�WKH�SDVW�� LI�
only one could understand and speak Arabic. The Arabic cemeĥ
WHU\�FHDVHG�WR�H[LVW�PRUH�WKDQ�¿YH�FHQWXULHV�DJR��DQG�\HW�KHUH�
WRR�WKH�GLYLGXDO�OLQH�LV�DQ�DJUHHPHQW�EHWZHHQ�WLPHV��9RLFHV�WKDW�
have long since been silenced, among them the voices of victims 

of the Inquisition or of the Desbandá, the Francoist massacre 

along the road from Málaga to Almería in the Spanish Civil War. 

%XW�DOVR�WKH�YRLFHV�IDOOHQ�VLOHQW�WKDW�DQLPDWHG�/DJXQLOODV�ZKHQ�
LW�ZDV�VWLOO�D�OLYHO\�]RQH�RI�XUEDQ�FRPPHUFH�LQ�WKH�����V��RU�WKH�
YRLFHV� RI� WKH� ����V� WKDW�ZKLVSHUHG� DQG� SOHDGHG� DQG� VKRXWHG�
in the heyday of the drug trade. To seize these echoes, to hear 

these voices in the conversations and sounds of today, not to 

FORVH�RQHVHOI�Rɱ�IURP�WKH�ZLQG�DURXQG�WKH�HDUOLHU�RQHV��WKLV�LV�
WKH�DJUHHPHQW�RQ�WKH�GLYLGXDO�OLQH��'LYLGXDO�DɱHFWLRQ��PHHWLQJV�
ZLWK�VRXO�PDWHV�ZKR�VKDUH�D�OLQH��D�OLQH�WR�UHODWHG�JKRVWV�DQG�WR�
more or less animate things that belong to no one. 

$QG�WKHUH�DUH�DOZD\V�VRPH�ZKR�MRLQ�WKH�VXEVLVWHQWLDO�WHUULWRU\��
YHU\�IHZ�RɷFLDOO\��PDQ\�XQGHU�WKH�UDGDU�RI�OHJDOLW\��VRPH�FRPH�
DFURVV�WKH�VHD�WR�VWD\��VRPH�FRPH�DQG�JR�LQ�WKHLU�RZQ�UK\WKPV��
some subsist in several subsistential territories at the same time. 

*XLULV��VWUDQJHUV��VHPLĥZHOFRPH��WKH\�PD\�VWD\�IRUHYHU��EXW�ZLWK�
time the tensions and frictions become part of the subsistential 

WHUULWRU\��7KH\�EULQJ�ZLWK�WKHP�PDQ\�ODQJXDJHV��WKH�VKDGHV�RI�
$UDELF�� WKH� VRXQGV�RI�GLɱHUHQW�(XURSHDQ� ODQJXDJHV�� DQG�ZLWK�
time they speak all kinds of a minor Spanish that rubs against 

/DWLQ�$PHULFDQ�VRXQGV�DV�PXFK�DV�$QGDOXVLDQ�GLDOHFWV�� OLYLQJ�
ZLWK�PDQ\�VOLJKW�DQG�VHULRXV�PLVXQGHUVWDQGLQJV�
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The subsistential territory means eternal negotiation of possesĥ
VLRQ�DQG�RFFXSDWLRQ��7KH�GRYHV�UHWUHDW�WR�KXPDQ�GZHOOLQJV�EHĥ
FDXVH�LW�JHWV�WRR�KRW�IRU�WKHP�RXWVLGH��RU�WKH\�VKLW�WKHLU�H[FUHĥ
PHQWV�RQ�WKH�EXUURZ�WKDW�XVHG�WR�EH�WKHLU�GZHOOLQJ��7KH�JXOOV�
RFFXS\�WKH�WHUUDFHV��DQG�ZKHQ�WKH\�KDYH�\RXQJ��QR�RQH�VKRXOG�
GDUH�WR�GULYH�WKHP�DZD\�RU�HYHQ�DSSURDFK�WKHP��&RQVWUXFWLRQ�
machines and cranes sometimes occupy three construction 

sites at once in the little barrio, and they saturate the soundscaĥ
SHV�ZLWK�WKHLU�URDU��WKH�DLU�ZLWK�WKHLU�GXVW��WKH�VNLHV�ZLWK�WKHLU�
PHWDOOLF�DUPV��5DWV��PRWKV��URDFKHV�GR�QRW�DOZD\V�ZDQW�WR�VWD\�
LQ�WKHLU�KROHV��EXW�WKHUH�DUH�QR�PRQNH\V�OHIW�LQ�WKH�3OD]D�GH�ORV�
Monos. And the technecologies are occupied, too, sometimes 

WKHLU�PDFKLQHV� DUH� VR� MDPPHG� WKDW� WKH� LQIRUPDWLRQ� FKDQQHOV�
collapse.���� -XVW� DV� WKH� ³/DJXQLOODV� SRU� YHQLU´�0HVVHQJHU� RYHUĥ
ÀRZV� DQG�PDFKLQLFDOO\� RFFXSLHV� WKH� DɱHFWV� ZKHQ� D� QHLJKERU�
H[FLWHGO\�FRPPHQWV�OLYH�RQ�WKH�VTXDWWLQJ�LQ�SURJUHVV�RI�D�KRXVH�
DFURVV�WKH�VWUHHW��DQG�RSLQLRQV�DQG�LQWHUSUHWDWLRQV�GLYHUJH�ZLĥ
GHO\�EHWZHHQ�VXEVLVWHQWLDO�FDUH�DQG�QHLJKERUKRRG�VXUYHLOODQFH��
FODVV�VWUXJJOH�DQG�LQIRUPHU�DWWLWXGH��$IWHU�HDUO\�VXPPHU�ZHHNV�
of observation and planning, the siesta had been used to atĥ
WHPSW�WR�HQWHU�LQWR�WKH�VPDOO�KRXVH�DURXQG�WKH�FRUQHU��8QWLO�VL[�
PRQWKV�DJR��DQ�ROG�ZRPDQ�DQG�KHU�VRQ�RFFXSLHG�LW��WKHQ�ZHUH�
HYLFWHG�E\�D�QHZ�RZQHU�ZKR�NLQGO\�EXW�¿UPO\�DVNHG�WKHP�WR�
OHDYH��%XW�UXPRU�KDV�LW�KH�GRHVQ¶W�UHDOO\�RZQ�LW�DW�DOO��WKDW�WKHUH�
DUH�OHJDO�DPELJXLWLHV�DURXQG�WKH�KRXVH��DQG�WKDW¶V�ZK\�D�PL[HG�
JURXS�RI�DGXOWV�DQG�FKLOGUHQ�IURP�WKH�VRFLDO�KRXVLQJ�WZR�VWUHHWV�
DZD\�GHFLGHG�WR�WU\�D�QHZ�RFFXSDWLRQ�DIWHU�D�IHZ�PRQWKV��7KH\�
VFRXWHG� ZHOO�� 7KH\� PDGH� DUUDQJHPHQWV�� 7KH\� DVVXUHG� WKHPĥ
selves of assistance from professionals. But this time the tools 

ZHUH�QRW�JRRG�HQRXJK��DQG�WKH�SHRSOH�IURP�DFURVV�WKH�VWUHHW�

���� 2Q� WKH� FRQFHSW� RI� WHFKQHFRORJLHV�� VHH� Technecologies, WUDQVYHUVDO� ZHE� MRXUQDO�
��������� KWWSV���WUDQVYHUVDO�DW�WUDQVYHUVDO������� )RU� IXUWKHU� GHYHORSPHQW� RI� WKH�
conceptual environment and detailed feedback on early versions of this book, I 

am very grateful to Kelly Mulvaney and Raimund Minichbauer.



DISSEMBLAGE

186

VWDUWHG�WR�ORRN�IXQQ\��7KH\�WU\�DJDLQ�WKH�QH[W�GD\��EXW�QRZ�LW¶V�
WKH�VWUDQJH�JXLULV�IURP�DURXQG�WKH�FRUQHU�ZKR�ZRQ¶W�OHW�WKHP�
FDUU\�RXW�WKHLU�EXVLQHVV�LQ�SHDFH�Ħ�VWUDQJH�EHFDXVH�WKH\�ERXJKW�
DQ�XJO\�KRXVH�DQG�UHQRYDWHG�LW�KDOIĥKHDUWHGO\�LQVWHDG�RI�WHDULQJ�
GRZQ� WKH�ROG�RQH�DQG�EXLOGLQJ� D�QHZ�DQG� WDOOHU�RQH� DV�XVXDO��
VWUDQJH� EHFDXVH� WKH\� GLGQ¶W� UHPRYH�(OLDV¶� ROG� VLJQERDUG� HYHQ�
though there are no more building materials for sale, strange 

EHFDXVH�WKH\�GRQ¶W�VKXW�WKHPVHOYHV�Rɱ�DV�XVXDO��IRUPLQJ�WKHLU�
RZQ� EXEEOH��$QRWKHU� VLHVWD� SDVVHV� ZLWKRXW� EHLQJ� DEOH� WR� EHĥ
JLQ��$QG�WKHQ�LQ�WKH�HYHQLQJ��WKH�RZQHU�VXGGHQO\�UHDSSHDUV�DQG�
looks for them in the street and informs them about the dilaĥ
SLGDWLRQ��VD\LQJ�KH�ZRXOG�VWDUW�UHFRQVWUXFWLRQ�ZRUN�WRPRUURZ��
Another group tries again that night, less professional, already 

D�ELW�GUXQN��EXW�TXLFNO\�JLYHV�XS�ZKHQ�WKH\�QRWLFH�WKDW�WKH�RZĥ
ner seems to be sleeping inside, in the construction site, and 

that the police are already coming around the corner. A missed 

FKDQFH��EXW�WKH�QH[W�RQH�ZLOO�RSHQ�XS�VRRQ��PD\EH�MXVW�DURXQG�
the corner. 

7KH�VXEVLVWHQWLDO�WHUULWRU\�FDUULHV�HDUWK�ZLWK�LW��WKH�terra of the 

WHUULWRU\� DQG� WKH�PDWHULDO� HDUWK�� EXW� LW� LV� DOVR� D�ÀHHWLQJ� ULWRUĥ
QHOOR�RI�ÀRZV��RI�GHSDUWXUH��RI�GHWHUULWRULDOL]DWLRQ��EHORZ��WKH�
ZDWHUV�RI�WKH�ROG� ODJRRQ�WKDW�JDYH�/DJXQLOODV� LWV�QDPH��DERYH��
WKH�SHULRGLFDO�GRZQSRXUV�RI�WKH�tromba rains. And because the 

ÀRRG�IURP�DERYH�RSHQHG�LWV�JDWHV�XQH[SHFWHGO\�ZKHQ�WKH�URRI�
ZDV� RSHQ�� D� IXQJXV�PDGH� LWV�ZD\� LQWR� WKH� ROG� KRXVH� RI�3DFR�
(OLDV��RQ�ZKRVH�IDoDGH�0DULQD�SDLQWHG�KHU�PXVKURRPV�Ħ�VSRUHV�
ZLWK�PDFKLQLF�FRQQHFWLRQV�DQG�WUDQVLWLRQV�LQWR�WKH�PDWHULDOLW\�
RI�WKH�ZDOOV�DQG�WKH�LQWHULRU�RI�WKH�KRXVH��'HWHUULWRULDOL]DWLRQV�
of all kinds that streak the territory, ritornellos of the nomadic 

GLVMRLQWXUH�ZLWKRXW�D�¿[HG�DERGH��6FUHDPLQJ�DJDLQVW�WKH�VLHVWD�
VLOHQFH�� VWXEERUQ�� GLVWXUELQJ�� GLVWUDXJKW�� WKH�5D~OĥDQGĥ5RVLWD�
PDFKLQH��LQ�D�GLɱHUHQW�ORFDWLRQ�HYHU\�WZR�ZHHNV��HPDQDWHV�DQ�
unruly music, its lines through the barrio never the same but 

DOZD\V�PDNLQJ�VLPLODU�URXQGV��5RVLWD¶V�UHWHUULWRULDOL]LQJ�5D~~O�
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FDOOV�RU�KHU�FURDNLQJ�UDQWV�WKDW�GRQ¶W�UHDOO\�KDYH�D�JRDO��REMHFW��
DLP�RI� LQGLJQDWLRQ��$VLJQL¿FDQFH� DQG� DɱHFWLRQ�PRUH� WKDQ� DJĥ
gression against something or someone in particular. What is 

attractive is no longer in the eye of the beholder, the attraction 

of the unattractive is not a matter of perception. It is a bracing 

IRUP�RI�DWWUDFWLQJ��D�FRPSOHWHO\�GLɱHUHQW�HFRQRP\��,W�GRHV�QRW�
FRQIRUP�WR�WKH�SUHVFULEHG�SDWKV�DQG�]RQLQJV��EXW�SDYHV�LWV�RZQ�
ZD\�IRU�LWV�XQUXO\�VRFLDOLW\��'LVVHPEODJH�LV�ERWK��GLVREHGLHQFH�
to the compliant and smooth city of attractions, and the dividuĥ
al lines that attract the unattractive.

Where is the sub LQ� VXEVLVWHQWLDO� WHUULWRU\"� 6RPHKRZ� EHORZ��
LQ� DQ� DGYHQWXURXV� QRWKLQJQHVV�� D� ÀDW� IXOOQHVV�� KHUH� DQG� WKHĥ
UH�EHORZ��EXW�QRW� LQ�WKH�GHSWK��DW�WKH�JURXQG��GHHS�GRZQ�LQ�
the abyss.���� 2YHUWXUQLQJ�� LQYHUWLQJ�� GLJJLQJ� XS� WKH� JURXQGV��

���� ³%XW�ZKHUH�GRHV�VXFK�D�GHVFHQW�WKURZ�XV"´�DVNV�'HOHX]H�LQ�WKH�Logic of Sense, and 

KH�DQVZHUV�KLPVHOI��³,W�KXUOV�XV�LQWR�WKH�JURXQG�RI�ERGLHV�DQG�WKH�JURXQGOHVVQHVV�
RI�WKHLU�PL[WXUHV�´�DQG�LQWR�WKH�³QRQVHQVH�RI�WKH�VXUIDFH´�Ī���I�ī��$�PRYHPHQW�LQWR�
QRQVHQVH��QRW�GRZQ�LQWR�PHDQLQJIXO�GHSWK�RU�XS�LQWR�KHLJKW��EXW�LQWR�WKH�QRQVHQĥ
VLFDO�VHQVXRXVQHVV�RI�VXUIDFHV��6XUIDFHV�LQ�ZKLFK�ERWK�KHLJKW�DQG�GHSWK�DUH�GLVHPĥ
SRZHUHG�SUHFLVHO\�EHFDXVH�RI�WKHLU�ODFN�RI�ÀDWQHVV��+HLJKW�RI�IDOO�DQG�GHSWK�RI�ÀRĥ
tation no longer mean anything, and even the decomposition of individuality into 

WKH�GLYLGXDO�QHHG�QRW�EH�IULJKWHQLQJ��³Ĭ���ĭ�D�¿QDO�UHVSRQVH�\HW�UHPDLQV��RQH�ZKLFK�
FKDOOHQJHV�WKH�XQGLɱHUHQWLDWHG�SULPLWLYH�JURXQG�DQG�WKH�IRUPV�RI�WKH�LQGLYLGXDO�
DQG�WKH�SHUVRQ��DQG�ZKLFK�UHMHFWV�WKHLU�FRQWUDGLFWLRQ�DV�ZHOO�DV�WKHLU�FRPSOHPHQĥ
WDULW\��1R��VLQJXODULWLHV�DUH�QRW�LPSULVRQHG�ZLWKLQ�LQGLYLGXDOV�DQG�SHUVRQV��DQG�RQH�
GRHV�QRW� IDOO� LQWR�DQ�XQGLɱHUHQWLDWHG�JURXQG�� LQWR�JURXQGOHVV�GHSWK��ZKHQ�RQH�
XQGRHV�WKH�LQGLYLGXDO�DQG�WKH�SHUVRQ��7KH�LPSHUVRQDO�DQG�SUHĥLQGLYLGXDO�DUH�WKH�
free nomadic singularities. Deeper than any other ground is the surface and the 

VNLQ�´�Ī���ī��,W�LV�QRW�HVVHQWLDO�WR�HQJDJH�LQ�6LPRQGRQ¶V�GHWRXUV�RI�WKH�SUHLQGLYLGXDO�
and the transindividual and their temporal and spatial limitations. According to 

*LOEHUW�GH�3RLWLHUV��ZH�DUH�VLPSO\�GHDOLQJ�ZLWK�WZR�IRUPV�RI�VLQJXODULW\��LQGLYLGXĥ
ality and dividuality. Here, the dividual concerns both aspects, the multiplicity of 

LPPDQHQWĥFDXVLQJĥVXUURXQGLQJ�VXEVLVWHQFHV�DV�ZHOO�DV�WKH�PXOWLSOLFLW\�RI�FRQFUHWH�
subsistings. In contrast to substance and accidences, the relation of subsistence 

DQG�VXEVLVWLQJ�LV�QRW�D�KLHUDUFKLFDO�RQH��EXW�D�PXWXDO�UHODWLRQ�RI�H[FKDQJH��7KH�
VXEVLVWLQJ�GRHV�QRW�DULVH�DV�PXOWLSOLFDWLRQ�IURP�D�RQH��,W�LV�VLQJXODU��DQG�³LWV´�VXEĥ
sistence is singular, too.
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GLJJLQJ�LQ�WKH�JURXQGV�DQG�IURP�WKH�HDUWK�WKURZLQJ�WKH�HDUWK�
ZLWK�WKH�PRXWK��QRW�GLJJLQJ�LQ�WKH�GHSWK��EXW�DW�WKH�VXUIDFH��DW�
both sides of the surface. Scratching, scraping, streaking the 

VXUIDFH�IURP�ERWK�VLGHV��IURP�ZKHUH�RXU�IHHW�VWDQG�DQG�IURP�
beneath the surface. Beneath, yes, but suspending the relation 

EHWZHHQ�DERYH�DQG�EHORZ��)URP�WKLV�SHUVSHFWLYH��IURP�EHORZ��
IURP� D� VXEVLVWLQJĥVXEVLVWHQWLDO� YLHZSRLQW�� WKHUH� LV� QR� DERYH��
DQG�HYHQ�WKH�LPDJH�RI�WKH�WZR�VLGHV�RI�WKH�VXUIDFH�LV�VLPĥSOLVĥ
WLF��VLPSOHĥPLQGHG��EHFDXVH�LW�PLVVHV�WKH�PDQ\�plies, the many 

IROGV�RI�WKH�EHORZ��1R�XQGHUJURXQG�EHQHDWK�D�JURXQG��EXW�ÀDW�
H[WHQVLRQ�RI�WKH�SODQH�RI�LPPDQHQFH��GUDZLQJ�DQG�FRQWLQXLQJ�
WR�GUDZ�GLYLGXDO� OLQHV�WKDW�PDNH�DQG�FRQVWLWXWH�WKH�WHUULWRU\��
preserve it and care for it. Instead of a groundless ground, inĥ
stead of an abyss, instead of an unground and underground, 

WKDW�ZKLFK�LV�LQ�WKH�PDNLQJ�LV�LPPLQHQW��LQWUXGHV��FRQYHUJHV�
KHUH�EHORZ��WKHUH�EHORZ��DQG�DURXQG�LW��6XEĦ��DV�YDJXH�DQG�GLɱXĥ
VH�DV�WKH�/DWLQ�SUH¿[��QRW�RQO\�LQ�WKH�VHQVH�RI�³XQGHU�´�EXW�DOVR�
³FORVH� WR� VRPHWKLQJ�´� DɷQH��SUR[LPDWH�� MRLQHG�� VXEMRLQHG�� DQ�
DSSRVLWLRQ� LV� DGMRLQHG� WR� WKH�RSSRVLWLRQ�� DOZD\V� FORVH�� VWUHDĥ
king, touching, rubbing. Also hidden sometimes, behind soĥ
mething, immediately around something.

7KH�JURXQG�DURXQG�GRHV�QRW�IRXQG�VRPHWKLQJ�DURXQG�ZKLFK�LW�
is. The surround does not surround something, be it its identiĥ
WDU\ĥPDUNHWDEOH�FRUH�RU�LWV�DGYHUVH�IRUW��7KH�VXEMXQFWXUH�GRHV�
QRW� MRLQ�WKH� MRLQWV�� LW�VXEMRLQV�DQG�WUDYHUVHV�DW�WKH�VDPH�WLPH��
,W� VXEMRLQV� D� WHUULWRU\� RI� FDUH� LQ�ZKLFK� FUHDWXUHV� RI� DOO� NLQGV��
animals, ghosts, machines, things, and perhaps humans, insofar 

as they do not deny the situatedness of their perspective, do 

QRW�H[LVW�E\�EORRG�DQG�VRLO�DQG�EHLQJ�ERUQ�RU�E\�SURSHUW\�DQG�
ODZ�DQG�LQGLYLGXDOLW\��EXW�VXEVLVW�E\�WKHLU�VLQJXODU�VXEVLVWHQFH��
7KH�VXEVLVWHQWLDO�WHUULWRU\�LV�FDULQJ�VXEMXQFWXUH��7KRVH�ZKR�SRĥ
pulate it look at each other, care for each other, look around 

WKHPVHOYHV��LQ�DOO�WKH�DPELYDOHQFH�EHWZHHQ�QHLJKERUO\�FRQWURO�
and subsistential care, sometimes both at the same time, often a 
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PDWWHU�RI�SHUVSHFWLYH��WKH\�ORRN�DQG�ÀRZ�WKURXJK�WKH�WHUULWRU\�
DQG�LQWR�RWKHU�PLOLHXV�DV�ZHOO��

Subsistence here does not mean the reduction to a forced ecoĥ
QRP\�RI�VHOIĥVXɷFLHQF\��FRPLQJ�IURP�ODFN��GHWHUPLQHG�E\�QHĥ
FHVVLW\��HFRQRP\�RI�VHOIĥVXSSO\��7KH�HFRQRP\�RI�VXEVLVWHQFH�LV�
a queer feminist economy of mutual care, its driving force is 

the incomplete multiplicity of relations of care. In its militant 

UHVHDUFK��WKH�IHPLQLVW�FROOHFWLYH�3UHFDULDV�D� OD�'HULYD�KDV�SURĥ
SRVHG�D�VHULHV�RI�FRQFHSWXDO�PRYHPHQWV�³WR�PDNH�FDUH�YLVLEOH��
valorize it, above all politicize it and transform it into a lever of 

FKDQJH�´��� For this, the minimal shift of the concept of ciudadaĦ
nía ĪFLWL]HQVKLS��EHORQJLQJ�WR�D�FLW\��ciudadī�WR�cuidadanía ĪIURP�
cuidado��FDUHī�LV�SDUWLFXODUO\�UHOHYDQW��:KLOH�ciudadanía ³LV�PDLQĥ
WDLQHG�LQ�WKH�JHQGHU�FRQWUDFW�DV�D�KHWHURQRUPDWLYH�GLVSRVLWLI�´�
cuidadanía ³VXEYHUWV� WKLV�GLVSRVLWLI� WKURXJK�WKH�PXOWLSOLFDWLRQ�
of bodies, practices, and desires in order to produce other forms 

RI� OLIH�´����7KH�SRRU�ZHDOWK� RI� cuidadanía goes beyond mainteĥ
QDQFH��QHFHVVLW\��QHHG��DQG�VHOIĥVXɷFLHQF\��³7R�VHW�LQ�PRWLRQ�D�
ORJLF�RI�FDUH��WR�HVFDSH�WKH�µVDYH�\RXUVHOI�ZKR�FDQ¶�DQG�WKH�QHZ�
opportunisms, it is necessary to create social bonds, to produce 

FRQQHFWLRQV��VSDFHV�DQG�SURMHFWV�WKDW�IDYRU�WKH�FROOHFWLYH��,W¶V�
DERXW�H[SHULPHQWLQJ�ZLWK�FDUH�DFWLYLWLHV� Ĭ���ĭ� Ħ�ZLWK�FDUH� WKDW�
is not undervalued and poorly paid, that is not made invisible, 

WKDW� LV� QRW�SRVVHVVLYH�� QRU� LV� LW� D� GXW\�´��� Multiplicity of care 

���� 3UHFDULDV�D�OD�'HULYD��:DV�LVW�GHLQ�6WUHLN"��:LHQ�HW�DO���WUDQVYHUVDO�WH[WV�����������7KH�
6SDQLVK�RULJLQDO�ZDV�SXEOLVKHG�DV�³/D�EROVD�FRQWUD�OD�YLGD��'H�OD�SUHFDUL]DFLyQ�GH�
OD�H[LVWHQFLD�D�OD�KXHOJD�GH�FXLGDGRV�´�LQ�0��-HV~V�9DUD�Ī(G�Ĭ��(VWXGLRV�VREUH�JpQHUR�
y economía��0DGULG��$NDO� ������)RU�(QJOLVK� WUDQVODWLRQV� RI� WH[WV� E\�3UHFDULDV� D�
OD� 'HULYD�� VHH� KWWSV���FDULQJODERU�¿OHV�ZRUGSUHVV�FRP�����������GHULYD�SGI� DQG�
KWWSV���WUDQVYHUVDO�DW�WUDQVYHUVDO������SUHFDULDVĥDĥODĥGHULYD�HQ�

���� 3UHFDULDV�D�OD�'HULYD�������&I��DOVR�,VDEHOO�/RUH\��Democracy in the Political Present. A 
4XHHUĦIHPLQLVW�7KHRU\��/RQGRQ��9HUVR������

���� 3UHFDULDV�D�OD�'HULYD������
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UHODWLRQV�� FDUH� LQ� WKH� SOXUDO�� &DUH� LV� D� ³ZLVH�PHUFKDQW�´�0DUĥ
JXHULWH�VD\V��DQG�LWV�WUDGH�LV�QHJRWLDWLQJ��WUDQVODWLQJ��FRQMRLQLQJ��
7UDGH�ZLWKRXW�SURSHUW\��WUDQVYHUVDO�HPDQDWLRQ�RI�FDUH��)RU�WKH�
subsistential territory the economy of care means more than afĥ
¿UPLQJ�VRFLDO�UHSURGXFWLRQ��LW�LV�WKH�SURGXFWLRQ�RI�VRFLDOLW\�DQG�
desire, and that caring sociality is produced and preserved in it, 

WKDW�GLYLGXDO�GHVLUH�UHSODFHV�WKH�IDWDO�DOOLDQFH�RI�ZLOO�DQG�QHHG�
and hope. To preserve the subsistential territory does not mean 

to keep it the same forever, to conserve it, it means to care for 

DQG� FDUH�ZLWK� WKH� VRFLDO�PDFKLQHV�� WKH�PHQWDO�PDFKLQHV�� WKH�
thing machines, to insist on their care, to make multiple care 

SHUVLVWHQW�DQG�WR�EHFRPH�SHUVLVWHQW�ZLWK�LW��6XEVLVWHQWLDO�FDUH�
also means caring usage, a use that does not consume and does 

QRW� DEXVH�� HQMR\PHQW� LQ� WKH� GRXEOH� VHQVH��(QMR\PHQW� LQ� WKH�
sense of usufruct, dispossessing and caring use of things, machiĥ
nes, surrounds, but also, beyond any notion of satisfying needs, 

PDQLIROG�HQMR\PHQW�LQ�WKH�VHQVH�RI�GLYLGXDO�SURGXFWLRQ�RI�GHĥ
VLUH��$QG�QR�� WKH�FODVVĥUHODWHG�DV\PPHWULHV�� WKH�PXOWLĥOD\HUHG�
UDFLVPV��WKH�HYHU\GD\�VH[LVPV�DUH�E\�QR�PHDQV�HOLPLQDWHG�ZLWK�
WKLV��$QG�FDWV�DUH�UXQ�RYHU�E\�FDUV��SHRSOH�PRYH�DZD\��WUHHV�DUH�
XSURRWHG��UHODWLRQVKLSV�RI�FDUH�EUHDN�GRZQ��7KH�XQGHUĥFRPPRĥ
QLVP�RI� VXEVLVWHQWLDO� FDUH�GRHV�QRW�SURPLVH� DQ� LGHDO�ZRUOG�� D�
FODVVOHVV� VRFLHW\��D�]RQH�FOHDQVHG�RI� UDFLVP�DQG�DQWLĥ6HPLWLVP��
VH[LVP�DQG�KRPRSKRELD�� ,W� LV� QRWKLQJ�RWKHU� WKDQ� D�ZLOG�PL[�
RI�QRQĥGLVSRVDELOLW\��XQZLOOLQJQHVV�DQG�GLVMRLQWXUH�� DQG�DW� WKH�
VDPH�WLPH�RI�RWKHU�IRUPV�RI�GLVSRVDELOLW\��QHZ�IRUPV�RI�FRQMRLĥ
QLQJ�LQ�FRPPRQHV��RUJLF�FRRSHUDWLYHV��DQWLĥHYLFWLRQ�SODWIRUPV��
WHQDQW�DQG�WHQHPHQW�V\QGLFDWHV��WKH�FRXQFLOV�RI�VXEMXQFWXUH��

(FRQRP\� RI� FDUH�� HFRQRP\� RI� GLYLGXDOĥPDFKLQLF� VXEVLVWHQĥ
FH�� 5XPEOLQJ� VXEMXQFWXUH�� VHHWKLQJ� VXUURXQG�� UDJLQJ� JURXQG�
DURXQG��$�QRLVH�LQ�WKH�DOOH\��$�EHHU�FDQ�UROOV�LQ�WKH�ZLQG��ZLWK�
LW�WKH�YRLFHV�RI�WKH�GUXQNV�ULVH�WR�D�EDZOLQJ��WKH�GHOLULXP�RI�D�
MXQNLH��8QKLQJHG�GRRUV�SOD\�DQ�XQUXO\�PXVLF��$�FUXPSOHG�OHDÀHW�
GULIWV�DORQJ��WR�WKH�PHHWLQJ�DW�(OLDV¶��Materiales de construcción de 
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mundos��0DWHULDOV� IRU� WKH� FRQVWUXFWLRQ�RI�ZRUOGV��(OLDV� LV� QRW�
WKH�SURSKHW�ZKR�LV�FRPLQJ��ZKRP�RQH�JDWKHUV�WR�KHDU��WR�DZDLW�
WKH�HQG�RI�WKH�ZRUOG��(OLDV�LV�WKH�SODFH�RI�DVVHPEO\�LWVHOI��D�SODĥ
FH�IRU�WKH�PDFKLQLF�FRQVWUXFWLRQ�RI�ZRUOGV��VXEVXEVWDQWLDOLW\��� 

LQ�WKH�PLGVW�RI�D�VXEMXQFWXUH�DQG� LWV�PDFKLQHV��&RQVWUXFWLRQ�
PDFKLQHV��PL[LQJ�PDFKLQHV��JXLWDUV�DQG�ZDVKLQJ�PDFKLQHV�DQG�
WKH�PL[WXUHV�RI� WKHLU� VRXQGV�� VLHVWD� UHVWV�� WKH� IHHGLQJ�ZRPDQ�
FDOOLQJ� IRU� KHU� ³FKLFRV��´� FDWV� DQG�GRYHV�� WKH� FDUWV� RI� JDUEDJH�
FROOHFWRUV��WKH�KDUPRQLFD�PDQ�ÀLWWLQJ�SDVW��ÀDVKLQJ�D�YLUWXRVR�
EOXHV�ULɱ�DV�KH�SDVVHV��JKRVWO\�WUDFHV��YRLFHOHVV�YRLFHV��XQWXQHG�
voices, singular encounters, streams of gestures, intense converĥ
sations in the midst of the hustle and bustle, above all the muĥ
tually intensifying sound of the united air conditioners. All too 

RIWHQ�GRRPHG�WR�IDLOXUH�LQ�WKH�WHQVLRQ�EHWZHHQ�RFFXSDWLRQ�DQG�
SRVVHVVLRQ��VZHHW��VWUHDNLQJ�GLSORPDF\�VHHNV�WKH�OLQHV�RI�ÀLJKW��
tries to brace the subsistential territory so that all possession 

may assume an aspect of occupation, a hue of poor possession, 

PXWDWLRQ� RI� SURSHUW\�� RFFXSDWLRQ� HYHQ� RI� VHOIĥDSSURSULDWLRQ��
VXEVLVWHQWLDO�RFFXSDWLRQ�RI�WKH�VXEMXQFWXUH��

���� ³6XEVXEVWDQWLDOLW\´�LV�WKH�WHUP�-DPHV�-R\FH�LQWURGXFHV�DV�DQ�DOWHUQDWLYH�WR�WUDQVĥ�
and consubstantiality in Ulysses�Ī/RQGRQ��3HQJXLQ����������ī�
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Ritornello 19, 2020.  
In Praise of Technecology 

7KH� VPDUW� FLW\� OHWV� WKH�PDFKLQHV�ZRUN� IRU� \RX�� WKH� VDIH� FLW\�
VHFXUHV� VSDFH� PDFKLQLFDOO\�� 2QH� FRJ� PHVKHV� LQWR� WKH� RWKHU��
URXWLQHV�UXQ�OLNH�FORFNZRUN��DQG�DOJRULWKPV�GDQFH�HYHU�VZLIWHU��
As long as the cipher moves through the things and smoothes 

WKHP��RQH�WKLQJ�¿WV�LQWR�WKH�RWKHU��$V�ORQJ�DV�\RXU�GDWD�IHHG�WKH�
GDWDEDVHV��WKH�PDFKLQLF�FLW\�ZLWK�LWV�SURYLGHQW�SODQQLQJ�FRQMRĥ
LQV�\RXU�OLYHV��DQG�HYHU\WKLQJ�DOZD\V�JRHV�VPRRWKO\��

2U� UDWKHU��0DFKLQLF� FDSLWDOLVP�DQG� LWV�GLYLGXDO� FLSKHU� DUH� DEĥ
out totalizing access to your last resources, access to machinic 

VRFLDOLW\��DɱHFWV��DQG�GDWD��ZKLFK�DUH�H[WUDFWHG�DQG�HQ�MRLQHG�LQ�
HYHU�PRUH�GHWDLO��7KH�LPDJH�RI�WKH�FRPSOLDQWĥVPRRWK�FLW\�FRQĥ
WLQXRXVO\�FRQMRLQV�XQWLO�WKH�ODVW�GLYLGXDO�FKLS�LV�LPSODQWHG��WKH�
ODVW�EDUFRGH�DSSOLHG��WKH�ODVW�RPQLSUHVHQW�DSS�HQYHORSV�LWV�ZHDĥ
UHU��DQG�WKH\�RSHQ�WKH�HQWUDQFH�DQG�H[LW�RU�QRW��DOORZ�DFFHVV�RU�
not, make the city disposable or not. In this logic, the city becoĥ
PHV�D�ÀXLG�UHVHUYH��EURXJKW�XQGHU�GLYLGXDO�FRQWURO�E\�PDFKLQLF�
access, by the community of microfascist control coercion, by a 

PDVVLYH�WXUQ�WRZDUGV�FRPSOLDQW�VXEMHFWLYDWLRQV��

%XW�WKDW�ZKLFK�SUHVHQWV�LWVHOI�DV�QHZ�DQG�IXWXUH��ZKHWKHU�DV�D�VLĥ
ren call or in the dystopian sound of doom, remains an attempt 

to make the present governable and disposable via the future. 

$V�EHIRUH�� LQ�7RQL�1HJUL¶V� IRUPXODWLRQ�� ³WKH�TXHVWLRQ�RI�FROODĥ
ERUDWLRQ�ZLWK�WKH�PDFKLQHV�RU�WKHLU�GHVWUXFWLRQ�PXVW�EH�SRVHG�
DQG�DUWLFXODWHG�LQ�WKH�PLGGOH�RI�WKH�SURJUDP�RI�UHĥDSSURSULDWLĥ
RQ�´�7HFKQRIDQWDVLHV�RI�WKH�LQYDVLYH�SHQHWUDWLRQ�RI�WHFKQRORJ\�
LQWR�WKH�KXPDQ�ERG\�RU�WKH�QRQĥRUJDQLF�VHQVLQJ�RI�PDFKLQHV�
DUH�QRW�VXɷFLHQW�IRU�WKLV��,W�LV�WKH�PDFKLQLF�EUDFLQJV��VWLFNLQJV��
MRLQLQJV�RI�VRFLDO�DQG�WHFKQLFDO�PDFKLQHV�IURP�ZKLFK�FDSDFLWLHV�
for construction and destruction emerge, and the materials for 

WKH�FRQVWUXFWLRQ�RI�ZRUOGV��8QUXO\�MRLQLQJ�RI�GLVMRLQWXUHV�GRHV�
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not oppose the machinic, it arises in the middle of machinic 

ecology, mechanosphere, technecology. 

In the inventiveness of social machines, struggles and moveĥ
PHQWV��VXEVLVWHQWLDO�WHUULWRULHV�DUH�GUDZQ�E\�DEVWUDFW�OLQHV��DQG�
WKH\�GUDZ�OLQHV�EH\RQG�WKHPVHOYHV��WRZDUGV�D�WUDQVORFDO�WHFKQHĥ
FRORJ\��7HFKQRĥPDFKLQHV�DUH�DV�PXFK�D�SDUW�RI�WKLV�HFRORJ\�DV�
mental, social, and environmental machines. It is not a question 

RI�ZKHWKHU� WKHUH� LV� D� FRQQHFWLRQ�EHWZHHQ� WHFKQRSROLWLFV� DQG�
HFRORJ\��LW�LV�RQO\�D�TXHVWLRQ�RI�KRZ�WKLV�WHFKQHFRORJ\�HYROYHV��
7KH�SROHV�EHWZHHQ�ZKLFK�OLH�D�JUHDW�PDQ\�SRVVLELOLWLHV��EUXWDO�
VHOIĥVXEPLVVLRQ��PDNLQJ�GLVSRVDEOH�HYHQ�WKH�ODVW�DɱHFWLYH�DQG�
material resources on the one hand, dividual desire production 

RQ�WKH�RWKHU�� LQ�ZKLFK�WHFKQRORJ\�DQG�GHVLUH�EHFRPH�GLVSRVDĥ
ble for the molecular revolution. 

7KH�¿UVW�RSWLRQ�GULYHV�\RX�WR�VHOIĥDPSOL¿FDWLRQ�ZLWK�)DFHERRN�
and Instagram, to variations of the same old thing, to alignment 

ZLWK�\RXUVHOI��WR�LPDJH�DQG�VSHHFK�EXEEOHV�WKDW�DUH�VHDOHG�Rɱ�WR�
sound and sight. If the second option is to prevail, you need the 

PXOWLSOLFLW\�RI�GDWD�DQG�DɱHFW�SURGXFHUV�����)UHH�WKH�VHOI�IURP�
WKH�VRFLRĥQDUFLVVLVWLF� MRLQLQJV�RI�³VRFLDO�PHGLD´��)UHH�WKH�GDWD�
GRXEOHV�IURP�GLVSRVDELOLW\�DQG�WHFKQRĥWUDFNLQJ��IUHH�GDWD�DV�D�
ZKROH�IURP�GLVSRVDO�LQ�WKH�SURSHUW\�RI�PRQRSROL]LQJ�SODWIRUPV��
WKH� FRGHV� IURP� SULYDWHĥROLJRSROLVWLF� DSSURSULDWLRQ�� :DWFK�
RXW�IRU�RZQHUVKLS�LQ�WKH�GHYHORSPHQW�RI�QHZ�GDWD�HFRQRPLHV��
VWLFN�WR�RFFXSDWLRQ��SRRU�SRVVHVVLRQ��HQMR\PHQW�DV�FDULQJ�XVDĥ
JH��/LEHUDWH� DOO� IRUPV�RI� NQRZOHGJH�� GLJLWDO� DQG� DQDORJ�� IURP�
FRS\ULJKW�UHJLPHV��PHVV�DURXQG�ZLWK�WKH�WUDQVYHUVDO� LQWHOOHFW��
)UHH�WKH�PRGHV�RI�VXEMHFWLYDWLRQ�IURP�PDFKLQLF�VXEVHUYLHQFH��
,QVWHDG� RI� KDWH��PDOLFH�� HQY\�� VRFLRĥQDUFLVVLVP�� LQGLYLGXDOLVWLF�
demarcation, and isolation, unfold technecologies that enfold 

WKH�VXEWOH�WKLQJV��WKH�VPDOO�JHVWXUHV��WKH�VRIWQHVV�RI�DɱHFWLRQ�LQ�
WKH�VLWXDWLRQ�RI�DɱHFWĥHQYHORSPHQW��%XLOG�WHPSRUDU\�]RQHV�RI�
WDFWLFDO�UHWUHDW�LQ�ORFDO�QHWZRUNV��DQG�EH\RQG�DQ\�ORFDOLVP�EXLOG�
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QHZ�WHFKQRĥPLOLHXV��³PHGLD�´�³SODWIRUPV�´�IXQGDPHQWDOO\�RSHQ�
and radically inclusive assemblages and apparatuses! And in the 

midst of dividual multiplicity and technecological dissemblage, 

reach for the clouds, occupy the abstract machines, socialize 

the data space!

For your secret meetings, you need social time machines, 

PRUH�WKDQ�WKRVH�RI�+DPOHW�ZLWK�KLV�IDWKHU¶V�JKRVW��PRUH�HYHQ�
WKDQ�WKH�XQMRLQWHG�WLPH�OHDSV�WKURXJK�FRQVDQJXLQLW\�RI�2FWDĥ
YLD�%XWOHU¶V�'DQD�LQ�Kindred RU�WKH�G\VWRSLDQ�KXPDQĥUHSOLFDQW�
relationships in the various versions of Blade Runner: sticky 

WLPH�RI�WKH�JKRVW�ZULWHUV��GLVVHPEOHG�GLVSRVDELOLW\��TXHHU�WLPH�
OHDSV�RI�WKH�2IHOLD�PDFKLQH��ORYH�DQG�FDUH�RI�PDFKLQLF�JKRVWV�
corresponding across time. And if it is the nature of ghosts 

not to become visible, then perhaps you need to prick up your 

HDUV�� OLVWHQ� WR� YRLFHV� WRJHWKHU�� OLVWHQ�ZLWK�PDFKLQLF� HDUV�� OLVĥ
WHQ�DURXQG�FRUQHUV��3HUKDSV�\RX�FDQ�KHDU�WHFKQHFRORJ\��DV�DQ�
DUFKLYH� RI� VRXQGV� WKDW� \RX� WUDYHUVH�PDFKLQLFDOO\�� DV� D� WKLQJĥ
ZRUOG�DQG�JKRVWĥZRUOG�ZLWK�DOO� LWV�QRLVH�DQG�UDFNHW��'pMj�YX�
WKHQ�EHORQJV��DV�:DOWHU�%HQMDPLQ�VXJJHVWV�LQ�WKH�Berlin ChroĦ
nicle, to the realm of the acoustic rather than the visual. A reĥ
verberation from past lives, barely audible voices from a shifĥ
WHG�WLPHĥGDUNQHVV��D�VXGGHQ�VRXQG�WKDW�VRXQGV�OLNH�D�ZRUG��D�
ÀDVK�WKDW�VKRUWĥFLUFXLWV�SDVW�DQG�SUHVHQW��DQ�HFKR�UDWKHU�WKDQ�
an image, an impact, a knock, a noise, a roar, a rumbling that is 

QRW�IRUJRWWHQ�IRUHYHU��1RW�RQO\�³DOUHDG\�VHHQ�´�EXW�DOVR�DOUHDG\�
heard blazes its dividual line through time in the reverberaĥ
tion. Déjà entendu. 

<RX�ZKR�LQKDELW�WHFKQHFRORJ\��JKRVWV�DQG�VRXOV�RI�VXEVLVWHQWLDO�
HFRQRP\��\RX�ZKR�EHFRPH�QRWKLQJ��FLWL]HQV�RI�QRZKHUH� becoĥ
PH�VLPLODU��<RXU�VLPLODULW\�LV�QRW�D�SUHFXUVRU�WR�DOLJQPHQW�DQG�
DGDSWDWLRQ��WKH�OLNHV�RI�XVHUV� OLNH�\RX�ZKR�OLNH�LWHPV�OLNH�WKLV, 
EXW�HWHUQDO�EHFRPLQJ�VLPLODU�DV� IDUQHDUQHVV��<RXU� VXEVLVWHQFH�
LV� QRW� WKH� VOLP\� HQYHORSH� RI� WKH� VPRRWKĥFRPSOLDQW� FLW\�� EXW�
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RITORNELLO 19

VWUHDNLQJ� VRIWQHVV�� VXEMRLQLQJ� VKDZO� RI� WKH� VXEMXQFWXUH��<RXU�
dividuality is not accumulation and transit through giant dataĥ
bases, but revolutionary becoming minor in the dispersion and 

bracing of a molecular revolution. 
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Minor voice, molecular revolution 

Transverse to ordinance and molarity, the minor voice resonates 

in molecular registers. Nothing and no one conducts it, no one 

VSHDNV� LW�� QR� RQH� WXQHV� LW��2QO\� D� VZDUP�RI� YRLFHV� LV� DOUHDG\�
WKHUH��LWV�RUJDQOHVV�RUFKHVWUD�DURXQG�LW��ZKHQ�LW�EUDFHV�GLVWDQFHV��
Brittle in persistent voice break, fragile and yet unbroken. Voice 

change, modulation, mutation. 

The voice can remain minor, underage, immature, amidst all the 

UHVRQDQFH�DQG�VXEVLVWHQFH�RI�WKH�VXEMXQFWXUH��,W�GRHVQ¶W�KDYH�WR�
EHFRPH�PDMRU��LW�GRHVQ¶W�KDYH�WR�ORRN�IRU�D�EORFN��LW�GRHVQ¶W�KDYH�
WR�EH�SHUIHFWO\� WXQHG�� DQG� LW� FDQ�ZHOO�EHDU�QHYHU�EHLQJ�DORQH��
'HSHQGHQW��RQH�DPRQJ�PDQ\��LW�UHVRQDWHV�ZLWK�RWKHU�YRLFHV�RU�
not. Many minor, dividual voices that can become more, becoĥ
PH�VHYHUDO��EHFRPH�SOXV��VRXQG�PROHFXODUO\�QH[W�WR�HDFK�RWKHU��
dispersed, around each other, in search of voice kinship, intimaĥ
cy, and assembly of minor voices. 

,WV�PROHFXODU�PXVLF�SOD\V� LQ�PDQ\�SLWFKHV��,W�GUDZV�¿QH� OLQHV��
LQWR� WKH� VPDOOHVW� GHWDLOV�� LQWR� WKH� IDUWKHVW� MRLQWV�� ,PSDWLHQW�
ZLWK�UHYROXWLRQDU\�SDWLHQFH��LW�UHVWV�LQ�SODFH��ZLOGO\�SHUVLVWLQJ��
DZDLWLQJ�WKH�QX��UHDG\�WR�GDVK�IRUZDUG��VWD\LQJ�ZLWK�WKH�WURXEĥ
OH��6FDWWHUHGĥJDWKHUHG�YRLFHV�VLQJ�DQ�XQUXO\�VRQJ��VXEWHUUDQHDQ��
RWKHUZRUOGO\��H[WUDWHUUHVWULDO��:LWKRXW�D�JUHDW�SODQ��DQG�\HW�QRW�
ZLWKRXW�SODQQLQJ��WKH\�HPDQDWH��ZLWKRXW�SURSHU�RUGHU��LQ�ÀHHĥ
WLQJ�HOHJDQFH��%UDFHG�DQG�EUDFLQJ��HDJHU�IRU�ZKDW�ZDV��FRPSRVW�
ZLWKRXW�FRPSRVLWLRQ��XQGLUHFWHG��XQSURIHVVLRQDO��ZLWK�GULYLQJ�
rhythm and erratic intensity.

7KHQ��ZKHQ�WKH\�FRPH�DQG�VD\�WDNH�LW�HDV\�DQG�RQH�WKLQJ�DW�D�
time, step by step, then that is precisely the problem, the trouĥ
ble, the recurring pattern that brings harm. Grief and tragedy 

QHYHUWKHOHVV�FRPH�DORQJ�LQ�WKH�NH\�RI�MXELODWLRQ��ZLWK�WKH�IRUFH�
DQG�ĪFULWLTXH�RIī�YLROHQFH�RI�WKH�PLQRU�YRLFH����
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My country is full of lies 

:H¶UH�DOO�JRQQD�GLH�DQG�GLH�OLNH�ÀLHV�
,�GRQ¶W�WUXVW�QRERG\�DQ\�PRUH�
7KH\�NHHS�RQ�VD\LQJ�³*R�VORZ�´�³*R�VORZ�´�
%XW�WKDW¶V�MXVW�WKH�WURXEOH�
³GR�LW�VORZ´�
Desegregation 

³GR�LW�VORZ´�
Mass participation 

³GR�LW�VORZ´�
5HXQL¿FDWLRQ�
³GR�LW�VORZ´�
Do things gradually 

³GR�LW�VORZ´�
Will bring more tragedy 

³GR�LW�VORZ´�

,Q�������HYHU\WKLQJ�KDSSHQV�IDU�WRR�VORZO\�DQG�IDU�WRR�TXLFNO\�DW�
WKH�VDPH�WLPH��2Q�-XQH���WK�LQ�0LVVLVVLSSL��FLYLO�ULJKWV�DFWLYLVW�
Medgar Evers is shot in the back by a member of the White 

&LWL]HQV¶�&RXQFLO��2Q�6HSWHPEHU� ��WK�DW� WKH� ��WK�6WUHHW�%DSĥ
tist Church in Birmingham, Alabama, a central rallying point 

IRU�WKH�FDPSDLJQ�DJDLQVW�H[WUHPH�VHJUHJDWLRQ�LQ�WKH�FLW\��D�.X�
.OX[�.ODQ�ERPE�DWWDFN�NLOOV�$GGLH�0DH�&ROOLQV��&\QWKLD�:HVĥ
ley, Carole Robertson and Carol Denise McNair, four girls eleĥ
ven to fourteen years of age. More and more tragedy, Mississippi 
Goddam��1LQD�6LPRQH¶V�PRXUQIXOO\�DQJU\�XSWHPSR�VRQJ�VZHHSV�
RYHU� HYHU\WKLQJ�� D� GHFHSWLYH� LPSUHVVLRQ� RI� FODVVLF� %URDGZD\�
VKRZ� WXQH�� ³IRU�ZKLFK� WKH� VKRZ�KDV� \HW� WR�EH�ZULWWHQ�´� DV�6Lĥ
mone notes en passant. The song overtakes itself, racing against 

WKH�VORJDQ�³*R�6ORZ´�DQG�DOPRVW�UROOLQJ�RYHU��EHVLGH�LWVHOI�LQ�WKH�
IDFH�RI� WKH�H[XEHUDQW�YLROHQFH�RI�ZKLWH�VXSUHPDFLVP�DQG�WKH�
subliminal violence of democratic reformism. Mississippi GodĦ
dam LV�D�SRZHUIXO�FULWLTXH�RI�YLROHQFH��DQG�DW�WKH�VDPH�WLPH�LWV�
IXULRXV�VLQJHU�UHVWV�ZLWKLQ�KHUVHOI��6LPRQH�MDPV�KHU�ZD\�WKURXJK�
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the racist atrocities in Alabama, Tennessee, and Mississippi, 

through the racist discourses and genealogies that accompany 

WKHP�� EXW� DOVR� WKURXJK� WKH� IDOVH� UXOHV� RI� WKH� FRXQWHUSRZHUV��
³*R� VORZ�´� ³GR� LW� VORZ´� LV� QRW�RQO\� WKH�SUREOHP�RI� WKH�'HPRĥ
FUDWLF�UHIRUPLVW�IRUFHV��WKH�VORZ�SDWK�RI�WKH�.HQQHG\V�WKURXJK�
the reform bills and legislative changes, lined daily by racist inĥ
FLGHQWV�DQG�WKHQ�-RKQ�)��.HQQHG\¶V�DVVDVVLQDWLRQ�RQ�1RYHPEHU�
��QG�� ³*R� VORZ´� DOVR� VRPHWLPHV�EHFRPHV� WKH�ZURQJ�SUHVFULSĥ
tion in the midst of the Civil Rights Movement, at moments 

ZKHQ�FDOPLQJ�SUXGHQFH�WRR�IDU�RXWZHLJKV�QHFHVVDU\�XQUHVW��

The problem is not so much a contradiction of violence and 

QRQĥYLROHQFH��FRQVWUXFWLRQ�DQG�GHVWUXFWLRQ��)RU�D�VLWXDWHG�FULĥ
WLTXH�RI�YLROHQFH��LW�PDWWHUV�WR�GLVWLQJXLVK�DQG�GLɱHUHQWLDWH�WKH�
KHWHURJHQHRXV�SUDFWLFHV�RI�YLROHQFH�DQG�QRQĥYLROHQFH��WR�WUDQVĥ
form the opposition of destruction and construction into an 

apposition,����WR�VXEMRLQ�WKH�PDWHULDOV�IRU�FRQVWUXFWLRQ�WR�WKRVH�
for destruction.

7KH�SUREOHP�OLHV�¿UVW�RI�DOO�LQ�WKH�OLQHDU�FRQFHSWLRQ�RI�UHYROXĥ
tion as a foreseeable process. Gradation, linearity, and molarity 

DUH�WKH�JUDYHGLJJHUV�RI�UHYROXWLRQ��³'R�WKLQJV�JUDGXDOO\���:LOO�
EULQJ�PRUH�WUDJHG\�´�:RUNLQJ�GRZQ�D�OLVW�RQH�E\�RQH��DFFRUGLQJ�
WR�WKH�VWUDWHJ\�RI�WKH�OHDGHUV�DQG�WKHLU�SURJUDPV��ZLOO�HVFDODWH�
tragedy. The planned and graduated handling of steps to revoluĥ
WLRQ�VKDSHG�WKH�KHJHPRQLF�LGHDV�RI�UHYROXWLRQ�LQ�WKH�WZHQWLHWK�
FHQWXU\��PRVW�IDWDOO\�ZLWK�WKH�UHLQWHUSUHWDWLRQ�RI�UHYROXWLRQDU\�
patience as discipline of the party soldier. The party leader in 

5DOSK�(OOLVRQ¶V�Invisible Man voices the necessity of obedience 

DQG�SDWLHQFH�RQ�WKH�SDUW�RI�WKRVH�UHSHDWHGO\�DɱHFWHG�E\�UDFLVP��
³<RX¶OO�OHDUQ�LW�DQG�\RX¶OO�VXUUHQGHU�\RXUVHOI�WR�LW�HYHQ�XQGHU�VXFK�
FRQGLWLRQV�� (VSHFLDOO\� XQGHU� VXFK� FRQGLWLRQV�� WKDW¶V� LWV� YDOXH��

���� ,� ERUURZ� WKH� SKLORVRSKLFDO� FRQFHSW� RI� DSSRVLWLRQ� IURP� 6WHIDQR�+DUQH\� �� )UHG�
Moten, 7KH�8QGHUFRPPRQV��)XJLWLYH�3ODQQLQJ�	�%ODFN�6WXG\��:LYHQKRH: Minor Comĥ
SRVLWLRQV�������SDVVLP��H�J�����
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7KDW�PDNHV�LW�SDWLHQFH�´����$QG�WKH�SDUW\�WHDFKHU��³,Q�IDFW��ZH�
QRZ�KDYH�WR�VORZ�WKHP�GRZQ�IRU�WKHLU�RZQ�JRRG��,W¶V�D�VFLHQWL¿F�
QHFHVVLW\��Ĭ���ĭ�7KH\�FDQ¶W�EH�DOORZHG�WR�XSVHW�WKH�WHPSR�RI�WKH�
PDVWHU�SODQ�´����3DWLHQFH�FRXSOHG�ZLWK�FDGDYHU�REHGLHQFH�OHDGV�
WR�GLVDVWHU��7KH�³JR�VORZ´�SULQFLSOH�¿UVW�FUHDWHV�D�KDUVK�KLHUDUĥ
FK\�EHWZHHQ�WKH�RUJDQL]DWLRQ�DQG�LWV�REMHFWV��EHWZHHQ�³OHDGHUV´�
DQG�³SHRSOH�´�EXW�LW�DOVR�FUHDWHV�DQ�RXWVLGH�RI�WKH�RUJDQL]DWLRQ��
the unorganizable, the impatient, the unconformable, those beĥ
ORZ�WKH�PDVWHU�SODQ��

Molecular revolution needs the manifold simultaneity of speeds, 

VORZ�PRYHPHQW��VWDQGVWLOO��DQG�DFFHOHUDWLRQ�QRW�RQH�DIWHU�WKH�
RWKHU�� EXW� VLPXOWDQHRXVO\�� DOWHUQDWLQJ�� MXPEOHG�� ,QVXUUHFWLYH�
UXSWXUH� DQG�GXUDWLRQ�RI� UHVLVWDQFH� DQG� FRQVWLWXHQW�SRZHU�GR�
not emerge one after the other, but as an appositional and overĥ
lapping quality of revolutionary machines. Revolutionary paĥ
tience needs revolutionary impatience, the simultaneous untiĥ
PHOLQHVV��WKH�*RGGDPĥUDSWXUH�RI�UHYROXWLRQ��*RGGDP����5DGLR�
VWDWLRQV�RɷFLDOO\�FHQVRU�Mississippi Goddam because of the curse, 

EXW�PXFK�PRUH�VHULRXV�DUH�LWV�H[SOLFLW�WRQHV�RQ�HYHU\GD\�UDFLVP��
WKH�GHQRUPDOL]DWLRQ�RI�HYHU\GD\�UDFLVW�OLIH��DQG�WKH�FDOO�WR�MXVW�
VWRS�WDNLQJ�LW�RQH�VWHS�DW�D�WLPH��QRW�VORZO\�RU�QHDWO\��

-XVW�DV�³GR�LW�VORZ´�GLGQ¶W�LPSURYH�DQ\WKLQJ�LQ�HQVODYHG�HYHU\GD\�
OLIH��LW�EULQJV�³PRUH�WUDJHG\´�LQ�WKH�UDFLDOO\�VHJUHJDWHG�HYHU\GD\�
OLIH�RI�WKH�����V��$QG�DV�1LQD�6LPRQH�SRLQWV�RXW�LQ�WKH�ODVW�YHUĥ
se of the live versions of Go to Hell, another of her songs from 

WKH�HUD��WKH�KHOO�WKDW�LV�VDLG�WR�EH�GRZQ�WKHUH�LV�DFWXDOO\�ULJKW�
QH[W�GRRU��³ULJKW�E\�P\�VLGH´��³,�VHH�HYLO�LQ�WKH�PRUQLQJ��HYLO�LQ�
WKH�HYHQLQJ��DOO�WKH�WLPH��<RX�NQRZ�GDPQ�ZHOO��ZH�PXVW�DOO�EH�
LQ�KHOO�´�1R�RQH�KDV�WR�³JR�WR�KHOO�´ hell is already here. An imĥ
PDQHQW�KHOO�PDNHV�LW�QHFHVVDU\�QRW�WR�ZDLW��QRW�IRU�WKH�RUGHU�RI�

���� (OOLVRQ������

���� ,ELG�����I�
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DFWLRQ��QRW�IRU�WKH�/DVW�-XGJPHQW��,W�UHTXLUHV�XQUXOLQHVV�LQ�WKH�
KHUH�DQG�QRZ��$QG�MXVW�ZKHQ�1LQD�6LPRQH�VLQJV�³ZH�DOO�PXVW�EH�
LQ�KHOO�´�WKH�NH\�FKDQJHV�WR�D�OLYHO\�PDMRU��7KHUH�LV�D�QRW�VR�KLGĥ
GHQ�ÀLSVLGH�RI�WKLV�KHOO�QH[W�GRRU��D�EODFN�VRFLDOLW\�WKDW�LV�DOVR�
DOUHDG\�KHUH� DQG�QRZ��7KDW� ³EODFN� VRFLDO� OLIH�´� LQ�+DUQH\�DQG�
0RWHQ¶V�WHUP��XQGHUFRPPRQV��LV�DOZD\V�QHDU��VHQVXRXV�IHHO, loĥ
gisticality and hapticality, even and especially in the hold. MissisĦ
sippi Goddam¶V�UDF\�JDOORS�LV�QRW�D�VDUFDVWLF�FRPPHQWDU\�RQ�WKH�
GHDG�DQG�WKRVH�ZRXQGHG�E\�UDFLVP��LW�VKRZV�DQG�GHPRQVWUDWHV�
WKH�WUHPHQGRXV�SRZHU�DQG�FDSDFLW\�RI�WKH�FULWLTXH�RI�YLROHQFH��

$�IHZ�ZHHNV�DIWHU�Mississippi Goddam comes Keep on pushing. The 

PLQRU�YRLFH�RI�&XUWLV�0D\¿HOG� UHVRXQGV� DQG� LPPHGLDWHO\�EHĥ
JLQV� LQ� WKH�KLJKHVW�KHLJKWV�� DW� WKH�KLJKHVW�HGJH�� MXVW�DV� IDU�DV�
it reaches. Surrounded by the harmonies of the Impressions, 

ZKLFK�XQIROG� IURP� IDOVHWWR� XQLVRQ� LQWR� D� VZHHW� WULDG�� LW� FDQ¶W�
VWRS�QRZ��JRW�³WR�PRYH�XS�D�OLWWOH�KLJKHU��VRPH�ZD\�VRPHKRZ��
FDXVH�,¶YH�JRW�P\�VWUHQJWK��DQG�LW�GRQ¶W�PDNHV�VHQVH�QRW�WR�.HHS�
RQ�SXVKLQJ�´�.HHS�RQ�SXVKLQJ�ZKDW"�+DOOHOXMDK��WKH�PLQRU�YRLĥ
FH��WKH�VRQJ��WKH�ĪFKXUFKī�FRQJUHJDWLRQ��RU��DIWHU�DOO��WKH�VSRUWV�
FDU� WKDW� WKH� ,PSUHVVLRQV� DUH� SXVKLQJ� RQ� WKH� VLQJOH¶V� FRYHU"�
All that, and most of all, the molecular revolution of the Ciĥ
YLO�5LJKWV�0RYHPHQW��³0D\EH�VRPHGD\�,�ZLOO�UHDFK�WKDW�KLJKHU�
JRDO��,�NQRZ�,�FDQ�PDNH�LW��ZLWK�MXVW�D�OLWWOH�ELW�RI�VRXO��µ&DXVH�
,¶YH�JRW�P\�VWUHQJWK��DQG�LW�GRQ¶W�PDNHV�VHQVH�QRW�WR�NHHS�RQ�
SXVKLQJ�´�:LWK� MXVW� D� OLWWOH�ELW� RI� VRXO�� VRXO�PXVLF�� OLNH� D� IHZ�
PRQWKV�HDUOLHU��LQ�������LQ�WKH�EULGJH�RI�It’s All Right: ³:KHQ�\RX�
ZDNH�XS�HDUO\�LQ�WKH�PRUQLQJ��IHHOLQJ�VDG��OLNH�VR�PDQ\�RI�XV�GR��
«´�WKHQ��³+XP�D�OLWWOH�VRXO�����´�1R�ORQJHU�WUDQVFHQGHQW�VXEMHFW��
MXVW�KXPPLQJ�D�OLWWOH�WXQH��ZKLFK�UDWKHU�VLQJV�\RX�WKDQ�LW�LV�VXQJ�
E\�\RX��D�KRRNĥOLQH�WR�JHW�PH�LQWR�WKH�GD\��WKH�LUUHJXODU�UK\WKPLF�
sound of a beer can rolling, a song a kid sings to herself to steady 

KHUVHOI��D� OLWWOH� UHWHUULWRULDOL]DWLRQ�� WKHQ�PDQDJH�WR�¿QG�D�ZD\�
and look across, across to the other side, ORRNĦD�\RQGHU�...
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1RZ�ORRNĥD�ORRN��ORRNĥDĥORRN��DĥORRNĥD�\RQGHU�
:KDW¶V�WKDW�,�VHH�
$�JUHDW�ELJ�VWRQH�ZDOO�
Stands there ahead of me 

%XW�,¶YH�JRW�P\�SULGH�
$QG�,¶OO�PRYH�WKH�ZDOO�DVLGH�
$QG�NHHS�RQ�SXVKLQJ¶�

The minor voice sings the third verse of Keep on pushing and 

ZRQGHUV�ZKDW�LW�VHHV�WKHUH�LQ�IURQW�RI�LW��7KHUH�LV�D�KLJK�VWRQH�
ZDOO�VWDQGLQJ�EHIRUH�LW��%XW�WKH�YRLFH�KDV�LWV�SULGH��DQG�LW�PRYHV�
RQ��1RW�VWUDLJKW� IRUZDUG�� WRZDUG�WKH�ZDOO�RU�RYHU� WKH�ZDOO�RU�
WKURXJK� WKH�ZDOO�� ,W� SUHIHUV� WR� FKDQJH� WKH� JURXQG� DURXQG�� WR�
VKLIW�WKH�ZDOO��WR�GHIHFW��WR�ÀHH��7KLV�LV�DOVR�D�IRUP�RI�QRW�VXUUHQĥ
GHULQJ�WR�WKH�DOWHUQDWLYH�YLROHQFH���QRQĥYLROHQFH.�³,W�PD\�EH�WKDW�
,�DP�ÀHHLQJ��EXW�ZKLOH�ÀHHLQJ��,�DP�ORRNLQJ�IRU�D�ZHDSRQ�´�D�
%ODFN�3DQWKHU�ZLOO�VD\��7R�ÀHH��\HV��EXW�LQ�ÀHHLQJ�WR�KXP�D�VRQJ��
WR�GUDZ�D�OLQH��WR�¿QG�D�JDQJ��$QG�WKH�ZDOO�LV�QRW�D�ZDOO�EHWZHHQ�
WKH�ZRUOG�DQG�WKH�H[WUDĥZRUOG��yonder LV�H[FHVV�DQG� LPPDQHQW�
WUDQVJUHVVLRQ��'HOHX]H¶V�LPPDQHQW�H[WUDĦpWUH��0DUJXHULWH¶V�outre. 
$EXQGDQFH��H[FHVV��GLVMRLQLQJ��1HYHU�WUDQVFHQGHQW�EH\RQG��EXW�
plane of immanence ORRNĦDĦ\RQGHU, look around, ÀHH� VLGHZD\V�
DQG�EHQG��VKLIW��H[SDQG� LPPDQHQFH�E\�GUDZLQJ� OLQHV�RI�ÀLJKW�
DQG�GHIRUPLQJ�WKH�MRLQWV�ZLWK�WKHP��

&XUWLV� 0D\¿HOG� DGRSWV� WKH� FODLUDXGLHQFH� DQG� FODLUYR\DQFH� RI�
his grandmother Annie Belle,����ZKR�PLJUDWHG�WR�&KLFDJR�IURP�
/RXLVLDQD�LQ�WKH�ODWH�����V��DQG�KH�OHWV�KHU�EODFN�SUHDFKLQJ�PXĥ
WDWH� LQWR�KLV� VRQJV�� ³SDLQOHVV�SUHDFKLQJ�´�$QG� MXVW�DV�5HYHUHQG�
$QQLH�%HOOH�0D\¿HOG¶V� UK\WKPLF� LQFDQWDWLRQV�KDYH�DOZD\V�EHHQ�
about more than one God, about the voices and the souls and 

the ghosts that populate and permeate nothingness, Curtis Mayĥ

��� As a source for this paragraph and for further biographical and discographical 

GHWDLOV��VHH�7RGG�0D\¿HOG���7UDYLV�$WULD��7UDYHOLQJ�6RXO��7KH�/LIH�RI�&XUWLV�0D\ÀHOG, 

&KLFDJR��&KLFDJR�5HYLHZ�3UHVV�������
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¿HOG¶V�VRQJV�DUH�DERXW�WKH�LPPDQHQW�JKRVWV�VRXOV�YRLFHV�RI�D�PRĥ
lecular revolution. All he has to do is transform the God from the 

JRVSHOV�DQG�UK\WKPV�RI�$QQLH�%HOOH¶V�PLQLVWU\�LQWR�D�GLYLGXDO�VLQĥ
JXODU�,��LQVWHDG�RI�³*RG�JDYH�PH�VWUHQJWK��DQG�LW�GRQ¶W�PDNH�VHQĥ
VH�QRW�WR�NHHS�RQ�SXVKLQJ�´�VLPSO\�³,¶YH�JRW�P\�VWUHQJWK��DQG�LW�
GRQ¶W�PDNH�VHQVH����´�6WDUWLQJ�ZLWK�WKH�¿UVW�IDPLO\�EDQG��WKH�KRXVH�
EDQG� RI� KLV� JUDQGPRWKHU¶V�7UDYHOLQJ� 6RXOV� 6SLULWXDOLVW� &KXUFK��
YHU\�VSHFL¿F�VRXO�MRXUQH\V�DQG�WRXUV�RI�FKXUFK�FRPPXQLWLHV�ZHUH�
XQGHUZD\��7XQLQJ�KLV�JXLWDU�WR�WKH�EODFN�NH\V�RI�D�SLDQR�DW�WKH�
DJH�RI�WHQ��\RXQJ�&XUWLV��ZLWK�KLV�RSHQ�WXQLQJ�LQ�)ĥVKDUS�PDMRU�
Ī)ĥVKDUS�$ĥVKDUS�&ĥVKDUS�$ĥVKDUS�)ĥVKDUSī� DQG� D� WHFKQLTXH� RI�
delicately plucking, stroking, streaking the strings, develops entĥ
LUHO\�QHZ�ULɱV�DQG�VRXQGV��ZLWK�¿QJHUV�WKDW�HYHQ�-LPL�+HQGUL[��RI�
WKH�VDPH�DJH��ZLOO�FORVHO\�H[DPLQH�LQ�������$QG�&XUWLV¶�VWULNLQJO\�
bright and thin voice, light and transparent, tends to the highest 

KHLJKWV�HYHQ�DIWHU�KLV�YRLFH�EUHDNV��³JHQWOH JHQLXV�´

2YHU�KHUH��RQ�WKH�GHWRXU��WKH�GHYLDWLRQ��WKH�ZD\�RXW��LW�PDNHV�
sense to keep on pushing. To look for the other minor voices 

WKDW�ZLOO� QHYHU�PDNH�XS� D�SURSHU� FKRUXV�� EXW� WKH\�ZLOO�PDNH�
XS�D�EXQFK��DQ�XQUXO\��PLQRU� VZDUP��DQ�DVVHPEO\�RI� MXPEOHG��
PLQRU�YRLFHV��7KHQ�WKH�PLQRU�YRLFHV�ZLOO�GULYH�WKH�&LYLO�5LJKWV�
0RYHPHQW��PRYLQJ�Rɱ�WR�WKH�VLGH��GRGJLQJ�Rɱ�DQG�RQ��LQWR�WKH�
VRFLDOLW\� RI� WKH� KHOO�PDFKLQH� ³ULJKW� E\�P\� VLGH�´� SXVKLQJ� WKH�
PRYHPHQW�HYHU�RQZDUG��DQG�D�OLWWOH�ODWHU��ZKHQ�WKH�WLPH�LV�ULSH��
People Get Ready, WKH\�ZLOO�HYHQ�VLQJ�LWV�PLQRU��XQRɷFLDO�DQWKHP��

³/HV�FODSRWHPHQWV��OHV�YDJLVVHPHQWV��OHV�VWULGHQFHV�PROpFXODLUHV�
VRQW�Oj�GqV�OH�GpEXW�´�ZULWH�'HOHX]H�DQG�*XDWWDUL�XQGHU�WKH�WLWOH�
³0HPRULHV�RI�D�0ROHFXOH´�LQ�A Thousand Plateaus.��� The ripples, 

VFUHDPV��VKULOOQHVV�RI�PROHFXODU�VRXQGV�DUH�DOZD\V�WKHUH�EHIRUH�
WKH�¿UVW�VRQJ�EHJLQV��EHIRUH�WKH�FOXE�DQG�EHIRUH�WKH�VWDJH�DQG�

���� *LOOHV�'HOHX]H���)pOL[�*XDWWDUL��Mille Plateaux, 3DULV��/HV�eGLWLRQV�GH�0LQXLW�������
�����
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EHIRUH�WKH�¿UVW�EHDW��0ROHFXODU�QHLJKERUKRRG�VXEMRLQV�WKH�VRXO�
mates. That the soul has its kin around it, that the soul of the 

minor voice is never alone, that the assembly of minor voices is 

DOUHDG\�WKHUH��EHFRPHV�H[SOLFLWO\�DXGLEOH�LQ�&XUWLV�0D\¿HOG�DQG�
WKH�,PSUHVVLRQV� LQ�������$W�WKH�EHJLQQLQJ�RI� WKH�XSOLIWLQJ�KLW�
:H·UH�D�:LQQHU��\RX�FDQ�KHDU�WKH�VRFLDOLW\��WKH�VRFLRĥSRHWLF�PDĥ
chine, the molecular assembly that is already there before the 

VRQJ�EHJLQV��LV�KDSSHQLQJ�DQG�LQVLVWLQJ��3DUW\�DWPRVSKHUH��EX]]�
RI�YRLFHV��FODSSLQJ��D�ZRPDQ¶V�YRLFH�DVNLQJ�IRU�'LDQH��LQIRUPDO�
FRQIXVLRQ�EHIRUH� WKH�¿UVW�EORZ�RI� WKH�KRUQV��$V�)UHG�0RWHQ�
ZLOO� VD\�� LQIRUPDOLW\� LV� QRW� DEVHQFH�RI� IRUP�� DQG�QHLWKHU�GRHV�
IRUP�HUDVH� LQIRUPDOLW\�� LW� UDWKHU� HPHUJHV�RXW�RI� LW�� ³JRGGDPQ�
LW��VRPHWKLQJ¶V�JRLQJ�RQ��7KLV�VRQJ�HPHUJHV�RXW�RI�WKH�IDFW�WKDW�
VRPHWKLQJ�ZDV�DOUHDG\�JRLQJ�RQ�´���

³0RYLQ¶�RQ�XS�´�7KH�IDOVHWWR�YRLFHV�RI�WKH�,PSUHVVLRQV�ULVH�IURP�
the territory of voices, they rise up, like Mississippi Goddam, far 

DQG�EH\RQG�DQG�XS��WR�WKH�KLJKHVW�LPPDQHQW�KHLJKWV��³0RYLQ¶�
RQ�XS�´�$W�WKH�VDPH�PRPHQW��WKH�KDQGV�RI�WKH�,PSUHVVLRQV�JR�
XS��$QG�DV�LW¶V�ZLWKRXW�PXFK�SDWKRV�ZKHQ�WKH\�JR�XS��WKH�PLQRU�
YRLFHV�DQG�WKH�KDQGV��ZLWKRXW�PXFK�SDWKRV��WRR��LV�:H·UH�D�:LQĦ
ner, ZKLFK�FRPHV�DORQJ�LQ�D�VHHPLQJO\�FDVXDO�DQG�OLJKW�ZD\��LQ�WKH�
VLQJXODU�SOXUDO�DQG�ZLWKRXW�RSLQLRQDWHG�JHVWXUH��/HDQLQJ�EDFN��
IXQN\��VWUHWFKLQJ�LWV�WLPLQJ��&XUWLV�0D\¿HOG¶V�YRLFH�VWLOO�UHPDLQV�
PLQRU�ZKHQ�LW�MXELODWHV��VWLOO�ZKHQ�LW�VRDUV��QHYHU�IRUJHWWLQJ�WKDW�
RQH�WKLQJ�UHPDLQV�QHFHVVDU\��³.HHS�RQ�SXVKLQJ�´�

$QG�WKLV�LV�VWLOO�WUXH�LQ�������LQ�YHU\�FKDQJHG�FLUFXPVWDQFHV��DIĥ
WHU�VR�PDQ\�GHDWKV��E\�UDFLVW�YLROHQFH��E\�GUXJV��E\�ZDU��LW�LV�DOVR�
WUXH� IRU� 6XSHUÀ\�� WKH�Pusherman and his machine, minor, this 

WLPH�LQ�WKH�VHQVH�RI�³VXSHU�PHDQ´�

��� Harney/Moten, The Undercommons�����I��,Q�WKH�LQWHUYLHZ��6WHIDQR�+DUQH\�UHIHUHQFĥ
HV�&XUWLV�0D\¿HOG��)UHG�0RWHQ�SULPDULO\�GLVFXVVHV�WKH�FODVVLF�H[DPSOH�RI�0DUYLQ�
*D\H¶V�:KDW·V�JRLQ·�RQ��ZKLFK� VLPLODUO\�EHJLQV� LQ� WKH�SRO\SKRQ\�DQG� MXPEOLQJ�RI�
black sociality. 
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,¶P�\RXU�PDPD��,¶P�\RXU�GDGG\��
,¶P�WKDW�QLJJD�LQ�WKH�DOOH\��
,¶P�\RXU�GRFWRU�ZKHQ�LQ�QHHG��
:DQW�VRPH�FRNH"�+DYH�VRPH�ZHHG��
<RX�NQRZ�PH��,¶P�\RXU�IULHQG��
<RXU�PDLQ�ER\��WKLFN�DQG�WKLQ��
,¶P�\RXU�SXVKHUPDQ��,¶P�\RXU�SXVKHUPDQ�

7KH�3XVKHUPDQ� LV� WKH�SURWDJRQLVW�RI� WKH�EOD[SORLWDWLRQ�¿OP�
Super Fly, ZKLFK�*RUGRQ�3DUNV�-U��VKRW�LQ������ZLWK�KLV�IDWKHU�
DV�FRĥSURGXFHU��ZKR�Ħ�NQRZQ�SULPDULO\�IRU�KLV�VRFLRĥSROLWLFDO�
SKRWR�UHSRUWDJHV�Ħ�KDG�GLUHFWHG�WKH�JHQUHĥGH¿QLQJ�¿OP�Shaft 
the year before. Not only the director and protagonists, but 

DOVR�PRUH�WKDQ�KDOI�RI�WKH�¿OP�FUHZ�RI�Super Fly LV�QRQĥZKLWH��
DQG�WKH�VRXQGWUDFN�LV�E\�&XUWLV�0D\¿HOG��7KH�VZHHW�DUW�RI�WKH�
pusher on the corner, chases through the ghetto, corrupt poliĥ
FH��JDPEOLQJ�GHQV��VORZĥPRWLRQ�EUDZOV��D�FKHHUIXO�SKRWR�VWRU\�
RI�WKH�GHWDLOV�RI�FRFDLQH�GHDOLQJ��PDUWLDO�DUWV��EDWKWXE�VH[��&Dĥ
dillac Eldorado, a bad machine, not clean at all, and even if it 

LV�EDG�DQG�VRPHWLPHV�EUHDNV�GRZQ��WKH�VRFLDO�PDFKLQH� MDPV��
it sparks and stomps and grooves. It seems as if it took the 

LQYHQWLRQ� RI� IXQN� WR� HPEHG�&XUWLV�0D\¿HOG¶V� O\ULFV� DQG� KLV�
PLQRU� YRLFH� LQ� WKH� RSWLPDO� IRUP�� RQFH� DJDLQ� TXLWH� GLɱHUHQW�
IURP�WKH�FODVVLF�VRXO�VRQJV�RI�WKH�����V��UK\WKPLF�ÀRZV�ZLWK�
IHZ� KDUPRQLF� FKDQJHV� WKDW�PDNH� WKH� WKLQ� OLWWOH� YRLFH� VHHP�
even more haunting. The hands on the congas and bongos solo 

DOPRVW�FRQWLQXRXVO\��WKH�IRRW�RQ�WKH�ZDKĥZDK�SHGDO�ZKLSV�WKH�
UK\WKP��DQG�EHWZHHQ�DOO� WKLV� WKH�PLQRU�YRLFH� WHOOV� WKH� VWRU\�
RI� WKH�3XVKHUPDQ��$� VWRU\�RI� WKH� FRFDLQH�GHDOHU�ZKR�ZDQWV�
WR� JHW� RXW� ZLWK� RQH� ODVW� GHDO�� D� VWRU\� RI� GHDOHUV� DQG� SLPSV��
RI�GHVSDLU��GHSUHVVLRQ�DQG�GHVWUXFWLRQ��D�VWRU\�EHWZHHQ�EOD[ĥ
ploitation style and problematization of the loss of so many 

DFWLYLVWV� LQ� WKH� XVH� RI� GUXJV�� DV� LQ� WKH� ����V� LQ� JHQHUDO�� EXW�
KHUH�YHU\�FRQFUHWHO\� LQ� WKH�PLOLHXV�RI�%ODFN�3RZHU�DQG�HYHUĥ
yday life in Harlem. But the social machine has a plus, it is 
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more than stylization and death drive. Clubs, bars, streetscaĥ
pes, and hoods are the subsistential territories of this machine, 

and they also need to be pushed, propped up, and driven. The 

3XVKHUPDQ�RI������PD\�QR�ORQJHU�GULYH�D�VRFLDO�PRYHPHQW��QRU�
be recruited by the organizers of the Black Nation, but he is a 

cog that keeps a social machine alive and moving, precisely on 

WKH�GRZQV�DQG�GHWRXUV�DV�D�EDG�PDFKLQH�

Bad machine"�+RZ�PXFK�PDFKLQH� LV� OHIW� LQ� WKH�3XVKHUPDQ�
DQG�6XSHU�)O\"�3DUDOOHO�WR�WKH�VXFFHVV�RI�WKH�&LYLO�5LJKWV�0Rĥ
YHPHQW�LQ�WKH�����V��WKHUH�ZDV�DOVR�DQ�XSVZLQJ�LQ�EODFN�PXĥ
VLF�DV�D�EXVLQHVV��7KLV�PHDQW�WKH�SRVVLELOLW\�IRU�TXLWH�D�IHZ�WR�
EH�DEOH�WR�PDNH�D�OLYLQJ�IURP�PXVLF��DQG�LW�DOVR�PHDQW�DɷUĥ
PDWLRQ�IRU�WKH�VRFLDO�OLIH�WKDW�VXUURXQGHG�WKLV�PXVLF��+RZHĥ
ver, a decade of building a black music industry left its mark 

on the social machines of barrios and hoods. There seemed 

WR�EH�QR�RWKHU�ZD\�WKDQ�WR�EUHDN�WKH�ZKLWH�PRQRSRO\�E\�HVĥ
WDEOLVKLQJ�WKHLU�RZQ�EXVLQHVVHV�LQ�SXEOLVKLQJ��ERRNLQJ��DQG�
record labels, but at the same time, the economic logic of the 

industry increasingly corroded black sociality. The move into 

WKH�¿OP�LQGXVWU\�H[DFHUEDWHG�WKLV�WR[LF�HɱHFW��(FRQRPLHV�RI�
FDUH� GLVSODFHG� E\� SDWHUQDOLVP�� HQWUHSHQHXUVKLS�� DQG� SUR¿W�
PD[LPL]DWLRQ��:LWK�WKLV�GHFRPSRVLWLRQ�PRYHPHQW��VH[LVP��
stereotypical gender relations, and heteronormativity intenĥ
VL¿HG�ERWK�ZLWKLQ�EXVLQHVV�VWUXFWXUHV�DQG�LQ�WKH�VWRULHV�DQG�
QDUUDWLYHV� RI� VRQJ� O\ULFV� DQG� ¿OPV�� +DUVK� KLHUDUFKLHV� DQG�
VWULDWHG� VRFLDOLW\� H[DFHUEDWHG� WKH� DSSURSULDWLRQ� DQG� YDORULĥ
zation of the transversal intellect in the scarcity of credits 

DQG�DVVHUWLRQ�RI�³LQWHOOHFWXDO�SURSHUW\´�DV�WKH�SURSHUW\�RI�D�
VLQJOH�PLQG� ĪHYHQ� LQFOXGLQJ�� IRU� H[DPSOH��0D\¿HOG¶Vī��ZLWK�
all the state apparatuses of dividual lines of invention turĥ
QHG�LQWR�FRQWUDFWV��$QG�\HW�WKLV�KHOO�RI�H[SORLWDWLRQ��YLROHQĥ
ce, and reproduction of heteronormative stereotypes could 

QHYHU�IXOO\�DSSURSULDWH�WKH�VRFLDO�PDFKLQHV�Ħ�VSHDNLQJ�ZLWK�
&XUWLV�0D\¿HOG��
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,W¶V�QRW�WKDW�WKH�JKHWWR�LV�WKULYLQJ�ZLWK�SLPSV�DQG�SXVKHUĥ
PHQ��LW¶V�MXVW�WKH\�DUH�D�YHU\�YLVLEOH�SDUW�RI�WKH�JKHWWR�����

-XVW� DV� WKH�3XVKHUPDQ�� KLV� FDUV�� DQG�KLV� VW\OH are only the 

YLVLEOH� WLS� RI� OLIH� LQ� WKH� JKHWWR��ZKLOH� WKH� XQUHSUHVHQWDEOH�
VRFLDO�PDFKLQHV�UHPDLQ�LQ�WKH�PXUN�DQG�EHWZHHQ�WKH�OLQHV��
WKH�VRXQGWUDFN�DQG�VRQJ�O\ULFV�DOVR�EHFRPH�WR�VRPH�H[WHQW�
the counterpart of Super Fly¶V�¿OP�QDUUDWLYH�

I did the music and lyrics to be a commentary, as though 

VRPHRQH�ZDV�VSHDNLQJ�DV�WKH�PRYLH�ZDV�JRLQJ�Ĭ���ĭ��,W�ZDV�
LPSRUWDQW� IRU�PH� WR� FRXQWHU� WKH� YLVXDOV� Ħ� WR� JR� LQ� DQG�
H[SODLQ�LW�LQ�D�ZD\�WKDW�WKH�NLGV�ZRXOG�QRW�UHDG�LW�DV�DQ�
infomercial for drugs.���

$QG�WKLV�DOVR�DSSOLHV�WR�D�FHUWDLQ�H[WHQW�WR�WKH� LPDJHV�� IRU�
H[DPSOH�ZKHQ�*RUGRQ�3DUNV�-U��VZLWFKHV�WR�KLV�IDWKHU¶V�SUHĥ
IHUUHG�PHGLXP�LQ�WKH�PLGGOH�RI�WKH�¿OP�DQG�LOOXVWUDWHV�WKH�
VRFLDO�PDFKLQHV�RI�GUXJ�GHDOLQJ�DQG�FRQVXPSWLRQ�QRW�ZLWK�
UXQQLQJ�LPDJHV�EXW�ZLWK�VWLOOV��7KH�PDFKLQLF�ÀRZV�RI�VWUHHW�
life are SDUDGR[LFDOO\�DQG�FRQYLQFLQJO\�EHWWHU�UHQGHUHG�DV�D�
ÀRZ�RI�IUDJPHQWHG�SKRWRJUDSKV�WKDQ�DV�PRYLQJ�LPDJHV��$QG�
LQ�WKH�KDOWLQJ�ÀRZ�RI�VWLOOV��D�KHWHURJHQHRXV�DQG�PDQ\ĥOLPĥ
EHG�VRFLDOLW\�HPHUJHV�WKDW�GRHV�QRW�VWRS�DW�WKH�SXVKHUĥVWDU�
on the corner, molecular composition, sociopoetic machine 

still right by your side.

7KH�SHULRG�IURP������WR������ZDV�D�GHFDGH�RI�PROHFXODU�UHYRĥ
OXWLRQ��:KHQ�,�¿UVW�EHJDQ�WR�VXVSHFW�LW�DURXQG�WKH�PLGĥ����V��
it already seemed to me a bygone, a lost decade. The Beatles 

KDG�EURNHQ�XS�VHYHUDO�\HDUV�EHIRUH�������VHHPHG�WR�KDYH�OLWWOH�
LPSDFW�ZKHUH�,�ZDV��6\PSWRPDWLF�GLVVLPLODULW\��D�SDVW�GHFDGH�
RI�PROHFXODU�UHYROXWLRQ��ZKLFK�DW�WKH�VDPH�WLPH�KDG�QRW�\HW�DUĥ
ULYHG�LQ�WKH�&DULQWKLDQ�SURYLQFH��%XW�LQ�WKH�WLPH�MRLQW��WKH�¿UVW�

���� 0D\¿HOG���$WULD��Traveling Soul������

��� Ibid.
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IUDFWXUHV�� WKH� ¿UVW� WHQVLRQV� DSSHDUHG�� (YHQ� LQ� WKLV�ZKLWH�PXĥ
sic, in this decade also of the Beatles, through and around the 

VRXQGV� DQG� FRPSRVLWLRQV� RI�/HQQRQ� DQG�0F&DUWQH\�� ,� FRXOG�
KHDU�D�UXPEOH�WKDW�FDPH�IURP�VRPHZKHUH�HOVH��,W�VRXQGHG�D�ELW�
OLNH�6ORYHQLDQ��ZKLFK�WKH�PRQROLQJXDO�*HUPDQĥVSHDNLQJ�IDPLO\�
tried carefully to keep out, especially around the time of the 

IDVFLVWĥDQWLVORYHQH� DVVDXOWV� RQ� ELOLQJXDO� SODFHĥQDPH� VLJQV�� EXW�
ZKLFK�SXVKHG�LWV�ZD\�LQ�WKURXJK�DOO�NLQGV�RI� MRLQWV�Ħ�WKURXJK�
the resonance of a Slovenian surname, through the Slovenian 

JUDPPDU�VFKRRO��ZKLFK�XVHG�WKH�VDPH�FODVVURRPV�LQ�WKH�DIWHUĥ
QRRQ��RQO\�D� VPDOO�ZLQGRZ�RI� WLPH�VHSDUDWHG�XV�� WKURXJK�WKH�
most interesting events and places, socialities and struggles, 

ZKLFK�DOPRVW�DOZD\V�KDG�VRPHWKLQJ�GHVLUDEO\�6ORYHQLDQ�DERXW�
WKHP��$QG�LQ�EHWZHHQ��UXPEOH�WXUQHG�LQWR�URZ��HVSHFLDOO\�ZKHQ�
OLVWHQLQJ�WR�WKH�SDVVDJHV�EHWZHHQ�WKH�<XJRVODY�RXWVLGH�RI�FDSLĥ
WDOLVP�RQ�WKH�RWKHU�VLGH�RI�WKH�/MXEHOM�3DVV�DQG�WKH�PLQRULWDULDQ�
struggles inside.

The polished Grundig music cabinet stood in the living room 

RI�P\� IDPLO\¶V� DSDUWPHQW�� LQ� WKH� VPDOOĥWRZQ�� SHWLWĥERXUJHRLV�
order, it could be used in peace only on certain days and at cerĥ
WDLQ�WLPHV�RI�WKH�ODWH�DIWHUQRRQ��,�ZDV�IDVFLQDWHG�E\�WKH�UDGLR�
EDQGZLGWK�RI� ORQJ��PHGLXP�� VKRUW� DQG�XOWUDĥVKRUW�ZDYHV� DQG�
WKH�EDFNOLW� OHWWHULQJ�RI� WKHLU� VFDOHV�ZLWK�(XURSHDQ�UDGLR� VWDWLĥ
ons, and even more by the functional elegance of the buttons, 

ZKHHOV� DQG�NQREV�ZLWK�ZKLFK� IUHTXHQF\�� VWHUHR�EDODQFH�� YROXĥ
PH�DQG�WRQH�FRORU�FRXOG�EH�FRQWLQXRXVO\�DGMXVWHG��:LWK�WKHP�,�
FRXOG�³OLVWHQ�GRZQ´�WKH�VRQJV��HVSHFLDOO\�ZLWK�D�VSHFLDO�IXQFWLRQ�
RI�WKH�UHFRUG�SOD\HU��ZKLFK�FRXOG�QRW�RQO\�EH�VHW�WR����DQG����
UHYROXWLRQV�SHU�PLQXWH��EXW� VORZHG�GRZQ� WR� ����PDNLQJ� HYHQ�
WKH�IDVWHVW�FKRUG�VHTXHQFHV�DQG�ULɱV�FRPSUHKHQVLEOH��,�SXUFKDĥ
VHG�P\�¿UVW�/3�IURP�VDYHG�SRFNHW�PRQH\�DW�WKH�\RXWK�UHFRUG�
FOXE��,W�ZDV�WKH�SHFXOLDU�VDPSOHU�Rock’n’Roll Music, recycling the 

UHPQDQWV�RI�WKH�TXDUUHOLQJ�DQG�EXVLQHVVĥVSOLQWHUHG�%HDWOHV��)DU�
IURP�WKH�EHVWĥRI�FRQFHSW�RI�7KH�%HDWOHV�����Ħ�����and ����Ħ�����
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DOEXPV��LW�JDWKHUHG�D�EL]DUUH�PL[�RI�VRQJV�WKDW�EURXJKW�WRJHWKHU�
YHU\�GLɱHUHQW� WKLQJV�XQGHU� WKH�XPEUHOOD�RI� URFN¶Q¶UROO��ZKLFK�
ZDV�QRW�H[DFWO\�REYLRXV�WR�WKH�%HDWOHV��%XW�Ħ�DQG�WKLV�ZDV�SURĥ
EDEO\�P\� FDOFXODWLRQ� Ħ� LW�ZDV� D� GRXEOH�/3�� WKXV� WKH� FKHDSHVW�
ZD\�WR�JHW����%HDWOHV�VRQJV�ULJKW�DZD\��,�ZRXOG�KDYH�SUHIHUUHG�
to hear the melodic songs of the early psychedelic phase, but 

LQ� WKH� IDOO�RI� �����,�JRW� WR�KHDU�KRZ�/HQQRQ�DQG�0F&DUWQH\�
OHDUQHG�IURP�WKH�VRQJV�RI�/LWWOH�5LFKDUG��&KXFN�%HUU\��/DUU\�
Williams, Janie Bradford and Berry Gordy and adopted their 

UROOLQJ�JURRYH��WKHLU�HQHUJ\�DQG�WKH�H[SORVLYHQHVV�RI�WKHLU�YRLĥ
FHV��PRUH�RU� OHVV� VXFFHVVIXOO\��$V� LQ� -RKQ�/HQQRQ¶V� YHUVLRQ�RI�
:LOOLDPV¶�Bad Boy. Right after that, on the second side of the 

¿UVW�UHFRUG��FDPH�5LQJR�6WDUU¶V�PLQRU�YRLFH�LQ�WKH�UDQJH�RI�MXVW�
D�¿IWK�DQG�DOZD\V�D�OLWWOH�RXW�RI�WXQH��LQ�Matchbox, the old blues 

WKHPH�&DUO�3HUNLQV�KDG�SXW�LQWR�URFNDELOO\�JDUE��7KH\�VD\�WKH�
IRXUWK�%HDWOH�FDQ¶W�VLQJ��+H�GRHV�DQ\ZD\��³/HW�PH�EH�\RXU�OLWWOH�
GRJ���WLOO�\RXU�ELJ�GRJ�FRPHV� ����´�/LWWOH�GRJ��PLQRU�YRLFH�� MXVW�
QRW�WRR�PXFK�DPELWLRQ��,W¶V�UHFRUGHG�GRXEOHG��EXW�WKDW�PDNHV�
LW�HYHQ�VPDOOHU�ZLWK�5LQJR¶V�FKHHUIXO��OHWKDUJLF�VW\OH��'RQ¶W�ZDQW�
WRR�PXFK��HVSHFLDOO\�ZKHQ�VWDQGLQJ�LQ�WKH�EULJKW�ZKLWH�OLJKW�RI�
WKH�VSRWOLJKWV�DQ\ZD\��$QG�ZKLOH�3HUNLQV�VWLOO�XVHV�WKH�FORVLQJ�
OLQH�RI�WKH�EOXHV�IRU�D�SURSHU�ERDVW�Ħ�³:KHQ�WKH�ELJ�GRJ�JHWV�
KHUH���6KRZ�KLP�ZKDW�WKLV�OLWWOH�SXSS\�GRQH´�Ħ�5LQJR¶V�YHUVLRQ�
LV�PRUH�DERXW�HVFDSH��WKH�\RXQJ�GRJ¶V�DJLOLW\��³$QG�ZKHQ�\RXU�
ELJ�GRJ�JHWV�KHUH���:DWFK�KRZ�\RXU�SXSS\�GRJ�UXQV�´

6WLOO�RQ�WKH�VDPH�VDPSOHU��DW�WKH�HQG�RI�WKH�WKLUG�VLGH�ĪWKDW¶V�
ZKDW�WKH\�FDOOHG�WKH�¿UVW�VLGH�RI�WKH�VHFRQG�UHFRUG�RI�WKH�GRXĥ
EOH� /3ī� DQG� D� IHZ� \HDUV� ODWHU�� IURP�SUHFLVHO\�0D\� ������ WKH�
pressed falsetto of Revolution LQ� WKLV� VSHFL¿F� OLQH� RI� O\ULFV��
³'RQ¶W�\RX�NQRZ�LWV�JRQQD�EH�����DOULJKW�´�7KH�%HDWOHV�KDG�MXVW�
UHWXUQHG�IURP�,QGLD��DQG�LQ�3DULV�WKH�EHDFK�ZDV�JURZLQJ�XQGHU�
WKH�SDYHPHQW��%XW�WKH�VRQJ¶V�O\ULFV�GRQ¶W�QHFHVVDULO\�HSLWRPL]H�
WKH�UDGLFDOLVP�RI�WKH�WLPH��H[SUHVVLQJ�UDWKHU�D�GLVWDQFH�IURP�
ZKDW�ZDV�KDSSHQLQJ�WKDW�0D\�Ī³<RX�VD\�\RX�ZDQW�D�UHYROXWLRQ�
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���´ī��,W¶V�VRPH�³\RX´�RXW�WKHUH�GULYLQJ�RQ�DQG�GULYHQ�E\�GLYLGXDO�
GHVLUH�DQG�PROHFXODU�UHYROXWLRQ��EXW�WKH�%HDWOHV�ZRXOG�UDWKHU�
KDYH�ORYHG�³WR�VHH�WKH�SODQ´�DQG�DUH�RWKHUZLVH�PRUH�LQWHUHVWHG�
in freeing their minds than changing constitutions or institutiĥ
RQV��$QG�ZKHUH�WKH�YRLFHV�JR�PLQRU��D�WDNHRYHU�IURP�VRXO�DQG�
EOXHV�RFFXUV�DJDLQ��LQ�VKXɹLQJ�UK\WKP�DQG�KDUPRQLF�VFKHPH�
DQG�LQ�WKH�YRFDO� OLQH�RI�WKH�IDOVHWWR�YRLFHV��³'RQ¶W�\RX�NQRZ�
LWV�JRQQD�EH�����DOULJKW�´�D�TXRWDWLRQ��VR�WR�VSHDN��HFKRLQJ��DSĥ
SUR[LPDWLQJ�HDUO\�EOXHV�IRUPXODV��WKH�VRQJV�DQG�VORJDQV�RI�WKH�
Civil Rights Movement.

2Q�WKH�SROLWLFDOO\�DPELJXRXV�VLQJOH�Revolution, ZKLFK�ZDV�KHĥ
ard on Rock’n’Roll Music�� RQO\� -RKQ�/HQQRQ¶V�SRVLWLRQ�RQ�YLRĥ
OHQFH�DQG�GHVWUXFWLRQ�DSSHDUV�FRPSOHWHO\�XQDPELJXRXV��³%XW�
ZKHQ�\RX�WDON�DERXW�GHVWUXFWLRQ��GRQ¶W�\RX�NQRZ�WKDW�\RX�FDQ�
FRXQW�PH�RXW�´�7KXV�WKH�PRUH�FRPSOH[�DQG�UDGLFDO�SRVLWLRQV�
RI� WKH�PRYHPHQWV�RI�0D\���� DUH� FDWHJRULFDOO\�QHJDWHG��7KH�
PDWWHU�VHHPV�FOHDU��ZHUH�LW�QRW�IRU�RWKHU�YHUVLRQV�RI�WKH�VRQJ��
Revolution 1�� WKH�PXFK� VORZHU� DQG� HDUOLHU� /3� YHUVLRQ� RI� WKH�
:KLWH�$OEXP�� D� SV\FKHGHOLF� VKXɹH� ZLWK� ORWV� RI� VKRRE\� GRR�
ZRS��LQ�DEVRUSWLRQ�RI�WKH�VW\OH�RI�WKH�EODFN�GRRĥZRS�JURXSV�RI�
WKH�HDUO\�����V��DGGV�DQ�³LQ´�WR�³FRXQW�PH�RXW�´�³%XW�ZKHQ�\RX�
WDON�DERXW�GHVWUXFWLRQ��GRQ¶W�\RX�NQRZ�WKDW�\RX�FDQ�FRXQW�PH�
RXW�Ħ�LQ�´�,Q�VR�GRLQJ��WKH�³RXW´�LV�QRW�GHOHWHG��RYHUGXEEHG��DQ�
³LQ´�LV�VLPSO\�DGGHG�WR�LW��$SSRVLWLRQ�RI�WKH�LQ�WR�WKH�RXW��$Sĥ
SRVLWLRQ�RI� YLROHQFH�DQG�QRQĥYLROHQFH��GHVWUXFWLRQ�DQG�FRQVĥ
WUXFWLRQ�� /HVV� LQGHFLVLYHQHVV� RU� UHODWLYLVP� FKDUDFWHUL]H� WKLV�
SXQFK� OLQH� WKDQ�HQGXULQJ�WKH�FRPSOH[LW\� WKDW� WKH�PROHFXODU�
UHYROXWLRQ�NQRZV�PDQ\�YDULDQWV�QRW�RQO\�EHWZHHQ� WKH�SROHV��
but also overlaps and synchronous occurrence of violence and 

QRQĥYLROHQFH� Ħ� GHSHQGLQJ� RQ� DV\PPHWU\�� VLWXDWLRQ� DQG� SHUĥ
VSHFWLYH��(YHQ�RQ�WKH�SURPRWLRQDO�¿OP�IRU�WKH�VLQJOH��RQH�FDQ�
FOHDUO\�KHDU�WKH�³LQ´�WKDW�LV�QRW�KHDUG�LQ�WKH�VLQJOH�LWVHOI��-RKQ�
/HQQRQ� VLQJV� WKH� DSSRVLWLRQDO� YHUVLRQ�� ³FRXQW�PH� RXW� Ħ� LQ�´�
This is also a critique of violence that uses the overdub, the adĥ
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GLWLRQ�WR�GLɱHUHQWLDWH�QRQ�YLROHQFH��DQG�WR�GLɱHUHQWLDWH�QRQ�
SDUWLFLSDWLRQ��7R� H[SUHVV�PXOWLSOLFLW\�ZLWKLQ�PROHFXODU� UHYRĥ
lution through the apposition of both possibilities leads back 

WR�WKH�VXEWOHWLHV�LQ�WKH�LQWHUVWLFH�RI�YLROHQFH�DQG�QRQĥYLROHQFH��
WR� WKH� VLWXDWLQJ� RI�ZKHUH��ZKHQ�� DQG�ZKHUHE\� RQH�ZDQWV� WR�
be counted in or out. Resistance to having to participate and 

FRQVHQW�WR�DFWLQJ�WRJHWKHU��7KH�PRUH�WKDQ�WHQĥPLQXWH�ERRWOHJ�
version 5HYROXWLRQ� �� īWDNH� ��Ĭ�GRHVQ¶W� GZHOO� RQ� GXDOLVPV�� GLYLĥ
GXDOLVLQJ� LWVHOI�PRUH� DQG�PRUH�� DQ� HQGOHVV� UHSKUDVLQJ� RI� ³DOĥ
ULJKW´�RQ�DOO�SRVVLEOH�OHYHOV�YHUWLFDO�DQG�HQHUJHWLF��HQGLQJ�ZLWK�
UDGLR� VQLSSHWV� IURP�)DULG� DOĥ$WUDVK¶V� ³$ZDO�+DPVD´� WR�<RNR�
2QR¶V�³,I�\RX�EHFRPH�QDNHG�´�Revolution 9 ¿QDOO\��DOPRVW�DW�WKH�
end of the :KLWH�$OEXP and of the Beatles as a band, brings 

WKH�FRPSOHWH�PROHFXODUL]DWLRQ�RI�WKH�VRQJ��ZLWK�QR�GLVFHUQLĥ
EOH� VRQJ� VWUXFWXUH�� DQ�DVVHPEODJH�ZLWK� WDSHV��ZLWK�FKDQJLQJ�
SOD\EDFN�GLUHFWLRQ�DQG�ORRSV��IDGHV�LQ�DQG�RXW��VSHHG�ÀXFWXDĥ
tions, sudden accelerations, voices becoming nothing, a presĥ
VHG�³ĥULJKW´�DV�D�UHPQDQW�RI�PHPRU\�WKDW� LW�ZLOO�EH�³DOULJKW�´�
at the same time so garbled that nothing ever really promises 

to be alright, and as insistence on the social struggles a lonely 

³DOULJKW´�HYHQ�LQ�WKH�WXUEXOHQW�VRXQGVFDSH�RI�D�GHPRQVWUDWLRQ��
EDWWOH� GLQ�� ³LPEDODQFH�´� ³WKH� ZDWXVL�� WKH� WZLVW�´� ³HOGRUDGR�´�
³WDNH�WKLV�EURWKHU��PD\�LW�VHUYH�\RX�ZHOO�´�DQG�DJDLQ�DQG�DJDLQ�
³1XPEHU�1LQH�´

$QG�WKHQ�¿QDOO\�FRPHV�D�UHVSRQVH��DQ�DQVZHU�VRQJ��1LQD�6LPRĥ
QH�ZULWHV�WKH�DQVZHU�ZLWK�:HOGRQ�,UYLQH�LQ�WKH�VDPH�VKXɹH�VW\ĥ
le of Revolution��DQG�WKH�DQVZHU�LV�QRW�D�PHUH�UHDFWLRQ��LQVLVWLQJ�
by implication that the genre itself is a black genre, the genre of 

WKH�DQWLSKRQDO�DQVZHU�VRQJ, WKDW�³HYHU\WKLQJ�JRQQD�EH�DOULJKW´�
is that old insistence of the blues on love, Big Mama Thornton, 

0XGG\�:DWHUV��DQG�DJDLQ�&XUWLV�0D\¿HOG�DQG�WKH�,PSUHVVLRQV�
����� ����It’s All Right��1LQD�6LPRQH�� UDWKHU��ZKHQ� VKH� UHVSRQGV�
WR�-RKQ�/HQQRQ��VWDUWV�E\�VLWXDWLQJ�KHUVHOI�LQ�WKH�PLOLHX��LQ�WKH�
middle of a revolution:
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+H\�ZH¶UH�LQ�WKH�PLGGOH�RI�D�UHYROXWLRQ�
Cause i see the face of things to come 

<HDK��\RXU�&RQVWLWXWLRQ�
:HOO��P\�IULHQG��LW¶V�JRQQD�KDYH�WR�EHQG�
,¶P�KHUH�WR�WHOO�\RX�DERXW�GHVWUXFWLRQ�
2I�DOO�WKH�HYLO�WKDW�ZLOO�KDYH�WR�HQG�
'RQ¶W�\RX�NQRZ�LW¶V�JRQQD�EH�DOULJKW�
,W¶V�JRQQD�HQG��7KH�HYLO¶V�JRQQD�HQG

Some folks are gonna get that notion 

,�NQRZ�WKH\¶OO�VD\�,¶P�SUHDFKLQ�KDWH�
EXW�LI�L�KDYH�WR�VZLP�WKH�RFHDQ�
ZHOO�,�ZLOO��MXVW�WR�FRPPXQLFDWH�
LWV�QRW�DV�VLPSOH�DV�WDONLQ�MLYH�
WKH�GDLO\�VWUXJJOH�MXVW�WR�VWD\�DOLYH
'RQ¶W�\RX�NQRZ�LWV�JRQQD�EH�DOULJKW�
(YHU\WKLQJ¶V�JRQQD�EH�DOULJKW

6LQJLQ¶�DERXW�D�UHYROXWLRQ�
EHFDXVH�ZH¶UH�WDONLQ¶�µERXW�D�FKDQJH�
LW¶V�PRUH�WKDQ�MXVW�HYROXWLRQ�
ZHOO�\RX�NQRZ�\RX�JRW�WR�FOHDQ�\RXU�EUDLQ�
WKH�RQO\�ZD\�WKDW�ZH�FDQ�VWDQG�LQ�IDFW�
LV�ZKHQ�\RX�JHW�\RXU�IRRW�Rɱ�RXU�EDFN
'RQW�\RX�NQRZ�LW¶V�JRQQD�EH�DOULJKW�
(YHU\WKLQJ¶V�JRQQD�EH�DOULJKW

,Q� WKH�PLGVW�RI�PROHFXODU� UHYROXWLRQ�� LW� LV� ³\RXU� FRQVWLWXWLRQ´�
WKDW�PXVW� ERZ��$QG� LI� WKLV� LV� DERXW� GHVWUXFWLRQ�� LW� GRHV� QRW�
PHDQ�SUHDFKLQJ�KDWUHG��,W�PHDQV��DERYH�DOO��³WKH�GHVWUXFWLRQ�RI�
DOO�WKH�HYLO�WKDW�ZLOO�KDYH�WR�HQG�´�RI�WKDW�KHOO�ZKHUH�VWUXJJOH�IRU�
VXUYLYDO�LV�FRPPRQSODFH��ZKHUH�EODFN�VRFLDOLW\�LV�DOZD\V�XQGHU�
DWWDFN��7KHQ��RQO\�ZKHQ�ZKLWH�GHVWUXFWLRQ�KDV�DQ�HQG��HYHU\Wĥ
KLQJ�ZLOO�EH�DOULJKW��$QG�WKHQ�LW�LV�QRW�HYROXWLRQ��HLWKHU��EXW�UHDO�
FKDQJH��DEROLWLRQ��PROHFXODU�UHYROXWLRQ��³7KH�RQO\�ZD\�WKDW�ZH�
FDQ�VWDQG�LQ�IDFW� �� LV�ZKHQ�\RX�JHW�\RXU�IRRW�Rɱ�RXU�EDFN�´�$�
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GLUHFW�DQQRXQFHPHQW�WR�DOO�WKH�ZKLWH�YRLFHV��QRW�RQO\�WKH�UDFLVW�
RQHV��EXW�DOVR�WKRVH�ZKR�VHH�WKHPVHOYHV�DV�FRPSRQHQWV�RI�WKH�
UHYROXWLRQ��DW�WKH�VDPH�WLPH�D�GLUHFW�DQVZHU�WR�-RKQ�/HQQRQ��
RQO\�ZKHQ�\RX�WDNH�\RXU�IRRW�Rɱ�P\�EDFN��RQO\�ZKHQ�\RX�WDNH�
\RXU�IHHW�Rɱ�RXU�EDFNV��ZLOO� LW�EH�DOULJKW��$QG�6LPRQH�LV�UHIHUĥ
ULQJ� WR�KHU� IULHQG�/RUUDLQH�+DQVEHUU\�� WKHQ� DOUHDG\�GHFHDVHG��
ZKR�LV�VDLG�WR�KDYH�WROG�.HQQHG\�DW�WKH�%DOGZLQĥ.HQQHG\�PHHĥ
WLQJ��WHOOLQJO\�QRW�QDPHG�DIWHU�KHU��LQ�1HZ�<RUN�RQ�0D\�����������
³,�DP�YHU\�ZRUULHG�DERXW�WKH�VWDWH�RI�WKH�FLYLOL]DWLRQ�ZKLFK�SURĥ
GXFHG�WKDW�SKRWRJUDSK�RI�WKH�ZKLWH�FRS�VWDQGLQJ�RQ�WKDW�1HJUR�
ZRPDQ¶V� QHFN� LQ�%LUPLQJKDP�´�7KH�ZKLWH� NQHH� RQ� WKH� EODFN�
ZRPDQ¶V�QHFN� LV� VWLOO� WKHUH��1RWKLQJ�DOULJKW�DW�DOO��5HDVRQ� IRU�
LPPRGHUDWH� LPSDWLHQFH�� &DWDVWURSKLFDOO\�� WDNLQJ� WKH� IRRW� Rɱ�
the neck, this completely unmetaphorical demand persists. 
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Mu, Nu, Countervoice.  
Preliminary Remarks on a Musical History of DividuĦ
al Multiplicity 

6RPHWLPH�DURXQG�WKH�HOHYHQWK�FHQWXU\��D�SRHWLFĥPXVLFDO�IRUP�
FDOOHG�PXZDVKVKDK�HPHUJHV�LQ�$Oĥ$QGDOXV���� The name comes 

IURP�WKH�$UDELF�ZRUG�IRU�D�VWULQJ�RI�SHDUOV�VWUXQJ�KRUL]RQWDOO\��
ZKLFK��ZKHQ�IXUWKHU�KRUL]RQWDO�URZV�DUH�DGGHG��FUHDWHV�YHUWLFDO�
URZV�RI�FRORU��6LPLODUO\��WKH�SRHWLFĥPXVLFDO�IRUP��ZKLFK�DV�,EQ�
5XVKG� VXJJHVWV� LQ� WKH�PLGGOH� FRPPHQWDU\�RQ�$ULVWRWOH¶V�3RHĥ
tics is sung rather than recited, repeats rhymes, thereby forming 

FHUWDLQ� VRXQG�SDWWHUQV��6WULFWO\� IRUPHG�� WKH�PXZDVKVKDK�FRQĥ
VLVWV�RI�¿YH�WR�VHYHQ�VWURSKHV��DJDLQ�GLYLGHG�LQWR�VWDQ]D�Ībaytī�
DQG� UHIUDLQ� ĪTXÁĬ��DQG� DW� WKH� HQG� D� VHSDUDWH� ¿QDO� UHIUDLQ�� WKH�
NKDUMD��$UDELF�IRU�³H[LW�´�7KH�ODVW�OLQHV�RI�WKH�YHUVH�EHIRUH�WKH�
NKDUMD�LQGLFDWH�WKDW�WKHUH�ZLOO�EH�D�FKDQJH�RI�YRLFH�DW�WKH�HQG��
from the male singer of the verses to the female voice of the 

NKDUMD��3KUDVHV�OLNH�³VKH�VDLG�´�³VKH�VDQJ�´�DQQRXQFH�WKH�IHPDOH�
YRLFH�WKDW�ZLOO�SHUIRUP�WKH�HQGLQJ��

7KH�NKDUMD�PD\�KDYH�DOUHDG\�EHHQ�WKHUH��DV�D�SRSXODU�WXQH�VXQJ�
E\�ZRPHQ��EHIRUH�LW�ZDV�SODFHG�DW�WKH�HQG�RI�D�QHZ�PXZDVKVĥ
KDK�Ħ�ZLWK�D�UHFXUULQJ�UK\PH�SUHFHGLQJ�LW�LQ�WKH�¿UVW�OLQH�DQG�
LQ�HDFK�UHIUDLQ��LQ�SUHSDUDWLRQ�IRU�WKH�FOLPD[�DW�WKH�HQG��5HWXUQ�

���� ,�GUDZ�P\�NQRZOHGJH�SULPDULO\�IURP�D�WH[W�E\�.DUOD�0DOOHWWH��ZKR��VWDUWLQJ�ZLWK�
D�VRQJ�¿UVW� LQWHUSUHWHG�E\�1LQD�6LPRQH� LQ�������³Ī'RQ¶W�/HW�0H�%Hī�0LVXQGHUĥ
VWRRG�´�DQG�LWV�PRUH�VXFFHVVIXO�FRYHUV�E\�WKH�$QLPDOV�Ī����ī��-RH�&RFNHU�Ī����ī��
6DQWD�(VPHUDOGD�Ī����ī��DQG�$ODELQD�Ī����ī��WUDFHV�WKH�HSLVWHPRORJLFDO�DQG�SROLWĥ
LFDO�KLVWRU\�RI�WKH�LQWHUSUHWDWLRQ�RI�WKH�NKDUMDV��.DUOD�0DOOHWWH��³0LVXQGHUVWRRG�´�
New Literature History�� ������ ���� ���ĥ�����)XUWKHU��5RJHU�%RDVH�� ³$UDE� ,QÀXHQFĥ
HV� RQ�(XURSHDQ�/RYHĥ3RHWU\�´� LQ� 6DOPD�.KDGUD� -D\\XVL� ĪHG�ī��The Legacy of MusĦ
lim Spain��/HLGHQ�1HZ�<RUN�&RORJQH��%ULOO����������ĥ�����0DUtD�5RVD�0HQGRFDO��
³$Oĥ$QGDOXV�DQG�������7KH�:D\V�RI�5HPHPEHULQJ�´� LQ�� LELG�����ĥ�����-HUULO\QQ�'��
Dodds, María Rosa Mendocal, Abigail Krasner Balbale, The Arts of Intimacy��1HZ�
+DYHQ�/RQGRQ��<DOH�8QLYHUVLW\����������ĥ����
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RI� WKH� UK\PH� LQ�D�QHZ�IXQFWLRQ� LQ� WKH�¿QDO� UHIUDLQ�� UHWXUQ�RI�
WKH�ĪROGī�NKDUMD�LQ�D�GLɱHUHQW�SODFH��LQ�WKH�PRUH�FRPSOH[�IRUP�
RI�WKH�PXZDVKVKDK��UHWXUQ�RI�WKH�VDPH�NKDUMD�LQ�GLɱHUHQW�PXĥ
ZDVKVKDKDW��WKHVH�DUH�WKH�ULWRUQHOORV�RI�WKH�VWULQJ�RI�SHDUOV��RI�
the circling song, of the alinear return, of the ring song as a 

URXQG�GDQFH�³DURXQG�OLQHDULW\�LWVHOI�´����<HW��QRW�RQO\�SRHWLF�UHĥ
JLVWHUV�DQG�VLQJLQJ�YRLFHV�FKDQJH�ZLWK�WKH�NKDUMD�DW�WKH�HQG�RI�
WKH�PXZDVKVKDK��WKH�ODQJXDJH�DOVR�MXPSV�IURP�VWDQGDUG�$UDELF�
RU�+HEUHZ�WR�D�JLEEHULVK�WKDW�XVHV�D�IHZ�RU�PDQ\�ZRUGV�IURP�
WKH�YHUQDFXODU�ODQJXDJH�WKDW�ZRXOG�RQH�GD\�EHFRPH�6SDQLVK��RU�
even from popular Andalusian Arabic. Manuscripts display verĥ
VHV��YHUVH�IUDJPHQWV��DQG�VRPHWLPHV�VLPSO\�LQWHUVSHUVHG�ZRUGV�
WKDW�DUH�ZULWWHQ�LQ�$UDELF�EXW�FRPH�IURP�YHUQDFXODU�ODQJXDJHV�

7KH� VWDQGDUG�$UDELF� RU� +HEUHZ� VWDQ]DV� RI� WKH� PXZDVKVKDK�
are full of metaphors ranging from commonplaces to virtuoso 

invention, recited by a male voice, and usually their author is 

NQRZQ��7KH� NKDUMD�� RQ� WKH� RWKHU� KDQG�� TXRWHV� D� SUHĥH[LVWLQJ�
VRQJ�� XVXDOO\� DV�SRSXODU� DV� LW� LV� DQRQ\PRXV�� WKH� IHPDOH� YRLFH�
that sings it mainly uses vernacular language. Even if it ends the 

VRQJ�DV�DQ�³H[LW�´�WKH�NKDUMD�ZDV�DOUHDG\�WKHUH�EHIRUH��DOWHUQDĥ
WLYH�³RSHQLQJ�´�VWDUWLQJ�SRLQW�RI�WKH�VWDQ]DV�SHUIRUPHG�EHIRUH�
it. The classical stanzas and the classical authority of the male 

YRLFH�PXVW�DOLJQ�ZLWK�WKH�UK\WKP�DQG�UK\PH�RI�WKH�NKDUMD��ZLWK�
LWV�SUHFHGLQJ��IHPDOH�FRXQWHUĥVLQJLQJ��

7KH�PXZDVKVKDK�LV�LQ�PRVW�FDVHV�D�ORYH�VRQJ��,Q�YDULRXV�FRPĥ
ELQDWLRQV�RI�ORYH�RI�PHQ�DQG�ZRPHQ�DQG�PHQ�DQG�PHQ�LW�GHDOV�
ZLWK�GLVWDQFH�DQG�SUR[LPLW\��ZLWK�WKH�GLɷFXOWLHV�RI�DSSURDFKLQJ�
WKH�EHORYHG��ZLWK�ZHHSLQJ�RYHU�WKH�DEVHQFH�DQG�LPDJLQLQJ�WKH�
SUHVHQFH� RI� ORYH��ZLWK� WKH� WUDFHV� RI� WKLV� IXJLWLYH� DQG� XQDWWDLĥ
nable presence. It is thus not only an early culmination of a 

mutating form of voices, genders and languages, it is also part 

��� Dodds, Mendocal, Krasner Balbale, The Arts of Intimacy������
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RI� WKH� VSUHDG�RI� D�PXVLFDOĥOLWHUDU\� DQG� VRFLDO�SKHQRPHQRQ� LQ�
Europe and beyond: the praise of ÀQH�DPRXU, a love that, beyond 

SRVVHVVLRQ�� RQH� FDQ� RQO\� EH� REVHVVHG� ZLWK�� FRXUWO\� ORYH�� WKH�
DUW�RI�WKH�WUREDGRUV��ZKLFK�FRQWLQXHV�WR�JURZ�DQG�VSUHDG�LQWR�
WKH�PL[HG�JHQUHV�RI�P\VWLFLVP��$QG�LW�GRHVQ¶W�WDNH�PXFK�PRUH�
WKDQ�WKLV�JUHDW�WKHPH�DQG�RWKHUZLVH�DVLJQL¿FDQW�OLQHV�RI�D�PHĥ
ORG\��ULWRUQHOORV�WKDW�EHFRPH�DHVWKHWLFDOO\�PRUH�SUREDEOH�ZLWK�
HDFK�UHWXUQ��HYHQ�LI�WKH�VLQJHUV�GRQ¶W�XQGHUVWDQG�WKH�FRQWHQW�RI�
WKHLU�ZRUGV��:LWK� WKH�GHWHUULWRULDOL]DWLRQ�RI� WKHVH� ULWRUQHOORV��
D�VHFRQG�� OLWWOHĥH[SORUHG�WUDQVODWLRQ�PRYHPHQW�RFFXUV�DORQJVLĥ
GH�WKH�JUHDW�XQGHUWDNLQJV�RI�WKH�FRPSOH[�WUDQVODWLRQ�RI�$UDELF�
NQRZOHGJH��WKH�ZDQGHULQJ�RI�WKH�VRFLRSRHWLF�PDFKLQHV�WKURXJK�
WKH�$QGDOXVLDQĥ$UDELF�VSDFH��WKURXJK�WKH�5RPDQFH�ODQJXDJHV�
DQG� WKHLU� LQWHUWZLQLQJ� VRFLDOLWLHV� HPHUJLQJ� DQG� GLɱHUHQWLDĥ
WLQJ�LQ�&DVWLOH��$TXLWDLQH��DQG�3URYHQFH��DQG�ODWHU�LQ�QRUWKHUQ�
France. Not progressing in unilateral movement, bracings of, for 

H[DPSOH��$QGDOXVLDQ�DQG�3URYHQoDO�OLQJXLVWLF�DQG�SRHWLF�VSDFHV�
DULVH�ZLWK�D�PXOWLSOLFLW\�RI�PLQRU�OLQHV�WKDW�JR�EDFN�DQG�IRUWK��
recurring here a rhythm, there a melody, here a topos, there an 

LQVWUXPHQWDO�ULɱ��0XVLFLDQV�DQG�VLQJHUV��DULVWRFUDWV�DQG�SRHWV��
fugitives, more or less diplomatic envoys and ambassadors, priĥ
soners and enslaved people translate these components of the 

VRFLRĥSRHWLF�PDFKLQH��OLWHUDOO\�FDUU\�WKHP�RYHU�PRXQWDLQV�DQG�
ZDWHUV�� WUDQVODWH� WKHP� DFURVV� JHRJUDSKLF�� OLQJXLVWLF�� UHOLJLRXV��
sovereign boundaries. 

In Christian territories, the names of Aquitanian dukes in parĥ
WLFXODU�� IURP�WKH�³¿UVW�WUREDGRU�´�:LOOLDP�,;�RI�$TXLWDLQH�� WR�
WKH� WZHOIWK� FHQWXU\� SDWURQHVV� RI� WUREDGRU� SRHWU\�� (OHDQRU� RI�
$TXLWDLQH��DUH�DVVRFLDWHG�ZLWK�WKHVH�SUDFWLFHV��$�FHQWXU\� ODWHU��
0DUJXHULWH�3RUHWH�GUDZV�FRQQHFWLRQV�QRW�RQO\�ZLWK�WKH�FRXUWO\�
WKHPHV�RI�IDUQHDUQHVV�DQG�WKH�$OH[DQGHU�QRYHOV��+HU�QRPDGLF�
WH[W��WKH�Mirouer, assembles the free souls, abstract machine of 

the secret meetings of a viral dissemblage emerging at the turn 

of the thirteenth to fourteenth century. And Marguerite also 
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YDULHV�WKH�¿JXUH�RI�WKH�WZR�YRLFHV�RI�WKH�PXZDVKVKDK��KHU�SURĥ
tagonist, the soul, assuming both functions at once. Chapter 

���RI�WKH�Mirouer EHJLQV�ZLWK�D�GLVFORVXUH�RI�WKLV�WHFKQLTXH�RI�
VLQJLQJ�DQG�FRXQWHUĥVLQJLQJ�

Je chante, 

dit ceste Ame, 

O¶XQH�KHXUH�D�FKDQW��
O¶DXOWUH�D�GHVFKDQW��
HW�WRXW�SRXU�FHXO[�TXL�QH�VRQW�PLH�HQFRUH�IUDQV��
DɷQ�TX¶LO]�R\HQW�DXFXQV�SRLQV�GH�IUDQFKLVH��
et quelle chose il convient, 

ains que on parviengne a elle.

7KLV� VRXO� VD\V� VKH� VLQJV�� EXW� VKH� VLQJV� LQ� WZR� GLɱHUHQW�ZD\V��
once a chant��LQ�WKH�/DWLQ�YHUVLRQ�cum cantu, then again a deschant, 
cum discantu��6KH�GRHV�WKLV�³IRU�DOO�WKRVH�ZKR�DUH�QRW�\HW�IUHH��VR�
WKDW�WKH\�PD\�JHW�WR�OHDUQ�VRPH�DVSHFWV�RI�IUHHGRP��DQG�KRZ�WR�
JHW�WR�LW�´�6LQJLQJ�DQG�FRXQWHUĥVLQJLQJ��YRLFH�DQG�FRXQWHUĥYRLFH��
4XLFNO\�UHDG��MXVW�D�GHVFULSWLRQ�RI�D�GLDOHFWLFDO�SURFHGXUH��ZKHĥ
UH�GLɱHUHQW�SRVLWLRQV�HPERG\�LQ�GLDORJXH�WKH�SURV�DQG�FRQV�RI�
the argument in order to discuss components of freedom and 

WKH�SDWK�WR�LW��LW�WXUQV�RXW�WR�EH�D�YHU\�VSHFL¿F�WKRXJKW�PRYHĥ
ment guided by music theory. The soul sings, and it changes 

from FDQWXV�īÀUPXVĬ to discantus��IURP�VLQJLQJ�WR�FRXQWHUĥVLQJLQJ��
IURP�WKH�ORZHU�WR�WKH�XSSHU�YRLFH��7KH�VRXO�QRW�RQO\�FDQ�VLQJ��
LW�PDVWHUV�ERWK�YRFDO�UHJLVWHUV��DQG�LW�DOVR�VZLWFKHV�IUHHO\�EHWĥ
ZHHQ�WKHP��-XVW�DV�ceste Ame and Amour JHQHUDOO\�GHDO�ZLWK�WKH�
DV\PPHWULHV�RI� WKHLU� UHODWLRQVKLS� LQ�SOD\IXO�ZD\V�� WKLV�FKDQJH�
of position indicates the refusal of any static standpoint in the 

Mirouer��%DVHG�RQ�WKH�PXVLFĥWKHRUHWLFDO�NQRZOHGJH�RI�WKH�GRFĥ
WULQH�RI�FRXQWHUSRLQW�� WKH� VRXO� VZLWFKHV�DW� LWV�RZQ�GLVFUHWLRQ�
EHWZHHQ�WKH�UHJLVWHUV�RI�WKH�FDQWXV�DQG�WKH�GHVFDQW��JOLGLQJ�LQ�
WKH�PLGGOH�RI�VRFLDO�DV\PPHWULHV��EHWZHHQ�YRLFHV��UHJLVWHUV��GLIĥ
IHUHQW�ZD\V�RI�VLQJLQJ��
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,Q� WKH�PXVLFDO�SUDFWLFH� DQG� WKH�PXVLFĥWKHRUHWLFDO� WUHDWLVHV�RI�
WKH� WKLUWHHQWK� DQG� IRXUWHHQWK� FHQWXULHV�� GHVFDQW�PHDQV� GLɱHĥ
rent things����� ¿UVW�� LQ�GLVWLQFWLRQ� WR� WKH� FDQWXV�� LW�PHDQV� WKH�
VHFRQG�YRLFH��ZKLFK�MRLQV�WKH�¿UVW�YRLFH�XQGHU�VWULFWHU�RU�IUHHU�
UXOHV��7KLV� VWULFWO\� WZRĥYRLFH�SKDVH�RI�GHYHORSPHQW��ZKLFK� LQ�
WKH�¿IWHHQWK�FHQWXU\�OHDGV�WR�VHYHUDO�YHUVLRQV�RI�SRO\SKRQ\��LPĥ
SOLHV�D�FOHDUO\�OLQHDUĥKLHUDUFKLFDO�GLVSRVLWLRQ�RI�WKH�GHVFDQW�E\�
WKH�FDQWXV��7KH�ORZHU�YRLFH��SULPDU\�DQG�¿UVW�YRLFH��FDQWXV��HQĥ
MRLQV�WKH�XSSHU�YRLFH�LQ�WKH�WRQDO�UDQJH�KLJKHU�WKDQ�WKH�FDQWXV��
7KH�GHVFDQW�LV�WKH�DGMRLQLQJ�VHFRQG��VHFRQGDU\�YRLFH��FRPSOLDQW�
HQWRXUDJH�RI� WKH�¿UVW��<HW�� LQ� WKH�+LJK�0LGGOH�$JHV��GHVFDQW�
does not only mean the second individual voice, but also, as 

GLVWLQJXLVKHG� IURP�RUJDQXP�RU� FRXQWHUSRLQW�� D�ZKROH�ZD\�RI�
RUJDQL]LQJ�DQG�FRQMRLQLQJ�WKH�YRLFHV��7KH�XVH�RI�D�VHFRQG�YRLĥ
FH� LQYROYHV� WKH�TXHVWLRQ�KRZ� WKH� YRLFHV� VRXQG� WRJHWKHU��7KH�
MRLQLQJ�RI�WKH�YRLFHV�LQ�GHVFDQW�LV�D�WHFKQLTXH�WKDW�IROORZV�FHUĥ
WDLQ�UXOHV�¿[HG�DQG�SUHVFULEHG�LQ�WKH�WKHRUHWLFDO�WUHDWLVHV��EXW�
ZKLFK�DOVR�DOORZV�D�FHUWDLQ�VSDFH�IRU�LPSURYLVDWLRQ��7KLV�VSDFH�
FRQWLQXRXVO\�H[SDQGHG�IURP�WKH�¿UVW�DWWHPSWV�DW�SDUDOOHO�DQG�
FRXQWHU�PRYHPHQWV�� VXFK�WKDW� WKH�ZD\�RI�DGGLQJ�WKH�GHVFDQW�
to the cantus could be designed more freely. The descant voice 

UHPDLQV�VXEMRLQHG�YRLFH��EXW�LW�FDQ�EH�LPSURYLVHG�LQ�DQ�LQFUHDĥ
singly unbound and virtuosic manner and ultimately perceived 

DV�D�PHORG\�LQ�LWV�RZQ�ULJKW��

7KH�FRQFHSW�RI�WKH�GHVFDQW�LV�UHWDLQHG�HYHQ�ZLWK�WKH�GHYHORSĥ
ment of polyphony, as the tenor replaces the voice of the canĥ
WXV� DQG� WKH� FRQWUDWHQRU� DOWXV� ĪODWHU� FDOOHG� DOWRī� DQG� FRQWUDWHĥ
QRU�EDVVXV� ĪODWHU� FDOOHG�EDVVī� DUH�SODFHG� DERYH� DQG�EHORZ� WKH�
WHQRU��,Q�WKLV�QHZ�V\VWHP��GHVFDQW�VWLOO�PHDQV�WKH�KLJKHVW�YRLĥ
FH��7KLV�YRLFH��ZKLFK�LV�DFWXDOO\�LQ�WKH�UDQJH�RI�WKH�IHPDOH�DQG�
FKLOG� YRLFHV� ĪODWHU� FDOOHG� VRSUDQRī�� LV� QHYHUWKHOHVV� RIWHQ� VXQJ�

��� Cf. Ernst Apfel, Diskant und Kontrapunkt in der Musiktheorie des 12. bis 15. Jahrhunderts, 
:LOKHOPVKDYHQ��+HLQULFKVKRIHQ������
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E\�PHQ��7KH�GLVĥ�LQ�GHVFDQW�KHUH�GRHV�QRW�PHDQ�DQ�RSSRVLWLRQ�
or split, but the deterritorialization of singing in the high male 

YRLFH��,Q�$UDELFĥ$QGDOXVLDQ��WKH�SUDFWLFH�RI�IDOVHWWR�KDG�EHHQ�
practiced since Ziryab and the ninth century, spreading across 

(XURSH�ZLWK�WKH�WUREDGRUV��$V�PXVLF�SURIHVVLRQDOL]HG��WKH�GHĥ
territorialized male voice prevailed, and consequentially the 

IDOVHWWR�EHFDPH�GLɱHUHQWLDWHG�LQ�%DURTXH�PXVLF��,Q�WKH�VHYHQĥ
WHHQWK�DQG�HLJKWHHQWK�FHQWXULHV��WZR�FRQFUHWH�YDULDQWV�RI�WKLV�
GHWHUULWRULDOL]DWLRQ� HPHUJH�� WKH� ,WDOLDQĥ6SDQLVK� YDULDQW�RI� WKH�
FDVWUDWR�DQG�WKH�(QJOLVK�YDULDQW�RI�WKH�FRXQWHUĥWHQRU��)RU�WKH�
FRXQWHUĥWHQRU�� GHWHUULWRULDOL]DWLRQ�PHDQV�� DV�'HOHX]H� DQG�*Xĥ
DWWDUL�ZULWH��WR�VLQJ�DERYH�RQH¶V�RZQ�YRLFH��WR�VLQJ�EH\RQG�LW���� 
Head voice, voice in the head, voice that goes not through the 

OXQJV�EXW�WKURXJK�WKH�VLQXVHV�ZLWKRXW�HYHU�UHO\LQJ�RQ�WKH�GLDĥ
phragm: /RRNĦD�\RQGHU, singing higher and higher, going to the 

H[FHVV�RI�WKH�KHDG�YRLFH��,Q�FRQWUDVW��WKH�/DWLQ�SUDFWLFH�RI�WKH�
FDVWUDWR�GUDZV�LWV�YRLFH�IURP�WKH�EDVH�RI�WKH�OXQJV�DQG�WKH�DEĥ
GRPHQ�ĪPDNLQJ�LW�VWURQJHU�DQG�PRUH�YROXPLQRXVī��5HIHUULQJ�WR�
the everyday perception of castrato as a practice of mutilation, 

'HOHX]H�FRPPHQWV��³WKH�FDVWUDWR� ODFNV�QRWKLQJ�´�+H�FRQMRLQV�
a machinic assemblage that lacks nothing.����7ZR�GLɱHUHQW�H[ĥ
SUHVVLRQV�RI�EHFRPLQJ�FKLOG��ZKLFK��KRZHYHU��GRHV�QRW�PHDQ�WR�
sing as a child sings, to imitate the authentic voice of the child. 

2Q�WKH�FRQWUDU\��WKH�FKLOG�UHDFKHV�LWV�FRPSOHWH�DUWL¿FLDOLW\�LQ�
WKH�GLVMRLQLQJ�RI� WKH� YRLFH�RI� WKH� FDVWUDWL� DQG� FRXQWHUĥWHQRUV��
'HWHUULWRULDOL]HG�YRLFH��GHWHUULWRULDOL]HG�VRXQGĥFKLOG��)XOO�DɷUĥ
mation of the term falsetto: falsetto��¿UVWO\�³IDOVH´�LQ�WKH�VHQVH�RI�
WKH�DUWL¿FLDOLW\�RI�EHFRPLQJ�FKLOG��VHFRQGO\�³VPDOO´�LQ�WKH�VHQVH�
of the minor voice. 

��� Deleuze/Guattari, A Thousand Plateaus, �����7KH�SULPDU\�VRXUFH�KHUH�LV�'RPLQLTXH�
)HUQDQGH]¶V�ERRN�La Rose des Tudors Ī3DULV��-XOOLDUG�����ī�

���� &I��'HOHX]H¶�OHFWXUH�IURP�0DUFK����������³&RXUV�9LQFHQQHV��VXU�OD�PXVLTXH��&RXUV�
GX� �����������´� KWWSV���ZZZ�ZHEGHOHX]H�� FRP�WH[WHV������ ³OH� FDVWUDW� F¶HVW� XQ�
DJHQFHPHQW�PDFKLQLTXH�TXL�QH�PDQTXH�GH�ULHQ�´
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:LWK�WKH�FRXQWHUWHQRUV�DQG�FDVWUDWL�� WKH�YRLFH�FRQMRLQV�DQ�DVĥ
semblage, and the instruments accompany the voice. In contrast, 

LQ�WKH�V\PSKRQLF�PXVLF�RI�WKH�QLQHWHHQWK�FHQWXU\��D�³GHPRFUDĥ
WL]DWLRQ´�RFFXUV��+HUH��WKH�YRLFH�QR�ORQJHU�SRVVHVVHV�WKH�VHFUHW�
key to the musical assemblage, it becomes part, piece, one eleĥ
ment among many. Equality of all voices, including those of the 

LQVWUXPHQWV��V\PĥSKRQ\��,QVWHDG�RI�DQWLSKRQ\��FRXQWHUĥVLQJLQJ��
and deterritorialization of the minor voices: community of all 

YRLFHV��2UGHU�DQG�DUUDQJHPHQW��ÀXLG�MRLQLQJ�DQG�¿WWLQJ��FDOOV�WR�
order by conductors and inner policemen. To become part of 

WKH�V\PSKRQLF�ZKROH��WKH�MRLQW�PXVW�EH�MRLQWHG��WKH�YRLFH�PXVW�
VDFUL¿FH�PDFKLQLF�PXOWLSOLFLW\�WR�D�VWDWH�DSSDUDWXV�WKDW�IROORZV�
LQFUHDVLQJO\�ULJLG�UXOHV�LQ�FRPSRVLWLRQ��WUDLQLQJ��DQG�H[HFXWLRQ��
DQG�ZKRVH�VRFLXV�LQ�WKH�QLQHWHHQWK�FHQWXU\�PXVW�JLYH�ZD\�WR�DQ�
DQWLĥVRFLDOLW\�RI�FRORQLDO�DQG�FODVVĥVSHFL¿F�GHPDUFDWLRQ����

%XW�PXVLF�SOD\V��DQG�LW�SOD\V�DOZD\V�DOUHDG\�EHIRUH�LW�LV�SOD\HG��
7KHUH�LV�QR�GLFKRWRP\�RI�QRQĥPXVLF�DQG�PXVLF��QRQĥIRUP�DQG�
IRUP�� EXW� UDWKHU� D� SHUVLVWHQW�PROHFXODU�PDFKLQH� IURP�ZKLFK�
D� VRQJ� IRUPV� HYHU\�QRZ�DQG� WKHQ�� ³,W� GLGQ¶W� FRPH� IURP�QRZĥ
KHUH�� ,I� LW� FDPH� IURP�QRZKHUH�� LI� LW� FDPH� IURP�QRWKLQJ�� LW� LV�
EDVLFDOO\�WU\LQJ�WR�OHW�\RX�NQRZ�WKDW�\RX�QHHG�D�QHZ�WKHRU\�RI�
QRWKLQJ�DQG�D�QHZ�WKHRU\�RI�QRZKHUH�´����6XFK�D�QHZ�WKHRU\�RI�
QRWKLQJQHVV�FDQ�EH�GUDZQ�IURP�0DUJXHULWH�3RUHWH¶V�EHFRPLQJ�
QRWKLQJ�LQ�GLVMRLQLQJ�WKH�VHOI��IURP�6LPRQH�:HLO¶V�FRQFHSW�RI�déĦ

���� +HUH��LQ�D�SURIRXQGO\�DQWLVRFLDO�UHJLPH�RI�GLVFLSOLQH��WKH�QDWLRQĥVWDWH�DOVR�JLYHV�
ULVH�WR�WKH�LPSRVVLEOH�³GHVLUH�IRU�D� ODUJHU�FROOHFWLYLW\�WKDW�FRXOG�FHOHEUDWH�DQ�DQĥ
WKHP�´�1DWKDQLHO�0DFNH\��Splay Anthem��1HZ�<RUN��1HZ�'LUHFWLRQV�������;,��%XW�
production of desire and of sociality only happen together and simultaneously, 

GLYLGXDO�GHVLUH�DQG�VRFLDO�PDFKLQH��$Q�DQWKHP�FDQ�RQO\�IROORZ�WKDW�GHVLUH��LW�FDQ�
only come into being to celebrate it, only as an afterthought or revelation, and 

WKDW�LV�DOZD\V�DOUHDG\�ZURQJ��7KLV�LV�DOVR�ZK\��IRU�1DWKDQLHO�0DFNH\��WKH�DQWKHP�
can only be splay anthem, lag anthem ĪFI��WKH�FKDSWHU�VR�QDPHG�LQ�0DFNH\��Splay 
Anthem, ��ĥ��ī�

��� Fred Moten in: Harney/Moten, The Undercommons������
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création��IURP�&ODULFH�/LVSHFWRU¶V�Passion after G.H., from Karen 

%DUDG¶V�HFRORJLHV�RI�QRWKLQJQHVV, RU�1DWKDQLHO�0DFNH\¶V�SRHWU\�
DQG�WKH�PXVLF�WR�ZKLFK�KH�UHIHUV��0DFNH\¶V�SRHWU\�RI�QRWKLQJĥ
QHVV�EHJLQV�ZLWK�PX��WKH�&KLQHVH�DQG�-DSDQHVH�VLJQ�IRU�QRW�DQG�
nothingness. In the introduction to Splay Anthem, Mackey gives 

VRPH�LQGLFDWLRQ�RI�KLV�FRQFHSW�RI�PX��³3URɱHUHG�IURP�WLPH�LPĥ
PHPRULDO��SRHWU\¶V�SHUHQQLDO�ERRQ��LW�WKULYHV�RQ�TXL[RWLF�SHUVLVĥ
WHQFH��WKH�LQFUHPHQW�RU�HQDEOHPHQW�ODQJXDJH�DɱRUGV��SURPLVH�
DQG�LPSRVVLELOLW\��UROOHG�LQWR�RQH�Ī$QXQFLD�1XQFDī�´����3RZHU�RI�
HQKDQFHPHQW��HQKDQFHPHQW�RI�SRZHU��DQQRXQFHPHQW�DQG�QHYHU��
announcement of nothingness, mu is radically not turned to the 

IXWXUH��EXW�UDWKHU�PRWLI�RI�WKH�DOZD\V�DOUHDG\�³ORVW�JURXQG�DQG�
HOHJLDF�DOOXUH�UHFDOOLQJ�WKH�$WODQWLVĥOLNH�FRQWLQHQW�0X��WKRXJKW�
E\�VRPH�GXULQJ�WKH�ODWH�QLQHWHHQWK�FHQWXU\�DQG�HDUO\�WZHQWLHWK�
FHQWXU\� WR� KDYH� H[LVWHG� ORQJ� DJR� LQ� WKH� 3DFL¿F�´�7XUQLQJ� KLV�
ear to the sunken and the past, Mackey listens to the voices of 

the submerged. Sunken islands and continents, lost memories 

RI�PLQRULWDULDQ�UHVLVWDQFH��ZRUN�RI�ORQJLQJ��ZRUN�RI�PRXUQLQJ��
³$Q\�ORQJLQJO\�LPDJLQHG��PRXUQHG��RU�UHPHPEHUHG�SODFH��WLPH��
VWDWH��RU�FRQGLWLRQ�FDQ�EH�FDOOHG�µ0X¶�´�1HYHU��QRZKHUH��QRWKLQJ�
as becoming multiplicity, as announcement not insisting on a 

GLVWDQW�IXWXUH��5LVLQJ�DQG�IDOOLQJ��VRPHZKHUH�RQ�DQG�XQGHU�WKH�
VXUIDFH��EUDFLQJ�WKH�QRZĥWLPH�ZLWK�D�VXEPHUJHG�JHRORJLFDO�DQG�
historical layer, and if something is to be announced, it is anĥ
QRXQFHPHQW�RQO\�RI�WKH�QHYHU��QRWKLQJ��QRZKHUH��QRERG\��

,Q�/DWLQ��PX�ZDV�WKH�DQVZHU�RI�RQH�ZKR�GRHV�QRW�ZDQW�WR�EH�QDĥ
PHG��0X�VD\V�WKH�RQH�ZKR�FDQQRW�EH�IRXQG�ZKHQ�VKH�LV�QDPHG��
:KRHYHU�FDOOV�KHU�KHDUV�RQO\�PX��0DUJXHULWH�3RUHWH�DQG�WKH�XQĥ
traceable soul sans nom of the Mirouer��D�PDQ\ĥWXUQHG�outis from 

WKH�+RPHULF�2G\VVH\�WR�Ulysses, the nameless savage of Heinrich 

6HXVH¶V�Book of Truth, LW�FRPHV�IURP�QRZKHUH��LV�QRWKLQJ��ZDQWV�
QRWKLQJ�� DV� GRHV�&ODULFH�/LVSHFWRU¶V�*�+��� ³$QG� ,� WRR�KDYH�QR�

��� Mackey, Splay Anthem, ;�
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name, and that is my name. And because I depersonalize myself 

WR� WKH�SRLQW�RI�QRW�KDYLQJ�P\�QDPH�� ,� UHSO\�ZKHQHYHU� VRPHRĥ
QH� VD\V�� ,�´����1�1��� ³,�´� GLVDSSHDULQJ�� EHFRPLQJ� LPSHUFHSWLEOH��
precisely not in the sense of violent erasure from representation 

and history, nor of the racist default settings of algorithms and 

SUHGLFWLRQV�� QRU� RI� WKH� PDWHULDO� LOOHJLELOLW\� RI� QRQĥQRUPDOL]HG�
ERGLHV��,Q�³3DFN�<RXU�7KLQJV�´�RQH�RI�WKH�FROXPQV�LQ�An ApartĦ
ment on Uranus,��� 3DXO�%��3UHFLDGR�QRW�RQO\�ZULWHV��³&KDQJH�\RXU�
JHQGHU´�DQG�³&KDQJH�\RXU�QDPH�´�EXW�DOVR��³&KDQJH�\RXU�DQFHVĥ
WRUV�´�&KDQJH�DQG�H[SDQG�\RXU�NLQVKLS��EHFDXVH�³ZKDW�ZDONV�RQ�
IRXU�SDZV�RU�KDV�ZLQJV�LV�D�IULHQG�´�$QG�WKH�%UHFKWLDQ�LQVWUXFWLRQ�
³&RYHU�\RXU�WUDFNV�´�UHDGV�KHUH��³'LJLWL]H�QRWKLQJ��/HDYH�QR�WUDĥ
FHV�´�1DPHOHVV�RI�DOO�JHQGHUV�EHWZHHQ�P\VWLFLVP�DQG�PROHFXODULĥ
ty, messianism and materialism, mutate into nothingness. 

But this becoming nothing in the loss of self and name is neither 

nihilistic in the classical sense, nor absorption in God, in the 

2QH��$V�PX�LQ�HDUO\�6LQLWLF�DOVR�PHDQV�³PDQ\�SHRSOH�LQ�WKH�IRĥ
UHVW�´�QRWKLQJ�LV�QRWKLQJ�HOVH�WKDQ�GLYLGXDO�PXOWLSOLFLW\��LQQXPHĥ
rable, indeterminable, indecipherable multiplicity. Multiplicity 

is dividual, and it cannot be numbered, cannot be determined, 

cannot be deciphered. By no means is it therefore undivided, 

IRUPOHVV��RU�DUELWUDU\��,W�FRPHV�LQWR�EHLQJ�ZKHQ�GLYLGXDO�OLQHV�
DWWUDFW�DQG�DUH�EHLQJ�GUDZQ��'LVMRLQHG�GLVSRVDELOLW\��%HFRPLQJ�
QRWKLQJ�PHDQV�SUHVHUYLQJ�WKH�WUDFH�RI�WKH�MRLQW�DQG�WKH�XQUXO\�
VXEVLVWHQFH�RI� WKH� VXEVLVWLQJ� LQ�PDQLIROG�GLVSRVDELOLW\��'LVMRLĥ
ning the self, unfolding dividual multiplicity. Becoming nothing 

is the transmutation of singularity and dividual dissemblage. 

When Nathaniel Mackey brings mu into play, he also refers 

WR�'RQ�&KHUU\� DQG�(G�%ODFNZHOO¶V� ³Mu” First Part Ī����ī� DQG�

���� /LVSHFWRU��The Passion according to G.H., 97.

���� 3DXO�%��3UHFLDGR��An Apartment on Uranus��)UDQNIXUW��0DLQ��6XKUNDPS�������KHUH��
���ĥ����
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´0Xµ� 6HFRQG�3DUW� ī����ī�� RU� WR� ³0X´� WKDW� RSHQV� WKH� 6XQ�5D� DOĥ
bum Atlantis. In The Universal Machine, Fred Moten adds that 

LQ� ³0XWURQ�´� WKH�RSHQHU�RI� WKH�/3�El Corazon Ī����ī�� DQRWKHU�
GXHW�E\�%ODFNZHOO�DQG�&KHUU\��VRPHWKLQJ�KDSSHQV�EHWZHHQ�WKH�
WLPH�FRRUGLQDWHV��¶��´�DQG��¶��´�WKDW�LV�WDNHQ�IRU�VLOHQFH��QDPHO\��
nothing.��� Mackey describes in his introduction to Splay Anthem 
KRZ�LQ�ERWK�Mu albums Don Cherry uses not only his trumpet 

EXW�DOVR�YDULRXV�RWKHU�LQVWUXPHQWV�� LQFOXGLQJ�KLV�YRLFH��ZKLFK�
PDNHV�D�VRUW�RI�GRYHĥFRR�DV�EDE\�WDON�DQG�SHUFXVVLRQ�VRXQGV���� 
7KLV�WRR�LV�D�EHFRPLQJĥFKLOG�RI�WKH�YRLFH��DQG�ODWHU�DVLJQL¿FDQFH�
RI�WKH�YRLFH�LQ�VRXQGV�RI�EHFRPLQJĥDQLPDO�

,Q� ����� 'RQ� &KHUU\� ZDV� SDUW� RI� 2UQHWWH� &ROHPDQ¶V� GRXEOH�
TXDUWHW�RQ�WKH�JHQUHĥIRXQGLQJ�DOEXP�Free Jazz: A Collective ImĦ
provisation, and he further developed collective improvisation 

into Complete Communion in ������2Q�Symphony for the Improvisers, 
³1X´� LV� LQGLFDWLYH�RI� WKH� IDFW� WKDW� LPSURYLVDWLRQ�DOVR� VXEYHUWV�
WKH�V\PSKRQLF��5HFRUGHG�LQ������DQG�IHDWXULQJ�(G�%ODFNZHOO��
*DWR�%DUELHUL��DQG�3KDURDK�6DQGHUV��DPRQJ�RWKHUV��³1X�&UHDĥ
WLYH�/RYH´�DQG�³2P�1X´�DUH�WZR�KLQWV�DW�WKH�QHZQHVV�RI�QX��,Q�
WKH�PLGĥ����V��&KHUU\� IRUPV� D� JURXS�ZLWK�(G�%ODFNZHOO� DQG�
others that he calls Nu. Even in the duet of drums and trumĥ
SHW�LQ�WKH������³0XWURQ�´�WKHUH�LV�D�PRPHQW�WR�EH�WKRXJKW�RI��
DV�)UHG�0RWHQ�ZULWHV��LQ�WHUPV�RI�WKH�UHODWLRQ�EHWZHHQ�IDQWDV\�
DQG�QRWKLQJQHVV�� ³ZKDW� LV�PLVWDNHQ�IRU�VLOHQFH� LV��DOO�RI�D� VXGĥ
GHQ�� WUDQVXEVWDQWLDO�´����)RU� ODFN�RI�D�EHWWHU�ZRUG�ZH�FDOO� LW� VLĥ
OHQFH��EXW�DOVR��³D�VXERFHDQLF�VHQVH�RI�WKH�SUHWHULWLRQĥERUQH�E\�
D� FRPPRQ� SDUWLFOH� LQ� WKH� GRXEOH� H[SDQVHĥWKDW�PDNHV� YHVVHOV�
UXQ�RYHU�RU�RYHUWXUQ��7KH�WHPSRUDO�FRRUGLQDWHV��¶��´�DQG��¶��´�
PDUN�WKH�QRQĥLQEHWZHHQQHVV�DQG�PRELOH�ORFDWLRQ�RI�WKH�VSDQ��

��� Fred Moten, The Universal Machine��'XUKDP��'XNH������������

��� Mackey, Splay Anthem��,;�

��� Moten, The Universal Machine, ����
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VR�ZH�FDQ�FRQVLGHU� WKDW�ZKDW� LV�PLVWDNHQ�IRU�VLOHQFH�FDQ�DOVR�
be given in and as nothingness in its full transubstantiality, but 

also the compression and dispersion, the condensation and disĥ
placement, of caged duration, the marking more emphatically 

of its beginning and end, and, especially, the concentrated air of 

LWV�SURSXOVLRQ�WKDW�VKRZV�XS�DV�ZDLWLQJ��Erwartung*, embarrassĥ
PHQW�LQ�RXU�H[SHFWDWLRQ��%ODFNZHOO¶V�DQWLF�DQWLFLSDWRU\�SXOVH�´��� 
(G�%ODFNZHOO�VZLUOV�D�ELW��WKH�VQDUH�GUXP�UROOV��DQG�WKHQ�Ħ�MXVW�
LQ�WLPH�Ħ�OHDYHV�D�ELW�RI�VSDFH�EHIRUH�'RQ�&KHUU\¶V�WUXPSHW�EHĥ
JLQV�WKH�FDWFKLHVW�ULɱ�RI�WKH�IUHHO\�LPSURYLVHG�³0XWURQ�´�)UHH�
LPSURYLVDWLRQ�PHDQV� WKDW� WKH�GUXPPHU�FDQQRW�NQRZ�ZKDW� LV�
coming, and yet he leaves that second of cymbal decay, air, empĥ
WLQHVV��³VLOHQFH�´�VR�WKDW�WKH�EOXHV�WKHPH�DQG�WKH�EODVW�RI�WKH�
WUXPSHW�FDQ� VHW� D�EHJLQQLQJ� ULJKW�RQ� WKH�RQH��ZLWKRXW� V\QFRĥ
SDWLRQ��ZKLFK�PDNHV�WKH�IUHH�ÀRZ�VZLQJ�LQ� LWV�PLGGOH��([SHFĥ
WDWLRQ�WKDW�FRPHV�IURP�WKH�SDVW��1RW�H[SHFWDWLRQ�DV�anuncia, as 

IXWXUHĥRULHQWHG�DQQRXQFHPHQW��DQWLFLSDWLRQ�RI�ZKDW�LV�WR�FRPH��
EXW�WKDW�PXWXDO�H[SHFWDWLRQ�IURP�SDVW�FROODERUDWLRQ�WKDW�KDV�LWV�
FODLP�RQ�WKH�UHWXUQ�RI�ZHDN�PHVVLDQLF�WRQHV��UXQV��DQG�JURRYHV��
%HLQJ�HDJHU� IRU�ZKDW�ZDV��7HQVH�DQG�UHOD[HG�� OXUNLQJ��ZDLWLQJ�
IRU�D�VRIW�EUDFLQJ�WR�ÀLW�SDVW��³FRQGHQVDWLRQ�DQG�GLVSODFHPHQW�
RI�FDJHG�GXUDWLRQ�´�WKH�QX��

+\SRSKRQLF�DSSRVLWLRQ�WR�WKH�YLROHQFH�RI�FRQ¿QHPHQW��LQVRIDU�
DV�WKLV�DSSRVLWLRQ��DGGLWLRQ��VXEMRLQLQJ�LV�SULPDU\��DOZD\V�SULRU�
to the violence that responds to these subsonic, subsubstantial 

VRXQGV��³8QDVNLQJ�WDNHV�WKH�IRUP�RI�D�FDHVXUD��DQ�DUUK\WKPLD�
RI�WKH�LURQ�V\VWHP�WKDW�%ODFNZHOO�SUHVVHV�LQWR�WKH�LQWHUUXSWLYH��
DOUHDG\� LQWHUUXSWHG�1HZ�2UOHDQV� FRQWLQXXP� RI� KLV� UROO� ZKRĥ
VH�GLVWHQGHG� UHDUWLFXODWLRQ� VWUHWFKHV�RXW� VR�\RX�FDQ�JR�GRZQ�
LQ� LW� HQRXJK� WR� WKLQN� DERXW�ZKDW� LW�PHDQV� WR� EH� VRPHZKHUH�
\RX¶UH�RQO\�VXSSRVHG�WR�EH�JRLQJ�WKURXJK��WR�EH�FRQWDLQHG�LQ�
the atopic atemporality that propels you, as the immanence of 

���� ,ELG������
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WKH�WUDQVFHQGHQWDO�KDOOZD\�RI�RXU�HQGOHVV�SUHSDUDWLRQ��RXU�H[ĥ
SHULPHQWDO�WULDO��JLYHQ�DV�RXU�RQJRLQJ�VWXG\�RI�KRZ�WR�VSHDN��WKH�
terrible beauty of our imprisonment in the passage, our life in 

WKH�IROGV��%ODFNZHOO�DVNV�D�TXHVWLRQ�WKDW�&KHUU\�DQWLFLSDWHV��EXW�
E\�ZKLFK�&KHUU\�LV�GULYHQ�DQG�WR�ZKLFK�&KHUU\�UHVSRQGV�LQ�WKH�
EHQW��DSSRVLWLRQDO�UHÀHFWLRQ�WKDW�XQDVNV�LW�´��� Dilatation of the 

SUHVHQW��VLOHQFH��QX��³6LOHQFH�LV�D�UK\WKP��WRR�´�DV�WKH�6OLWV�FODLP�
EHIRUH�WKDW��LQ�������ZLWK�&KHUU\¶V�GDXJKWHU�1HQHK�&KHUU\� ³,Q�
WKH�%HJLQQLQJ�WKHUH�ZDV�5K\WKP�´�

Rhythm of multiplicity, music before and before music, music 

DURXQG�PXVLF��PXĥVLF�WKDW��DV�+DUQH\�DQG�0RWHQ�EUDFLQJ�ZLWK�
0DFNH\� DɷUP��EUDFHV�EODFN� VRFLDOLW\� DQG� WKLQJOLQHVV� DQG�EHFRĥ
PLQJĥQRWKLQJ�� ³PXVLF�ZKLFK� LV�QRW�RQO\�PXVLF�� LV�PRELOL]HG� LQ�
WKH�VHUYLFH�RI�DQ�HFFHQWULFLW\��D�FHQWULIXJDO� IRUFH�ZKRVH� LQWLPDĥ
WLRQ�0DFNH\�DOVR�DSSURDFKHV��PDUNLQJ�VRFLDOLW\¶V�HFVWDWLF�H[LVWHQĥ
FH�EH\RQG�EHJLQQLQJ�DQG�HQG��HQGV�DQG�PHDQV��RXW�ZKHUH�RQH�
EHFRPHV�LQWHUHVWHG�LQ�WKLQJV��LQ�D�FHUWDLQ�UHODWLRQVKLS�EHWZHHQ�
thingliness and nothingness and blackness that plays itself out in 

unmapped, unmappable undercommon consent and consensuaĥ
OLW\�´����9RLFHV�DOUHDG\�VLQJLQJ��WKH�YRFDO�VZDUP�RI�WKH�VRFLRSRHĥ
tic machine, its voices are already singing, territorialized voices 

and their vocal territory, music already playing, in the foyers and 

dressing rooms and other sociopoetic territories, their voices are 

DOUHDG\�VLQJLQJ��RXW�WKHUH��IRU�D�FLJDUHWWH��EHIRUH�WKH�VKRZ�VWDUWV��
DW�WKH�EDU��EHIRUH�WKH�ER[�RɷFHV��RU�VWD\LQJ�RXWVLGH�DW�DOO��VWD\LQJ�
in the streets, a noise in the alleys, murmuring and nattering of 

DQWLĥ�DQG�K\SRSKRQDO�YRLFH�DVVHPEODJHV��0XVLF�LQ�WKH�QDUURZHU�
VHQVH�EHJLQV�RQO\�ZLWK�WKH�GHWHUULWRULDOL]DWLRQ�RI�WKH�YRLFH��2XW�
RI� WKH� VXEMXQFWXUH� D�GLVMRLQWXUH�GLVMRLQV�� D�PLQRU� YRLFH��ZKLFK�
EUHDNV�ORRVH�IURP�LWV�JURXQG�DURXQG��DQG�LW�³DVVHPEOHV�LWVHOI�DQ�

���� ,ELG������

��� Harney/Moten, The Undercommons, ����
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DVVHPEODJH�� LW� DVVHPEOHV� LQ� LWVHOI� DQ�DVVHPEODJH�´��� This music 

EHJLQV�ZKHQ�WKH�PLQRU�YRLFH�EHJLQV��ZKHQ�WKH�YRLFH�EHJLQV�WR�
VLQJ�Ħ�LI�LW�LV�IRUZDUG��LQ�WKH�XSEHDW�RU�WKH�V\QFRSDWLRQ��LW�EHJLQV�
ZKHQ�WKH�YRLFH�EHJLQV�WR�ORVH�LWVHOI�LQ�VLQJLQJ��$QG�ZKHQ�WKH�PLĥ
nor voice lets itself remain minor, lets itself go, it also lets go the 

binary logic of gender. The falsetto voice loses itself, and it queers 

WKH�ELQDU\�DSSDUDWXV��OHDYHV�WKH�GLɱHUHQFH�RI�JHQGHU��,W�ÀRXWV�WKH�
order of male/female gendered voices, defects from professional 

binarisms, unprofessional, minoritarian. 

0X�¿QDOO\��DV�LQ�0XQL��WKH�ELUG�ODQJXDJH��WKH�VSHDNLQJ��WKH�VLQĥ
JLQJ�RI�WKH�UHGĥEHDNHG�ELUGV�WKDW�1DWKDQLHO�0DFNH\�WHDFKHV�XV�
LQ�³6RXQG�DQG�6HPEODQFH�´����WKH�UXQV�RI�&KDUOLH�3DUNHU¶V�DOWR��
DOVR� VXFK� D�ELUG�� VR� IDVW� WKDW� WKH\� FDQ¶W� FDWFK�KLP��ZLWK� UXQV�
UXQQLQJ�DZD\�LQ�VXFK�D�TXHHU�ZD\�WKDW�WKH\�FDQ¶W�FDSWXUH�WKHP��
ZLWK�WXUQV�VR�LQGLJHVWLEOH�WKDW�WKH\�FDQ¶W�HDW�WKHP��2QFH�WKH\¶YH�
FDXJKW�KLP��KH�LV�DOUHDG\�VRPHZKHUH�HOVH��

The mu and its nu. Mu is the duration of dividual multiplicity, 

DQG�QX�LV�WKH�WLPH�MRLQW�WKDW�HPHUJHV�IURP�WKLV�GXUDWLRQ��1X�LV�
WKH� VPDOO� JDWH� LQ�ZKLFK� DOO� IXWXUH�EHFRPHV�GLVHQFKDQWHG� DQG�
SOXQJHV�LQWR�WKH�SDVW��LV�WKH�SUHVHQW��DQG�\HW�PRUH�WKDQ�D�SRLQW��
WKH�ZLGHQLQJ�RI�WKH�MRLQW��GLODWDWLRQ�RI�WKH�LQVWDQW��³/RYH�KDOWHG��
Ĭ«ĭ�$QG�WKH�DYDLODEOH�SUHVHQW�´���

0ROHFXODU�PXĥWDWLRQ��mouer, P\VWLFDO�PX�� ³PRYH�RQ�XS�´�0XDQĥ
FH��QXDQFH��QXK��QXE��QRRQ��7KH�QX��WKH�QRZ�LV�DOVR�KLJK�QRRQ�
of insurrection. In an instant, even the anthem remembers its 

DQWLSKRQLF� SRWHQWLDO�� WKH� FRXQWHUĥVLQJLQJ�� WKH� UHMRLQGHU� WKDW�
comes from dividual multiplicity and inundates it, hypophonic 

���� 'HOHX]H��³&RXUV�9LQFHQQHV��VXU�OD�PXVLTXH��&RXUV�GX�����������´��³LW�IRUPV�LWVHOI�
DQ�DUUDQJHPHQW��LW�IRUPV�LQ�LWVHOI�DQ�DUUDQJHPHQW�´

��� Mackey, Splay Anthem��;9�DQG����

���� /LVSHFWRU��The Passion according to G.H.�����
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dissemblage instead of symphony, orgic collaboration of desiring 

DQG�VRFLRSRHWLF�PDFKLQHV�LQVWHDG�RI�³K\PQ�WR�����´�$QG�IURP�WKH�
VLQJXODU�PLQRU�YRLFHV�D�GLYLGXDO�XQĥRUFKHVWUD�RI�PLQRULWLHV�HPHUĥ
JHV��IURP�WKH�GLVMRLQWXUH�DQG�LWV�DVVHPEODJH�FRPHV�D�QRQ�FRQIRUĥ
PLVW�GLVVHPEODJH��,Q�&KLJR]LH�2ELRPD¶V�Orchestra of Minorities, it 
LV�WKH�KDZN�WKDW�KDV�IHWFKHG�D�FKLFN�ZKLFK�FDXVHV�WKH�FKLFNHQV�WR�
UHMRLQ��WR�VLQJ�D�FRPPRQ�ODPHQW�LQ�WKHLU�IUDJLOLW\�DQG�YXOQHUDELĥ
lity. Song of the chickens, shorn groove of an organless orchestra, 

crying together, humming together, singing together.��� They raiĥ
se their minor voices, insects, mutes, poors, mice, chickens, Rinĥ
JRV��DOO�WKRVH�ZKR�DUH�VDLG�QRW�WR�EH�DEOH�WR�VLQJ�

���� 2ELRPD��Orchestra of Minorities����ĥ���
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5LWRUQHOOR���������Ħ������ 
Unruly glosses. Hamlet and no end

Ĭ�

 ���

���

���� ³:K\�� ORRN�\RX�QRZ��KRZ�XQZRUWK\�D� WKLQJ�\RX�PDNH�RI� ��PH��<RX�ZRXOG�SOD\�
XSRQ�PH��\RX�ZRXOG�VHHP�WR�NQRZ�P\�VWRSV��\RX�ZRXOG�SOXFN�RXW�WKH�KHDUW�RI�
P\�P\VWHU\��\RX�ZRXOG�VRXQG�PH�IURP�P\�ORZHVW�QRWH�WR�WKH�WRS�RI�P\�FRPSDVV��
DQG�WKHUH�LV�PXFK�PXVLF��H[FHOOHQW�YRLFH��LQ�WKLV�OLWWOH�RUJDQ��\HW�\RX�FDQQRW�PDNH�
LW�VSHDN��µ6EORRG��GR�\RX�WKLQN�,�DP���HDVLHU�WR�EH�SOD\HG�RQ�WKDQ�D�SLSH"�&DOO�PH�
ZKDW���LQVWUXPHQW�\RX�ZLOO��WKRXJK�\RX�FDQ�IUHW�PH��\HW�\RX���FDQQRW�SOD\�XSRQ�PH�´�
It is the end of the second scene of the third act, and Hamlet is to be questioned 

for his mother, the queen, about the purpose of the courtly reenactment of his 

IDWKHU¶V�PXUGHU�E\�D�WKHDWULFDO�WURXSH�WKDW�KH�KDV�FRPPLVVLRQHG��+DPOHW�REMHFWV�
WR�WKLV�DOOĥWRRĥREYLRXV�WDFWLF��WR�EHLQJ�PDGH�DQ�³XQZRUWK\�WKLQJ�´�WR�EHLQJ�SOD\HG�
XSRQ�DV�LI�KH�ZHUH�DQ�LQVWUXPHQW��³<RX�ZDQW�WR�SOD\�RQ�PH��\RX�ZDQW�WR�SUHWHQG�
WKDW�\RX�NQRZ�P\�¿QJHULQJV��<RX�ZDQW�WR�SOXFN�RXW�WKH�KHDUW�RI�P\�P\VWHU\��\RX�
ZDQW� WR�PDNH�PH� VRXQG� IURP�P\� ORZHVW�QRWH� WR� WKH�KLJKHVW�QRWH�RI�P\�YRFDO�
UDQJH�´�3OD\LQJ�+DPOHW��SOD\LQJ�RQ�+DPOHW��VR�WKDW�KLV�GHHSHVW�VHFUHWV�DUH�WXUQHG�
LQWR�WRQHV��7UDFLQJ��VRXQGLQJ��WDSSLQJ��OLVWHQLQJ�WR�WKH�ZKROH�ERG\��LQWHUURJDWLQJ�
WKH� VRXO�� ³$QG� WKHUH� LV� D� ORW�RI�PXVLF�� H[FHOOHQW�YRLFH� LQ� WKLV� VPDOO�RUJDQ�´�7KH�
RUJDQ�LV�VPDOO��WKH�ERG\�RUJDQOHVV��DQG�\HW�WKHUH�LV�D�VXUSOXV�RI�PXVLF�LQ�LW��³$QG�
\HW�\RX�FDQQRW�PDNH�LW�VSHDN�´�'LVMRLQWXUH��IDU�WRR�PXFK�RI�PXVLF�WR�SLQ�GRZQ��
to assign, to appropriate. Dissemblage, far too indeterminable, unforeseeable, unĥ
SUHGLFWDEOH�� ³'R� \RX� WKLQN� ,� DP� HDVLHU� WR� SOD\� WKDQ� D� ÀXWH"�&DOO�PH�ZKDWHYHU�
LQVWUXPHQW��\RX�PD\�GHWXQH�PH��EXW�\RX�FDQQRW�SOD\�PH�´�<RX�FDQ�WHDVH�+DPOHW��
EXW�LI�\RX�ZDQW�WR�SOD\�KLP�OLNH�D�PXVLFDO�LQVWUXPHQW��WR�WRXFK�KLV�IUHWV�DQG�GHWXQH�
KLP��D�PDFKLQH�ZLOO�FRPH�WR�OLJKW�WKDW�LV�QRW�WR�EH�SOD\HG�RU�WULÀHG�ZLWK��1R�WRRO�
LQ�ZKRVHYHU�VHUYLFH��LW�FDQQRW�EH�SOD\HG��LW�FDQQRW�EH�VHUYHG��LW�FDQQRW�EH�HQMRLQHG�

���� 7KH� FDQRQLFDO� WKHRUL]DWLRQ� RI� WKH� HQMRLQHGĥFRPSOLDQW� MRLQW� LV� IRXQG� LQ�0DUWLQ�
+HLGHJJHU¶V�HVVD\�³$QD[LPDQGHU¶V�6D\LQJ�´�SXEOLVKHG� LQ�Holzwege, in English On 
the Beaten Track ĪWUDQVODWHG�E\�-XOLDQ�<RXQJ�DQG�.HQQHWK�+D\QHV�&DPEULGJH��&DPĥ
EULGJH�8QLYHUVLW\������Ĭ����ĭ�����ĥ���ī��ZKLFK�LV�EDVHG�RQ�DQ�XQGDWHG�PDQXVFULSW�
IRU�D� ����� OHFWXUH� WKDW�ZDV�QRW�JLYHQ� ĪYRO�����RI� WKH�*HVDPWDXVJDEH��)UDQNIXUW�
0DLQ��.ORVWHUPDQQ�����ī��,Q�KLV�LQWHUSUHWDWLRQ�RI�$QD[LPDQGHU¶V�VD\LQJ��+HLGHĥ
JJHU�FRQFHGHV�WKDW�WKH�MRLQW�EHORQJV�WR�SUHVHQFLQJ��Anwesen��³WRJHWKHU�ZLWK�WKH�
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SRVVLELOLW\�RI�EHLQJ�RXW�RI�MRLQW´�Ī���ī��7KH�MRLQW��WKH�FRQQRWDWLRQ�KHUH�EHLQJ�SULĥ
PDULO\�WHPSRUDO��LV�WKH�ZKLOH�EHWZHHQ�WZR�DEVHQFHV��EHWZHHQ�FRPLQJ�KLWKHU�DQG�
JRLQJ�DZD\��FRPLQJ�LQWR�EHLQJ�DQG�SDVVLQJ��7KH�VSDFH�RI�WKH�SUHVHQW��KRZHYHU��³LV�
QRW�VRPHWKLQJ�WKDW� OLHV�� OLNH�D�VHYHUHG�VOLFH��VDQGZLFKHG�EHWZHHQ�WZR�DEVHQFHV´�
Ī���ī��LW�LV��³LQ�ERWK�GLUHFWLRQV��HQMRLQHG�WRZDUG�DEVHQFH´�Ī���ī��7KH�MRLQW�³HQMRLQV�
SUHVHQFH�WRZDUG�D�WZRIROG�DEVHQFH´�ĪLELGī��,W� LV�WUDQVLWLRQ�IURP�DUULYDO�WR�GHSDUĥ
WXUH�� ³,W�GRHV�QRW� IDOO�YLFWLP�WR�GLVĥMRLQWXUH��,W�RYHUFRPHV�GLVĥRUGHU�´� Ī���ī�7KH�
GLVĥMRLQWXUH�LV�LQGHHG�SDUW��HYHQ�D�³IXQGDPHQWDO�WUDLW�RI�ZKDW�LV�SUHVHQW´�Ī���ī��EXW�
DW�WKH�VDPH�WLPH�LW�LV�PHUH�LQVLVWHQFH��KDUGHQLQJ�RQ�D�SUHVHQW�ZLWKRXW�MRLQWLQJ��)RU�
+HLGHJJHU��WKH�GLVĥMRLQWXUH�LV�LQVXUUHFWLRQ�DJDLQVW�WKH�RULJLQ�IURP�WKH�FRQFHDOHG�
and against the return into it. But this insurrection must necessarily learn to obey 

WKH� MRLQWLQJ�RI�RUGHU��+HLGHJJHU� LQWHUSUHWV� LWV� LQVLVWHQFH� DV� ³ERXQGOHVV�¿[DWLRQ´�
RQ�GLVSHUVLRQ�Ī���ī��LWV�FRQVHTXHQFH�DV�UHOHDVH�³LQWR�WKH�UHFNOHVV�GLVĥRUGHU´�Ī���ī��
+HUH�� LW� EHFRPHV� FOHDU� WKDW�+HLGHJJHU¶V� WKHRUL]DWLRQ� DOORZV� IRU� GLVĥMRLQWXUH� H[ĥ
FOXVLYHO\�DV�D�WUDQVLWLRQ��ZKLOH�³WKH�SUHVHQW�SUHVHQFHV�E\�VXUPRXQWLQJ�WKH�GLVĥ�RI�
GLVRUGHU´� Ī���ī��-XVW�DV�WKH�SRVVLELOLW\�RI�EHLQJ�RXW�RI� MRLQW� LV�RQO\�DGGHG�WR�WKH�
MRLQW��WKH�GLVĥMRLQWXUH�PXVW�EH�MRLQWHG�DQG�GLVSRVHG�LQ�WLPH�DQG�VSDFH�

In Specters of Marx, -DFTXHV�'HUULGD�DVNV�ZLWK��DQG�\HW�DJDLQVW��+HLGHJJHU�DERXW�WKDW�
³VSHFWUDO�PRPHQW´�WKDW�³LV�QRW�GRFLOH�WR�WLPH´�Ī;,;ī��DERXW�³D�UDGLFDOO\�GLVĥMRLQWHG�
WLPH��ZLWKRXW�FHUWDLQ�FRQMXQFWLRQ�´�³EHVLGH�LWVHOI ´�Ī��ī��$JDLQVW�WKH�FRPSXOVLRQ�
RI� MRLQLQJ��GHFRQVWUXFWLRQ�³UHPDLQV��DQG�PXVW�UHPDLQ�ĪWKDW�LV�WKH�LQMXQFWLRQī�LQ�
WKH�GLVMRLQWXUH�RI�WKH�8QĦ)XJ´�Ī��ī��,W�LV�WKLV�³LQHYLWDEOH�WRWDOL]LQJ�KRUL]RQ�´�WKDW�
LV�WKH�DOOĥWRRĥKLJK�ULVN�+HLGHJJHU�WDNHV�ZKHQ�KH�JLYHV�SULRULW\�³WR�WKH�VDPH�ĪVerĦ
sammlung, Fuge, legein, DQG�VR�IRUWKī�RYHU�WKH�GLVMXQFWLRQ�Ĭ���ĭ��RYHU�WKH�LQWHUUXSWLRQ�
Ĭ���ĭ��RYHU�D�GLɱHUHQFH�ZKRVH�XQLTXHQHVV��GLVVHPLQDWHG�LQ�WKH�LQQXPHUDEOH�FKDUUHG�
IUDJPHQWV�RI�WKH�DEVROXWH�PL[HG�LQ�ZLWK�WKH�FLQGHUV��ZLOO�QHYHU�EH�DVVXUHG�LQ�WKH�
2QH�´� Ī��ī�7KH�GLVVHPEODJH�FDQQRW�DQG�ZLOO�QRW�FDOP�GRZQ�� MRLQ� LWVHOI� LQWR�WKH�
MRLQW��LW�UHPDLQV�LQ�DQG�RXW�RI�MRLQW��$QG�³+DPOHW�FRXOG�QHYHU�NQRZ�WKH�SHDFH�RI�
D�µJRRG�HQGLQJ¶�´�Ī,ELGī

���� ,Q� WKH� �����SDJHV� RI�Ulysses, James Joyce made Hamlet the PDQLIROG� REMHFW� RI�
LQYHVWLJDWLRQ�DQG�UHIHUHQFH�RI�QRW�RQO\�6WHSKHQ�'HGDOXV��DV�D�ZRPDQ��DV�WKH�WZLQ�
RI�:LOOLDP�6KDNHVSHDUH¶V�VRQ�+DPQHW��DV�D�JLPOHW��FKHDS�FRFNWDLO��DV�DQ�,ULVKPDQ��
DV�WKH�VXEVWDQFH�RI�WKH�VSLULW��FRQVXEVWDQWLDOLW\��³+H�LV�D�JKRVW��D�VKDGRZ�QRZ��WKH�
ZLQG�E\�(OVLQRUH¶V�URFN�RU�ZKDW�\RX�ZLOO��WKH�VHD¶V�YRLFH��D�YRLFH�KHDUG�RQO\�LQ�WKH�
KHDUW�RI�KLP�ZKR�LV�WKH�VXEVWDQFH�RI�KLV�VKDGRZ��WKH�VRQ�FRQVXEVWDQWLDO�ZLWK�WKH�
IDWKHU´�Ī���ī��,Q�WKH�SURFHVV�WLPH�DOVR�JHWV�RXW�RI�MRLQW��IRU�H[DPSOH�OLNH�WKLV��³,W¶V�
TXLWH�VLPSOH��+H�Ĭ6WHSKHQ�'HGDOXVĭ�SURYHV�E\�DOJHEUD�WKDW�+DPOHW¶V�JUDQGVRQ�LV�
6KDNHVSHDUH¶V�JUDQGIDWKHU�DQG�WKDW�KH�KLPVHOI�LV�WKH�JKRVW�RI�KLV�RZQ�IDWKHU´�Ī��ī��
$QG�WKH\�VHH�+HU��3RO\�%ORRP�(OLDV��amid clouds of angels ascend to the glory of the 
EULJKWQHVV�DW�DQ�DQJOH�RI�IRUW\ÀYH�GHJUHHV�RYHU�(QULTXH¶V�LQ�&DOOH�/DJXQLOODV�like a shot 
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Rɲ�D�VKRYHO�

���� 7KH� UHQHZHG� HQJDJHPHQW�ZLWK�Ulysses and Hamlet stems from an invitation by 

'LPLWULQD�6HYRYD�WR�ZULWH�D�OHFWXUH�DV�SDUW�RI�KHU�SURMHFW�IRU�WKH�&XOWXUDO�&DSLWDO�
3ORYGLY� ������ KWWS���GLJLWDOĥHFRORJLHV�DUWWRGD\�RUJ���7KH� IUDPHZRUN� RI� WKH� LQWURĥ
GXFWLRQ�DOVR�HPHUJHG� LQ�WKH�GLVFXVVLRQ�RI�$ODQ�5RWK¶V�WUDQVODWLRQ�ZRUN�IRU�WKLV�
OHFWXUH��0D[�+HLQULFK¶V�DQQRWDWLRQV�FRQWULEXWHG�WR�IXUWKHU�TXHHULQJ��

���� 7KH�VHFRQG�DFW�RI�0DUFHOR�([SyVLWR¶V�YLGHR�ZRUN�1R�UHFRQFLOLDGRV�īQDGLH�VDEH�OR�TXH�
XQ�FXHUSR�SXHGHĬ�LV�WLWOHG�³+DPOHW�LQ�$UJHQWLQD��7KHDWUH�DV�D�/DERUDWRU\�RI�6RFLDO�
)DQWDV\�´� ,W� EXLOGV� RQ� WKH� GRFXPHQWDWLRQ� RI� D� SHUIRUPDQFH� RI�+HLQHU�0�OOHU¶V�
Hamletmachine LQ�%XHQRV�$LUHV� LQ� ������7KH�H[SHULPHQWDO� WKHDWHU� JURXS� ³HO�SHUĥ
LIpULFR�GH�REMHWRV´� VKRFNV� WKH�DXGLHQFH�ZLWK�D�PDFKLQLF�SXSSHW�KXPDQ�WKHDWHU�
WKDW�GHFRQVWUXFWV�3UHVLGHQW�0HQHP¶V�QHROLEHUDO�$UJHQWLQD�DV�EXLOW�RQ�WKH�GLVDSĥ
peared and murdered of the military dictatorship and on the silence that surroundĥ
HG�WKHVH�FULPHV��7KH�YLROHQW�DQG�FUXHOO\�WRUWXURXV�ZRUN�RQ�WKH�SXSSHWV��REMHFWV��
DQG�PDWHULDOV� DFWXDOL]HV� WKH� ³6XQ�RI�7RUWXUH´� LQ� HYHU\�GHWDLO��+DPOHW� VWDQGV� DW�
WKH�VKRUH�DQG�WDONV�ZLWK�WKH�VXUI�%/$%/$��WKLV�WLPH�ZLWK�WKH�UXLQV�RI�$UJHQWLQD�
behind him. But in spaces around the performance of the puppet theater a moveĥ
PHQW�HPHUJHV�WKDW�LQ�WKH�HDUO\�����V�OHDGV�QRW�RQO\�WR�D�UHDSSUDLVDO�RI�WKH�FULPHV�
of the military dictatorship, but also to revolt against the corrupt governments.

���� ,Q������,EQ�5XVKG�LV�VWLOO�ZDLWLQJ�LQ�H[LOH�IRU�WKH�DVVHPEO\�ZKRVH�UHWXUQ�KH�KDV�
OXUNHG�DURXQG�ZDLWLQJ�IRU�DOO�KLV�OLIH��1RW�IRU�D�VLQJOH�&KL�RU�'MLQQ�WR�DSSHDU��DV�
imagined by Salman Rushdie, but for the return of many ghosts of a forbidden 

DVVHPEO\��D�UHYROW�RI�VRXOV��ZLOG�WUDQVODWLRQV��GLYLGXDO�WKLQNLQJ�LQ�WKH�PRGH�RI�FRPĥ
mentary. And in the end, Ibn Rushd himself remains a ghost, because no one has 

HYHU�GHVFULEHG�KLP��PDGH�DQ�LPDJH�RI�KLP��³QR�KLVWRULDQ�KDV�GHVFULEHG�WKH�IRUPV�
RI�KLV�IDFH�´�Ī-RUJH�/XLV�%RUJHV��³$YHUURHV¶�6HDUFK�´�LQ�LELG��Collected Fictions, transĥ
ODWHG�E\�$QGUHZ�+XUOH\��/RQGRQ��3HQJXLQ�����ī�
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�ĭ



DISSEMBLAGE

234

From Unmunt to Dissemblage 

,Q� KXPDQLVW� DQG�PHGLHYDOLVW� GLVFRXUVHV�� WKH� WZHOIWK� DQG� WKLUĥ
teenth centuries have long been described as the period of 

DQ�HDUO\�5HQDLVVDQFH��EXW�DOVR�DV� WKH�DJH�RI� D� ³¿UVW�HQOLJKWHQĥ
PHQW�´����7KH� SKLORVRSKLFDO� GHYHORSPHQWV� RI� WKH�$UDE� ZRUOG�
DQG� WKHLU� WUDQVODWLRQV� LQWR�/DWLQ� FUHDWHG� D� FOLPDWH� LQ�(XURSH�
WKDW�DOORZHG�WKH�VFLHQFHV�WR�ÀRXULVK��DQG�ZLWK�WKDW�WKH�LQVWLWXĥ
WLRQDO�GHYHORSPHQW�RI� ODZ�VFKRROV��PHGLFDO�VFKRROV��FDWKHGUDO�
VFKRROV��DQG�HYHQWXDOO\�XQLYHUVLWLHV��7KLV�³¿UVW�HQOLJKWHQPHQW´�
UHDFKHG�(XURSH�QRW�OHDVW�WKURXJK�$Oĥ$QGDOXV��WKURXJK�WUDQVODĥ
WLRQ�DVVHPEODJHV�LQ�7ROHGR�DQG�HOVHZKHUH��%XW�ZKDW�LI�WKLV�³¿UVW�
HQOLJKWHQPHQW�´�WKH�PRYHPHQWV�RI�WKH�WZHOIWK�DQG�WKLUWHHQWK�
FHQWXULHV��DQG�QRW�RQO\�WKHP��ZHUH�XQGHUVWRRG�QRW�DV�MXVW�D�SUHĥ
cursor to the Enlightenment of the eighteenth century, but as 

an inverse enlightenment, a turbid and troubled enlightenment 

beneath the Enlightenment, before and before the Enlightenĥ
PHQW�� D� VXEMRLQHG�� XQUXO\�� TXHHU� HQOLJKWHQPHQW"� ,I�� DORQJVLGH�
WKH�JUHDW�VKRZGRZQV�EHWZHHQ�WKH�VFKRODVWLF�SUHFXUVRUV�RI�(Qĥ
OLJKWHQPHQW� DQG� WKH� SURSDJDQGLVW� SUHFXUVRUV� RI� &RXQWHUĥ(Qĥ
OLJKWHQPHQW��RI�FUXVDGH�DQG�KRO\�ZDU��D�YHU\�GLɱHUHQW�OLQH�FDPH�
LQWR�YLHZ��WKH�IUDJLOHĥGLYLGXDO�OLQH�RI�WUDQVODWLRQ�LQ�DOO�GLUHFWLRQV��
RI�EHJXLQLF�GLVMRLQWXUH��RI�P\VWLFDO�H[FHVV��RI�WKH�UHWXUQ�RI�HQĥ
OLJKWHQPHQW�RXW�RI�MRLQW"�:KDW�LI�.DQW¶V�LQIHULRU�YDQJXDUG�GLG�

���� 7KLV�FRQFHSW�RI�D�³¿UVW�(QOLJKWHQPHQW´�SUREDEO\�RULJLQDWHV�IURP�-RKDQQ�*RWWIULHG�
+HUGHU��ZKR�ZURWH�LQ�WKH�Letters for the Promotion of Humanity in ������³7KH�SKHĥ
nomenon itself, that WKH�ÀUVW�(QOLJKWHQPHQW�began for all of Europe at the borders of 

Arab territory, both in Spain and in Sicily, is strange and also decisive for a large 

SDUW� RI� LWV� FRQVHTXHQFHV�´� Ī/HWWHU� ��ī� &I�� (PLOLR� *RQ]DOH]ĥ)HUULQ�� ³$Oĥ$QGDOXV��
7KH�)LUVW�(QOLJKWHQPHQW�´� LQ�Critical Muslim ��Ī$SULO�����ī��)RU�D�FRQFHSWXDOL]Dĥ
WLRQ�RI�D�³5HQDLVVDQFH�LQ�WKH�Twelfth &HQWXU\�´�VHH�&KDUOHV�+RPHU�+DVNLQV��The 
Renaissance of the Twelfth Century, &DPEULGJH� Ī0DVVDFKXVHWWVī��+DUYDUG� ������ DQG�
$OH[DQGHU�)LGRUD�DQG�$QGUHDV�1LHGHUEHUJHU��³'HU�6WUHLW�XP�GLH�5HQDLVVDQFH�LP�����
-DKUKXQGHUW�Ħ�(LQH�*HVHOOVFKDIW� LP�6SDQQXQJVIHOG�]ZLVFKHQ�+XPDQLVPXV��:LVĥ
VHQVFKDIW�XQG�5HOLJLRVLWlW�´�LQ�Convenit Selecta ��Ī����ī���ĥ����
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QRW�GHVLUH�WKH�³HPHUJHQFH�IURP�VHOIĥLQFXUUHG�LPPDWXULW\´�EXW�
DQ�H[LW�IURP�WKH�VHOI�DV�SHUPDQHQW�VHOIĥDSSURSULDWLRQ�DQG�VHOIĥ
government, unmunt�DV�WHPSRUDOO\�DQG�VRFLDOO\�RYHUÀRZLQJ�PLĥ
QRULW\��HWHUQDO�EHFRPLQJ�PLQRU�DQG�PXWXDO�LQGHEWHGQHVV"�

Unmunt means to refuse patriarchal protection, government, 

control, and to do so from both sides of the munt, the manus, 
WKH�VRYHUHLJQ�SDWHUQDO�KDQG��,W�PHDQV�WR�VXEMRLQ�D�GLVVHPEODJH��
D�EOXUUHG�PXOWLWXGH��D�QRQ�FRQIRUPLVW� VZDUP�WR�WKLV�YLROHQFH��
ZKLFK� JRHV�KDQG� LQ�KDQG�ZLWK� LVRODWLRQ� DQG�REHGLHQFH�� 6XFK�
D�VZDUP�LV� LPSDWLHQWO\�SDWLHQW��GLVSHUVHG�DQG�LQWDQJLEOH��RQO\�
HYHU� SDVVLQJ� WKURXJK�� ³,WV�Unmündigkeit
�´�ZULWHV�)UHG�0RWHQ��
³WUDQVODWHG�DV�µPLQRULW\¶�RU�µLPPDWXULW\�¶�LV��PRUH�OLWHUDOO\��XQSURĥ
WHFWHGQHVV��RU��SHUKDSV��ZKDW�LW�LV�WR�EH�XQJRYHUQHG��DV�ZKDW�LV�
RXW�RI�KDQG�RU�XQKDQGHG�ĪDV�LI�6SLOOHUV¶�HFKR�DQWLFLSDWHV�WKLVī�LQ�
KDYLQJ�EHHQ�KDQGHG��QRW�LQ�KDQG��QRW�LQ�JRRG�KDQGV��XQJUDVSHG��
XQRZQHG�� SDVVHG� DURXQG�´���� (VFDSLQJ� IURP� WKH� IDWKHU¶V�munt, 
IURP�WKH�VODYHKROGHU¶V�KDQG��IURP�KLV�SURWHFWLRQ��ZKLFK�LV�GRĥ
PLQLRQ��DQG�\HW�UHPDLQLQJ�XQGHUDJH��XQZLOOLQJ�DQG�XQDEOH�WR�EH�
RI�DJH��DOZD\V�UHPDLQLQJ�EHIRUH�DQG�EHIRUH�WKH�9RUĦPXQG, the 

guardian, staying immature, unappropriated and unappropriaĥ
WDEOH��XQ¿W�IRU�DOO�SURSHUW\��VDWLV¿HG�ZLWK�XVH��RFFXSDWLRQ��DQG�
inhabitation, fallen and still falling, unsettlable, unsettled, not 

SRVVHVVLQJ�HYHQ�RQH¶V� VHOI�� EXW�SRVVHVVHG�E\� WKH�PDQ\��E\� WKH�
improper ghosts, by the voice mates in unmunt. To become miĥ
QRU�LV�WR�IDOO�LQWR�WKLV�PXOWLSOLFLW\��LQWR�WKH�ZRUOG�RI�WKLQJV��XQĥ
SURWHFWHG��ZLWKRXW�SDWHUQDO�SURWHFWLRQ��YXOQHUDEOH��IUDJLOH��EXW�
QRW�DORQH��LQWR�D�ZRUOG�LQ�ZKLFK�WKLQJV�GR�QRW�VKRZ�WKHPVHOYHV�
WR�XV��EXW�PXWXDO�VKRZLQJ�FRQVWLWXWHV�WKH�ZRUOG��PXWXDO�VHHLQJ��
PXWXDO�NQRZLQJ��³(YHU\WKLQJ�ORRNV�DW�HYHU\WKLQJ�´�ZULWHV�&ODULĥ

��� Fred Moten, The Universal Machine��;��0RVW�UHOHYDQW�LQ�)UHG�0RWHQ¶V�ZULWLQJ�LV�WKH�
perspective of the genealogy of the Atlantic slave trade, the connotations of manus 
DV�WKH�KDQG�RI�WKH�VODYHKROGHU�LQ�SKUDVHV�VXFK�DV�³RXW�RI�KDQG�´�³XQKDQGHG�´�³KDYLQJ�
EHHQ�KDQGHG�´�³QRW�LQ�KDQG�´�HWF��6HH�DOVR�+DUQH\�0RWHQ��The Undercommons, ��I�
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FH�/LVSHFWRU�LQ�The Passion according to G.H.��³HYHU\WKLQJ�OLYHV�WKH�
RWKHU�� LQ�WKLV�GHVHUW�WKLQJV�NQRZ�WKLQJV�´��� The other side of 

UHL¿FDWLRQ�LV�EHFRPLQJĥWKLQJ��WUDQVPXWDWLRQ��ZKLFK�QHYHU�DUULĥ
YHV�DW�WKH�EHLQJĥWKLQJ�LQ�UHL¿FDWLRQ��DOZD\V�FRQWLQXLQJ�WR�WUDQVĥ
form as becoming minor, becoming similar, becoming nothing, 

PLQRU�LQ�EUDFLQJ�ZLWK�WKH�WKLQJV��$QG�)UHG�0RWHQ�DVNV�IXUWKHU��
³:KDW�LV�WKH�UHODWLRQ�RI�IDOOHQQHVV�DQG�PLQRULW\"�:KDW�GRHV�LW�
PHDQ�IRU�QRĥWKLQJQHVV�WR�KDYH�IDOOHQ�LQWR�WKH�ZRUOG�RI�WKLQJV��
to have fallen into a state of radical inauthenticity insofar as 

RXU�WDON�LV�LGOH�DQG�RXU�UHODWLRQ�WR�WKLQJV�LV�RQH�LQ�ZKLFK�ZH�GR�
QRW�JUDVS�WKHP��DV�LI�WKHLU�VKRZLQJ�LV��LQ�WKH�¿UVW�LQVWDQFH��QRW�
IRU�XV�Ħ�DV�LI��LQVWHDG��ZRUOG�ZDV�DOZD\V�EHLQJ�UHFRQVWLWXWHG�DV�
D�PXWXDO�VKRZLQJ"´��� Moten formulates these questions to the 

JKRVW�RI�,PPDQXHO�.DQW��ZKR�VLPXOWDQHRXVO\� ³VHHV�DQG� LV�GHĥ
WHUPLQHG�QRW�WR�VHH´�WKH�Ausgang*�LQ�³:KDW�LV�(QOLJKWHQPHQW"�´�
³WKH�JHQHUDO�JLIW��WKH�FRQVHQW�RI�WKH�RQHV�ZKR�DUH�RXW�RI�KDQG��
XQRZQHG��XQJUDVSHG��IDOOHQ��IDOOLQJ�´����0DMRULW\�LV�EDVHG�RQ�VHOIĥ
seclusion and on renouncing mutual giving and the dissemblaĥ
JHV¶�FRQVHQW��7KH�DXWRQRPRXV�DQG�VRYHUHLJQ�VXEMHFW�ZKR�FDQ�
emancipate from the munt�E\�FUHDWLQJ�KLV�RZQ�munt SRZHU�LV�EDĥ
VHG�RQ�WKH�GHYDOXDWLRQ�DQG�H[FOXVLRQ�RI�HYHU\WKLQJ�WKDW�LV�PLQRU��
QRW�KXPDQ��QRW�ZKLWH��QRW�PDOH��$JDLQVW� WKLV�EDFNGURS��)UHG�
0RWHQ�WXUQV�.DQW¶V�VHOIĥLQFXUUHG�PLQRULW\�DURXQG�DQG�DURXQG��
until indebtedness and immaturity can only be interpreted as 

PXWXDO� LQGHEWHGQHVV�� DV� TXHHU�� PRUHĥWKDQĥKXPDQ� EUDFLQJ� RI�
GLVVHPEODJHV�� ³,Q�RUGHU�QRW�WR�À\�Rɱ�WKH�KDQGOH��QRW�WR�KDYH�
KLV�KDQG�RU�KHDG�À\�Rɱ�LQ�VRPH�DQWLĥ�DQG�DQWHĥDQDO\WLF�WUDYHUĥ
VDO�DQG�UHWUDYHUVDO�RI�HYHU\�.|QLJVEHUJ�EULGJH��.DQW�SXOOV�EDFN�
IURP�WKH�JHQHUDO� LPSURSULHW\�� WKDW�KH�DOVR�JHVWXUHV� WRZDUG�RU�
RSHQV�RQWRĥWKH�GDUN�WLPH�RU�EODFN�WLPH�RI�WKH�HQOLJKWHQPHQW¶V�

���� /LVSHFWRU��The Passion according to G.H.�����

��� Moten, The Universal Machine��;�

��� Ibid.
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commonunderground, the double edge of the fact that modern 

times have only ever been dark. This longtemps of darkness and 

its black light, its open and general obscurity, is seen by everĥ
\ERG\�EXW�WKH�RYHUVHHU�LQ�KLV�EOLQGQHVV�´���

1LQD�6LPRQH¶V�DQG�*LOOHV�'HOHX]H¶V�LPPDQHQW�KHOO�GRZQ�KHUH��
6WHIDQ¶V�DQG�6WHIDQR¶V�DQG�6WHSKHQ¶V�QRFWDPEXOLVP��&ODULFH�/Lĥ
VSHFWRU¶V� FRFNURDFK� HFOLSVH�� DOO� SHUVLVWHQW� WXUELGLW\� RI�'RQQD�
+DUDZD\¶V�WURXEOH��7KRVH�LQ�WKH�GDUN��RQH�GRHV�QRW�VHH��$QG�LI�
DUWL¿FLDO�LOOXPLQDWLRQ�IDOOV�RQ�WKLQJV�WKDW�KDYH�WKHLU�SODFH�LQ�WKH�
VKDGRZV��WKH\�VWHS�LQWR�D�IDOVH�OLJKW��7KH�VKDUS�H\H�RI�WKH�(Qĥ
OLJKWHQPHQW�ZDQWV�WR�UHFRJQL]H��DQG�LW�VHHV�QRWKLQJĪQHVVī�ZKHQ�
LW�ORRNV�LQWR�WKH�GDUNQHVV�WKDW�VXEMRLQV�LW��7KH�GDUNQHVV�RI�WKH�
PRGHUQ�DJH�LV�WKH�VXEMXQFWXUH�RI�WKH�(QOLJKWHQPHQW��LWV�MRLQWV�
DQG�GLVMRLQWXUHV�HPHUJH�LQ�D�TXHHU�PLGGOH�DJH��DQG�ZLWK�WKHP�
the dissemblage emerges: Ungefüge��,Q�2OG�+LJK�*HUPDQ�ungiĦ
fuogi, in Middle High German ungevuoge, stands for something 

QDXJKW\�� LQRSSRUWXQH�� DNZDUG�� FORGGLVK��+HUH� GLVVHPEODJH� LV�
already not only 8QĦJHI�JH��GLVĥDVVHPEODJH�DQG�GLVĥREHGLHQFH��
QRW� RQO\� QHJDWLRQ� RI� WHFKQLFDO� DQG�PRUDO� ¿WWLQJ�� MRLQLQJ� DQG�
disposability, but something positively monstrous, outrageous, 

KXONLQJ�� H[SORVLYH� IRUFH�RI� WKH� WUHPHQGRXVO\�ELJ� DQG� WKH� LQ¿ĥ
nitely small, in mu and in nu. Not formless and shapeless abyss, 

undivided one, but divisible, divided, folded multitude. The disĥ
semblage is not negation of the assemblage, it is before and beĥ
IRUH�DVVHPEOLQJ�DQG�MRLQLQJ��GLYLGXDO�GLYLVLRQ��PXOWLSOLFLW\��,W�LV�
DOZD\V�DOUHDG\�GLYLGHG�DQG�FRPSRVHG��IUDFWXUHV�DQG�ERQGV��JDSV�
DQG� VHDPV�� ,W� LV� FRPSRVHG� RI� GLɱHUHQW� SDUWV�� SDUWV� RI� WKLQJV��
machines, ghosts, humans, animals, and these parts can never 

EH�SXW�WRJHWKHU�FRPSOHWHO\��WKH\�MRLQ�LQ�XQZLOOLQJQHVV��DUH�QHYHU�
ZHOO�MRLQHG��QHYHU�ZKROH��QHYHU�FRPSOHWH��,I�WKH�MRLQWV�H[SDQG��
WKH� GLVVHPEODJH� FDQ�ZLGHO\� GLVSHUVH�� VWLOO� EUDFH� WKH�PRVW� GLVĥ
WDQW��7KH�GLVVHPEODJH�LV�XQUXO\��QRQ�FRQIRUPLQJ�RXWZDUGO\�DQG�

���� ,ELG��;,�
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LQZDUGO\��7KH�WKLQJV�WKDW�FRQVWLWXWH�LW�QHHG�QRW�FRQIRUP��DOLJQ��
FRQMRLQ��'LVMRLQHG��LQ�XQGHUZRUOGV��XQHDUWKO\��WKH�GLVVHPEODJH�
GULIWV�LQ�WXUELGLW\��WKHUH�LW�OHWV�LWVHOI�GULIW��DQG�LW�VWD\V�ZLWK�GLYLĥ
dual trouble.

+RZ�FDQ�WKH�GLVVHPEODJH�HYDGH�XQL¿FDWLRQ��FRPSOHWLRQ��WRWDOLĥ
zation, becoming a Volk��D�FORVHG�DQG�VHOIĥFRQWDLQHG�FRPPXQLW\��
D�IDVFLVWRLG�PDFKLQH��D�PRE�RI�³:XWE�UJHU´"�7KHUH�LV�QR�JHQHĥ
ral antidote against the imminent capture of the dissemblage 

E\�VWDWH�DSSDUDWXVHV��QRU�DJDLQVW�LWV�XQL¿FDWLRQ�LQ�WKH�FRPPXĥ
QLW\�IRUP��$QG�HYHQ�ZKHQ�LW�FRPHV�WRGD\�WR�IRUPV�RI�LQGLYLGXDO�
and collective disobedience turned into open hate speech and 

KDWH�FDPSDLJQV��WKHUH�FDQ�EH�QR�XQLYHUVDO�UXOHV�RU�UHDG\ĥPDGH�
UHFLSHV�RQFH�DQG�IRU�DOO��<HW�DJDLQ��WKH�WKUHH�FRPSRQHQWV�RI�*LOĥ
EHUW¶V�FRQFHSW�dividuum, aligned against identity, substance, and 

individuality, can serve as conceptual machines: similarity, subĥ
sistence, dividuality. 

7KHVH�FRQFHSWXDO�PDFKLQHV�MRLQ�ZLWK�PLQRU�YRLFHV�DQG�IDOVHWWR�
VKDOORZV��LQGLFHV�RI�D�TXHHU�PDVFXOLQLW\�WKDW�GRHV�QRW�FRQMRLQ�
ZLWK� WKH� LPSRVLWLRQV� RI� IDWKHUV� DQG� EURWKHUV�� UHQHJDGH� IURP�
sovereignty and appropriation, unconformable to the standard 

PHDVXUH�� WR� WKH� LJQRUDQW�ZKR�GR�QRW� NQRZ�EHFDXVH� WKH\� DUH�
GLVLQWHUHVWHG��WR�WKH�HPSDWK\ĥOHVV�ZKR�FDQ�DɱRUG�WKHLU�ODFN�RI�
FRPSDVVLRQ��WR�WKH�RQHĥH\HG�ZKR�VHH�QRWKLQJ�EHFDXVH�WKH\�DUH�
LQFDSDEOH�RI�UHFRJQL]LQJ��OHW�DORQH�GLɱHUHQWLDWLQJ�WKH�QRQĥQRUĥ
PDOL]HG��WR�WKH�VHFXUH�ZKR�DUH�VHFXUH�EHFDXVH�WKH\�DUH�OLPLWHG�
WR�WKHPVHOYHV��DQG�FDUHIUHH�EHFDXVH�WKH\�NQRZ�QR�FDUH��³0DQ��
ZKR¶V�WKLV�WKH\�\RX�WDONLQJ�VR�PXFK�DERXW"´�VRPHERG\�DVNV�WKH�
YHWHUDQ�� WKH� YRLFH� RI�ZLVGRP� LQ�5DOSK�(OOLVRQ¶V� Invisible Man 
ZKR� LV� LQWHUQHG� LQ� DQ� DV\OXP� IRU� WKH� VHPLĥLQVDQH�� DQG� KH� UHĥ
SOLHV�� ³7KH\"�:K\�� WKH� VDPH� WKH\�ZH�DOZD\V�PHDQ�� WKH�ZKLWH�
IRONV��DXWKRULW\��WKH�JRGV�� IDWH��FLUFXPVWDQFHV�Ħ�WKH�IRUFH�WKDW�
pulls your strings until you refuse to be pulled any more. The 
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ELJ�PDQ�ZKR¶V�QHYHU�WKHUH��ZKHUH�\RX�WKLQN�KH�LV�´��� Never arriĥ
ving at that standard measure, never becoming a real man, never 

becoming a great man, never becoming real big, never of age, 

QHYHU�UHDOO\�ZKLWH��%HIRUH�DQG�EHIRUH�WKH�Vormund, the guardian, 

lies the unmunt of minor masculinity. A life in falsetto. In the soĥ
FLRĥSRHWU\�RI�WKH�IDOVHWWR��WKH�PLQRU�YRLFH�ZLWKGUDZV�IURP�WKH�
PDMRULW\�WKDW�LV�LQÀLFWHG�XSRQ�LW��LQWR�ZKLFK�LW�LV�HQMRLQHG�DQG�
FRQMRLQHG��LQWR�ZKLFK�LW�QR�ORQJHU�ZDQWV�WR�MRLQ��7KH�PLQRU�YRLĥ
FH�LV�PLQRU�LQ�WKH�VHQVH�WKDW�LW�GRHV�QRW�VLPSO\�¿W�LQWR�WKH�QXPĥ
EHULQJ�ORJLF�RI�PDMRULW\�DQG�PLQRULW\��LQ�WKDW�LW�GHIHFWV�IURP�WKH�
SDWHUQDO��GLYLQH��DOJRULWKPLF�HQ�MRLQLQJV��GLVSRVDEOH�RQO\�WR�WKH�
innumerable multitude. The minor voice is not a diminished, 

LQKLELWHG��UHGXFHG�YRLFH��,W�OHWV�LWVHOI�GULIW��LQ�WKH�H[FHVV�RI�WKH�
VXEMXQFWXUH� RI�ZKLFK� LW� LV� D� SDUW�� LQ� WKH� QRLVH� RI� WKH� JURXQG�
around and in the songs of the things in the surround. It lets 

LWVHOI�IDOO��IDOO�DSDUW�UDWKHU�WKDQ�IDOO�GRZQ��

If unmunt means refusing patriarchal protection from both sides 

of munt�SRZHU��WKHQ�PLQRU�PDVFXOLQLW\�QRW�RQO\�UHIXVHV�WR�EH�PDĥ
MRU��EXW�DOVR�WUDQVIRUPV�WKH�DVSHFW�RI�SDWULDUFKDO�SURWHFWLRQĥJLYLQJ��
JRYHUQLQJ��FRQWUROOLQJ�LQWR�VRPHWKLQJ�HOVH��4XHHU��PLQRU�PDVFXĥ
linity immaturely cares for dividual desire instead of satisfying 

LQWHUHVWV�DQG�QHHGV��&DUH��VZHHWQHVV��VRIWQHVV�DUH�QRW�FKDUDFWHU�
traits or gift packages, but mutual machines, multiplicity of care 

relations, care in the plural. Fragile, fugitive falsetto, leaning back 

in becoming minor, sinking into multiplicity. Its unmunt is the 

GLVMRLQWXUH�WKDW�OHWV�LWV�YRLFH�EHFRPH�PLQRU��UHIXVLQJ�JRYHUQPHQW�
DQG�VHOIĥJRYHUQPHQW��GLVMRLQLQJ�WKH�VHOI��DQG�WKDW�OHWV�LW�EHFRPH�
more in the composition of the dissemblages. 

:KHQ� WKH� VHOI� GLVMRLQV� LQWR� QRWKLQJQHVV�� LW� GRHV� QRW� GLVVROYH�
into God, the divine love, the holy spirit, but lets itself fall into 

WKH�PDQLIROG�PXOWLWXGH��DOOĥGLVSRVDEOH�GLVVHPEODJH��6HOYHV�RXW�

��� Ellison, The Invisible Man������
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RI�MRLQW��PDFKLQLF�GLVMRLQLQJ��HYHU�QHZ�YDULDQWV�RI�ZLQG\�VRQJV��
SHW�WXQHV��IDYRULWH�YRLFHV��7KHLU�ZKLVSHUV�VRPHWLPHV�PDNH�QR�
VHQVH��QR�PDWWHU�KRZ�FORVHO\�ZH� OLVWHQ��.LQGUHG� VRXOV�GR�QRW�
speak one language. Hypophonal choirs, asignifying music. All 

native language is pervaded by minor voices, many tongues, unĥ
UXO\�ZLQGV��1R�EORRG�DQG� VRLO� DQG�PRQRĥ�DQG�KRPROLQJXDOLW\��
%ORZQ� DZD\� GHVFHQGDQWV� DFFRUGLQJ� WR�'RQQD�+DUDZD\�ZKHQ�
she thinks about oddkin DQG� VHHGĥGLVSHUVLQJ� JHQHUDWLRQV���� 
drifty kin, braced kin, soul mates, ames, animae made kin by an 

XQUXO\�ZLQG��1HYHU�ZDQWLQJ�WR�EH�6ORYHQLDQ��QHYHU�DUULYLQJ�LQ�
WKH�6ORYHQLDQ��%HFRPLQJ�6ORYHQLDQ��\HV��EXW�QHYHU�ZDQWLQJ�WR�
KDYH�WKH�6ORYHQLDQ��QHYHU�ZDQWLQJ�WR�SRVVHVV�LW��QHYHU�ZDQWLQJ�
to appropriate it, to capture it. Even if one believes to possess 

something of it, to interpret this possession as an obsession, an 

RFFXSDWLRQ�� D�SRRU�SRVVHVVLRQ��2XW�RI� MRLQW�� LQ� WKH� MRLQWV�� OXUĥ
NLQJ� IRU� WKH� MRLQWV��7KHQ� WKH�ZLQG� FRPHV� LQ�� DQG�ZLWK� LW� WKH�
ZLQG\��:HQG\��:LQGLVK�NLQ��

%HFRPLQJ�6ORYHQH�ZLWKRXW�D�ZRUG�RI�6ORYHQH"�,Q�D�OHWWHU�WR�
*HUVKRP�6KROHP��:DOWHU�%HQMDPLQ�ZULWHV� DERXW� WKH� WUDQVĥ
ODWLRQ�RI�KLV�³%HUOLQ�&KLOGKRRG�DURXQG�1LQHWHHQ�+XQGUHG´�
into French: 

7KH�WUDQVODWRU�GRHVQ¶W�NQRZ�D�ZRUG�RI�*HUPDQ��7KH�WHFKĥ
QLTXH�ZLWK�ZKLFK�ZH�SURFHHG�LV��DV�\RX�FDQ�LPDJLQH��QRW�
RI�FDUGERDUG��:KDW�HPHUJHV��KRZHYHU�� LV�DOPRVW�FRQVLVWĥ
HQWO\�H[FHOOHQW����

%HFRPLQJ�:LQGLVK�ZLWKRXW�D�ZRUG�RI�:LQGLVK��EXW�QRW�ZLWĥ
KRXW�ZLQG��QRW�ZLWKRXW�ZHQGLQJ��QRW�ZLWKRXW�WUDQVPXWDWLRQ��
8QUXO\�ZLQG��ZKLFK�PDNHV� WKH� GLVVHPEODJH� RI�:HQGV� DQG�
Windish become intangible, void, as in the Greek anemolios, 

���� 'RQQD�+DUDZD\��Staying with the Trouble. Making Kin in the Chthulucene, Durham 

DQG�/RQGRQ��'XNH�8QLYHUVLW\�������HVSHFLDOO\�FKDSWHU������ĥ����

���� :DOWHU�%HQMDPLQ��*HUVKRP�6KROHP��Briefwechsel, )UDQNIXUW��0DLQ��6XKUNDPS�������
���
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ZLQG\�DV�WKDW�ZKLFK�FDQQRW�EH�FDSWXUHG��)URP�WKH�SRLQW�RI�
YLHZ�RI�WKH�OLQJXLVWLF�VWDQGDUG�PHDVXUH��WKH�³:HQGV´�VWRRG�
IRU�WKH�XQNQRZQ��QRW�H[DFWO\�LGHQWL¿DEOH��YHUQDFXODUV��6ODYV��
$QDORJRXVO\�� XQWLO� WKH� QLQHWHHQWK� FHQWXU\�� ³:LQGLVK´� ZDV�
XVHG�DV�D�*HUPDQ�V\QRQ\P�IRU�³6ODYLF�´� ODWHU�IRU�³6ORYHQH�´�
DQG� LQFUHDVLQJO\� DV� ³VXERUGLQDWH�´� ³VPDOO� SHDVDQW�´� ³UXUDO�´�
³EDFNZDUG´�LQ�FRQWUDVW�WR�WKH�GRPLQDQW�*HUPDQ�ODQJXDJH�RI�
WKH�ERXUJHRLV�XSSHU� FODVV�� ,Q� WKH� WZHQWLHWK�FHQWXU\�� LW�QDUĥ
URZHG�LGHRORJLFDOO\�WR�WKRVH�ZLOOLQJ�WR�DVVLPLODWH��WKH�³*HUĥ
PDQĥIULHQGO\�´�³KRPHODQGĥOR\DO�6ORYHQHV�´�7KLV�GHYHORSPHQW�
can be described as a split of the Slovene minority into loyalĥ
W\�DQG�EHWUD\DO��DVVLPLODWHG�:LQGLVK�DQG�<XJRVODYLDĥRULHQWHG�
Carinthian Slovenes. From both sides of this split, Windish 

FDQ�SHMRUDWLYHO\� VLJQLI\� DJLOH� DQG�ZLQG\� LQ� WKH� VHQVH�RI�RSĥ
portunistic adaptation, but it can also refer to the limbo, the 

HVFDSH�IURP�WKH�RSSRVLWLRQ�RI�6ODYLF�DQG�*HUPDQLF��LQ�ZKLFK�
WKH�:LQGLVK�UHPDLQV�LQ�WKH�PXUN��LQ�WKH�MRLQWV��1RW�D�VLPSĥ
OH�K\EULGL]DWLRQ��QRW�D�PL[HG� ODQJXDJH��EXW�D� OLQH�RI�ÀLJKW��
D�³FRQWLQXXP�RI�WUDQVIRUPDWLRQ�´����7KLV� LV�ZKDW�%HQMDPLQ�
FDOOHG�WKH�SUDFWLFH�RI�WUDQVODWLRQ�LQ�DQ�HDUO\�HVVD\��WKLV�LV�KRZ�
WKH�EHVW�PXVLFLDQV�VSRNH�6ORYHQLDQ�RU�:LQGLVK�RU�6LQWL�ZLWK�
HDFK�RWKHU�RU�VZLWFKHG�ZLWKRXW�FLUFXPVWDQFH�RU�WUDQVLWLRQ�
EHWZHHQ� WKH� PLQRU� ODQJXDJHV� DQG� WKH� GRPLQDQW� ODQJXDJH��
ZKHQ�WKHLU�LPSURYLVDWLRQV�SXVKHG�WKH�SURGXFWLRQ�RI�GHVLUH�
LQ�WKH�8QLĥ&OXE�DQG�WKH�&RPPĥ&HQWHU��FRPELQHG�ZLWK�WKH�
VRIWQHVV� DQG� FDUH�RI� WKH�KLSSLH� ODWHFRPHUV��ZKHQ� MD]]�ZDV�
QRW�WKH�VRXQG�RI�GHDG�MHOO\¿VK�EXW�D�SXOVDWLQJ�VRFLDO�PDFKLĥ
ne, a desiring machine that braces music and social struggles. 

7KH�VRXQGV��WKH�UXPEOHV��WKH�URZ�ZHUH�DXGLEOH�LQ�WKH�����V�

���� :DOWHU�%HQMDPLQ��³2Q�ODQJXDJH�DV�VXFK�DQG�RQ�WKH�ODQJXDJH�RI�PDQ�´�LQ�LELG��SeĦ
OHFWHG�:ULWLQJ��9RO���������ĥ������&DPEULGJH��%HONQDS���������ĥ����KHUH������FI��DOVR�
6WHIDQ�1RZRWQ\¶V� WUDQVODWLRQĥWKHRUHWLFDO� HVVD\� ³.RQWLQXD� GHU�9HUZDQGOXQJ�´� LQ�
%RULV�%XGHQ� ��6WHIDQ�1RZRWQ\��hEHUVHW]XQJ��'DV�9HUVSUHFKHQ�HLQHV�%HJULɲV, Vienna: 

7XULD���.DQW���������ĥ����
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LQ�GLɱHUHQW�ZD\V��DV�RXWVLGH�RI�FDSLWDOLVP�RQ�WKH�RWKHU�VLGH�
RI� WKH�/MXEHOM�3DVV�� DV� SRVVLELOLW\� RI� D� FRPPXQLVW�ZRUNHUV¶�
VHOIĥPDQDJHPHQW��HFKRHG�LQ�WKH�PLQRU�YRLFHV�RQ�WKLV�VLGH�RI�
WKH�/MXEHOM�DQG�WKHLU�PLQRULWDULDQ�VWUXJJOHV��:LWK�WKLV��WKH�
ROG�PHDQLQJ�RI�:LQGLVK�DV�³WZLVWHG�´�³VWUDQJH�´�³GLVRUGHUO\´�
DOZD\V�UHVRQDWHG��:LQGLVK� OLNH�D� OHDÀHW� LQ�WKH�ZLQG��$�VXEĥ
MHFWLYDWLRQ� WUDYHUVLQJ�DOO�GLFKRWRPLHV�� D� IUHVKHQLQJ�ZLQG�� D�
VWRUP�EORZLQJ�WKURXJK�WKH�MRLQWV�
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RITORNELLO 21

Ritornello 21, 2018/2000/2017/2006/2009/2011/2002/ 
2012/2011/2019/2007/2000/ 2004/2011. 

Return of the Nu, Return of Dissemblages 

Ĭ��-XO\�����������At 10 pm, after two and a half hours marching through 
the city, the protest turns onto Calle Larios, the central boulevard in 
Málaga’s city center. A wave goodbye to the vehicle carrying the band 
that had been leading the protest for so long, and the march against the 
threatening eviction of Casa Invisible moves on into the pedestrian zone. 
6XGGHQO\�� XQDQQRXQFHG�� WKH� ÀUVW� VHYHQ� URZV� RI� superheroínas inviĥ
sibles begin to run, not quite so “invisible” superheroines, overtaking 
WKH�VL[ĦPDQ�SROLFH�OLQH�DQG�UXQQLQJ�DOO�WKH�ZD\�WR�3OD]D�GH�OD�&RQVWLĦ
WXFLyQ�ZKHUH�WKH�ÀQDO�UDOO\�LV�WR�WDNH�SODFH��8QUXO\�ÁLJKW��EUHDNLQJ�WKH�
patterns of consumption and movement in the expensive shopping mile, 
stares of disbelief from passersby, even most participants in the protest 
are astounded by what is possible on this day.

“Yes, no, it’s a vehicle, but not really, but they won’t get far with it ...” 
Ī9LHQQD��)HEUXDU\����������policeman speaking into his radio, despeĦ
UDWHO\�VWUXJJOLQJ�IRU�WHUPV�RQ�WKH�HGJH�RI�WKH�5HFKWVZDO]HUĬ��7KH�REMHFW�
trundles and stomps on the spot. It deforms, takes on other shapes, collapĦ
ses, straightens up again. Shortly after rolling to one side, it falls back to 
the other, falls apart and impends to disintegrate. Then it rears up, four 
meters high, suddenly accelerates and is driven down the street towards 
the Hofburg, towards the wall of police, rolls over a few people on the 
way and accelerates, apparently to make a breakthrough. It hits the wall 
DQG��XQOLNH�XVXDO��LW�GRHVQ·W�ERXQFH�Rɲ��EXW�QHVWOHV�DJDLQVW�LW��WUDQVIHUULQJ�
its own nature to that of the wall and pushing it back slightly, creeping 
along it, looking for a gap, a place where the opposition softens. To the 
left and to the right it moves, rubbing against the wall. Here and there, 
VOLJKW�JDSV�RSHQ�XS��EXW�QRW�ELJ�HQRXJK�WR�VOLS�WKURXJK�DQG�SXɲ�XS�DJDLQ�
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on the other side, through the narrowness of the Hofburg and into the 
hustle and bustle of the boring masses. Sliding along the wall, pressing 
IRUZDUG��LW�SHQHWUDWHV�WKH�SRUHV�RI�WKH�ZDOO��ÁRZLQJ�EHWZHHQ�WKH�ERGLHV��
trying to spread open the spaces in between. But the wall hardens and 
repels it again. And just as suddenly as the rolling up comes the retreĦ
DW��LQ�LWV�XQSUHGLFWDEOH��XQHYHQ�DQG�\HW�ÁRZLQJ�PRYHPHQW��7KH�ÀIWHHQ�
activists of Performing Resistance keep losing their grip on the object 
WKH\�DUH�SURFHVVLQJ��7KH�EXQGOH�RI�KXJH��ÀYHĦE\ĦÀYH�WXEXODU�WLUHV��PDĦ
keshiftly held together by tape and a few ropes, almost four meters high, 
wide, long, almost falls apart again and again in the doing. It seems to 
cause the disjointedness of the individuals as much as it is conditioned by 
it. For some time it curls, some want to go back to the Hofburg to break 
through to Michaelerplatz, others in the opposite direction, through the 
Burgtor to the Ring, still others resist moving forward at all. Thus the 
thing paws at the spot, moves in a circle, trundles and produces more 
and more unrest, including among bystanders. And then it starts again. 

Against the police chain at the entrance to the Hofburg, with the tailĦ
wind of the rapidly swelling choruses of resistance. The links of the chain, 
FRQVLVWHQWO\�ZLWK�WKH�GLɲXVH�VHWWLQJ��UHDFW�LQ�GLɲHUHQW�ZD\V��LQ�FRQIXVLRQ��
Involuntarily involved in the game, they drive the object in the other 
GLUHFWLRQ�DQG�SXVK�LW�DZD\�IURP�WKHP��VRPH�UHWUHDWLQJ��RWKHUV�RɲHQVLYHĦ
ly intervening in the movement. The police as part of the Rechtswalzer. 
Even if adrenaline and aggression run high, physicality plays out over 
WKH�REMHFW��RYHU�WKH� VRIW�PDWHULDO��PRUH�SOD\�WKDQ�ÀJKW��PRUH�EHQGLQJ�
WKDQ�EUHDNLQJ��WRR�XQFHUWDLQ�WHUUDLQ�WR�IHLJQ�VDIHW\��WRR�ÀGGOLQJ�WR�ZRUN�
up into a frenzy, but extremely suitable for dirtying the uniform. 

Since 2017, a movement has been spreading from Latin America that buĦ
LOGV�RQ�WKH�0DUFK���'D\�RI�:RPHQ·V�6WUXJJOH�DV�WKH�SLYRW�DQG�ERLOLQJ�SRLQW�
RI�DQ�LQWHUVHFWLRQDO�DQG�WUDQVYHUVDO�VWUXJJOH��:KDW�LV�HQRUPRXV�LV�QRW�RQO\�
WKH�QXPEHU�RI�SDUWLFLSDQWV�LQ�WKH�VWULNH�ħ�LQ�6SDLQ�WKHUH�ZHUH�RYHU�ÀYH�
million in 2018. The feminist strike is also an example of contemporary 
VWUXJJOHV�EH\RQG�PHDVXUH��7KH�WLPH�RI�WKLV�WUDQVIRUPDWLRQ�LV�QRZĦWLPH��LWV�
SXUH�PHDQV�WKH�IHPLQLVWĦPROHFXODU�VWULNH��QRW�D�KROLGD\�VWULNH�WKDW�PHUHO\�
PRGLÀHV�WKH�FRQGLWLRQV�RI�VXEMXJDWLRQ�DQG�VXEVHUYLHQFH��QRU�D�VWULNH�WKDW�
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leads from one state to another, from one legal order to another, from one 
subjugation to another. It is a strike that pervades the molecules of maĦ
chinic sociality and interrupts, overturns, reverses the measureless time of 
PDFKLQLF�FDSLWDOLVP��0ROHFXODUO\��WKH�VWULNH�DɲHFWV�WKH�SRUHV��WKH�PROHFXĦ
les of everyday life, and as everyday epiphany, breaking in and breaking 
ZLWK�VXEVHUYLHQFH�LQ�PDFKLQLF�FDSLWDOLVP��7KH�PROHFXODUĦIHPLQLVW�VWULNH�
is not just a single moment, before which and towards which there is feĦ
YHULVK�DQWLFLSDWLRQ�DQG�ZKLFK�LV�WKHQ�PHUHO\�GRFXPHQWHG�DQG�UHÁHFWHG�
XSRQ��LW�LV�WKH�FKDLQ�RI�DVVHPEOLHV��DFWLRQV��DVVHPEODJHV�RI�DɲHFWV��LPDJHV��
and texts that spills over into the everyday life of those involved and even 
WKRVH�QRW�GLUHFWO\�LQYROYHG��6WDUWLQJ�IURP�WKH�FRQFHSW�RI�:RPHQ·V�6WUXJJOH�
'D\��0DUFK���� WKLV�SUHVHQW� H[SDQGV� LQ�DOO�GLUHFWLRQV��)ROGLQJV�DQG�ÁRRĦ
GLQJV�RI�WLPH��WKH�PROHFXODUĦIHPLQLVW�VWULNH�LV�D�VZLUOLQJ�DQG�GLVUXSWLYH�
movement, in memory of Rosa Luxemburg’s image of the mass strike as 
D�PDQLIROG�EXEEOLQJ�DQG�UHĦVHHSLQJ� LQWR� WKH�JURXQG��DV�DQ�RFHDQ�ZDYH�
ZKLFK�́ LV�GLYLGHG�LQWR�DQ�HQRUPRXV�QHWZRUN�RI�QDUURZ�VWUHDPV��ĭ���Į�DOO�RI�
WKLV�ÁRZV�FKDRWLFDOO\��LW�GLVSHUVHV��LW�LQWHUVHFWV��LW�RYHUÁRZV�����µ

From and within the theoretical surround of the Italian Autonomia 
and the IDEEULFD� GLɱXVD, a new generation of activist researchers 
emerged in the last decade, taking up current interpretations of the 
NQRZOHGJH� IDFWRU\�DQG� VHWWLQJ� WKHLU�ÀHOG� RI� DFWLRQ�� IDU�EH\RQG�,WDO\��
as global. It is not without reason that the transnational network of 
DFWLYLVWV�LQ�HGXFDWLRQ�JDYH�LWVHOI�WKH�QDPH�HGXĦIDFWRU\��7KH�IDFWRU\�LQ�
question here is once again the factory of knowledge, but this time in 
LWV�WZRIROG�IRUP��WKH�ROG�ÀJXUH�RI�WKH�XQLYHUVLW\�LQ�LWV�UHODWLRQ�RI�H[Ħ
change with the supposed social and territorial outside, society and the 
PHWURSROLVHV��DQG�DOVR�PRUH�GLɲXVH�DVVHPEODJHV�RI�LQVWLWXWLRQV�DQG�FRĦ
RSHUDWLYH�QHWZRUNV�RI�NQRZOHGJH�SURGXFWLRQ��7KH�HGXĦIDFWRU\�PDLOLQJ�
list was launched in 2006, with topics around the neoliberal transforĦ
PDWLRQ�RI�XQLYHUVLWLHV�DQG�IRUPV�RI�FRQÁLFW�LQ�NQRZOHGJH�SURGXFWLRQ��
7KH�ÀUVW�URXQG�RI�GLVFXVVLRQV�IRFXVHG�RQ�FRQÁLFWV� LQ�XQLYHUVLWLHV�� WKH�
second on the hierarchization of the education market and the constiĦ
tution of autonomous institutions. And it is these two lines that deterĦ
PLQH�WKH�HGXĦIDFWRU\·V�UHODWLRQVKLS�WR�WKH�XQLYHUVLW\��LWV�GRXEOH�H[RGXV�
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strategy. Exodus here does not simply mean exodus from the university, 
but rather struggle for autonomous free spaces in the university and 
DW�WKH�VDPH�WLPH�VHOIĦRUJDQL]DWLRQ�DQG�DXWRĥIRUPD]LRQH�beyond the 
existing institutions. Just in time for the onda anomala, the wave 
of protests, occupations and strikes at Italian universities at the end 
RI� ������ WKH� HGXĦIDFWRU\� FROOHFWLYH� SXEOLVKHG� WKH� ERRN�/¶XQLYHUVLWj�
globale: il nuovo mercato del sapere. The anthology summarized 
the most important texts of the online discussions and, with many preĦ
sentations throughout Italy, became a fulcrum of the discourses that 
helped fuel and accompany the struggles of the onda anomala. 

In October 2009, four months after the end of the Zagreb occupation, 
ÀUVW� WKH� DXGLWRULXP� RI� WKH�9LHQQD�$FDGHP\� RI�)LQH�$UWV� LV� RFFXSLHG��
then two days later the largest lecture hall in Austria, the Audimax at 
Vienna University. This occupation will last two months, longer than 
HYHU�EHIRUH�LQ�$XVWULD��8QGHU�WKH�VORJDQ��XQLEUHQQW�WKHUH�LV�VHOIĦRUJDĦ
nized education, eating, living, sleeping in the occupied university. Its 
territories expand to the surrounding rooms and lecture halls to build 
DQ� LQIUDVWUXFWXUH�� SHRSOH·V� NLWFKHQ�� GRUPLWRULHV�� TXHHUĦIHPLQLVW� VSDFHV��
VSDFHV� IRU�ZRUNLQJ� JURXSV�DQG�DGGLWLRQDO� HYHQWV��$IWHU�ÀYH�GD\V�� WKH�
occupation movement spreads to other Austrian cities, and in early NoĦ
vember there is a chain of Audimax occupations in Germany, SwitzerĦ
land, and other European countries. From the beginning, the Audimax 
RFFXSLHUV�LQ�9LHQQD�DFW�RQ�WKH�EDVLV�RI�UDGLFDO�LQFOXVLRQ��VHOIĦRUJDQL]DĦ
WLRQ��DQG�VHOIĦPDQDJHPHQW��GHFODUH�WKH�SOHQXP�DV�WKH�FHQWUDO�SODFH�RI�GHĦ
FLVLRQĦPDNLQJ��DQG�VHW�XS�D�VLJQLÀFDQW�QXPEHU�RI�ZRUNLQJ�JURXSV��7KH\�
do not appoint press spokespersons or other representatives. They do not 
DOORZ�WKHPVHOYHV�WR�EH�SLQQHG�GRZQ�WR�D�FRQFUHWH�GHPDQG�RU�D�À[HG�OLVW�
RI�GHPDQGV��:KLOH�LQ�=DJUHE�FODULW\�DQG�XQLIRUPLW\�RI�VSHHFK��SULPDF\�
of the collective, and anonymity of statements were the central achieveĦ
ments, the Audimax occupiers go one step further. The singularity of the 
many single ones out of many is not hidden behind unity, collective, and 
anonymity, but more or less clearly reveals the multitude of positions 
ZLWKLQ�WKH�SOHQXP�DQG�WKH�GLɲHUHQFHV�DERXW�IRUPV�RI�RUJDQL]DWLRQ�RU�
ways of dealing with sexist and racist assaults.
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September 17, 2011: A demonstration march through lower Manhattan 
chooses as the destination of its dérive a small park near the enormous 
FRQVWUXFWLRQ�VLWH�RI�WKH�:RUOG�7UDGH�&HQWHU��=XFFRWWL�3DUN�LV�D�IRUPHUO\�
public, now privatized square belonging to the real estate corporation 
%URRNÀHOG�3URSHUWLHV�DQG�QDPHG�DIWHU�LWV�FKDLUPDQ��-RKQ�=XFFRWWL��2Q�
ROGHU�PDSV�RI�WKH�ÀQDQFLDO�GLVWULFW��KRZHYHU��WKLV�VTXDUH�KDV�D�GLɲHUHQW�
name: Liberty Plaza. The demonstrators have not chosen to occupy this 
territory because of a universalist invocation of freedom, but because 
they want to set in motion a further component of the abstract machine 
WKDW�KDV�GUDZQ�OLQHV�RI�ÁLJKW�WKURXJKRXW�������HVSHFLDOO\�WKURXJK�WKH�
Mediterranean region. And the most intensive line of this abstract maĦ
chine was probably the Egyptian part of the Arab Spring, with its center 
in Tahrir Square, “Freedom Square.” By purposely occupying another 
VTXDUH� RI� IUHHGRP�DW� WKH� HGJH� RI�:DOO�6WUHHW�� WKH�SUHFDULRXV� RFFXSLHUV�
VHHN�QRW�RQO\�WR�LQWHUUXSW�WKH�ÁRZV�WKURXJK�WKH�JOREDO�ÀQDQFLDO�FHQWHU��
WKH\�DOVR� WDNH�XS� WKH�SUDFWLFHV�ZLWK�ZKLFK� FXUUHQW�DFWLYLVPV�GHĦ�DQG�
UHĦWHUULWRULDOL]H�WKHLU�WLPHV��WKHLU�VRFLDOLW\��WKHLU�OLYHV�LQ�QHZ�ZD\V��,Q�
WKH�FDVH�RI�2FFXS\�:DOO�6WUHHW��WKH�WHQGHQF\�RI�PROHFXODU�RUJDQL]DWLRQ�
was most evident in the invention and development of general assemĦ
blies. These were not just “general assemblies” in the conventional sense, 
EXW�WUDQVYHUVDO�DVVHPEODJHV�RI�VLQJXODULWLHV��UHQHZLQJ�WKH�JUDVVURRWVĦGHĦ
PRFUDWLF� H[SHULHQFHV� RI� WKH�DQWLĦJOREDOL]DWLRQ�DQG� VRFLDO� IRUXP�PRYHĦ
PHQWV�DQG�IXUWKHU�GHYHORSLQJ�WKHP�LQWR�D�IRUP�IRU�SRO\YRFDOLW\�ħ�IRU�
instance in the invention, almost by chance and out of necessity, of a new 
SURFHGXUH�RI� D́PSOLÀFDWLRQ�µ�7KH�KXPDQ�PLFURSKRQH� īRU�SHRSOH·V�PLFĬ�
was probably the most discussed practice of the occupy movement, along 
ZLWK�DVVHPEO\�DQG�RFFXSDWLRQ�IRUPV��*LYHQ�WKH�SXEOLFĦSULYDWH�TXDOLW\�
of Zuccotti Park, occupiers were prohibited by the police from using miĦ
crophones, megaphones, or other technical means. Therefore, at larger 
gatherings, they began to repeat every sentence spoken by a speaker in 
FKRUXV��7KH�IXQFWLRQDOLW\�RI�WKLV�UHSHWLWLRQ�FRQVLVWHG��ÀUVW�RI�DOO��LQ�PDĦ
NLQJ�WKH�VSHHFK�LQWHOOLJLEH�IRU�KXQGUHGV�RI�SHRSOH�LQ�DQ�RSHQĦDLU�VHWWLQJ��
Yet the potentiality of the human microphone can also be emphasized 
DV�DQ�RɲHQVLYH�IRUP�IRU�PXOWLSOLFLW\�DQG�SRO\SKRQ\��LQ�ZKLFK�WKH�FKRĦ
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UXV�DV�DPSOLÀFDWLRQ�LV�QHLWKHU�D�SXUHO\�QHXWUDO�PHGLXP�RI�FRQYH\DQFH�
QRU�D�HXSKRULF�DɼUPDWLRQ�RI�WKH�VSHDNHUV��:H�FDQ�VLPXOWDQHRXVO\�KHDU��
repeat, and relate to it. It can be the case that the chorus, whose voices 
VSHDN�WKH�VDPH��SURYHV�WR�EH�UDGLFDOO\�SRO\SKRQLF�DQG�GLɲHUHQWLDWHG��RQH�
voice supports the speaker with hand signs, the next, while repeating 
the sentence, declares dissent with other hand signs, and the third has 
turned away from the speaker in order to better ensure the amplifying 
function for others listening. And in between there are also those who 
are distracted, those who are lost in thought, and here and there also 
those who drum anyway.

From July 19 to 28, 2002, some 3000 activists met for an international 
DQWLĦUDFLVW� ERUGHU� FDPS� LQ� 6WUDVERXUJ�� (YHQ� WKRXJK� WKH� 5KLQH� ERUGHU�
between Germany and France implies a historical charge and is not a 
hotly contested Schengen border, Strasbourg was chosen by the noborder 
network as the location for the largest and broadest attempt at a border 
camp; not only because it was geographically well situated for a EuroĦ
SHĦZLGH�PRELOL]DWLRQ�� EXW� HVSHFLDOO\� EHFDXVH� WKH�6FKHQJHQ� ,QIRUPDWLRQ�
6\VWHP� ī6,6Ĭ� LV� ORFDWHG� LQ� WKLV� FLW\�� DORQJ�ZLWK� VHYHUDO� ODUJH�(XURSHDQ�
Union institutions. The SIS databases collect data on migrants that play 
a central role in visa and asylum procedures. Thus, the SIS is a virtual 
instrument that embodies the rigidity of exclusions of the European legal 
system. The noborder camp was intended to make this function of the reĦ
latively unknown networked database public and to simultaneously test 
FRXQWHUĦVWUDWHJLHV�DW�UHDO�SK\VLFDO�DV�ZHOO�DV�YLUWXDO� OHYHOV�ZLWK�DFWLRQV��
The PublixTheaterCaravan came to Strasbourg particularly well equipĦ
SHG��ERWK�WHFKQLFDOO\�DQG�DHVWKHWLFDOO\��ZLWK�DQ�(QJOLVK�GRXEOHĦGHFNHU�EXV�
FRQYHUWHG�LQWR�D�PHGLD�FHQWHU�DV�LWV�´ÁDJVKLS�´ As a stage for a press conĦ
IHUHQFH�DQG�DV�YLVXDO�SURWHFWLRQ�IRU�WKH�FDPS��WKH�ZKLWH�GRXEOHĦGHFNHU�EXV�
was placed crosswise in the media barrio. At the end of the event, jourĦ
nalists were invited to document an action in which the SIS data was to 
be made available to the public. Experts from “Noborder Silicon Valley” 
went to the inconspicuous building where the SIS databases are managed 
in a petty bourgeois suburb of Strasbourg. Dressed in orange and white 
RYHUDOOV�DQG�HTXLSSHG�ZLWK�VRPH�SRUWDEOH�WHFKQLFDO�EULFĦDĦEUDF��WKH\�EHĦ
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JDQ�GLJJLQJ�DW�WKH�EXLOGLQJ·V�IHQFH��ÀGGOLQJ�ZLWK�ODSWRSV�DQG�D�FDEOH�WKDW�
suddenly seemed to come out of the ground. After ten minutes, the police 
ended the action. Nevertheless, several newspapers and online forums reĦ
ported that they had succeeded in tapping the SIS. 

After the protest march of refugees and transit migrants from the initial 
reception center in Traiskirchen to Vienna and over the course of the 
protest camp in front of and inside the Votivkirche in Vienna, the call 
IRU�WKH�GHOHWLRQ�RI�WKH�UHIXJHHV·�HQWULHV�ZDV�ÀUVW�KHDUG�DW�WKH�WXUQ�RI�WKH�
\HDU�����Ħ����,I�WKH�DXWKRULWLHV�GLG�QRW�ZDQW�WR�IXOÀOO�WKH�GHPDQGV�RI�
the protest camp for basic care, freedom of movement within Austria, 
work permits, access to education, and a stop to deportation, then, the 
UHIXJHHV�VDLG�LQ�WKHLU�ÀQDO��UDGLFDO�WXUQ�� D́W�OHDVW�GHOHWH�RXU�ÀQJHUSULQWV�
IURP�\RXU�GDWDEDVHV�DQG�OHW�XV�PRYH�RQ��:H�KDYH�D�ULJKW�WR�RXU�IXWXUH�µ�
$�GRXEOH�UHVLVWDQFH�WR�WKH�TXDVLĦVSDWLDO�UHJLVWUDWLRQ�RI�LQGLYLGXDO�GDWD�
LQ� GDWDEDVHV�� EXW� DOVR� WR� WKH� TXDVLĦWHPSRUDO� GHWHUPLQDWLRQ� RI� WKH� SUHĦ
sent via checks of the future. The demanded “right to our future” corĦ
relates directly with the disappearance from the databases, not only at 
the concrete level of escaping the rejection of an asylum application, but 
much more generally as resistance against the dividual en/joining of the 
present through the future. The demand for deletion of the name comes 
from the desire for a temporality that is not en/joined, a temporality in 
which the present is not closed by determining the future. Rather than 
SURWHFWLQJ�WKH�SHUVRQDOLW\�RI�DQ�LGHQWLWDU\ĦDXWKRULWDULDQ�LQGLYLGXDO��LW�
is about a present possibility of dividual movement beyond names, regisĦ
ters, and counts.

6RFLDOĦPDFKLQLF�TXDOLW\�UHTXLUHV� VHOIĦRUJDQL]HG�QHWZRUNV�DQG�WKHLU� VRĦ
cial, free software, which take alternative paths both technically and orĦ
JDQL]DWLRQDOO\��6XFK�D�QHWZRUN�H[LVWHG�IRU�WKH�6SDQLVKĦVSHDNLQJ�VSDFHV 
IURP������WR������XQGHU�WKH�QDPH�QĦ���D�WHFKQRĦSROLWLFDO�GLVSRVLWLI�WKDW�
sought to radically expand the possibilities of mediality and sociality, 
LQ�D�VHOIĦRUJDQL]HG�ZD\��KRUL]RQWDOO\��IRU�DQG�IURP�WKH�EDVHV��)URP�WKH�
SHUVSHFWLYH�RI�QĦ���FRXQWHUĦLQIRUPDWLRQ��DFWLYLVW�UHVHDUFK��DQG�GLVVLGHQW�
NQRZOHGJH�SURGXFWLRQ�QHHGHG�D�GLɲHUHQW�TXDOLW\�RI�SULYDF\��EXW�DOVR�GLIĦ
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ferent technical foundations of social exchange. This meant at the same 
WLPH�PRUH�SULYDF\�DQG�WRROV�IRU�VRFLDO�H[FKDQJH��PRUH�VHOIĦFRQWURO�RYHU�
one’s own data, and more technical reliability than the commercial serĦ
YLFHV�RI�:HE�����FDQ�RɲHU��$V�D�QHZ�VRFLDO�QHWZRUN��QĦ��KDG�UHPDLQHG�
an insider tip among activists for years. This changed abruptly in 2011 
ZLWK���0�DQG�WKH�Ī'HPRFUDFLD�5HDO�<$��PRYHPHQW��3RVWPHGLD�VRFLDOLĦ
W\�HPHUJHG�LQ�QRQĦOLQHDU��LQWHUPLQJOHG�SUDFWLFH�EHWZHHQ�VTXDUHV��VWUHHWV��
gatherings, and media spaces. Making multiplicity, that is, concatenaĦ
ting these machines rather than harnessing them into the apparatuses 
of the One. Rejection of the molar block, rejection of the united front, 
UHMHFWLRQ�RI�WKH�FRXQW�DQG�WKH�XQLÀHG�VXEMHFW��QĦ��

Before dawn on September 7, 2019, 200 activists leave the Venice CliĦ
PDWH�&DPS�DW�%DWWHULD�&D·�%LDQFD�RQ�9HQLFH·V�/LGR�WR�HQWHU�WKH�ZHOOĦ
guarded Venice Film Festival grounds. In two groups, they run past the 
VXUSULVHG�SROLFH�SRVWV�DQG�PDQDJH�WR�RFFXS\�WKH�UHG�FDUSHW��:KLOH�WKH�
DGPLQLVWUDWLRQ�RI�WKH�LQWHUQDWLRQDO�ÀOP�IHVWLYDO�IDLOV�\HW�DJDLQ�WR�WDNH�
a political stance, the activists use the international media presence to 
divert attention from the awards ceremony the same day to the catasĦ
trophes of climate change. Not as a prophecy of planetary apocalypse, 
but as a reference to what has happened and is happening now to the 
entire planet. In the climate camp, Ende Gelände, Fridays for Future, 
Extinction Rebellion, No Grandi Navi, and many other activist groups 
actualize the topics of the climate movement with intense discussions, 
they organize demonstrations on the Lido and direct actions against the 
big cruise ships, and during the nine hours they occupy the red carpet 
they have their glamorous appearance with all the signs of resistance. 

In every thinking, in every experience of immanence, small advances of 
D�QRW�\HW�DSSURSULDWHG�PDFKLQLF�GLɲHUHQFH�DULVH��7KHVH�SURWUXVLRQV�DUH�
probably also the source of the magic that is sometimes supposed to emaĦ
nate from bicycles, such as on May 19, 2007, when the ladyride moved 
across Vienna: as a queer appropriation of the mass cycling of Critical 
Mass and at the same time of the feminist genealogy of the bicycle in the 
ÀUVW�ZRPHQ·V�PRYHPHQW��8QGHU�WKH�PRWWR�´:RQ·W�\RX�ELNH�P\�ODG\ULGH"µ�
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a group of ladyfest activists of all genders rolled from station to station. 
These stations were about the political location of the city and its stolen, 
FRQFHDOHG��DQG�UREEHG�KLVWRULHV��IURP�WUDQVĦOHVĦELĦJD\�YLFWLPV�RI�1D]LVP�
to the history of sex work to migrant labor struggles. A swarm of thieves 
RQ�ELNHV�UHĦDSSURSULDWHG�WKH�VWUHHW�DQG�WKH�FLW\�LQ�D�TXHHUĦIHPLQLVW�FLW\�
tour by bike. Along the route, there was not only sightseeing, but also 
FROOHFWLYH�WUDɼF�FDOPLQJ�DQG�VSRQWDQHRXV�VWUHHW�EORFNDGHV��´+RQN�LI�\RX�
ORYH�XV�µ�WKH\�VKRXWHG��RU�´:KR�LV�WKH�WUDɼF"�:H�DUH�WKH�WUDɼF�µ

February 1, 2000. At the right front entrance, in the aisle under the 
large driveway to the Parliament in Vienna, this somewhat cramped, 
but acoustically and visually ideal situation arises where even the two, 
three hundred people there seem like an impressive mass. But the extraĦ
ordinary events happen mainly in the streets. Until late at night, street 
crossings are blocked again and again, alternately on the Ring and along 
Line 2. Drifting aimlessly but closely observing, exploring new spaces 
in shimmering chaos, discovering breaks in quick decisions, immediaĦ
WHO\� WXUQLQJ� DZD\� DJDLQ��ZLWKRXW� D� À[HG� FRXUVH��PDNLQJ� WKH� RXWVLGH�
world accessible and occupying the streets instead of the inns: a leaky, 
ÁXFWXDWLQJ�� D� ORRVH�PDVV�� D�QLPEOH�PDVV� WKDW� VXEYHUWV� WKH� UXOHV�� DV� LQ�
WKH�QRQĦUHJLVWUDWLRQ�RI�WKH�PDUFKHV��WKH�REVFXULW\�RI�WKH�FRXUVH��DQG�WKH�
VWURQJ�ÁXFWXDWLRQ��DERYH�DOO�D�QRQFRQIRUPLQJ�PDVV��QRQFRQIRUPLQJ�DV�
an intangible whole in its stand against the government and state power, 
QRQFRQIRUPLQJ�LQ�LWV�UHMHFWLRQ�RI�XQLÀFDWLRQ��LQ�LWV�LQVLVWHQFH�RQ�WKH�GLIĦ
ference of the single ones.

On the evening of May 1, 2004, about ten thousand demonstrators marĦ
ched from the central square of the university through the city to the 
EHDFK�RI�%DUFHORQHWD��VDQVĦSDSLHUV�DQG�PLJUDQWV��DXWRQRPLVWV��SROLWLFDO�
DFWLYLVWV�IURP�OHIWĦZLQJ�DQG�UDGLFDO�OHIWĦZLQJ�XQLRQV�DQG�SDUWLHV��DUWLVĦ
tic activists, precarious and cognitive workers of all kinds, who were 
practicing calling themselves precari@s. Like an accelerated version 
of the practice of Reclaim the Streets, the Euromayday parade rolled 
through downtown Barcelona as a stream of dancing, chanting, and 
SDLQWLQJ��:LWK�EUHDWKWDNLQJ�VSHHG��WKH�VWUHHWV�WKH�GHPRQVWUDWLRQ�SDVVHG�
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were transformed into painted zones. Under the cover of the march, the 
FLW\�ZDV�LPPHUVHG�LQ�D�VHD�RI�VLJQV��VWHQFLO�JUDɼWL��SROLWLFDO�VORJDQV��SRVĦ
ters, stickers, references to websites, labels on crosswalks, contextualizing 
murals, commented here and there by performative actions. Just as the 
ORJRV� DQG� GLVSOD\V� RI� FRUSRUDWH� FDSLWDOLVP��ZKLFK� GLɲHUHQWLDOO\� XQLI\�
the inner cities, owed their existence to the creativity of a multitude of 
cognitive workers, so the creativity practiced in jobs now spread as a 
counterpart over these logos and displays of urban consumption: over 
the shop windows, city lights, rolling boards, and LED screens, over the 
walls of buildings and roadways. 

On May 15, 2011, the Puerta del Sol in Madrid was occupied, and shortĦ
ly thereafter the central squares of most major cities in Spain. ParadoxiĦ
cally, these are precisely the places that, with the increasing displacement 
of the private and public, had lost the last remnants of their charged 
function as “public spaces”; smooth spaces now, where any stubborn 
determination promised to slip away. But it is precisely these smooth 
VSDFHV�WKDW�DUH�QRZ�EHLQJ�DSSURSULDWHG�LQ�WKH�RFFXSDWLRQ��:LWK�SHUVHĦ
verance and patience, the squatters are developing inclusive practices of 
assembly in plenums and comisiones��:KLOH�7ZLWWHU� VWUHDPV�GHWHUULĦ
torialize times and bring about turns of actions and demonstrations at 
cyberspeeed, direct communication in the asambleas is characterized by 
long, patient, horizontal discussions. And they install themselves in tents 
and other transitory dwellings, streaking the clean and smooth territoĦ
ry of the squares, striating it softly with makeshift gardens, info booths, 
improvised computer networks, people’s kitchens, and all forms of other 
GLɲXVH�PDWHULDO��$V� LI� WR�DɼUP�� WR� VWLPXODWH� LPDJLQDWLRQ�DQG�WR�SURĦ
duce images about life in general and in Spain in particular. Yes, our life, 
life in general is not clean, it does not go smoothly, it is precarious, dirty 
and fragile.��ĭ
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Six usages towards dissemblage 

$QG�KRZ�FRXOG�ZH�QRW�IHHO�WKDW�RXU�IUHHGRP�DQG�VWUHQJWK�
reside, not in the divine universal nor in the human persoĥ
QDOLW\��EXW�LQ�WKHVH�VLQJXODULWLHV�ZKLFK�DUH�PRUH�XV�WKDQ�ZH�
ourselves are, more divine than the gods, as they animaĥ
te concretely poem and aphorism, permanent revolution 

DQG�SDUWLDO�DFWLRQ"���

+RZ�WR�DFWXDOL]H�WKH�PROHFXODU�UHYROXWLRQ��UHYROXWLRQDU\�DVVHPĥ
EO\� DQG�GLVSHUVLRQ�RI�ZLQG\�NLQ��PLQRU� YRLFHV��XQUXO\� WKLQJV"�
Certainly not as divination, reading of the future, forecast, lineĥ
DU�FRQVWUXFWLRQ�RI�XWRSLD�DQG�H[WUDSRODWLRQ��$QG�SUREDEO\�QRW�
VLPSO\�IURP�WKH�FODVVLFDO�DQDO\VLV�RI�FODVV�FRPSRVLWLRQ��3HUKDSV�
in resuming and condensing the dense descriptions from strugĥ
JOHV�RI�DQ�H[SHULHQFHG�SDVW��LQ�WKH�UHWXUQ�RI�WKH�GLVVHPEODJHV�
DQG�WKHLU�MRLQLQJ�RI�VRFLDO�PDFKLQHV�DQG�WH[W�PDFKLQHV��2U�HYHQ�
DV� D� QHZ� UHDGLQJ� RI� ZKDW� FDQ� EH� UHDG� IURP� WKH�PLQRU� KLVWRĥ
ULHV�RI�ORQJĥSDVW�VWUXJJOHV�DQG�RI�ZKDW�FDQ�EH�UHMRLQHG�DV�WKHLU�
theoretical fragments. In either case, it helps to disperse a bit, 

WR�GUDZ�� WUDFH�� UHĥKRS� WKH�HUUDWLF� OLQHV�RI�GLYLGXDOLW\��7R� LQWHUĥ
SUHW��ZLWK�3DXO�%��3UHFLDGR��WKH�IRUPDWLRQV�RI�UDFLVW�DQG�KHWHURĥ
QRUPDWLYH�VXEMHFWLYDWLRQ�DQG�SROLWLFV�DV�WKH�ODVW�WZLWFKHV�RI�DQ�
DQFLHQW�UHJLPH��WR�DFNQRZOHGJH��ZLWK�$QQD�7VLQJ��WKDW�OLYLQJ�LQ�
FOLPDWH�FKDQJH�WRGD\�LV�OLYLQJ�DQG�G\LQJ�LQ�UXLQV��WR�WU\�RXW��ZLWK�
'RQQD�+DUDZD\��RWKHU�IRUPV�RI�EHFRPLQJĥZLWK�SUHFLVHO\�LQ�WKH�
turbid trouble of those ruins. And perhaps the return of the 

XVDJHV�RI�D�VRXOĥGLVVHPEODJH�KHOSV�LQ�WKLV��OD\LQJ�LWV�FODLP�WR�WKH�
VWUXJJOHV�RI�WRGD\�IURP�DQ�LQFRPSDUDEO\�GLɱHUHQW�WLPH��1RW�DV�
WLPHĥWUDQVFHQGLQJ�PD[LPV��UHJXODWLRQV�RU�FRPPDQGPHQWV��EXW�
DV�TXHHU�PHVVHQJHUV�IURP�WKH�QRZ�

��� Deleuze, Logic of Sense�����
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First Usage��'LVMRLQLQJ

'HWXQLQJ��GLV¿JXULQJ��GLVMRLQLQJ�� ,I� WLPH�DQG�ZRUOG�DUH�HQ�MRLĥ
QHG�DQG�HQGOHVVO\�PRGXODWLQJ�LQ�WKH�MRLQWV��WKH�WDVN�LV�WR�ZLWKĥ
GUDZ�REHGLHQFH�WR�PDFKLQLF�RUGHU��WR�HPSW\�WKH�VWDWH�DSSDUDĥ
WXVHV�DQG�WR�WRVV�WKH�VHOI�RXW�RI� MRLQW��7R�EHFRPH�GLVMRLQWXUH��
,Q�ÀHHLQJ�WKH�FKXUFK�RI�GLVSRVDELOLW\��D�PDQLIROG�GLVSRVLWLRQ�WR�
MRLQ�GLVMRLQLQJ�HPHUJHV��WR�VWD\�RXW�RI�MRLQW�LQ�WKH�MRLQWV��XQUXO\�
disposability.

Second Usage. Subsistential care

0DQ\�VRIW�KDQGV��SDZV��JUDVSLQJ�DUPV�VZHHS�RYHU�WKH�VXUIDFHV��
embrace them and softly streak them. Multiplicity of care relaĥ
tions, cuidadanía��VXEVLVWHQWLDO�HFRQRP\��6ZHHW��PLQRU�PDVFXOLĥ
nity, mystical, queer feminist care. Trade becomes negotiation 

EHORZ�SURSHUW\�� SRVVHVVLRQ� EHFRPHV� SRRU�ZHDOWK� DQG� RFFXSDĥ
WLRQ��0XĥWXDO�FDUH��HFRQRP\�RI�VXEVLVWHQFH��VXEMXQFWXUH��

Third Usage��0ROHFXODU�/RYH�

³<RXU�ORYH��\RXU�ORYH��VXSHUQDWXUDO�WKLQJ�´�%HQ�(��.LQJ��DQRWKHU�
IDOVHWWR��������/RYH�JURRYHV�GHHSO\�UHOD[HG��XQWLO�WKH�ODWH�FKDQJH�
WR� WKH� EULGJH�� ³����� LQWHUSODQHWDU\�� H[WUDRUGLQDU\� ORYH�´� Amour, 

molecular love is a supernatural thing, but not God, not divine 

ORYH��DOZD\V�PRUH�RU�OHVV�WKDQ�GLYLQH�DQG�*RG��PXOWLWXGH��VHD��
multiplicity. Molecular because it is dispersed on things, ghosts, 

PDFKLQHV��H[WHQGV�RYHU�WKHP�RXW�RI�RUGHU��PRUH�WKDQ�KXPDQ��
LQWHUSODQHWDU\��GLYLGXDO��'LVVRQDQWĥGHWXQHG�VRXO�NLQ��XOWUDĥORYH��
supernatural thing.

Fourth Usage. Transversal Intellect

4XHHU�UHDVRQ�GZHOOV�LQ�WXUELGLW\��WURXEOH��WXUEXOHQFH��DV�ORQJ�DV�
LW�FDQ��$ZD\�ZLWK�WKH�JUHHG�IRU�OHWWHUV�RI�LQGLYLGXDO�DXWKRUVKLS�
that locks the intellect in the proper name, keeps thinking to 

LWVHOI��%HFRPLQJ�SDUW�RI�GLYLGXDO�WKLQNLQJ�WKDW�VZHHSV�WKURXJK�
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the souls, streaks and multiplies them for the invention of 

WUDQVYHUVDO� LQWHOOHFW��$V� SUDFWLFH� RI� WUDQVODWLRQ� LQ� ,EQ�'DXG¶V�
WUDQVODWLRQ�PDFKLQH�� DV� ,EQ�5XVKG¶V� UHLQYHQWLRQ�RI� WKH�DFWLYH�
LQWHOOHFW��0DUJXHULWH�3RUHWH¶V�entendement d ’amour, general intelĥ
OHFW�RI�WKH�PDFKLQH�IUDJPHQW�DQG�LWV�RSHUDLVW�RɱVKRRWV��'UHZ¶V�
DQG�7XFNHU¶V�ZULWLQJ�LQ�WKH�WLPH�MRLQW��DOO�WKLV�DQG�D�WKRXVDQG�
OLQHV�PRUH��XS�WR�/DJXQLOODV¶�UHDGLQJ�FLUFOHV�WKDW�OHW�XV�LPPHUVH�
in dividual traversals of thought.

Fifth Usage. Mu 

The dissemblage lets itself fall and falls apart, into dispersed 

EUDFLQJ��LQWR�MRLQLQJV�RXW�RI�MRLQW��LQWR�PX��0DFKLQLFĥPROHFXODU�
PXWDWLRQ��PXVLF�DOZD\V�DOUHDG\�SOD\LQJ��'ULIW\�NLQ�OD\�FODLP�WR�
WKH�UHWXUQ�RI�WKHLU�JURRYHV��WKHLU�FUXQFKHV��WKHLU�URZ��7RJHWKHU�
they form the subsubstantial sounds of an unruly hypophony. 

([SHFWDWLRQ� IURP�SDVWV�RI� VRXQGLQJ� WRJHWKHU��EHLQJ�HDJHU� IRU�
ZKDW�ZDV��0X�LV�GXUDWLRQ�DQG�GLYLGXDOLW\�RI�PXOWLSOLFLW\��PXĥMRĥ
inture. 

Sixth Usage. Nu 

,Q�DQ� LQVWDQW�� LQ�QX��HFVWDV\��H[FHVV��HYHQW�RI� WKH�GLVVHPEODJH��
2XW� RI� PX� FRPHV� PROHFXODU� LQVXUUHFWLRQ�� DQG� WKH� GLVSHUVHG�
PXOWLWXGH� RI� GLVMRLQWXUHV� FRQGHQVHV� LQWR� QRQ�FRQIRUPLQJ� DVĥ
VHPEO\��7LPH� RI� LQVXUUHFWLRQ�� WXUELG� QRZ��7KH� WKUHDG� EUHDNV��
VLPLODULW\�ÀLWV�E\��OHWV�LWVHOI�EH�KHDUG��DQG�WKH�SUHVHQW�LV�GLODWHG��
*RGGDPQĥUDSWXUH��UDPSDQW�QX��GLVMRLQHGĥGLVMRLQWHG�WLPH��2XW�
RI�MRLQW�DQG�QHZO\�VWLFN\��TXHHUO\�EUDFHG��XQMRLQWHG��-RLQW��GLVMRĥ
LQWXUH��VXEMXQFWXUH��GLVVHPEODJH��1RZ�
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5LWRUQHOOR���������Ħ������(W�DO��ħ� 
Thanks, 2 

Ĭ��$OWZLHQ��9LHQQD
Calle Bruselas, Málaga

&DPERULDV��/DJXQLOODV
Casa Invisible, Málaga

Clash, Vienna

(QULTXH��/DJXQLOODV
Eule, Berlin

Ferdinand, Bochum

(O�*DOOR�5RMR��/D�0DODJXHWD
Korb, Vienna

/RV�0DULQHURV��(O�3DOR
Marsbar, Zurich

2�3D]R�GH�/XJR��0DGULG
3ROLYDOHQWH��/DJXQLOODV
8QLYHUVLW\�/LEUDU\��.ODJHQIXUW
Weidinger, Vienna

WUK, Vienna

;HQL[��=XULFK
=lKULQJHU��=XULFK
=XULFK�&HQWUDO�/LEUDU\

7KDQNV�WR�WKH�¿UVW�DQG�WKH�ODVW�UHDGHU�DQG�IRU�DOO�WKH�FRQWLQXRXV�
ZKLVSHUV��WUDQVODWLRQV�DQG�FRPPHQWV��QRW�OHDVW��UHFXUULQJ��WKRVH�
RI�WKH�VZDUP�RI�YRLFHV�IURP�ULWRUQHOOR�����ĭ


